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SEEING ANY GOOD MORALS! 





A Little Less Reindeer Must Fall \ PATHOL IC LIC FILM 


calendar-wise, 


y e Christm: is still in the future, the press 
m. h ave not ead that payola scareoff of Xmas hootch, both 
from the network and Madison Ave. agency fronts. It's true in 
other businesses as well. Certain department store buyers are un- 
der instructions to refuse Xmas largesse, and liquor merchants 
have inst ons for more direct-to-the-home addresses and de- 
liveries are being made 

Also, they have instructions to phone a recipient anonymously 
that ‘‘a package is awaiting you here” ‘or will be delivered where 
home address is supplied), but not until recipient gets the accom- 


ng card does he — the s 
customers’ wishes in 


pal 
respe 
Al 


their 
so 


more gift cortitiieding for liquor have come in being 


ource. Liquor retaile 
this connection. 


rs naturally 














i Talent Gives OK, 


1 Post 8 Pix 


Set for TV, Including ‘Morningstar’ 








Hollywood, Dec. 22. 4 
A serious breach appeared in the 
so-called “solid front” of the ma- 
jor studios against union participa- 
tion in sale of post-'48 features to| 
television | 
Milton Sperling, longtime War- 
rier Bros. producer, concluded a| 
deal with Reub Kaufman's Jayark 
Corp. for tv distribution of seven | 
of his post-'48 features, including | 
the 1957 “Marjorie Morningstar.” 
All were Warner releases, filmed 
by Sperling's United States Pic- 
tures ( orp 


The Jayark deal is predicated on 
an agreement between Sperling 
and the talent guilds involving | 
their participation. Contract can't | 
take effect until such agreements | 
are reached | 

Key aspect to the deal is the 
fact that independent producers 
releasing through the major stu- 
dios are being represented in the 


current Writers Guild and Screen 
Actors Guild negotiations by the 
majors’ association, the Assn, of 
Motion Picture Producers 

And while the company presi- 
dents, who have unanimously de- 


clared themselves opposed to any 
guild parti cipation in tv selloff of 
Continued on page 63) 


CBS Cans and Desist’ 
Plug List Includes Show 
By US. Treasury Dept. 


Hollywood, Dec. 22. 


Practice of plugging products 
and services on television shows, 
currently under fire by Congress 


and other Governmental agencies, 
has been used extensively by at 
least one Federal Government 
agency in the past, it was learned. 

A new CBS “plug list” sent to 
the network producers and enjoin- 





ing them from using any of the 
names therein listed on their 
shows, includes “United States 
Treasury Dept.” and lists as 4 
agency planting the plugs Adolph 
Wenland, one of the top operators 
in the field. It's understood Wen- 
land has had the Treasury Dept. 

account for the past 10 years, and 
his function is to secure plugs for | 
U.S. Savings Bonds. He donates | 


his services as a dollar-a-year man. | 


It’s Deductible 


Line going the rounds on 
millionaire prospective candi- 
dates for the Presidency (your 
two guesses are correct). 

As quoted by the opposition 
camps: “If elected, I'll put the 
country in my wife’s name.” 


$3,000,000 3-Yr. 
Bid for Big | 


Chicago, Dec. 22 

The Big Ten college football 
conference is listening to a §$3,- 
000,000 proposal from the Geoffrey 
Wade agency here for complete 
television rights for three years 
Miles Labs, principal account of 
the Wade agency, is presumed to 
be the principal money behind the 
offer. 

Should the Big Ten accept the 
offer it would be bucking present 
rules of National Collegiate 
Athletie Assn., which restricts each 
team to one national and one re- 











| 


CRI SOUNDS OF 


| 
By JOHN E. FITZGERALD 


Writer of text which fol- 
lows is entertainment column- 
ist of the Catholic weekly, Our 
Sunday Visitor. He took gradu- 
ate work in communications at 
Fordham and has written ezx- | 
tensively on the arts for 
church periodicals.—Ed.) 

The Catholic critic has as little 
chance of winning as a one-legged 
man in a derriere-kicking contest 

He is the man-in-the - middle: 
looked at suspiciously by both art- 
and moralist. He's considered 
too much the one for the other. 

Running between the raindrops, 
he tries to show that there’s no 
conflict between good art and good 


ist 


| morals—both sides are really work- 


| ing 


| 


towards the same thing, al- 
; though in different ways; Truth, 
| Beauty and Goodness are all dif- 
ferent aspects of the same thing. 
But to do his job well enough— 
to reconcile the too arty artist and 
the too prudent prude—he must 
be as cautious as Tennessee Ernie's 
immortal “long-tailed cat in a room- 


| ful of rocking chairs.” 


| 


He believes to and believes in a 
faith taught by an institution today 


| headed, in direct succession from 
its founder, by a man of limited 
infallibility ‘in matters of faith 


gional telecast per season. NCAA| 
rules for 1960, however, will be| 
spelled out in January, and there's 
possibility they might be made 
more liberal. 

Big Ten schools are currently 


averaging $890,000 a year in tele- 
vision rights 


WOLCOTT QUITS ITS METRO 
FOR RELIGIOUS LIFE 


Hollywood, Dec, 22. 

Charles Wolcott has resigned as 
general music director at Metro, 
effective Jan. 15, to become secre- 
tary of the National Administrative 
Board of Bahai. 

A member of the metaphysical 
faith for many years, Wolcott will 
move to org’s national headquar- 
ters in Wilmette, Ill, for perma- 
nent residence. 


| next 
| Broadway. 


and morals under certain specific 
circumstances) and composed of 
members of unlimited fallibility. 
He and his fellow Catholics exist 
side by side with you, but there's 
a cloud of suspicion obscuring your 
view—a cloud regrettably formed 
long ago by burnings (of books 
and heretics, by a small group of 
zealots more interested in extend- 
(Continued on page 54 


‘Buchwald Revue’ 
For London or N.Y. 


London, Dec. 22. 

“The Art Buchwald Revue,” 
based on the N. Y. Herald Tribune- 
syndicated columns of the Paris 
edition of the “sophisticated in- 
nocent,” will be produced early 
fall, either in London or on 
Wolf Mankowitz, the 
novelis t-scenarist-librettist who 
wrote the book for last years West 
End musical, “Expresso Bongo,” 
will produce ‘the new show but is | 
not providing any of the material. 

Julian Moore, Monty Norman 
and David Heneker, who did the 
music and lyrics for “Bongo” and 
the new musical, “Make Me an 
Offer,” are writing the Buchwald 
revue. Comedian Alan King is be- 
ing sought for the Buchwald part, 
and American singer-actress Julie 
Wilson, who scored here as Mary 
Martin's successor in “South Pa- 
cific,” mentioned as possible 





‘femme lead. \ 


;elrod gets 





an-Arab Boycotts of H'wood Stars 


Vary in Intensity, Duration, Impact 





Stop The Music 
Hollywood, Dec. 22. 
Over at CBS, according to 
Al Schwartz, they’re singing 
it this way: 
“Stanton on the corner 
watching all the plugs go by.” 


‘Goodbye Charlie’ 
Opens in Black 


“Goodbye Charlie,” which 
opened last Wednesday night (16) 
at the Lyceum Theatre, N. Y., is 
already in the black. The George 
Axelrod comedy cost approximate- 
ly $80,000 to produce, but earned 
around $55,000 during its eight- 
week tryout tour and the show’s 
share of the pre-production film 
sale will give it a minimum of 
$54,000 

The Leland Hayward production, 
with Lauren Bacall starring and 
Sydney Chaplin top-featured, re- 
portedily has an advance sale of 
about $300,000. It can break even 
at around $18,500 and can net al- 
most $9,000 a week at capacity, 
plus the show’s slice of the film 
deal bonus of 10°% of the weekly 
gross. 

The production was financed at 
$100,000, of which Hayward and 
Joan (Mrs.) Axelrod each invested 
$47,500 and Miss Bacall put up the 
remaining $5,000. As author, Ax- 
the regular Dramatists 
Guild minimum royalty, 5% of the 
first $5,000 weekly gross, 734 
the next $2,000 and 10% of the 
balance, and as director he gets a 
straight 2° of the gross. Miss Ba- 
call gets 10° of the gross. Chaplin 
doesn’t get a percentage off the 
top, but gets 1% of the profits. 

The screen rights to the play 
were sold to 20th Century-Fox for 
$150,000 minimum, plus bonus pay- 
ments of 10% of the legit gross on 
profitable weeks, to a ceiling of 
$400,000. “Charlie” drew unfavor- 
able reviews. 


DISK JOCKS EASE RAP, 
NOW ON CHARITY KICK 


Benevolent payola is the show- 
manship sequel in divers cities all 
over the country as disk jockeys 











League's C 


| 


% of | 


“4 


have hopped on $1l-a-tune and kin- |! 


dred requests from local listeners. 

Such sums are earmarked for | 
local charities, Christmas toys, un- | 
derprivileged children, and 
like, incidentally getting as much | 


the | costumes, 


A report ascribed to Cairo 

that “Solomon & Sheba” would 
encounter market resistance 
there is unknown to United 
Artists in New York, and is 
incomprehensible to UA. 
Latest statement from the Arab 
entral office in Damas- 
cus that henceforth all pictures 
with Israeli actress Haya Harareet 
(namely, Metro’s “Ben-Hur”) will 
be banned in a “Pan-Arab” boy- 
cott by all Arab League countries 
is not being taken too seriously by 
|industry execs in New York. For 
one thing, experience in the past 
has proved that there is no such 
thing as a “Pan-Arab” boycott. 
What does happen is that the Arab 
League makes such recommenda- 
tions from time to time and the 
10 individual Moslem countries 
which comprise the Arab League 
take it from there. Sometimes they 
ban; sometimes they don’t. It’s usu- 
ally done on a country-by-country 
basis and for reasons which one 
company official called “emotion- 
al.” 

Susan Hayward is a case in point. 
Last year she earned the emnity of 
several of the Arab nations and 
UA had the devil's own time get- 
ting its “I Want to Live” played 
off in the area. Now 20th-Fox, 
which has her in “Women Ob- 
scessed,” understands that the Hay- 
ward ban has been lifted and pie 
will not have any trouble. Similar- 
ly, there existed for some time a 
ban against all features starring 
Edward G. Robinson, but 20th be- 
lieves that this ban also has been 

(Continued on page 62) 


‘Miracle Worker’ Battle 
Is Tough on Furniture 
But Actresses Survive 


A New York furniture store is 
geiting steady business from “The 
Miracle Worker.” It is keeping the 
Broadway smash stocked with 
chairs, which are breaking at the 
rate of about one a performance. 
The situation doesn’t reflect the 
quality of the chairs, but is the 
result of the beating given them 
during the second-act donnybrook 
onstage between costar Anne Ban- 
croft and moppet Patty Duke. 

Since the opening of Fred Coe’'s 





| production of the William Gibson 


play last Nov. 19, more than 40 
chairs have cracked up under the 
strain of the roughhouse. The stage 
managers, who had to do some fast 
maneuvering to replace one of the 
chairs after a recent matinee, are 
now buying them by the dozen. 
Although the violent scene in 
the play is too rough for the stage 
furniture, it hasn't brought any 
serious injuries to Miss Bancroft or 
| Miss Duke. Both actresses wear 
| protective padding under their 
and have thus far gotten 


| through carefully staged rumpus 


local news space as the D.C. probe | with nothing worse than loss ef 


brand of payola quiz. 


breath, 
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TY Judged by ‘Sins’ of Pix Exhibs; 


Protests to WRCA Over Bardot 


WRCA-TV 
telephone calls and no fewer than 
50 letters and telegrams prior to 
the Dec. 12 showing of a Brigitte 
Bardot feature, and the gist of 
all the communiques was “don’t 
put her on; she’s smutty.” It ap- 
pears the majority of callers— 
many of them schcolchildren— 
identified themselves in one way or 
another with the Archdiocesan 
Union of the Holy Name Society 
of New York. 

It later developed that the objec- 
tions were based primarily on old 
eds of BB and the picture, “Please 
Mr. Balzac.” The ads were by the- 
atrical exhibs and not WR@A-TV. 


Station put on the feature in a| 
latenight slot, despite objections. 
Archdiocesan director Msgr. ! 


Charles B. Brennan, 
ter that he did not know of any 
organized protest by the Holy 
Name Society to keep the picture 
off. but he added that he “was de- 
lighted to hear” of the protest to 
WRCA-TV and to the NBC net- 
work, which owns the station. 

What makes the protests unusual 
is that they evidently were made 
on the blanket assumption that a 
BB picture is smutty, even though 
many of the callers admitted 
under questioning from NBC con- 
tinuity staffers and night execu- 
tives that they had not seen the 

(Continued on page 34) 





Bob Hope’s 49th Stater 
With His WW II Troupe 


Bob Hope took off Sunday (20) 
from Burbank for an eight-day tour 
of Alaskan bases under USO au- 
spices. Hope, with this trip, re- 
united his World War II entertain- | 
ment team which comprised 


Frances Langford, Jerry Colonna, | 


guitarist Tony Romano and the 
Skinnay Ennis band. While visiting 
the bases, hope will vidtape a show 
for Buick which will be presented 
Jan. 13 ; 

The Dept. of Defense made the 
request that Hope tour this area, 
and USO lined up the dates. Come- 
dian will play the Elmendorf AFB 
and Ft. Richardson, both in the 
Anchorage area; Eilsen and Ladd 
bases, Fairbanks, and the King 
Salmon Radar base. Other stands 
will be lined up. 


‘Pappy’ Boyington To 
Host-Narrate Series 


Hollywood, Dec. 22. 
Col. Gregory “Pappy” Boyington | 
will take a fling at television as 
host-narrator of “Danger Zone,” 
new documentary series of inter- 
views with adventurous people. 





Package bows Jan. 6 on KCOP in within the first four hours the | and 
time | Copenhagen boxoffices were open. | ballet company was formed. 


station's 
slot. 


Wednesday 8 p.m. 


received about 2,300¢ 


after initially | 
refusing to comment, said in a let- | 
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Only ‘Honor’ Lost 

The Elizabeth Taylor char- 
acter in “Suddenly Last Sum- 
mer” announced that she had 
lost her virtue (or virginity) 
in the original dialog. 

But the Production Code 
people frowned on this and as 
a result the words were 
changed so that only “honor” 
was lost, according to producer 
Sam Spiegel. 

The switch was regarded as 
okay by the filmmaker, he 
states, but he wonders out loud 
how, as he later discovered, a 
femme character was free to 

lose virtue in Otto Preminger’s 
| “Anatomy of Murder” but not 

in his picture. 




















WILL JORDAN 








Liz Taylor Wins 


“A HIT at the Hungry i 
splendid material.” 
| San Francisco Examiner. 
| “A highly successful engage- | 
nent . . comedian of many tal- 
Ses -sup 7 BS. 5 wen 
gh v é ig I 
San Francis Chror é 
Currently St 


TOWNE HOUSE 


| hronicle. 
Beit Libel Suit! «os 
rit. uit WILLIAM . AGENCY 





London, Dec. 22. 

Elizabeth Taylor was awarded 
agreed damages and costs in a libel 
action in the High Court last week 
against Associated Newspapers, 
owners and publishers of the week- 
|ly Weekend. The star, suing in her 
| married name of Mrs. Fisher, com- 
| plained about a front-page story in 
| Weekend in the following terms: 
| “Frankest Interview Ever! Liz 
'Taylor ‘I Didn't Steal Eddie’” 
which purported to report a press 
interview alleged to have been giv- 
en by the plaintiff. 

Her counsel, Helenus Milmo, 
said Mrs. Fisher had never at any 
time given a press interview such 
as the article purported to report, 
and the suggestion that she was 

(Continued on page 62) 


} 





‘SCHMIDT SEES GIBSON 
PLAY FOR BERGMAN 


Stockhoim, Dec. 22. 

During his last visit to New 
York, Lars Schmidt was most im- 
pressed by William Gibson's “The 
Miracle Worker” which he felt 
was one of the most striking plays 
he had seen. Schmidt hinted that 
Ingrid Bergman would play the 
part of the governess in yer 
sometime next year. Schmidt 
that Miss Bergman had aaa 
contracts for two films to be made 
| during 1960, but he was not willing 
to give any details except that the | 
films would be shot in Europe. 

On his way to the Danish re- 
hearsals of “My Fair Lady” from 
the Helsinki production. Schmidt | 
said 18,000 tickets were sold 





{Schmidt will be in Copenhagen | 








Wrong-Name Blacklisting 
| Latest Shocker; Pollock 
Shut Out ‘By Mistake’ 


Hollywood, Dec. 22. 


Writers Guild of America has 
reactivated its anti-blacklist com- 
mittee chaired by WGA-West prexy 
Curtis Kenyon as a result of the 
mistaken identity snafu involving 
screenwriter Louis Pollock. Latter, 
it was revealed last week, had been 
blacklisted since late 1954 when 
the powers that make up the 
blacklists confused Pollock with 
Louis Pollack, a San Diego cloth- 
jing store operator who refused to 
testify before a House Subcom- 
}mittee on Un-American Activities 
April 21, 1954. 

New WGA unit will attempt to 
meet with studio and network of- 
ficials in an attempt to stamp out 
the blacklist practices. Guild, or 
rather the predecessor Screen 
Writers Guild, had an active black- 

(Continued on page 62) 





“ALTER ‘NUTCRACKER,’ 
| DEFER TO INDIAN PIETY 


Albuquerque, Dec. 22. 

| Tschaikov sky’s “Nutcracker” bal- 
jlet got a new title and an Indian 
costume for its presentation by the 
|newly-formed Ballet de Santa Fe 
in the New Mexico capital city last 
Saturday and Sunday (19-20). 

Because of the success of the 
| Santa Fe Opera in the land of sand | 
sagebrush, the professional 


| 


Changes to avoid offending re- 


Skein will be syndicated nation-| with Miss Bergman for the open- | ligious beliefs of some New Mexico 


ally by Cresby/Brown Productions | ing on Dec. 26. From there the | Pueblo Indians, 


and produced by Ross/Danzig TV! couple will go on to Oslo for the be made before the production | 
The company changed | 


Inc. 


| Norwegian opening on Jan. 6. 
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ij} to 
||numerous complaints that this se- | 


however, had to 
|went on. 
| the title from “The Kachina Doll” 
“The Rainbow Maiden” after 


||cular use of the Kachina, a quasi- 

|| divine figure in certain Indian 

|dances, would be sacrilege. It was 
(Continued on page 63) 


Anti-Hooey Garland 


Playwright-scenarist Fred Fin- 
klehoffe, longtime friend of Judy 
Garland and her husband, Sid 
Luft, 
recorder and secretary at Doctor’s 
Hospital, New York, on “The Judy 
Garland Story” which he will help 
write for Random House publica- 
tion late in '60. Understood a bet- 
ter than $30,000 advance was paid 
| by RH prexy Bennett Cerf for the 
| rights. 
} Miss Garland has been bedded. 
| for some weeks, and may not be 
out until after New Year’s because | 
\| of the liver ailment (hepatitis). | 
Cerf and his wife visited with Miss | 
Garland a couple of Sundays ago | 
when all saw her “Wizard of Oz” 
(Metro) telecast again, as a holiday | 
‘special.” This was when the auto- | 
biog idea jelled. 











} 
| 
| 
he 
| 
} 


| 
| 
it 


much hooey about 
| published F 





New York 36, N. Y. 


- really put her life’s story in 
bo-'r form, serialization, etc., 
Ul ing all.” 








is concentrating with tape- | 


Miss Garland stressed that “so | 
me has been | 
that she is acquiescent | 


“tell- 


Giving Bands Hot 


Country Clubs, Private Shindigs 


Hypo on Road: Guy 





Ecclesiastic Model 

Bettie Macdonald, onetime 
Ziegfeld girl who appeared in 
the “Follies” and “Whoopee,” 
among other musicals, has the 
distinction of being the model 
for the mural of an Apostle 
which hangs in St. Mary’s 
Church, Greenwich, Conn. 


Mural was painted by Col, 


A. A. Anderson, noted author 
and artist. It’s believed to be 
somewhat of a twist for a 


showgirl to have her likeness 
displayed in a church. Miss 
Macdonald, incidentally, was 
the only Ziegfeld girl to write 
a book on the showman, 











Urge Ease-Up On 
Over-Paced Piaf 


Paris, Dec. 22. 

Edith Piaf, who seemingly ral- 
lied from her recent illness, had a 
relapse during her tour of France 
this week. She fainted onstage at 
two different theatres but both 
times insisted on continuing 
Friends, doctors and her biz reps 
feel, however, that she 
the old “show must go on” 
tion too seriously and are begging 
her to ease up 

At one spot, Dreux, she managed 
to get through eight songs with the 
audience crying at her obvious 
struggle. She was then packed off 
to a light meal and bed murmuring 
that her audience had paid, were 
hers, and had to be served 

The next morning she was again 
begging to go on. However, doc- 
tors are getting adamant. They 
feel it will become a death trap if 
she continues her present plans 
She may decide to rest for her 

(Continued on page 63) 


‘DURANTE’ PACT TERMS; 


| 








Columbia's ownership of the up- 
}eoming “Jimmy Durante Story” 
| will amount to 20-to-25%, with the 
| balance being shared by the four 
principals with whom Col made 
the production deal. They are pro- 
ducer-director Frank Capra, Bing 
| Crosby, Dean Martin and Frank 
Sinatra. 

Col provides the financing, In- 


| cluding $1,000,000 to the afore-| 


|}mentioned quarter, and will dis- 
tribute the picture at the normal 
| rates. Col execs are well satisfied 
| with the setup, this on the theory 
it’s far more advantageous to own 
la small part of a big money pic- 
| ture than to have the lion's share 
of a dud. And, of course, a major 
consideration are the releasing 
rights. 


i —— 


8 St. Martin’s PIl., 


is taking | 
tradi- | 
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By MIKE GROSS 


New bopking areas are opening 
up on the road for the band biz. 
According to Guy Lombardo, who 
| recently returned to New York from 
|a fall tour, country club and pri- 
vate party dates have developed 
into lucrative outlets for touring 
name bands, 

Lombardo, who gave up his an- 
j}nual stand at New York’s Hotel 
| Roosevelt to hit the road, revealed 
| that nine out of every 10 bookings 
came from the club or party as- 
signments in his tour which began 
in September. He says there are 
;enough of these dates around s0 


| that a tour can be laid out conven- 
iently without long jumps. 
The situation now, says Lom- 


bardo, can be compared to 20 vears 
ago when a band tour could be 
|arranged on a_ short-jump _ basis 
with dates in ballrooms and thea- 
tres. 

In many cases, he declares the 
country clubs aren’t out to make 
money and they’re giving the 
j|bands top prices. He’s been get- 
| ting as much as $3,000 a night for 
(Continued on page 42) 


TYNAN’S DOCUMENTARY 
ON AMERICAN OPINION 


London, Dec. 22. 

Associated TeleVision, commer- 
cial tv outfit, has skedded for Jan. 
27 networking the 90-minute docu- 
mentary survey of American opin- 
ion that drama critic Kenneth Ty- 
nan’s now working on in the States, 

Titled provisionally “The Dis- 
senters,” pregram will introduce 
leading personalities who've being 
given the freedom of the air to say 








what they think about life over 
there. 

| 

German Sister Team In 


‘ . . > . . 
Publicity’ Kidnapping? 
Tangier, Dec. 22. 

Police combed Morocco last 
week in search of the dancing act 
known as the Blue Eyes Sisters, 
reported missing from their hotel 
room in Casablanca by their fa- 
ther-manager. They were found 
later and flown immediately to 
Germany without any further 
statement from the police or the 
father. 

One sister, known as Nadia, is a 
former child star of German tv and 
was due to star in the forthcom- 
ing Moroccan-lItalian film, “Zola- 
ika,” which is to be shot in 
Morocco. 
| The sisters have recently ap- 
peared in the casinos here and 
Fedala and were due to open at 
the Monseigneur cabaret in Ain 
Diab. Father Hans Kupchik claims 
that sister Hannelore arranged the 
kidnap drama out of “jealousy” 
which reached its peak when Nadia 
got the role in “Zolaika,” 
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Dividends Pace 
Bettered In '59 


Washington, Dec. 22. 
Dividends paid by film firms are 
running almost $2,900,000 ahead of 


last year, the latest Commerce 
Dept. report disclosed. 
They amounted to $20,964,000 


for the first 11 months of ’59, com- 
pared to $18,070,000 for the same 
period in '58 

For the month of November 
alone, they were up over 10% this 
year—$1,227,000, against $1,087,- 
000 in that month the year before. 

Major increase for’ the month 
was the Stanley Warner Corp., 
whose dividend was $100,000-plus 
above the same month of ’58. 
Desilu Productions also reported a 
dividend during the month, while 
there had been none in 58 for the 


company. Warner Bros. Pictures, 
Inc., paid less than had been the 
case in the previous November, 
while Columbia Pictures disbursed 
approximately the same __ both 
times 





Stanley Warner Zoomy; 
Stock at $41, 1959 High; 
But Is It Show Biz? 


While stocks of many of the ma- 
jor film and theatre companies 
were static or sluggish on the New 
York Stock Exchange last week, 
Stanley Warner went to a new} 
high. Price soared to $41.8742 per | 
share. Issue closed at $41, up $3.75 | 
per share on volume of 28,200 
shares 

Performance is particularly 
noteworthy considering the price | 
earlier in 1959 had been as low as 
$18 
Factor behind the upbeat activ- 

is earnings, continuing on the} 
Some dow ntown Manhat- | 
tan comment has it that S-W’s In- 
ternational Latex subsidiary is} 
growing more and more as an im-| 
portant revenue source while at} 
the same time uneconomic theatres | 
are being eS 


ity 
increase 
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Editor VARIETY: 

1 read the article quoting Samuel Z. Arkoff of 
American International Pictures. I am certain that 
his contribution to uplifting the morality, ethics 
and good taste of the motion picture industry are 
clearly evidenced by the recent pictures with which 
he has been associated, such as: 


“The Brain Eaters” 

“The Cool and the Crazy” 
“Daddy-O” 

“Dragstrip Riot” 

“The Headless Ghost” 
“Hell Squad” 

“High School Hellcats” 
“Horrors of the Black Museum” 
“Hot Rod Gang” 

“How to Make a Monster” 
“Night of the Blood Beast” 
“Operation Dames” 
“Paratroop Command” 
“Road Racers” 

“The Screaming Skull” 
“She Gods of Shark Reef” 
“The Spider” 

“Submarine Seahawk” 
“Tank Battalion” 

“Tank Commandos” 
“Teenage Caveman” 
“Terror from the Year 5,000” 


I feel equally certain that the examination of the 
advertising, publicity and exploitation of these pic- 
tures will show an equal dedication and contribution 
to the morality, ethics and taste of our industry. 

Arkoff, according to your article, acknowledges 
the fact that he is not a member of the Motion Pic- 
ture Association. There used to be a show business 
credo that a man ought to put his money where his 
mouth is. I was intrigued that this as an old 





] 


fashioned statement, might apply. 

You see, I don’t even kriow who Arkoff is. I've 
never had the pleasure of meeting him, but perhaps 
|if he'll run an exclusive screening of “The Brain 


| Eaters” double featured with “Night of the Blood 


| Beast” 


UNITED ARTISTS STOCK 


Buzz around Wall Street last} 
week had it that United Artists 
might float more stock. 

Additional issue to the public, 
it's said, is coming about to pro- 


vide part of the financing for pur- 


chase of Ziv Television. Bank bor- | 


rowing also will be used. 


Ignorance No Excuse 
In Moppet Pact Plea 


Los Angeles, Dec. 22. 
Walt Disney Productions’ seven- | 
year contract with young actress 
Annette Funicello, now 17, was up- 


held when Superior Judge Ben- 
jamin Landis ruled against thesp’s 
request that court’s Nov. 9, 1955 
approval of pact be rescinded. 
Action was brought Dec. 7 by 








Mrs. Virginia Funicello, mother of | 
actress, on claim that when court | 
had okayed agreement her 
daughter was only 12 years old 
and neither she nor her parents 
had the benefit of either legal or 
agency ccunsel. 

BEARDED BOY-THAT-WAS 
Sal Mineo Wants His Future 
Screen Roles Matured 
Sal Mineo wants to grow up in 
pictures to the extent that he’s 


writing this almost in his contracts. 
Young performer said this week he 
has a deal with Columbia for one 
feature plus one a year for four 
years with 20th-Fox. 

Mineo, who's now sporting a 
short-cropped beard, said he has 
contract approval over scripts, and 
both Col and 20th won't submit 
anything to him in which he por- 


trays a juvenile, delinquent or 
otherwise. If they do he'll reject 
them. 


Mineo has the title role in Col- 
umbia’s “Artie Shaw’s Story,” due 
to be released shortly. He plays 
the part, he relates happily, with- 
out makeup. 





and invite me, I'll, of course, be happy to 
come in the best interests of the motion picture 
industry. 

Arkoff finds it diffucult to understand that, while 
I am critical of the Motion Pieture Assn., we are 
members of it. We do pay our dues and my sole ob- 
jective is to try to make it a more effective organi- 
| zation. 

I'm certain that it will come as a surprise to the 
| personnel of PCA’s Hollywood staff that it is com- 
prised of “a bunch of nice guys who have become a 
bunch of scared rabbits.” My respect for Geoff 
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Youngstein Rebuts Arkoff 
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Shurlock seems to be somewhat higher than Arkoff's. 

Arkoff, in talking about the circus business, obvi- 
ously talks from that great fund of information and 
experience which every person who has never had 
the obligation to sell a ticket possesses. Perhaps in 
referring to Arkoff as Vice-President and Counsel 
of American International Pictures you left out 
some of his other duties. Somehow or other I'm 
sure due to an oversight on my part, I just haven't 
heard about his ability to sell tickets by advertising, 
publicity and exploitation. I also would like you to 
remind Arkoff that, while I have said and still say 
that our business is essentially a circus business, 
that every picture must be sold depending on its 
intrinsic merits. 

Arkoff, who I’m certain will be summoned to the 
next summit conference on showmanship, will, if 
he takes the time out to read the record, find that 
over the years I have made an important contribu- 
tion to campaigns like “Red Shoes,” “Marty,” “Quar- 
tet,” “Trio” and others. I know that a study of 
campaigns of this type will be very helpful in 
merchandising M. Arkoff's pictures. 

Arkoff apparently has some idea that what is 
taking place in the field of censorship is some deep, 
dark, personal secret that ought to be pushed under 
the rug and with a little bit of luck it might even go 
away if we're nice to everyone, particularly to “The 
Brain Eaters.” In my opinion, the matter of cen- 
sorship is a legal problem that must be fought out in 
the open court with our industry insisting on having 
the same legal rights as newspapers, magazines, tv, 
books, theatre, etc. I'm certain that Arkoff or some- 
body from the Motion Picture Assn, can tell me 
about the .wonderful underground work that they 
have been doing in fighting the battle against cen- 
sorship. 

I once had a press agent working with me who 
would try every day to convince me of the wonder- 
ful job he was doing by telling me about the things 
he kept out of the newspaper. I was never able to 
prove him wrang, but I always had serious doubts 
about his ability. 

Let Arkoff know that I am keenly aware of the 
dangers of censorship and I am keenly aware of 
what is happening in the country today with regard 
to it, and I would advise him to do a little soul 
searching about the contribution his company has 
— towards increasing the demands for censor- 
ship 

Anyone in my position who takes it upon himself 
to dish it out certainly should be willing to take it 
and I am, but shouldn’t you get some better pitchers 
or is Samuel Z. Arkoff really Ken Clark? 

Max E. Youngstein. 
V.P., United Artists 


“ . 





Pioneer Pix Exploiteer 
Scoop Conlon 


hos excerpted from his memoirs, 





The First Hollywood 


[Predict Einfeld 
Into Broadened 
20th-Fox Status 


Prolitic Paperback Author 


Theodore Pratt 


satirizes a possibly new trend in 
softcover publications with an 
amusing piece titled 


‘Needies’ Is All You 
Need 


another Editorial Feature 
in the upcoming 
54th Anniversary Number 
of 


ARIETY 














Sunday Blue Laws 


Due for Decision 


A U.S. Supreme Court ruling on 
Blue-Law legislation is anticipated 
in the near future, according to 
Theatre Owners of America. The 
exhibitor organization points to the 
rash of suits in New York, Massa- 
chusetts, New Jersey and North 
and South Carolina that have 


pushed the Sunday law situation! 


into the forefront. 


While TOA notes that its Caro- 
lina unit, among others, is fighting 
vigorously ta obtain the right for 
state-wide operation of theatres on 
Sundays, it acknowledges that the 
ball is being carried to the Supreme 
Court by highway stores affected 
by Sunday closings and by stores 
which close om Saturdays for re- 
ligious reasons and seek to oper- 
ate on Sundays. A direct ruling by 
the High Tribunal, according to 
TOA, “could set the pattern for 
those theatres still plagued by the 
ancient laws.” 





Don Gilbert-Russell Enlow have 
opened the La Rita Theatre, Dal- 
hart, Texas. They also own and 
operate same burg’s Mission Thea- 
tre. 


20th-Fox’s Charles Einfeld may 
be the next ad-pub veepee to have 
his duties substantially expanded 
a la Max E. Youngstein of United 





States and Paul Lazarus of Colum- 
bia. It’s not known whether there 
would be any change of title in 
| Einfeld’s case. 

Report has it that expansion of 
| Einfeld’s duties would signal a 20th 
| shift in emphasis to independent 
| producing units, with v.p. handling 
|liaison and having an increasing 
say-so on selection of product. 
| Einfeld was on the Coast this past 
|week to attend San Francisco 
“sneak” of “Can-Can” Saturday 
(19) and to participate with other 
N.Y. execs—Spyros Skouras, Mur- 
ray Silverstone and Alex Harrison 
—in studio talks with production 
chief Buddy Adler and his staff 
Sunday (20) and Monday (21). 


as director of advertising and pub- 


of the 
ductions. 
pee in December, 1948. 


ill-fated Enterprise Pro- 





PARAMOUNT SHRINKAGE 


Its Shares 





Paramount so far this year 
bought in 68,000 shares of its own 
common stock on the open market 
at a total cost of $3,200,000. Coim- 
pany now has 1,688,000 shares out- 
standing. 

Shrinkage of capitalization has 
been a Par policy for several years. 
There's no telling yet to what ex- 
tent the corporation will continue 
to reduce the outstanding issue. 





Einfeld joined 20th-Fox in 1948 | 
licity following two years as head | 


He was named 20th vee- | 


In 1959 Bought Back 68,000 of | 


* * . 


one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 
of 


ARI 


Y 


Spiegel Hits Pix 
Classification 











of censorship, in the opinion of 
Sam Spiegel, and as such is detest- 
able to this film producer. 

Spiegel says he doesn’t make 

pictures for the kids—*W alt Dis- 
; ney does this beautifully.’ 
He footnotes that parents should | 
| have jurisdiction over which fea- | 
tures their children should be per- 
| mitted to see, and the youngsters’ | 
progress shouldn’t be impeded by 
censoring outsiders. 








Upgrade Jack Brodsky 


Jack Brodsky, member of 20th- 
reo publicity department since 





rot joined Par, 
press representative. 


over Brodsky’s previous post as 
trade press contact. 





H. S. McMurry-Ted Powell have | 





Eveiyn hardtop, same area. 





GAN HOLLYWOOD 
MAKE THE oHIFT? 


By ROBERT J. LANDRY 


The debate is on in Manhattan 
film circles as to the pros and cons 
of a possible shutdown of the Hol- 
lywood producing studios. If this 
materializes it’s expected that the 








Writers Guild, the insistent factor, 
will be backed, at the least, by the 
Screen Actors Guild. The key ques- 
tion of the greatest immediacy is 
whether American films could be 


;made in satisfactory numbers and 


quality on a “runaway” basis in 
foreign lands, if American stars 
would not go along. 

A shutdown of the studios on 
the issve of television financial 
participation is, of course, a grue- 
some thought to an industry beset 
by many problems. The very possi- 
bility tended to intrude unpleas- 
antly this December upon the typi- 
cal socia) distractions of the Christ- 
mas period in New York. 

Discussion swings to many ques- 
tions which only 1960 can answer. 
It is assumed that there will be no 
strike at all unless more than one 
talent union walks. Unknown is 
what lines of “fraternity” might 
hold between the talent guilds of 
Hollywood and their counterparts 
in European production centers, 
Another X is the recently-organ- 
ized “Secretariat” for theatrical 
craft unions which has an interna- 
tional character and headquarters 
in Brussels. Aimed at creating a 
common front among the theatrical 
unions of all “democratic” coun- 
tries (Italy and France were not so 


‘long ago notoriously Communistie 


Classification of films is a form | 


957, replaces Ed Feldman, who | 
as 20th’s N.Y. question 


as to their film studio craftsmen) 
it is believed that a serious at- 
tempt would be made via such in- 
ternational labor liaison machinery 
to handicap foreign flight produc- 
tion. No. confirmation of such 
strategy is now obtainable. 


If Moving, Where—? 


Meanwhile having stated that 
they would “never” grant the Writ- 
ers Guild a share of the television 
selloff of post-1948 features, the 
producing companies now face the 
“or else’—and at a time when 
“shortage” of product is a piteous 
ery of the circuits and the exhibi- 
tor associations. Can the Holly- 
wood studios pick up their baggace 
and transplant themselves in Brit- 
ain? The question is being asked 
around town in all Yuletide so- 
briety. There’s a doubt about 
Britain, 

Spain, with its dictatorship con- 
trol over labor unions, might be a 
better bet than Britain but its stu- 
dio facilities are limited. Rome is 
also mentioned as a haven for 
struck Yank producers. Italy's own 
industry has latterly begun. after 
a long slump, to simmer with ac- 
tivity. 

Rental studio space is perhaps 
available in several countries, no- 
tably Germany, perhaps Mexico, 
|here and there such minor plants 
as may exist in Ireland, Sweden, 
Denmark, Hong Kong, et al. 

Some curiosities would follow 
the onset of a strike. Foreign pic- 
tures might possibly, as never be- 
fore, find playdates in American 
theatres. Re-issues galore would 
be a certainty. 

Trading For Advantage 

Why are the U. S. producer-dis- 
| tributors apparently adamant 
| against cutting in the talent guilds? 
| There is no mystery. In company 
logic deeding away appreciable 
percentages of the television mon- 
ies to writers, directors, actors, 
producers, et al, would mean that 
| the owners of the negatives (and 
the copyrights) would be left hold- 
ing a piddling fraction of the funds 
| secured from the tele syndicators. 

On the surface this is simply a 
of the who-gets-what 
| from the tens of millions inherent 


Mike Selsman moves up to take | in clusters of features made since 


1948. There are deeper implica- 
tions having to do with unmaking 
long-established legal precedents 
in the studios. For nearly 50 
years altorneys for the producing 


shuttered the Prairie Drive-In The-| ¢ompanies have bought “al!” liter- 
atre at Dumas, Tex. for the winter | ary 
season. Pair will continue operate | opposed 


This practice is now 
by both the Authors 
(Continued on page 62) 


rights. 
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20th-Fox Veers Toward ‘Indies’ Plan: 








Strike Threat a Partial Speed-Upper 


Which way, 20th-Fox? Company, 
one of the last of the majors to 
maintain a large staff of active 
eontract staff producers, soon may 
openly espouse the policy of the 
independent producing unit, and 
not just because of the threatened 
strike of the talent guilds on the 
post 48 issue. Strike (over post-’48 
residuals) would only be a factor 
behind a speedup of any such 
change-over. 


There are three important indi- ; 


cations of what may be in the 
cards: (1) company’s scramble in 
recent weeks to pick up indie 
preduct—only partly explained as 
a talent guild's strike hedge; (2) 
company’s none-too-bright finan- 
cial reports for current year; and 
(3) perhaps most importantly, 
prexy Spyros Skouras’ well known 
opinion that large, individual stu- 
dio production facilities are an 
anachronism today. It’s felt that 
» Skouras, who in the past has talked 
of “merged” studio facilities, may 
now be ready to dump studio op- 
eration completely. Strike could 
tip his hand, however, and allow 
company to make dramatic move 
which ostensibly could be laid at 
the feet of the stubborn union 
people. 

(Skouras, ad-pub veep Charles 
Einfeld, 20th Internat’l prexy Mur- 
ray Silverstone, general sales 
manager Alex Harrison were on 
the Coast this past weekend for 
the declared purpose of attending 
“Can-Can” showing in San Fran- 
cisco Saturday (19) and to “select 
future test dates” for the Todd-AO 
production. Group spent Sunday 
(20) and Monday (21) at Hollywood 
studio.) 

Company's buy-up of indie prod- 
uct cannot be laid entirely to strike 
threat because in actual fact 20th 
will not be in too grave a position 
on releases until June, should the 
unions walk out in January. (And 
company has always operated on 
basis that the more pictures it han- 
dies, the better for meeting (and 
bringing down per-pic) costs of 
the distribution arm.) Another 
important points is that should 
the company abandon the Holly- 
wood studio facility, it could, as 
Universal has done, withdraw from 
the Assn. of. Motion Picture Pro- 
ducers and thus operate through 
its indie producers who would 
then—theoretically, anyway—have 
the burden of making their own 
settlements on the post ‘48 ques- 
tion. 

Present Semi-Indies 

Three of 20th’s most active 
product sources already are on & 
semi-indie status: Jerry Wald’s Co. 
of Artists, Darryl Zanuck Produc- 
tions and Robert Lippert’s Asso- 
ciated Producers Ine. (in the last 
couple of months, 20th has, in fact, 
looked like a Wald releasing or- 
ganization, with the producer’s 
“Beloved Infidel,” “Best of Every- 
thing,” “‘Hound Dog Man” and the 
upcoming “Story on Page One 
dominating release schedule.) 

Company’s product situation re 
strike is as follows: all films, head- 
ed by “Can-Can,” now set for re- 
lease through April (except Elia 
Kazan's “Wild River”) are com- 
pleted, and “River” is expected to 
finish up before strike deadline. 
Important films which stand to get 
hurt in any walkout are the cur- 
rently shooting “Story of Ruth, 
set for May release, and “From 
The Terrace,” set for June. Lat- 
ter’s shooting schedule runs till 
March 15. 

Two other June releases, how- 
ever, Zanuck’s “Crack in The Mir- 
ror” and “Bobbikins” both are fin- 
ished. Strike would play hob 
with Wald’s Marilyn Monroe star- 
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rer, “Let's Make Love” and “Re- 
turn to Peyton Place” and to 
Mahin-Rackin’s John Wayne pic, 


20th’s Outside Buys 


Here’s a roundup on the in- 


“The Alaskan,” all of which have) ependent product recently 
been set for shooting early next; acquired by 20th-Fox: seven 
year for release in the highly| films from Rank; two from 


profitable summer months. | NTA Pictures—‘“Iee Cold in 


20th, whose earnings for the 39; Alex” and “Three Murder- 
weeks ended Sept. 26 this year; esses"; “When Comedy Was 
dropped to $2,930,532 from $6.590,-| King,” feature-length ‘“caval- 


cade” of clips from old silent 
comedies, sequel to “Golden 
Age of Comedy” which was 
released by DCA; “Masters of 


991 the previous year, can ill af- 
ford to miss out on the big money | 
summer season. Even without a/ 
strike, 1960 would loom as a criti- | 





cal year in company’s fortunes. The Congo Jungle,” Belgian 
documentary for which 20th 

has Academy Award hopes; 

Europe to U.S. and the Russian “Idiot,” ac- 


quired under the Russian-U.S. 
cultural exchange pact. 
There’s an interesting side- 
light on “Three Murderesses.” 
French picture was reportedly 
sold to 20th by NTA for $250,- 
000, after having been show- 
eased at Paris Theatre, N.Y., 
artie, and in 25 other dates 


William Gaskill 
Irving Hoffman 
Milton R. Rackmil 
Buddy Robbins 
Bob Thiele 


L. A. to N. Y. 


Rod Amateau 


Jacques Bergerac under the title of “Women 
John Cavendish Are So Weak” with only 
Helen Gallagher mediocre public response. 


Alex Gottlieb 
David Hedison 
Ted Hudes 
Frank London 
Dina Merrill 
Hugh O'Brian 
Brad Peters 
Jack Purcell 
George Sidney 
Jill St. John 
Virginia Vincent 
Joseph R. Vogel 


N. Y. to L. A. 


Frederick Brisson 
Michael Chinigo 
Geoffrey Holden 
David A. Lipton 
Marshall Robbins 
Michael Stern 
Paul Wallace 


U. S. to Europe 
Elaine Rundy ; 
Lillian Hellman 
Arthur Penn 
Kenneth Tynan 


Film is now going out in an 
English-language version 
under the new title with full 
exploitation backing. NTA 
sold “Alex” (British pic) and 
“Murderesses” when merger 
with National Theatres forced 
dissolution of NTA’s theatrical 
distribution arm. 


SCHWARTZ SETS ‘MASK’ 








Fred Schwartz, head of DCA and 
Valiant Films (suceessor to ill- 
fated Hal Roach Distributing 
Corp.), has for the first time in sev- 
eral years arranged the “major 
(financing for a new film. Property 


be made here and in Canada by 
Sandy Haber and Frank Taubus in 
a “new,, multi-dimensional pro- 
cess” that Schwartz says goes even 
beyond 3D. 


Words fail Schwartz when he 
TECHNICOLOR’S NEW CHIEF (tries to describe it further. “You 
| really have to see it to know what 
John R. Clark Jr. has been|] mean.” He does say that you 
elected president and_ general| don’t need glasses to see it prop- 
manager of Technicolor Inc., suc- erly, however, and no special at- 
ceeding Dr. Herbert T. Kalmus,| tachments are needed on the pro- 
who resigned from both posts. jector 
Clark, 44, assumes his duties on . ; ‘ 
Jan. 1. He has been with Techni-| DCA, incidentally, still owns 
color for the past 24 years, for the | that sound track (Sinatra, David 
past five years as executive vice; Wayne, Ella Fitzgerald, ete.) for a 
projected cartoon version of “Fin- 


president. He is also a director of 
ian’s Rainbow” and may get back 


the company. ma} 
Clark will headquarter at) to it once the DCA-Valiant opera- 
tion is running smoothly. 


Techni’s Coast office. 

















National Boxoffice Survey 





New Pix Open Well; ‘Beach’ New Champ, ‘Journey’ 
Second, ‘Abner’ 3d, ‘Nights’ 4th, ‘Anni’ 5th 


While most theatres currently 
still are suffering from pre-Yule 
blues, there are enough new pic- 
tures which opened up nice to 
smash to forecast a rousing holiday 
week. Some four or five big pix 
were launched this round or are 
about to be preemed to take ad- 
vantage of the year-end holiday 
weeks. 

“On the Beach” (UA) is the new 
champion at the wickets. Although 
only opened in five key cities 
covered by VARIETY, it is great to 
mighty on all engagements. Pic 
will average about $40,000 per en- 
gagement which is far ahead of any 
new film on this basis. “Journey 
To Center of Earth” (20th) is wind- 
ing up close behind in second place | continues capacity in N.Y. and 
with some 14 engagements. Boston. It’s rated loud in Philly 

“Li'l Abner” (Par) is right behind | 29d torrid in L.A. “Operation Pet- 
“Journey” in total gross but play- | ticoat ’ (U), which is being launched 
ing in more keys, with not all play- | in several keys shortly, is winding 
dates big or nice. “1,001 Arabian | its third session at the huge N.Y. 
Nights” (Col) is finishing fourth, | Music Hall with a mighty $188,000. 
with some 17 dates. It is inclined | = is ane with the annual Xmas 
to be uneven this stanza. | Stageshow. 

pe - an,| “Odds Against Tomorrow” (UA) 

Happy Anniversary” (UA), with |, - poe nied a “a 
a flock of new playdates, is pushing | '8,,0*@Y im Cincy. “Windjammer 


4 | (NT) is rated hot in Cincy and solid 
are ee a Bess” | in Frisco. “4-Day Man” (U) looms 


' nice in Buffalo. 
“South Seas Adventure” (Cine- 


“House of Seven Hawks” (M-G) 
rama) is capturing seventh place. | js drab in Omaha and Balto. “South 





while “Mouse That Roared” (Col) 
rounds out the Top 10 list. 

“Beloved Infidel” (20th), which 
has been among the top three in 
weekly summaries; and “Summer 
Place” (WB) are the runner-up 
films. 

“Goliath and Barbarians” (AI), 
just getting around in the keys, 
looks fancy in Chi, good in Buffalo 
and fine in Washington. This 
American International pie has 
been doing uniformly big to sock 
trade on engagements to date 
despite some critical barbs. “Sap- 
phire” (U), also fairly new. looks 
okay in Balto and fine in N.Y. 

“Ben-Hur” (M-G), which still {fs 
playing in only four key cities, 





“Pillow Talk” (U), which has/| Pacific’ (Magna) shapes fair in 
been b.o. champion for two months, | Omaha. 
is winding in eighth spot. “Last (Complete Boxoffice Reports on 
Pages 8-9) 


Angry Man” (Col) is finishing ninth 


’ 


FOR CANADIAN LENSING’ 





New York Sound Track 


Jerry Ludwig wil] join the Mirisch Co. on Jan. 1 as assistant to v.p. 
Leon Roth. Ludwig will function im the areas of advertising and pub- 
licity . . . Armeld Picker, United Artists v.p., rated grandfather when 
his daughter, Mrs. Ned Frank, gave birth to a girl at Mount Sinai Hos- 
pital last week . . . Fernando Lamas looks set to star in “Bolivar.” 
Shooting is set to start in March in South America. Script, by Herbert 
Kline, is based on the life of the South American liberator. Kline will 
also produce. Universal will release . . . Three books set for filming 
for United Artists occupy the three top spots on the N.Y. Times’ best- 
seller list—“Advise and Consent,” “Hawaii” and “Exodus.”. .. Yul 
Brynner will act as_host to Bing Crosby, Kim Novak, Jeseph Schild- 
kraut, Doris Day, Peter Ustinov and Rhonda Fleming during a spe- 
cial Christmas week broadcast on behalf of the work of the U.S. High 
Commissioner for Refugees. Program will be heard in the N.Y. area 





| over WOR on the United Nations program, “Around the World.”. . . 
| David A. Lipton, Universal pub-ad veepee, returned to the Coast fol- 


lowing homeoffice talks .. . Based on the popularity of Frank Sinatra 
and Gina Lellebrigida in the international market, Metro’s foreign de- 
partment has ordered a record 450 prints of ““Never So Few’ for over- 
seas territories .. . Mergan Hudgins, who has been assigned to “Ben- 
Hur” since before the start of production in 1958, returned to the 
Coast after completing a three-city tour. 


Writer Bill Jacobson acquired two tickets to “Ben-Hur,” phoned his 
wife and asked her if she would like to see the film. “Oh, I don’t 
know,” she said. “What's playing with it?”. . . Ernie Emerling early 
with the Christmas greetings, with a card featuring a reproduction of 
“The Nativity” from one of Ben Stahl’s original paintings for “Ben- 
Hur.”. . . Jeff Livingston, Universal's eastern ad chief, to the Coast for 
promotion meetings .. .“The Virgin and the Priestess,” a novel by 
poetess Edna Walker-Maleoskey, optioned by indie producer Leo 
Trachtenberg. 

Herman Robbins being honored on the occasion of National Screen’s 
40th anni under Federation’s amusement industry 1960 campaign with 
a black-tie dinner Jan. 13, 1960, at the Waldorf. Arthur B. Krim, Bar- 
ney Balaban, Si Fabian, William Brandt, William J. German, Sam Ro- 
sen, Abe Schneider, Joe Vogel and Spyros Skouras the committee 


“names.” 
The Mel Ferrers winged to Rome . . . Mike Hutner back at his WB 
homeoffice publicity post after a Burbank visit .. . Robert Preston on 


leave from “Music Man” to do the “Dark at the Top of the Stairs” film 
for producer Michael Garrison . . . Paramount's domestic rentals are 
running ahead of last year—that is, with “Ten Commandments” ex- 

= The biblical epic was in full release in 1958, explains Barney 
alaban. 


Barbara Tolnai has been named eastern story representative for 
United Artists . . . Performers currently playing on the Broadway 
stage attended a special actor’s showing of “Black Orpheus” at the 
Plaza Theatre Sunday (20) night as guests of the French Film Office 
.. . They're again measuring the emotional charge induced by a film. 
At least that’s what Metro claims it is doing in connection with “Never 


: |So Few.” It has lined up a psychologist and three technicians to ob- 
is “The Mask,” ghost story set to| 


serve the blood pressure, pulse and respiration of selected members 
of the audience as they watch Frank Sinatra making love to Gina Lel- 
lobrigida. Metro doesn’t say what it will do with the information . . . 
Dallas is the seventh city to open “Ben-Hur” on a roadshow engage- 
ment. 

Selma Herbert, known to top show people as exec aide to Ben L. 
Silberstein, owner of the Beverly Hills Hotel, got the “This Is Your 
Life” (Ralph Edwards) treatment last week, with accent on her brav- 
ery as a WAC Major during World War II. 

Invitations out from Mrs. Eddie Fisher (Elizabeth Taylor) and Mi- 
ehael Todd Jr. for the hoopla world preem of “Scent of Mystery,” in 
which she does walk-on bit, opening Wednesday, Jan. 6, at the Todd 
Cinestage Theatre, Chicago, “in glorious Smell-O-Vision.” Press hoopla 
includes a cocktailery at Fritzels preceding the preem and a post-thea- 
tre party at the Ambassador West Hotel. Press wili be junketed from 
all over the U.S. to Chi. 

David Niven is considering the star role in “Blackout in Rome,” due 
to start shooting Jan. 15 in Rome under the direction of Reberte Ros- 
sellini. Film is the first scheduled by Golden Star of Italy, production 
company recently formed by Louis de Rochemont execs with Italian 
industrial interests. 

Niven's decision depends on whether or not pie gets major company 
distribution in U.S. ... A unique problem arose in 20th’s two-Coast 
filming of “From The Terrace,” which wound up shooting here Fri- 
day (18) and resumes in Hollywood Jan. 4. Company had constructed 
a huge Park Ave. apartment set at Movietone studios here, with the 
idea of shooting scenes there if N.Y. weather forced company to aban- 
don scheduled exterior work. However, weather was so good that there 
was little time to get the apartment scenes done. As a result, 20th is 
dismantling the big set and trucking it to Coast to be set up at studio 
there, This was found te be cheaper than (1) building an entirely new 
set in Hollywood, or (2) bringing cast principals back to N.Y. on com- 
pletion of Coast shooting schedule. 

“Broth of A Boy,” Kingsley-Union Irish import starring Barry Fitz- 
gerald and the Abbey Players, has its American bow at the 55th St. 
Theatre here Saturday (26) . . . 20th’s “Story on Page One” goes into 
the Rivoli early next year, succeeding the current two-a-day run of 
“Big Fisherman.” “Page One” will in turn be followed March 9 by 
the premiere engagement of 20th’s 70m “Can-Can,” currently being 
tested in a limited number of key city screenings prior to what the 
company calls “final editing.” 

Janus Films expects to have the English dubbed version of Ingemar 
Bergman’s “The Magician” ready for distribution by mid-February. 
A number of circuit dates already are indicated . . . 20th’s “Masters of 
The Congo Jungle,” documentary produced under the auspices of for- 
mer King Leopold of Belgium (not present Baudoin) opened at the 
Fine Arts, Los Angeles, last Friday (18) to qualify for Academy Award 
honors. Joe Wills wrote the narration for the story by Max-Pol Fouchet. 


LEVINE’S ‘UNCHAINED? | "mt 
PENDING AT WARNERS | Jim Bishop 


who certainly should be on au- 
Joseph E. Levine, head of Em-|| thority on the subject has authored 





Syndicated Columnist 


bassy Pictures, is negotiating a @ highly discerning 

| deal with Warners for the distribu-! o,e . 

tion of his latest Italian import, | Critique On American 
“Hercules Unchained.” Basis of the | Journalism 


talks so far provides a percentage | Pat one 


for WB from rentals and a cash af-| yr Editorial Fea 
vance from WB to Levine. 


in the upcoming 
If terms are worked out Levine | 54th Anniversary Newher 
will back the picture with the same | of 


kind of steamroller campaign | 


which he gave the original ‘‘Hercu- VARIETY 


les,” which WB also distributed, } 
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NEW CINERAMA: 2 VERSIONS 





Balaban Underlines Par Auditing 





Its TV Residual Monies N 


ot Counted in ‘Operating 


Income’—Status of Telemeter Magnetics 


aa 

By GENE ARNEEL 
There's been some _ confusion 
about Paramount earnings and 


Barney Balaban set out this week 
to clarify matters. For one thing, 
the president told stockholders, 
Par is the only company in the 
film industry receiving television 
income from its pre-1948 library 
which does not list such revenue 
as “operating income.” 

Balaban underlined that this 
money specifically is termed “spe- 
cial income.” as distinguished from 
earnings from operations. 

Actually, as per contract, there 
was no payment for the library 
from EMKA, which is a subsidiary 
of the Musie Corp. of America, | 





Producer 
Jerry Wald 
wants to know 


Where is The 
‘Second Team’? 


* * ®# 


one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 


of 


VARIETY 





in 1959. Payments will be re- 
sumed early in 1960. 


Par’s special income for the 
first nine months of 1959, in the 
amount of $2,965,000, represented 
for the most part the proceeds 
from the company's sale of its 
interests in the Metropolitan 
Broadcasting Corp. and the dives- 
titure of some short subjects. 

As for Par's diversified activities, | 
said Balaban, the 74%-owned Tele- | 
meter Magnetics is increasing its 
volume of business continually and | 
greater growth in the future is | 
foreseen. Film company’s stock 
in this operation has a market | 
value of $9,000,000 

Television station KTLA, Los} 
Angeles, has had a successful year | 
and continued profitable opera- 
tions are foreseen. Profitable, too, 
is the wholly-owned Autometric | 
Corp., which operates electronic | 
apparatus for the processing of 
information 

Balaban said he expects “a great 


} 





deal will be written” about the 

. es | 
International Telemeter division | 
early in 1960. This will come as | 


the home toll system is introduced | 
in West Toronto. Int'l Tele has | 
“far-reaching implications for the 
future of the motion picture busi- 
ness as well as other forms of | 
entertainment, sports and cultural | 
programs,” according to the chief | 
exec | 











Prem: Yank Embassy 


Snub of Mex Festival 
A Diplomatic Faux Pas 


Hollywood, Dec. 22. 
American Embassy in Mexico 
City “did not even send a door- 
man” to represent the United 
States officially at the recent Mexi- 
co City Film Festival, Otto Prem- 


|inger said yesterday. 


Preminger, who accompanied his 
film, “Anatomy of A Murder,” to 
the Fest, with James Stewart, Don 
Murray and other U. S. stars, said 
he and the other Americans were 
disappointed and the Mexican au- 
thorities noticably affected by the 
slight. 

“At a time when we are trying 
to be friends with everyone,” 
Preminger noted, “an emission 
such as this can be more discon- 
certing to the people of other 
countries than some of the big 
things they do.” 


Premihger emphasized that 


neither he nor those in the party | 
expected or wanted any special | 


treatment. “We don't exaggerate 
our importance.” he said. 


MGM DEAL OPENS 
WIDER PLAYO 


By HY HOLLINGER 


As part of the arrangement be- 
tween Metro and Cinerama Inc. 





|for the former to finance partially | 
and supervise the production of | 


“story-line” Cinerama films, two 
‘versions of the three-strip films 
will be made—one for showing in 


the specialized Cinerama houses | 


and the other for eventual conver- 


sion to 35m for world-wide release | 


in conventional theatres. 
The mass release won't 


the world. It’s understood that this 


type of arrangement was necessary | 


to assure top financial returns for 
the type of investment that will be 


required to produce a Cinerama | 


| entry 

While Stanley Warner was in- 
volved with Cinerama production 
and exhibition, it tried on numer- 
= occasions to obtain the approv- 
'al of the Dept. of Justice for the 
right to release 35m versions, but 
because of consent decree restric- 
tions as a formerly-affiliated cir- 
cuit, the Stanley chain never re- 
ceived the greenlight. That is be- 
lieved to be the reason why S. H. 





Fabian, president of SW, limited | 
the Cinerama productions to the | 


travelog type of films. These films 


could be made for $1,000,000 to | 


$1,500,000 and could, if successful, 
retrieve the costs and earn a profit 
in the 30 Cinerama-equipped thea- 
tres which were operating through- 
out the world. 

A story-line film, however, would 
have cost much more, involving as 
it would a top-notch property, stars 
and director. In addition, a story 


film would be more subjected to | 


the views of the critics. 

It’s considered unlikely that 
Metro would have agreed to any 
deal with Cinerama Inc. on the 
basis of exhibiting the films in only 
|30 to 40 theatres world-wide. That 
is the number of theatres Hazard 
Reeves, Cinerama Inc., prexy, ap- 
pears to be aiming at. The cost of 
‘equipping and launching a Cine- 
' (Continued on page 63) 





take 
place until well after the Cinerama | 
films have completed their hard- | 
ticket runs in key cities throughout | 








Paris Literary Agent 





George Marton 
has some sage advice in re 


The Hard Sell And 
The Soft Sell 


(pertaining to literary properties, 
of course) 


one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 


Harling Reasons Tain't Fair to Sell 
Toll As Cure For What Ails TV 


+ The advocates of tollvision are 
employing the quiz and payola 
scandals as part of an insidious 
campaign to back their “slot-ma- 
chine systems, Philip F. Harling, 
chairman of the Anti-Pay-TV Com- 
mittee of Theatre Owners of Amer- 
ica, charged this week. 


Harling contended that the pay- 
tv proponents are taking advantage 
of the Congressional hearings and 
are attempting to suggest that toll- 
vision would bring an end to rigged 
quizzes and payola via the substi- 
tution of programming without ad- 
vertising. 

“Two wrongs do not make a 
right,” Harling declared. “Toll-tv 
could not correct the wrongs of 
quiz show ethics er of payola. In- 














Massing of Execs For 
‘Can-Can’ Sneak Fires 


San Francisco Curiosity 


San Francisco, Dec. 22. 
A completely identified “sneak 


preview” of 20th-Fox’s “Can-Can” | 


was held Saturday (19) at the Fox 
here. Trade press had stated the 
fact over a week before and a local 
}columnist tipped off what every- 
body in the know knew. Result- 
|antly the house was jammed to see 
the picture Premier Khrushchev 
had criticized while in Hollywood. 


| Neither Spyros Skouras nor 
other execs would explain the 
massed brass, saying only that 


they came just to see the film. 
Present with Skouras were Ger- 
ald Cantor, Buddy Adler, Sid Ro- 


gell, Plato Skouras, Charles Ein- | 


feld, Alex Harrison, Murray Sil- 
vertone, Jack Cummings, Walter 
| Lang, Nelson Riddke, Shirley Mac- 
Laine beside numerous officials of 
National Theatres. 

| Speculation locally was whether 
there was any connection between 
| the Skouras party and Republican 
' politics in this pivotal 1960 state. 





WARNER SAYS TERMS ON 
‘MUSIC MAN’ $1,000,000 


Hollywood, Dec. 22. | 

Highest price ever paid for pic- | 
ture rights to a Broadway musical | 
was disclosed by J. L. Warner 
with the purchase by Warners of 
Meredith Willson’s “The Music | 
Man.” Terms of the contract call | 
for payment of $1,000,000 against | 
10% of the gross. This tops the | 
previous high of a straight million | 
dollars paid by Samuel Goldwyn | 
for “Guys and Dolls.” | 

Willson, as author and composer 
of the book, lyrics and score, re- 
ceives 60° of the proceeds and 
Kermit Bloomgarden, as producer | 
and representing the investors, | 
40 

Understood that film version of 
the musical will have a production 
cost of $5,000,000, the most expen- 
sive ever made in Hollywood it- 
self. Actual start of the filmed 
“Music Man” is two years away 
although the date is indeterminate. 
Release of the picture must await 
close of the Broadway and national 
company run, with possibility of a 
“bus & truck” company, or second 
touring troupe. 

In casting the picture, Willson 
will have only consultant. status 
but he said yesterday “I'll be 
crushed if they don’t pick Robert 
Preston for the lead he originated 
and is now essaying on Brodaway.” 
He pointed out that casting of pic- 
ture names for stage musicals has 
not proved successful. | 

“Music Man” is now in its third 
year on Broadway and will run 
for a year in Chicago. For a time 
he wanted to produce the picture 
version in his home town of Mason 
City, Ia. but this was abandoned 
when all major Studios started to 
bid for the right. Warners grabbed 
off the plum because of the gross 
participation by Willson and | 





Bloomgarden. ' 
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stead unbridled toll-tv could wreck 
free television—the two cannot ex- 
ist together—and would force 
every set owner to pay for the 
same kind of programming that he 
now gets free over the air waves.” 

Harling cited the existence of 
the Federal Communications Com- 
mission and the current interest of 
| Congressional committees into 
FCC policy and ty program content 
as proof that the Government con- 
trols the air waves in trust for the 
public and that the air waves are 
to be kept free of cost for public 
use. Toll-tv would violate this 
freedom concept, Harling asserted. 

“The efforts of the cash box peo- 
ple to condition the public mind to 
the idea that toll-tv would correct 
all tv problems and give the publie 
untainted programming of high 
calibre and quality is insidious,” 
he said. “The competition for stars 
and entertainment between free tv 
and pay-tv would be such that the 
atmosphere for questionable prac- 
tices would increase rather than 
lessen. Both cannot co-exist.” 

Harling indicated that the pay-tv 
companies have been advised by 
the FCC that they can test their 
systems under rules laid down by 
the FCC. However. he stressed, 
not one application has been made 
for such a test. “If toll-tv were the 
panacea its backers would like us 
to believe,” Harling added, “this 
reluctance to undertake a test be- 
jlies all their extravagant claims 
and subliminal suggestions. The 
fact that they have had to scamper 
to Canada to test the tv slot ma- 
chine speaks for itself.” 

Harling concluded by emphasiz- 
ing that the American public “will 
not be hoodwinked into believing 
| that toll-tv is the remedy for tele- 
vision’s present problems.” 


‘43 INVESTORS BEHIND 
CARLTON SCI-FI ‘HEAD’ 


Some 43 investors are participat- 
ing in Rex Carlton Associates, a 
| limited partnership set up to film 
a science-fiction thriller, “The 
| Head That Wouldn't Die.” An in- 
| die production turned out by Carl- 
| ton, the picture was recently com- 
| pleted in New York. Budget re- 
| portedly was $125,000 which in- 
cludes prints and advertising. 
| Largest individual contributor, 
| according to the partnership certi- 
| ficate filed last week in the N. Y. 
| County Clerk’s office, is Joseph 
| Green who directed the venture. 
| He has $27,000 in the kitty. Run- 
|nerup is Carlton himself with a 
| $15,337 investment. Smallest con- 

tribution is $200. Ten investors are 
down for $250 apiece. 

As Carlton pointed out in a re- 
|} cent Variety story on his project, 
| the backers get their money back 
plus 50% of the net profits when 
the picture is soid or a distribution 
deal Ps made. Also an investor is 
Herb Evers, one of the cast mem- 
bers, who has $500 in the pot. 








Max A. Cohen, operator of New 
York’s Cinema Circuit, still thinks 
it's “a great business.” Reference 
is to the picture trade which he 
ought to know about, having been 
around for 50 years. His golden 
anniversary was observed via a 
| local luncheon last week, sponsor 


Owners Assn., of which he is 








| Ovi the Independent Theatre 


chairman. 
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The Gene Krupa Story 


Competent biofilm, cast out of 
chronological sync. Teenage 
b.c. should be good. 


Hollywood, Dec. 18. 
Columbia release of a Philip A. Wax- 
Man production, Stars Sal Mineo, Susan 
Kohner, James Darren; with Susan 
Oliver, Yvonne Craig, Lawrence Dobkin, 
Celia Lovsky; and Red Nichols, Bobby 
Troup, Anita O'Day, Shelley Manne aod 


Buddy Lester. Directed by Don Weis. 
Screenplay by Orin Jannings. Camera, 
Charles Lawton Jr.; editors. Maurice 


Wright and Edwin Bryant; : 
Sievens. Previewed at the Hawaii Thea- 
tre, Dee. 18, “50. Running time, 162 MINS. 
Gene Krupa Sal Mineo 
Ei Maguire Susan Kohner 
James Darren 

Susan Oliver 


Eddie Sirote = 
Dorissa, Dinell 
Gleria Corregio . 


Speaker Willis - Lawrence Dobkin 


turesque at: ere of the big top, 
catches the spirit of this form of 
life and its people both in the Donn 
Mullally-Lee Erwin screenplay and 
direction by George Sherman, who 
hits a pace early and never lets 
down. Characterizations are per- 


| suasive, and thrills of the flying 


Yvonne Craig | 


Mether . Celia Lovsky | 
Red Nichols Red Nichols 
Tommy Dorsey Bobby Troup 
Be DRY... ce ccacccces Anita O’Day 


... Shelly Manne 
. Buddy Lester 
Ruby Lane 
Gavin MacLe 
John Bileifer 


Davey Tough 
Buddy Lester 
Blues Singer 
Ted Krupa 
Father 


Columbia's “The Gene Krupa 
Story” at times is as bouncy as a 


drumhead and ofien just as thin. | 


The Philip A. Waxman production 
was conceived for teenagers—to 
wit, the casting of juvenile-look- 
ing Sal Mineo in the title role— 
and while this conception may pay 
off at the boxoffice. it also weak- 
ens believability in the film. 

Not that Mineo isn't up to the 
role. He's excellent, 
alive, a frenzied whiz at the drums. 


fresh and) 


As the Krupa of 18, he’s real. As| 


the Krupa of 34, he’s asked to 
create too great an illusion. 

Orin Jannings’ screenplay has 
its share of biographic cliches. 
Krupa’s father wants him to 
come a priest, not a lowdown 
drummer. Krupa tries, can’t make 
it and turns to jazz. Along the way, 


he neglects his girl, alienates his | 
best 


mother, almost loses _ his 
friend and gets invelved with the 
wrong kind of woman. He also 
smekes a reefer or two, is framed 
into a jail term, struggles and 
finally makes a comeback. Several 
good story points are only slightly 
motivated, but Jannings has done 
a first-rate job with dialog, turn- 
ing out a hard, brittle sound that 
fits the characters and fills with 
interest the plot’s bare spots. 

Director Don Weis has created 
the right mood and does well with 
the characterizations when not 
hampered by a feeling that these 
are kids playing dress-up. 

Susan Kohner, as Krupa’s girl, 
displays the most growth, from 
a silly kid to a mature, emotional 
woman. James Darren underplays 
adeptly as the drummer's best 
friend, showing good looks and 
basic talent. As a loose singer, 
Susan Oliver is not given the op- 
portunity to apply much shading 
to her role. Often enough, how- 
ever, she ignites a strong spark 
that could mean potential stardom. 
Yvonne Craig makes a youthful 
sexpot, Lawrence Dobkin a good 


agent and Celia Lovsky a loving | Bar 
| Station Sergeant 


but misunderstanding mother. 

Jazz is given a good ride through 
Leith Stevens’ striking scoring. 
Appearing the the film as them- 
selves are Red Nichols, Anita 
O'Day, Shelly Manne and Buddy 
Lester, with pianist Bobby Troup 
donning glasses to play Tommy 
Dorsey. Drumming was recor 
by Gene Krupa, and Mineo 
matched it skillfully 

Charles Lawton Jr.’s camera- 
work is fine, as is Robert Peter- 
son's art direction, Maurice 
Wright's and Edwin Bryant's edit- 
ing and Jack Solomon’s sound. 
Montage work by Donald W. 
Starling is a definite plus. Ron. 


The Flying Fonitaines 
(COLOR) 


Fast-moving circus melodrama 
with aerial thrilis; good entry 
for intended market. 








Hollywood, Dec. 8. 
Columbia Pictures release of Sam 
atzman preduction. Stars Michael Cal- 
an, Joan Evans, Evy Norland, Rian Gar- 
rick; costars Joe de Santis, John van 
Dreelen. Reger Perry, Jeanne Manet. 
Directed by Geerge Sherman. Screenplay, 
Donn Mullally, Lee Edwin, camera (ast- 


man-color), Fred Jackman; editor, Saul A. 
Goodkind; music, scha Bakajeinikoff. 
Previewed Dec. 3, ‘59. Running time, 73 
MINS. 
 " 3 Panes Michael Callan 
juzanne Fontaine ......... Evy Norlund 
/ Ly rrr apes oe Joan Evans 
BE ND. sc ceneseetoans Rian Garrick 
OO? “Rees Joe de Santis 
Paul Fontaine ng Roger Perry 
Victor Fontaine ...... John van Dreelen 
Michele pa eanne Manet 
Margie . . Barbara Kelley 
iia th so ae ao. aahmve ile Dorothy Jonson 
Doctor Pierre tkin 


Ring Announcer Murray Parker 





Sam Katzman uncorks fresh tal- 
ent in this fast-moving cireus yarn 
revolving around a troupe of aerial- 
ists—from which pic takes its tab 
—and their problems, romantic and 
otherwise. To be packaged with 
“1001 Arabian Nights” as Colum- 
bia’s Christmas release, hefty re- 
turns are indicated in the minor-A 
market for which it is beamed. 

Pic, lensed in fine Eastman-color 
which sets off the blatant and pic- 


trapeze highlight the action to 


reach a high note of interest. The | 


whole panorama of the circus is 
vividly portrayed for excellent 
effect. 

Plotline follows the return of 
Michael Callan, star of the flying 
Fontaines when he entered the 
Army two years previously, to find 
his girl, Joan Evans, now wed to 
Roger Perry, catcher of the troupe. 
He also finds new romantic inter- 
est in Evy Nerlund, another young 
member of the troupe who was 
only a girl when he went away 
Rebuffed because she’s interested 
in Rian Garrick, also an aerialist, 
Callan gets another setback when 
his father, a former star trapeze 
artist who has trained him from 
infancy to take his place, refuses 
to recommend him for a Ringling 
Bros. act until he regains his pre- 
Army greatness, Unfoldment, dur- 


ing which Callan is responsible for | 


Garrick’s fall and retirement from 
the act, builds to a spectacular 
climax when Callan himself falls 
and is seriously injured, but it’s 
indicated not only will he return 
but will win his femme after all. 


Callan acquiis himseif nicely and? 
| Miss Norlund, who was Miss Den- | 


mark in “Miss Universe” contest is 
an interesting newcomer. Miss 


| Evans, only vet ef the youthful 











array, turns in a good performance 
as a heavy; Garrick and Perry both 
undertake their roles capably; Joe 
de Santis scores as Callan’s stern 
disciplinarian father; and John van 
Dreelen and Jeanne Manet as Miss 
Noriund’s parents are first-rate. 
Bill Quinn is okay as circus owner. 


Technical departments are well | 


handled throughout, including Fred 
Jackman’s speedy photography, 
Saul A. Goodkind’s tight editing: 
Pau! Palmentola’s art direction and 
Mischa Bakaleinikoff’s atmospheric 
music. Whit. 


Treasure of San Teresa 


(BRITISH) 


Routine meller which lacks 

punch till the brisk finale; 

moderate dualer for average 
ses. 





London, Dec. 15. 
British Lion release Gin association with 
Britannia Fiims) of John Nasht-Patrick 
Filmer-Sankey production. i 
Constantine, Dawn Addams, Marius Ger- 
ing, Christopher Lee; features Nadine 
Tallier, Walter Gotell. Directed by Alvin 


Rakeff. Screenplay, Jack Andrews from | 
Jeffrey Dell; camera, Wilkie | 


story by ’ 
Cc ; or. Jim Connock 

Jeff Davis, and Don Banks. Freviewed at 
poy One, London. Running Time, 81 


General Ven Hartmann Willy Witte | 
Larry Brennan ... Eddie Constantine 
Hedi Von Ha ke Dawn ams 
Mike Jones -... Gaylord Cavalier 
Bar Girl . Penelope Horner 
Gets Ba DO. 20ccecass Tsai Chin 


a er 
Steve Plytas 


Rudi Siebert . Marius Goring 
Anna Turner 


maid at Billie's 

ee <5 ee Georgina Cook 
Piano Player ... oF 4 “Hutch 
Truck Driver 


Cemetery Keeper ay 
er 
Schneider .. 





. Clive Dunn 
Christopher Lee 
Hubert Mittendorf 





Here’s a routine meller which 
might make a useful second feature 
in average houses. But it rarely 
sparks to life, is pulled down by an 
unimaginative script and only 
flickers into real action at the end. 
It’s competently acted and directed, 
but the over-all effect is rather 
dull. 
value in its performers, “Treasure 
Of San Teresa” is unlikely to make 
much b.o. impact. 

The plot concerns a jewel chase. 
As an O.S.S. man in the war Eddie 
Constantine has delivered a pack- 
age of family heirlooms to a con- 
vent in Czechoslovakia, at the re- 
quest of a German resistance gen- 
eral who commits suicide. After 
the war, Constantine, now a radio 
officer on a merchant ship, arrives 
in Hamburg. 

He is approached by the gen- 


eral’s aide (Marius Goring) with a | 
scheme whereby Goring, Constan- | 


tine and the general’s daughter 
(Dawn Addams) can smuggle the 
jewels out of the Iron Curtain 
country. Needless to say Goring is 


not on the level and there’s a great | 


deal of double-crossing before he 
is rubbed out. 

Constantine handles this stuff 
professionally but without much 
spark. Goring puts over another of 
his suave bits of villainy while Miss 
Addams is a _ eool, attractive 
heroine. Nadine Tallier as her 
roommate and Christopher Lee as 
another crook, with his eye on the 
baubles, are also around satisfac- 
torily. 

Authentic locations and some 
good lensing by Wilkie Cooper 
give the pic a lift. But it unmis- 


takably bears the imprints of a| 


run-of-the-mill 
excites. 


job which never 
Rich. 


; music by. 


With little or no marquee | 


A Dog of Flanders 
(COLOR—C’SCOPE) 





Handsome, intelligent remake 
of the Ouida standard. Easter 
release: good prespects for the 
“Old Yeller” market. 


Hollywood, Dec. 18. 
Twentieth-Fox release of a Robert Rad- 
nitz production. Stars David Ladd, Don- 
| ald 





risp, Theodere Bikel. Directed by 
James B. Clark. Screenplay. Ted Sherde- 
man; based on the novel by Ouida; cam- 
era (DeLuxe Color), Otto Heller; music, | 
Paul Sawtell and Bert Shefter; editor, | 
Benjamin Laird. Previewed at the studio, 
Dec. 17, 59. Running time, 97 MINS. 
Nello David Ladd 
aas Donald Crisp 

Piet Theodore Bikel 
Cogez Max Croiset 
Corrie Monique Ahrens 
Alois Siehban Taylor 


As a poet once said about some- 
thing else, but applicable here, if 


{this film doesn’t warm the cockles 


of the heart, the heart needs a new 
set of cockles. “A Dog of Flan- 
ders,” Robert Radnitz’ film bow as 
a producer, is an almost literal 
transplant from an old-fashioned 
novel, but instead of seeming out- 


of-date, it is as charming as a 
Victorian valentine. 
At first. director Robert B. 


Clark’s leisurely pace, his empha- 
sis on character and background 
rather than the frantic action of 
today’s films, seems slow. But it 
has a beguiling warmth and credi- 
bility that builds a mounting in- 
terest and a cumulative effect. Tne 
20th-Fox release proves that Walt 


Disney needn't have a monopoly 
on this sort of wholesome film 
fare 


“A Dog of Flanders,” filmed in 
CinemaScepe and DeLuxe color on 
Netherlands locations, 
Easter release. 

Sereenplay by Ted Sherdeman, 
based on the old Ouida novel, pre- 
serves the quaint language and 
spirit of the time, roughly turn of 
the century. There is a little Dutch 
boy, sensitively played by David 
| Ladd, who ts the central character. 
| He lives in the estate once termed 
honorable poverty, with his grand- 
father, Donald Crisp. The pair 
make their living, such as it is, by 
delivering milk from the fgrms 
surrounding Antwerp, to the city. 


great artistic tradition, wants to 
be an artist. The grandfather 
| hasn't the ability to dream so high. 
| When the grandfather dies, the 
| boy and his cart-dog ‘Disney's 
|“Old Yeller,” trained by Frank 
Weatherwax) manage to survive 
until young Ladd is adopted by a 
real artist, Theodore Bikel. 
Clark’s direction does not have 
much in the way of crisis er con- 
flict to build on. The situations and 


are met, are almost all muted. But 
they seem real and vital, because 
Clark has taken the trouble to cast 
a mood that sustains them. The 
film is also a good example of loca- 


4 tions well-utilized, the most nota- 


bly being the closing scene of 
| Rubens’ three-panel “Crucifixion.” 

Young Ladd, happily, is one of 
those children who barely seems 
| to be acting. Teamed with the vet- 
| eran Donald Crisp and the latter’s 
polished style, the two mesh 
nicely. Bikel is amusing, and with 
the winning Dutch actress Monique 


Ahrens, provides an adult love in- | 


terest that is ingeniously threaded 
through the film. Even a scene of 
Miss Ahrens, posing bare-backed 
for artist Bikel, is done so inno- 
cently and correctively, its intent 
cannot be mistaken. Max Croiset 


and young Siobhan Taylor com- | 


plete the important roles, al] well 
c 


| 


ast. 

Otto Heller's camera work is 
| rich in tone and composition, and 
ithe music of Paul Sawtell and 
Bert Shefter is about the finest 
each composer has ever done. 
Powe. 


Follow a Star 
(BRITISH) 


Slapstick farce, with sentimen- 
tal coating, starring Norman 
Wisdom, a British comedy 
name; has Wisdem in his best 
form, and that’s its chief rec- 
ommendation. 











London, Dec. 15. 
Rank ‘(Hugh Stewart) production and 
release. Stars Norman Wisdom; features 
Jerry Desmonde, June Laverick. Produced 
by Hugh Stewart. Directed by Robert 
Asher. Screenplay, Jack Davies, Henry 


tor, Roger Cherrill; music, Philip Green. 
Previewed at Odeon, Marble Arch, Lon- 
don. Running time, 103 MINS. 

Norman Truscott Norman Wisdom 
Judy reer June Laverick 
Vernon Carew Jerry Desmonde 
Dymphna Dobson Hattie Jacques 
Dr. Chatterway .. Richard Wattis 
Harold Franklin Eddie Leslie 
Birke ° John Le Mesurier 
Pendlebury Sydney Tafler 
Lady Finchington Fenella Fielding 
The General Charles Heslop 


Stage Manager Joe Melia 
| Violinist Ron Moody 
“Follow a Star” is the seventh 


| Norman Wisdom film in his seven- 
year-contract with the Rank Or- 
ganization. It’s been a mutually 
| profitable honeymoon and this pic- 
‘ture, sticking largely to the fun- 


will be an| 


The boy, influenced by Holland’s | 


homely philesophy in which they | 


Blyth, Wisdom; camera, Jack Asher; edi- | 


and-sentiment formula at which 
Norman Wisdom is adept, should 
prove a happy b.o. proposition. Not 
since the hey-day of “Lassie” have 
films been so carefully tailored to 
suit a star personality as these of 
Wisdom. He's the little fellow, 
constantly put upen, who suddenly 
rebels and strikes back at pom- 
posity. He evokes sympathy, invari- 
ably gets the girl, falls down, sings 
some songs and most certainly in 
Britain, raises the yocks. 

Jack Davies and Henry Blyth 
and Wisdom himself have dreamed 
up the current story. It’s a simple 
one. Wisdom is a suit-presser who 
aspires to singing stardom. Jerry 
Desmonde is a fading vocal star 
| who hires the gullible Wisdom as a 
| servant under the 
|}teaching him to sing, makes a 
| comeback by the mechanical use 
| of Wisdom’s voice. Tv appearances? 
The disk player is being operated 
in the wings. 

His singing 





instructor (Hattie 


thin guise of | 





The Stranglers Of 
Bembay — 
(BRITISH) 


Competent meller about 18th 
Century Indian thuggery; 
lacks value but its a 
beat theme could well make it 
a useful dualer prospect. 


London, Dec. 15. 
Columbia release of a Hammer (An- 
thony Hinds) production. Stars Guy Rolfe, 
Allan Cuthbertson, Andrew Cruickshank. 
Directed by Terence Fisher. Screenplay 
by David . Goodman; editor, Alfred 
Cox; camera, Arthur Grant; music, James 








Bernard. At London Pavilion. Running 
time: 80 Mi 

Lewis oaveee ... Guy Rolfe 
Connaught-Smith .. Allan Cuthbertson 
Henderson ....... Andrew Cruickshank - 
Se. Se siaphaseoeva George Pastell 
| Patel Shari .......... Marne Maitland 
Dt: sahetanen pe omamnanes Jan Hol 
PT «nencepe sane segged Paul Stassimo 
Ram Das ... Tutta Lemkow 
SE ocupaddeseeue . David Spenser 
RAE Michael Nightingale 
Mrs. Flood 


Jacques) and his girlfriend, who, | 


for an inexplicable reason except 
perhaps to play for sobs is stuck 
in a wheelchair, believes in Wis- 
|dom as a singing personality in his 
own right. Unfortunately, he has 
|no confidence and cannot sing un- 
| less the girlfriend (June Laverick) 
| is on hand to tinkle the ivories and 
| give him some courage. This tiny 


| story line hardly adds up to a film, 


| but it gives the star ample oppor- | straightforward melodrama, com- 


j 


tunity to project his widely-known, 
likeable personality. It really con- 
| sists of a number of reyue sketches 
| which are mostly very funny. 

For instance, there’s a psychia- 
| trist couch sequence in which Wis- 
| dom sends Richard Wattis near 
crazy; then, under the hypnotic 
|influence of Wattis, Wisdom is 
| splendid as a Guards Officer who 
turns a ritzy West End club inside 
out. There's also a great piece of 
clowning when Wisdom takes over 
from Desmonde at the Palladium 
jand everything, but everything, 
| goes. wrong. Sometimes the comic 
| routines come apart at the seams. 


. Margaret Gorden 


Camel Vendor Ewer Solon 





Hammer Productions, which for 
some time has concentrated, with 


| solid b.o. winnings, on horror has 


} 


lately decided to grow up. True, 
Hammer is still delving in the 
horror market but current pix are 
not exploiting horror for the sake 
of it. The case of “Stranglers of 
Bombay” is typical. Here is @ 


| chance to bring in a few horrific 


moments but, mainly, the film is a 


petently made but not shaping as 
much more than a useful dualer. It 


| lacks star value and slick writing, 


but Terence Fisher has done a 


| goed directing job. 


| But on the whole this is a genial | 


| the little man with a lot of useful 


| Material for future tele and vaude 
appearances. 

| He is surrounded with some 
| sound performers. Jerry Desmonde, 
|as the unscrupulous vocalist, has 
|more opportunity than usual for 
ro acting, and grasps 


| ing personality, is firstclass as the 
|} Singing instructor who unmasks 
| the villain. A number of others 
| have small, 
| also make good impact. 

For instance, Ron Moody is a 
| Puzzled violinist during Wisdom’s 
Palladium act, John Le Mesurier 
| is an outraged headwaiter and 
Charles Hesiop is a pompous club 
member. All have brief, effective 
scenes. June Laverick is a comely 
| heroine but has little chance te 
| make much of a colorless role. 
The film lacks wit but has good 
| parts throughout. It is briskly 
| directed by Robert Asher and 
| neatly lensed by Jack Asher. Four 
| or five songs are pumped into the 
continuity and “I Love You,” and 
the title song, both scribed by Wis- 
dom, have the earmarks of pop 
| hits. Rich. 
El Lazarille de Tormes 
(The Ragamuffin of Tormes) 

(SPANISH) 
Madrid, Dec. 15. 


Mercurio release of a Hesperia Films 
| Production. Stars Marco Paoletti, Juan 
| Jose Menendez, Carlos Casaravilla, 
Memmo Carotenuto, Margarita Lozano, 
}Antonio Molino and Emilio Santiago. 
Written and directed by Cesar Ardavin. 
Camera, Manuel Berenguer; art director, 
Terre de la Fuente: music, Ruiz de Luna: 
| costumer, Humberto Cornejo. At Cine 
Calloa, Madrid. Running time, 109 MINS. 








Cesar Ardavin has taken the 
four better-known chapters of this 
Spanish literary classic and has 
brought them to life almost with- 
out compromise in a production 
that teems with screen values. 
“Lazarillo” must have been a labor 
of love for the writer-director and 
his corps of skilled technicians who 
spent months on exterior doting 
this picaresque tale with splendid 
authenticity. 

Lazarillo is a young, fatherless 
Jad, who hires out successively to a 
mean, blind beggar, a miserly 
Sacristan, a phony noble without a 
doubloon in his doublet and finally, 
to a vagrant family of itinerant 
actors. 

Italian moppet Marco Paoletti 
delivers a first-rate performance, 
handicapped by his sweet, girlish 
features that belie the boy’s grim 
exploits. Supporting cast is excel- 
lent. Lenser Berenguer gets a spe- 
cial nod for resurrecting the table- 
aux quality of XVII century 
Castilla. Art director La Fuente, 
composer Luna and _ costumer 
Cornejo also lend an effective 
hand. 

“Lazarillo” should do good busi- 
ness in Hispano-America. Judic- 
ious pruning of overlength 109 
Mins. would give it “artie” pos- 
sibilities in the U.S.A. Werb. 





it | 
avidly. Hattie Jacques, a big strik- | massacre of a large caravan of 


limited chances but) girection this could have been a 


joke which has certainly provided | 


It seems that around 1829 the 
East India Company was plagued 
by losses of cargo and the mysteri- 
ous disappearance of thousands of 
people. 

Rolfe gives a good performance 
in a plodding rele while Cuth- 
ertson provides a useful foil 
as the supercilious new officer 
whose main interest is in playing 
polo in Britain. Andrew Cruick- 
shank, as the boss of the setup, is 
suitably obstinate. But it is the 
natives who have the best oppor- 
tunities, with Marne Maitland 
stealing the film as an oily local 


| diplomat. George Pastell plays the 


High Priest with venom. But the 


| main highlights of this film are 


such moments as the “Thugs” rit- 
uals, the initiation of new young- 
sters as stranglers, the wholesale 


| bearers and when the captured 





Rolfe is saved from death. 
With sharper dialog and swifter 


much better film than it is. But, 
within its own modest limits, it 
provides a measure of suspense 
and interest. Arthur Grant with his 
camera contributes rather more 
than screenplay writer David Z. 
Goodman to the total —, R 
wn, 


Abschied Von Den 
Wolken 
(Departure From the Clouds) 
(GERMAN) 

Deutsche Film Hansa release of COC 
Gn conjunction with Baverag) production. 
Stars O. W. Fischer, Sonja Ziemann, Peter 
Van Eyck; with Linda Christian and Horst 
Frank. Dire 
Scrreenpiay, Geor 
story by Ladislas 
von Rautenfeld; music, Werner 
ner; . Kurt Zeunert. Previewed at 
Filmbuehne Wien, Berlin. Running time, 
103 MINS 


Peter van Houten ......... 0. W. Fischer 
ae sicakitin nigh vias wile ak nja Ziemann 
. Peter van Eyck 


Pink Roberti hoc 

Mischa Gomperz . . Christian Wolff 
Dr. Quartz pave Paul Dahlke 
Stella Valencias Chariklia Baxevanes 
Countess Colmar . Linda Christian 
Richard Marshall Horst Frank 





Star of this pic, somewhat remin- 
iscent ef Hollywood’s “High and 
the Mighty,” is a Madrid-bound 
Latin American airliner on which 
practically the entire action takes 
place. Pic tries hard to be sus- 
penseful but the outcome is ra- 
ther routine. Locally, it may do 
well because of its cast stars as 
O. W. Fischer, Sonja Ziemann, 
Linda Christian and, incidentally, 
in a small role, Silvia Reinhardt, 
wife of Gottfried Reinhardt, who 
directed this. 

“Clouds” has 27 parts and its 
authors don’t seem to have for- 
gotten any angle: Jealousy between 
pilot and co-pilot (both love the 
stewardess), political refugees 
«who eventually force the pilot to 
change his route), a not-so-happy 
couple on their second honeymoon 
(for comedy relief), two notorious 
chess players (ditto), an expectant 
mother, a young violin virtueso 
and a pretty songstress (for the 
romantic interest) and, last but not 
least, a nonchalant adventurer (of 
dubious background) who not only 
everthrows the villains but also 
(he happens to be a former pilot) 
manages to make a safe landing. 

Too much rings untrue in this. 
The various charagers exaggerate 
their parts with partly childish 
effects. Also, the technical credits 
are only moderate. One is nearly 
always aware that pic was made 
in a studio. Hans. 
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| One Year of Common Market : 





Still Looks Like A Hold-Those-Yanks Idea 


By VINCENT CANBY 


Much-mentioned-of-late European Common Market, the 
development of which was watched with some appre- 
hension in many U.S. motion picture quarters, ends its 
first year of operation Dec. 31 not with a bang but a 
whimper—filmwise. 

The economic association of France, Italy, Germany, 
Belgium, Holland and Luxembourg, a dream of post-war 
European economists designed for the progressive lib- 
eralization of trade in all commodities among those na- 
tions, has thus far had little or no effect on European 
film business or, more importantly, on U.S. film interests 
abroad. And chances are that it won't, at least not in the 
foreseeable future. 


This is the candid view now expressed by Motion Pic- 
ture Export Assn. executives. This doesn’t necessarily 
represent a reversal of MPEA opinion (MPEA has never 
been convinced that the market would be a smashing 
success in film field) but as the Market organization ap- 
proaches its first anniversary, MPEA toppers are now 
acknowledging more or less publicly what heretofore was 
strictly private opinion, that is, that the real purpose of 
the Common Market re films was a united defense against 
the dominance of the U.S. motion picture on the Euro- 
pean screen. 

Eric Johnston, MPEA prexy, for some time has been 
repeating the official U.S. industry view of the Market 
plan: anything that helps stabilize the economies of those 
nations, and thus helps put them on a sound financial 
basis, will in the long run be to the advantage of U-S. dis- 
tributors doing business in those countries. He and other 
MPEA execs have realized all along, however, that one 
of the main goals of many of the top quasi-governmental 
film men in Europe (such as Jacques Flaud, former head 
of France's Centre du Cinema) has been to establish 
one vast European film market which, because it would 
offer European producers an easier chance not only to 
recoup costs and make substantial profits, would stimu- 
late the local production community to the point that 
European exhibitors would no longer be dependent on 
U.S. product. 





France, Italy, Germany | 


But at the first year mark, it’s obvious that the three 
most important members of the Market agreement— 
France, Italy and Germany—are no closer to resolving 
their film industry differences (and thus making possible 
a truly free exchange of pix among them) than they 
were back in the chaotic, bilateral, pre-Market days. The 
fly in the cure-all ointment is Germany. 

The spectacular post-war recovery of Germany, which 
has elicited the envy and grudging admiration of her 
neighbors, has resulted in a German film production com- 
munity that is entirely free of government subsidies, 
while both French and Italian producers depend heavily 
on handouts of one sort or another from their respective 
governments. (This situation is made more ironic be- 
cause, of the three most important Market nations, Ger- 
many is the only one whose films have not yet made any 
kind of dent in the export field. German films are gain- 
ing steadily, but they still are not in the same league 
with French and Italian product, especially in the U.S. 
market.) 

The main problem that must be resolved before there 
can be any truly free film exchange between the Big 
Three is the stringent set of quotas on French and Italian 
product set up by the German government to protect its 
subsidy-free production community. Both France and Italy 
also have quotas, but they are almost academic: more than 
one-third of the films turned out by the two countries 
each year are now French-lItalian co-productions, mean- 
ing that the pix are treated as domestic product by both 
nations and thus escape quota restrictions. However, since 
the number of French-German and Italian-German co- 
productions has so far been nominal, both France and 


Italy feel the quota pinch re Germany. 
Germany's Boom a 

To equalize the situation among the three partners, 
French and Italian government planners would like to see 
the German film industry return to a subsidy situation 
under which it operated in the immediate post-war peri- 
od. They reason that if German producers were support- 
ed by government handouts there would no longer be any 
necessity for quotas, ergo, French and Italian product 
could have free access to some of that German boom 
business. The only trouble here is that the Germans are 
perfectly happy as is, and tend to resent having their 
poor relations suggest they give up their present com- 
parative security for an uncertain future. They add: the 
less government intervention, the better. 

Griffith Johnson, MPEA v.p., says he does not see what 
the Common Market can hope to attain for the better- 
ment of the European film community that might not be 
attained as easily outside the Market setup. The only 
thing it could do, he believes, is to provide a means by 
which some sort of restrictions might be imposed on the 
import of American product. 

He voints out that the Market arrangement has had 
some very striking and beneficial effects outside the film 
field, notably in heavy industry, automobiles and chemi- 
cals. In these fields, the Market arrangement has accom- 
plished exactly what it set out to do, that is, it has in- 
creased competition. open and equal, and thereby forced 
manufacturers to dynamic new efforts to operate more 
efficiently and imaginatively while seeking to capture 
their share of the market. 


| ‘Common Market Car’ | 


As a dramatic example of this sort of thing, John- 
son points to the autom-tive field. Italian auto manu- 
facturer Fiat has just recently produced a new low 
priced model designed specifically to compete with 
the low cost cars made in the other Market nations. 
It's even known as the Common Market car and, the- 
oretically anyway, would never have appeared had 
there not been a common market. 


However, Johnson emphasizes, automobiles are not mo- 
tion pictures, and there is little if any similarity in their 
making and marketing. Thus, exactly what do the Com- 

















mon Market planners hope to accomplish in the film 
field? 

At a recent meeting of the Market’s film committee in 
Brussels a proposal was put forth to have the German 
film industry join the subsidized ranks where the French 
and Italian industries now stand. Another (and, in John- 
son’s view, very odd) proposal would have the German 
government by 1962 lift all quota restrictions on the im- 
port of French product, in return for which the French 
government would promulgate a mandatory screen time 
decree on behalf of German product. That is, French ex- 
hibs would be required to devote a certain proportion of 
their annual program to German pix, just as they have to 
do with domestic product. In Johnson’ opinion such a 
proposal has little chance of ever being accepted by the 
parties concerned, and even if it were, he thinks it would 
run counter to the basic GATT (General Agreement on 
Tariffs and Trade) pact, to which the U.S. as well as all 
the Market countries are signatories. 


Global Quota | 


There is also talk of the Market countries instituting 
some sort of “global” quota procedure, by which a coun- 
try would arbitrarily set a total number of film import 
permits which, in turn, would be allocated on what might 
even be a first come, first serve basis. But the issue in 
any quota arrangement, Johnson says, is always alloca- 
tion and he can’t see how a so-called “global” procedure 
would ease the basic irritation. 

The MPEA exec emphasizes that there really are only 
three areas in which the Common Market can operate 
to increase trade among nations: (1) in easing or elimi- 
nating quotas, and in the film field this is significant only 
in relation to Germany; (2) in lifting protective tariffs, 
which have never been a real problem in European film 
trade; and (3) in removing discriminatory and special 
taxes, and even these do not present any special prob- 
lems to the exchange of pix. 

As an example of this Johnson points to the Italian 
“dubbing” tax, which requires a deposit for all foreign 
films shown in Italy in Italian language versions. Exempt 
from this tax are all co-productions. Also, an Italian pro- 
ducer may import free one dubbed foreign film for every 
Italian film he produces, in addition to which he may sell 
that dubbing tax exemption if he doesn’t want it, so that 
even this tax is no special problem. 

They (the Market film men), says Johnson, aren't really 








interested in liberalizing trade. They're principally inter- 
ested in building up some kind of defense against U.S. 
films. Despite all the talk, neither tariffs, nor quotas, nor 
taxes is the bugaboo. The bugaboo is the U.S. film. 


Rackmil Bullish Re ECM 


Rome, Dec. 15. 

Upcoming (1962) jelling of the European Common Mar- 
ket concept will have no influence on the penetration of 
the American film on the Continent, according to Uni- 
versal prexy Milton Rackmil, currently in Rome for com- 
pany meetings, the first of a series to be held in major 
European capitals. Rackmil is accompanied on his trek by 
U's foreign general sales manager, Amerigo Aboaf. 

The ECM scheme Rackmil feels, will if anything, fur- 
ther ease the circulation of all films, including Yank 
product, which has withstood and is withstanding the 
burden of much more serious import restriction than 
those looming via ECM. And anyway, the Yank company 
topper opines, “outside” influences are always relative: 
in the fina] conclusion, it’s always the public which de- 
cides, and the public is on the side of entertainment, 
which is what the American film gives them. 

Rackmil, who appeared bullish on Universal's pros- 
pects, was particularly pleased with the way “Spartacus” 
was shaping up. He noted that while pic will have over 
8,800 people in one battle and will cost between $12-13- 
Million, it will be remembered primarily for its human 
values. Spectators won't have to wait four hours for the 
battle scene either, he added. “Spartacus,” Rackmil an- 
nounced, would be roadshown in Italy starting late in 
1960. The preparation of Italian prints caused a prob- 
lem, since pic is in 70mm and after dubbing all copies 
will have to be precessed.on the Coast, as Italian labs 
are still unequipped to handle this dimension. U.S. re- 
lease is set for August. 

Universal president also revealed his company will 
shoot a Susan Hayward starrer in Italy next May: “Back 
Street,” and is currently looking over Ttalian films with 
intent to buy, if the right kind of product is found. U has 
already bought one local-made, “The Cossacks,” which 
stars John Barrymore Jr., Edmund Purdom, and Georgia 
Moll. He attributed the purchase to a combination of 
“right values and appropriate price.” 





Will France Initiate Leadership? 


By CLAUDE DEGAND 


(Writer is head of Documentation Section of Centre du 
Cinema. He is considered an authority on matters under 
Common Market.—Ed.) 

Paris, Dec. 15. 

In a preceding article (see “Varigety’—Jan. 14th 1959 
—p. 18), considering the fact that the Rome Treaty creat- 
ing a European Economic Community was a fact, I point- 
ed out that the only realistic attitude of the film setups 
of the six western countries of Europe was to ask them- 
seives what was the way to abide by the obligations of 
the Treaty and at the same time draw the maximum ad- 
vantages of integration. 

Since then I have tried to describe what the goal was 
and how to get to it. And it was necessary to do so, as the 
advantages of integration were far from being obvious 
to most professionals, and consequently very little if noth- 
ing at all was done at the time by film people to comply 
eo the imperatives of the coming great European mar- 

et. 

In fact the weight and the number of problems to be 
solved was such that that it seemed to represent a kind 
of stumbling block because of the few who felt inclined 
to start the journey leading to unity. 

But let it be said again that the Common Market im- 
plies much more than the ordinary liberty of circulation 
and action, which is the gospel of economic liberalism: 
the European Economic Community will ultimately lead 
to a common economic policy of the Six and that is why 
it is an “institutional” market, a) with a certain timing, 
b) with an executive body (the European Commission and 
the Council of Ministers) c) and with a legislative body 
(the European Parliamentary Assembly and the European 
Economic and Social Committee). 

And now, December 1959, it can be said that the Euro- 
pean film market is under way. How is that? 

The answer is that the above mentioned timing had to 
be observed—by the film industry and by any other pro- 
fessions—so that the officials of the “European Commis- 
sion” started working out a “program” for the film in- 
dustry, and also that the European members of the Euro- 
pean Parliament tackled the problem too. Referring to 
the same already mentioned points, the situation may be 
described as follows: 

The timing: Film business comes under several para- 
graphs of the Rome Treaty—especially those of the chap- 
ter devoted to “services”—so that at the end of this year 
a “program” had to be worked out in order to be present- 
ed in the following year (1960) to the Council of Minis- 
ters; the task of the Council being to promulgate the 
program after it be approved by the European ecenomic 
and social committee and the European Assembly. 

The program: The film program, worked out between 
film officials of each country and European officials in 
Brussels has not yet been. officially published. But it is 
known to contain a progressive abolition of restrictive 
practices in film business between the Six (screen quo- 
tas, import quotas, ete . . .) 

The European Parliament: A film group was founded 
last year under the presidency of the Italian Senator 
Carboni. The Group decided to ask each national section 
to work out common proposals—between employers and 
employees—so that the six “oppositions” could be con- 
fronted and if possible merged into one at the session— 
(20th to 27th November, 1959) of the European Assembly 
in Strasburg. 

In France, no time was lost: The above mentioned de- 
cision was taken at a meeting held in Brussels Nov. 9 
last and on the 14th in Paris. French employers and em- 
ployees were summoned by Senator Corniglion-Molinier, 
French vice president of the European Film Group. Every- 
body agreed that considering the number and the scale of 


the problems involved, the first step to take was to es- 
tablish a catalogue of those problems, and as far as pos- 
sible, to outline a line of action for each one of them. 

M. H. Hamelin, acting as secretary to the employers 
associations and myself, were entrusted with the task of 
preparing a draft of the document, which could be done 
very quickly mainly op account of all my previous analy- 
ses of the question. So on the 20th of November 1959, a 
final text was approved under the name “a Memorandum 
on Film and Common Market, presented by both the liai- 
son bureau of the French film employers associations 
and the French section of the European Union of Film 
and TV workers.” The document was immediately for- 
warded to Strasburg where the European Assembly was 
meeting, and finally the Senator Corniglion-Molinier had 
the memorandum adopted by the Assembly: in fact, no 
other overall proposition had been presented by any of 
the other five countries. 

This is how and why the French “Memerandum” rep- 
resents now the basis upon which the filmites of all Six 
countries are now supposed to start building a European 
film pool. 


For it must be seen that the European market is built 
on several levels. There is so to speak: 


(a) the Europe of the officials. 
(b) the Europe of the business people. 

The first one is a kind of negative Europe: the offi- 
cials in Brussels, at least during the first years, can do 
little more than progressively abolish a number of film 
regulations which are not in accordance with the laws of 
free competition. 

But it belongs to the second to build a European film 
industry. Its real positive work has to be done here. A 
reshuffling of the present structures will sooner or later 
occur (for instance, a concentration process in the distribu- 
tion branch), film production will have to be planned on a 
much wider basis and new means of financing be found, 
a new policy towards other countries, especially the 
U.S.A. will have to be elaborated (I mean one sing!e com- 
mon policy of the Six countries, as bilateral pacts have to 
be done away with) etc... 

As regards France, a country which has long been the 
citadel of protectionism in Europe, it is not an easy proc- 
ess—the one that leads to the dismantling of economic 
frontiers; and this is especially true for the film indus- 
try which, since the war, has addicted itself to the joys of 
financial state aids 

But, recently, many things have changed in France: 
we are now better off, in the economic field, than certain 
of our neighbors and it is the French government that 
urges the other five partners to accelerate the timing 
scheduled in the Rome Treaty. 

In fact, most of the French professions and trades are 
already very far on the way towards European integra- 
tion. It would be all the more out of order for the film in- 
dustry to iag behind. 

The French trade unions—except those affiliated to 
the Communist Party—have long ago understood the 
necessity to get ready for, and draw the advantages from, 
the European film community; there are now signs that 
the employers too are about to move in the right direc- 
tion. 

Last year in these columns I stressed the necessity of 
a European film secretariat for “Means have to coincide 
with the ends.” Well, now that the ends are clear to 
everyone, I ask “what about the means’? 

(Ed. Claude Degand heads the documentation section of 
the French governmental film body, the Centre, du Cine- 
ma. He is also an authority on film matters under the 
Common Market.) 
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Det. Sluggish Albeit ‘Journey’ Good 
$19,000; ‘Abner’ Oke 156, ‘Nights’ Fair 


106, ‘South Seas Great 146, 64th 


- 
» 


Detroit, Dec. 22. 

Biz is about normal for this 
week, traditionally slow here. 
“Journey to Center of Earth” looks 
good at the Fox. “Li'l Abner” 
shapes okay at the Michigan. 

But “4-D Man” is modest at the 
Paims. “1,001 Arabian Nights” 
looks only fair at Madison. “South 
Seas Adventure” looms great in 
64th Music Hall week. 

United Artists closed 





Key City Grosses 





Estimated Total Gross 

This Week $1,987,256 
(Based on 22 cities and 211 

theatres, chiefly first runs, in- 

cluding N. Y.) 


Last Year 


Monday 


(21) to prep for “Solomon and; **55 *€S5 ...-- By $1,795,000 
Sheba” opening Christmas Day. (Based on 20 cities and 206 
The day also will mark reopening theatres. ) 





et the Broadway - Capitol. closed 
several weeks for remodeling, with 





“Gene Krupa Story.” ‘ 9 
Estimates for This Week 

Fox (Fox- Mich) (5,000; $1.25- 5] 
$1.49) — “Journey to Center, 4 
Earth’ (20th) and “Tarzan, 
Man” (M-G). Good $19,000 or nn illo 
Last week, “Beloved Infidel” aie W 
and “Kill Her Gently” (Col) (3d 
wk), $8,700. Philadelphia, D 

Michigan (United Detroit) (4,000; | a rc omen 
$1.25- $1. 49) — “Li'l Abner” (Par) ast Saturday night prea is 
and “House of Seven Hawks’ | lene bright spot in a dull frame 
i Oke $15, oy To. “A | here. “Li'l Abner” shapes good 
Summer Place” | ) an ase 1 , 7 
Whertin”” (indie) (ath wa, | Stanton to pace the few new-| 
$10,000. | comers. 1,001 Arabian Nights” 


Palms (UD) (2,961; $1.25-$1.49)— | ‘looms slow at Randolph. “Ben- 


Pe D a = yi ag Od al Hur” still is rated loud in fourth 
uns (U) Slow Las 

week, “House of Intrigue” (AA)| round at Boyd. “Pillow Talk” looks 
and “Web of Evidence” (AA), | okay even though in sixth frame 
$12.000. jat the Stanley. “Best of Every- 


Madison | UD) (1.900; $1.25-$1.49) | thing” 
— “1.001 Arabian Nights” Fob) | round at Arcadia. 
and “Flying Fontaines” (Col). Fair 
$10,006. Last week, “Auntie Mame” 


is rated slick in fourth 


Estimates for This Week 


(UA) and “Indiscreet” (UA) (re-| _Afeadia (S&S) (536; 99-$1.80) 

issues), $8,000 “Best of Everything” (20th) 4th 
Adams ‘Balaban) (1,700; $1.25-| wk). Slick $6,800. Last week, 

$1.50) — “Wreck of Mary Deare” | $7,500. 

(M-G) (4th wk), Down to $5,000.| Boyd (SW) (1,400; $1.49-$2.75)— 

Last week, $6,000. |“Ben-Hur” (M-G) (4th wk). Loud 


United Artists (UA) (1,667; $1.25-| $20,000. Last week, $23,000. 











$1.49) — Closed until Christmas * __|—“4-D Man” (U) and “Born To Be | Conference 
Day to prep for “Solomon and en mene Loved” (Indie). Fine $12,000 in 9) « Sever Berger) (1,000; 85-$1)— 
Sheba” (UA). Last week. “ days. Last week, “Samson and/|..4m Without a Body” (Indie) and 
Fisherman” (BV) | Goldman (Goldman) (1,000; $1.10- erry 7 Ther 99 “Fright (Indie). So-So $4,500. Last 
oke $5,000 in Delilah” (Par) and “Ulysses” (Par) “Csr j thie aes : 
eichth week. $2.50) — “Porgy and Bess” (Col) | (reiccues) (24d wk). $9.000 Last week. “Girl in Bikini” (Indie) 
Music Hall (Cinerama, Inc.)| (11th wk). Sturdy $6,500. Last ~ pox (FWC) (4.651: $1.25-$1.50)— | ‘Teissue), $5,000. 
(1.208; $1.49-$2.65)—“South Seas | week, $7,000. “Journey To Center Of Earth” |.,~/3te (Par) (1.000; 85-$1) — 
Adventure” (Cinerama) (64th wk).| Midtown (Goldman) (1,000: 90-| (20th) and “Hoppity Gees To Four-D Man , ) and “Jet Over 
Great $14,000. Last week, $9,000. | $1.80) — “Beloved Infidel” (20th) | Town” (20th). Great $28,000. Last Atlantic (Indie). Light $3.000. Last 
Trans-Lux Krim (Trans - Lux) | (5th wk). Smart $6,000. Last week, | week, “Nature Girl and Siaver”| Week. “Career” (Par) (4th wk), 
(1.000; $1.49-$1.65\—“The Lovers” | $6,500. (20th) and “Tokyo Girls” (20th), | $4,000 at $1-$1.25. 
(Zenith) (8th wk). Eighth week | Randolph (Goldman) (1 250: 94-| $8,000 for 6 days. RKO Orpheum (RKO) (2.800; 85- 
starts today (Tues.). Last week, $1.80) — “Flying Fontaines” (Col) Warfield (Loew) (2.656: 90-$1.25) ir sae! Aseion Nights" (Col) 
$3,009. TTR) and “1001 Arabian Nights” |—. “Scapegoat” (M-G) and “Hell | 22 ying Fontaines « ol). Fair 
Mercury (United Motion) (1.350; | (col). Dim °$5.000. Last week, | Ship Mutiny” (M-G) (2d wk). Slow | $7,500. Last week, “10 Seconds to 
$1.25-$3)—“Porgv and Bess” (Col) | cummer Place” (WB) 5th wk), | $7,000 or near. Last week, $7,500. | Hell” (UA) and “Day of Outlaw 
11th wk). Oke ‘$8,000. Last week, | <6'599 "| Paramount (Par) (2.666; 90-$1.25) | UB). $4,000. aio. 95 on) | 
same oo ' )\|—, “1,001 Arabian Nights” (Col) | up ae agg lp fing om 
Stanley (SW) (2,200; 99-$1.80)— | and “Flying Fontaines” (Col). NSG| 7,00" Skulls, Jonathan Drake 
4 . |“Pillow Talk” (U) (6th wk). Okay | 3+ $12000 or near. Last week be ~“ ae gene 4 
M . | $9,000. Last week, $10,000. “ ( ‘tv? (Col) and “Op_| (UA). So 3.500. Last week, | 
Anni’ Solid $12,000 In wptanten (SW) (1,453; 90-91.40)—| enction bores” Col) goonn, oe ane om 
f ’ “Li'l Abner” (Par). Good $11,000. Orpheum (Cinerama, Inc.) (1,456; oaa_ ‘ b+ ge 
St. Journey Smooth |vsst week, “Yesterday's Enemy” | $1.75-82. 65) — “Windjammer” (NT) Bg Pe gg ee 
‘ ; (Col) and “Battle of Coral Sea” | (5th wk). Solid $19,000 or close.| 4° better next week but still looks 
166, ‘Abner’ Okay 156 con. $8.000. Last week. $22,000. a 430500 oF Letter’ Last wok | 
. ; | Studie (Goldberg) (483; 99-$1.40 United Artists (No. Coast) (1,151; upittie of Coral Sea” (Col) $8,000 | 
St. Louis, Dec. 22. —“Woman” (Indie) and “Shamed” | $1.25-$1.50)—““Happy Anniversary” 85 $i's —— _— te agin 
Major marquees have some fetch- (Indie). Oka $3,400 Last week (UA) and “Vice Raid” (UA) (4th at St I sca - k Field) ( 00: 
. bait for ee a oe top “Girls of Night” and “J overs of wk). Okav $7,500 in 9 days. Last $1.25 “Last ie M: an” Col 
showing is not possible here pre- reer ‘ ; week, $7,200. Pe ee 
Xmas. “L'il Abner” is okay at the | P@tis” (Indie), $3,800. , Stagedoor (A-R) (440: $1.25-| jth wk), Concluding longest run | 
Fox. “Journey Into Center of | ,. Tams-Lux (T-L) (500; 90-$1.80)— | $1 50)_“Horse’s Mouth” (UA) (7th | iz pouse’s history. hows out for 
Earth” at the St. Louis looms best | “Last Angry Man” (Col) (7th wk’. | wk). Fair $3,000 after $4,000 last | 95° cotitractory $2300. Last week. 
of newcomers. “Happy Anniver- | Passable $3,500. Last week, $4.000. | week. a : ast wee 
sary” is good at Loew’s. “1,001 Viking (Sley) (1,000; 99-$1.80)— Presidio (Hardy - Parsons) (774; Suburban Werld (Mann) 
Arabian Nights” looks okay at | “Wreck of Mary Deare” (M-G) (5th | $1.25-$1.50)—“Young Love” (Indie) | 5)" pect of Evervthing” (20th) 
Orpheum. wk). Weak $4,500. Last week, | (4th wk). Good $2,200. Last week, (24 run). Fair $1 400 last week. 
Holdover department is led by | $5,000. $2,700. “Came to Cordura” (Col) (2d run) 
“Beloved Infidel” in second week | — | $1,500 ‘i : 
at Shady Oak. “Diary of Anne | World (Mann) (400: 85-$1.25)— 
Frank” in fifth at the Pageant “Beloved Infidel” (20th) (5th wk) 


shapes better than recently. 
Estimates for This Week 
Apollo Art (Grace) (700; 90-$1.25) 
—“Too Many Crooks” (Indie) (3d 
wk Okay $1,200. Last week, 
$1500. 
Fox (Arthur) (5,000; 60-90)—“Lil 





Abner” (Par) - y s” Baltimore, Dec. 22. | Hawks” (M-G). Drab $4,000. Last | ’ 
(Par), Okay Pan» By ao gee od New product is helping to bol-| week, “Beloved Infidel —s DENVER; ‘HOUND 73 G 
“Sign of Gladiator” (AI) and “Son | ter the take here currently. “Hap- | (3d wk), $4, o0e. Denver, Dec. 22. 
of Robin Hood” (20th), $10,000 |py Anniversary” shapes solid in | Little (Rappaport) (300; 50-$1. 49) | le ee een hee ok 
Loew’s (Loew) (3.600: 60-90) __ | first at the Mayfair, while “Jour- | —“Mad Little Island” (Rank) (2d | wacities tu ~w4 “€ i. a. usua 
“Happy Anniversary” (UA) and | 2¢Y to Center of Earth” is fine| wk). Good $2,000 after $1,700 in naiitial as osdrum: ag — 
“Counterplot” (UA). hmee $12,000, | &t the Century also on opener. first. shane — pong d e ld a. old- 
Last week. “Duel in Sun” 2.000. | i Abner” looms fair in opener} Mayfair (Fruchtman) (900; 90-| e ne — si -¥ _ toa 
inlae .. 6.500. yo at the Stanton. Only okay is combo | $1.50)—“Happy Anniversary” (UA).| Comer [looks to be il Abner 
. b $ (Loew) (1.900: of “1,001 Arabian Nights,” and| Nice $7,000. Last week, “Last = a lively take at the Denhatn. 
“] rok Arabi Ni ht. Po i '“Flying Fontaines” at the Town.| Angry Man” (Col) (3d wk), $3,800. | “Hound Dog Pe. is only modest 
“Phy ee ae oe | “Sapphire” is still okay in sixth| New (Fruchtman) (1,600; 90-| Opening roun at Centre. “Journey | 
Flying Fontaines fi (Co}). One| os the Five West. $1.50)—“Sabrina” (Par) and “Fun-| te Center of Earth” still is big in| 
$7,000. Last week, “Girls’ Town’ Estimates for This Week |ny Face” (Par) (reissues). Low| Second stanza at the Denver. 
(M-G) and “Night of Quarter | {Sontery (Fruchtman) (3,200; 90-| $1,500. Last week, “Jayhawkers” | Estimates for This Week 
Moon” (M-G) $5,500. | $1 0) — “Journey to Center of | (Par), $3,500. Aladdin (Fox) (900; $1.25- $75) | 
Pageant (Arthur) (1.000; 60-90)— earth” (20th). Nice $9,000 or near.| Playhouse (Schwaber) (460; 90- —“Big Fisherman” (BV) (8th wk). 
“Diary of Anne Frank” (20th) (5th Last week, “Four-D Man” (U), $1 50) — Pn ma a Riot” (Cont) pape A $5,000 in 4 days. Last week, 
wk). Up to okay $1,500. Last week, | $4 900 |(2d wk). Fair $1,000 after $2,000 | $5, 
$1.006 Cinema (Schwaber) (460; 90-| in first. a Cenire (Fox) (1,270; $1-$1.45)— 
St. Leuis (Arthur) (3,800; 60- 90) | $1.50) — “Magician” (Janus) (4th| Stanton (Fruchtman) (2,800; 90-|“Hound Dog Man” (20th). Mild 
“Journey Into Center of Earth”! wk). Mild $1,200 after $2,200 in| $1.50) — “Li’l Abner” (Par). Fair | $7,500. Last week, “Beloved In-| 
(20th) and “Jet Over Atlantic” | third. $9,000 or near. Last week, “Sum-| fidel” (20th) (3d wk), $5,000. 
(20th). Smooth $16,000. Last week,| Five West (Schwaber) (460; 90-| mer Place” (WB) (4th wk), pees: Denham (Indie) (1,584; 75-$1.25) 
“Mummy” (Col) and “Curse of | $1. 50)—“Sapphire” (U) (6th wk).| Tewn (Rappaport) (1,125; 50-}—“Li'l Abner” (Par). Lively $12,- | 
Undead” (Col). (reissues), $10,000.| Down to okay $2,300 after $2,700 | $1.25) — “1,001 Arabian Nights” | 000. Last week, “Career” (Par) (3d 


Shady Oak (Arthur) (760; 60-90) | in fifth frame. 
“Beloved Infidel” (20th) (2d wk). | Hippodrome (Rappaport) (2,300; | 
Big $2,000. Last week, $2,500. 50-$1.25) “House of 


New Product Perks Balto; ‘Journey 
Tall $9,000, ‘Anni 


Seven ' and Bess” (Col) (7th wk), $4,000. 


K.C. Biz Okay Pre-Xmas; 
‘Journey’ Lofty $10,000, 
‘Abner’ 86, ‘Nights’ 66 


Kansas City, Dec. 22. 
Front line theatres are battling 


Hub Still Slow But 


Nights’ Bright 


- $15,000; Best Okay $8,000 in 4th 





the usual pre-Christmas doldrums 
with a flock of major pix, and the 
pre-Xmas openings are favorable. 
“Journey To Center of Earth” in 
the Uptown is rated sock. “Li'l Ab- 


Broadway Grosses 





|ner”’ at Paramount also is big. Estimated Total Gross 

| “1,001 Arabian Nights” at Midland This Week .. $619,156 
is starting slowly. Holdovers of (Based on 25 theatres) 

| “Big Fisherman,” “Summer Place” 

j}and “Pillow Talk” slacked off in OS eee $520,700 





face of Christmas shopping. 
Estimates for This Week 
Brookside (NT) (800; $1.25-$1.75) 


Mild g3,000, although areepteble ‘Abner’ Sturdy 
$10,000, Mpls. Ac 


| at this late date. Last week, rae. 
Minneapolis, Dec. 


Isis, Fairway, Granada, Vist 
(NT) (1,360; 700; 1,217; 700; 75- 30 | 
a Lost Continent” (Lopert | 

—‘“Mating Urge” (Indie) (2d wk). | Trend toward running -- 
Drab $800, Last week, $1,200. during sluggish pre-Yule period 
Midland (Loew) (3,500; 75-$1)— | has spread to most Loop houses 


(Based on 21 theatres) 








and “Elephant Gun” core 
| Madont $8,000. Last week, sub runs. 
Kimo (Dickinson) (504; 90-$1.25) 





“1,001 Arabian Nights” ‘Col) and | this session with three of them 
“Flying Fontaines’ (Col). Slow offering dual chillers. It’s a strong 
$6,000, but readying for Christmas | pitch to draw vacationing young- 
(Continued on page 18) | sters. “Li'l Abner” shapes fine at 

the State. “1,001 Arabian Nights” 

j}looks mild at RKO Orpheum. 

. b e | Winding up socko runs are “Be- 
ourme | loved Infidel” in fifth week at 

9 World and “Last Angry Man” ir 

|} sixth at St. Louis Park. Hard-| 

ticket “South Seas Adventure” is 


down in 26th session at Century 
but still strong. 

Weatherwise, exhibs are enjoy- 
ing one of warmest Decembers in 
years. The abnormally high tem- 
peratures are keeping the small- 


Frisco; 4-D' 126 


San Francisco, Dee. 
Film biz currently shapes siete 
with the exception of “Journey To 


Center of Earth,” which shapes fry from skating, and that’s a 
sensational at the Fox. “Four-D | >re@k for the film bo 

Man” also looks fine at Golden A Estimates for _—. Week 
Gus, "1000 cee See eh ees ee, ee). St 
rated somewhat disappointing at — the past month, will reopen 
Paramount. “Happy Anniversary” with “Porgy and Bess” (Col) on 


Christmas Day (25). 
Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—“‘South Seas 


looms okay in fourth round at 
United Artists. “Windjammer” is 


id i Adven- 
ong fifth stanza at the Or- ture” (Cinerama) (26th.wk). Okay 
Estimates for This Week $9.500. Last week, $10,500 thanks ' 


Golden Gate (RKO) (2.759: $1.25) °° heavy draw from Farmers Union 


Makes way for “Happy Anniver- 
sary” UA) on Christmas. Looks 
dandy $3.: 500. Oe. Last | week, Hee 


‘ABNER’ ROBUST 126, 


Big 76, ‘Abner’ 9G 


(Col), | Wk), $5,000. 
“Porgy Denver (Fox) (2,432: $1-$1.25)— 
| (Continued on page i8) 


|(Col) and “Flying Fontaines” 
Okay $4.000. Last week, 


Boston, Dec. 22. 
Pre-holiday slump continues this 
week, but big Xmas fare starts 


opening tomorrow (Wed.) and 
Christmas Day. Top newcomer, 
“1,001 Arabian Nights” is good at 


Orpheum. Holdovers skidded, ex- 
cept for “Ben-Hur,” capacity in 
fifth week at Saxon on hard-ticket. 

Gary opens “Gene Krupa Story” 
tomorrow (Wed.). “Porgy and 
Bess” goes into the Kenmore 
| Christmas Day on regular scale. 
The Astor preems “Story on Page 
— tomorrow (Wed.). Memorial 
launches ‘ "Operation Petticoat” on 
| Christmas Day (25). Ben Sack 
| opens his remodernized Capri also 
on Xmas Day with “Solomon and 
Sheba” on hard-ticket plan. 

Estimates for This Week 

| Aster (B&Q) (1.381: $1.75-$3.30) 
—‘Porgy and Bess” (Col) (20th wk- 
final). Mild $5,000. Last week, 
| same. “Story on Page One” (20th) 
opens tomorrow (Wed.). 

| Beacon Hill (Sack) (678; $1 $1. 50) 
—“Third Man on Mountain” (BV) 
(6th wk). Oke $4.000. Last week, 
$5,000. “Woman Like Satan” (UA) 
|opens Saturday (26). 

Boston (Cinerama, 
$1.25-$2.65)-—“‘South Seas Adven- 
ture” (Cinerama) (37th wk). Good 
$10.000. Last week, ditto. 

Exeter (Indie) (1,376; 75-$1.25)— 
“Mouse That Roared” (Col) (7th 
wk). Fifth week ended Dec. 18 was 
fine $5,000. Last week. $6.000. 

Gary (Sack) (1,277: 90-$1.25) — 
“Happy Anniversary” (UA) and 
“Subway in Skv” (Indie) (5th wk- 
final). Oke $4.500. Last week, 
$5,500. “Gene Kruna Story” (Col) 
opens tomorrow (Wed.) 

Kenmore (Indie) (700: 90-$1.25) 
—‘“Last Angry Man” ‘Col) ‘8th 
wk). Good $5,500. Last week, 
$6,500. “Porgy and Bess” (Col) 
opens Friday (25) at regular prices 
($1.50), two a day. 15 shows a week, 
with no reserved seats 
| Memorial (RKO) (3.000; 60-$1.10) 
—“Su: mer Place” (WB) (6th wk). 
Oke $7,000. Last week. $8,000. 
“Operation Petticoat” ‘(U) opens 
Friday (25). 

Metropolitan 
$1.10) — 
(3d wk). 
same. 

Parameunt ‘NET) (1.700: 
$1.10)\—“Best of FEvervthing” 
a wk). 
sam 

Pilgrim (ATC) (1,000; 60-$1. 10)\— 
“Frog Woman” ‘Indie) and “Tor- 
pedo Zone” (Indie). Slow $6,000. 
Last week, “Four-D Man” (U) and 
“Floods of Fear” (U), $8.500. 

Saxon (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (5th wk). Fourth 
week ended Monday (21) was capa- 
city $26.000 eeain for 10 shows. 
Last week, ditto. 

Trans-Lux ‘T-L) (730; 
“Lonely Sex” (Indie) 
Incorporated” (Tmdie). Oke $3,500. 
|Last week. “Wild Women of 
| Wongo” (Indie) and “Sins of Lola 
| Montez” (Indie). $4.100 

Orpheum (Loew) ‘7.900; 90-$1.50) 
—‘1,001 Arabian Nights” (UFA). 
Nice $15.000. Last week, “Duel in 
Sun” (reissue), eissue), $11,000. 


‘Beach’ Boff $30,000 In 
| Wash; ‘Goliath’ Lively 
| 146, ‘Abner’ Wow 116 


Washington, Dec. 22. 

Some hot entries are taking the 
slack out of the holiday round on 
this mainstem. The big standout 
is “On the Beach” which shapes 
wow at Keith's. “Li'l Abner” looms 
j}sock at Town while “Journey To 
| Center of Earth” looks lively at 
| Capitol. Brought in hurriedly, 
}“Goliath and Barbarians” never- 
theless leoks solid in two houses. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 
la 490; 1,000; $0-$1.25) — “Goliath 
and Barbarians” (Al). Solid $14,000 
or near. Last week, “Summer 
| Place” (WB) (3d wk), $10,000. 
| Capitol (Loew) (3,426; 90-$1.25) 
|—“Journey to Center of Earth” 
| (20th). Tall $15,000. Last week, 

“Duel in Sun” (SRO) (reissue), 
| $9,000. 

Dupont (Lopert) (458; 90-$1.50) 

—‘Libel” (M-G). Oke $4,000. Last 
| week, “Cranes Are Flying” (WB) 
(Sth wk), $3,500. 

Keith’s (RKO) (1.850; 90-$1.25) 
|_“On Beach” (UA). Smash $30,- 
{000. Last week, “Third Man on 
|}Mountain” (BV) and “Dumbo” 
| (BY) (reissue) (3d wk), $5,000. 

MacArthur (K-B) (900; $1.10)— 

“Mouse that Roared” (Col) (9th 





Inc.) (1,354; 


(NET) (4,357: 70- 
“Beloved Infidel” (20th) 
Mild $9,000. Last week, 


70- 
20th) 
Okay $8,000. Last week, 


75-$1.25)— 
and “Girls 


| wk). Oke $3,000. Last week, $3,500. 
Ontario (K-B) (1,240; 90-$1.49)— 
“Pillow Talk” (U) (10th wk). 
$3,500. Last week, $3,900. 
Palace (Loew) (2.390; 90-$1.25)— 
(Continued on page 18) 
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L.A. Spotty But Beach’ Boffo $30,000; ‘BEACH,’ MIP HT ‘New Pix Cheer B'way; ‘Beach’ Bo 
‘Journey’ Lively 246, Ben-Hur’ Hotsy 
266, Gazebo’ 8146, ‘Nights’ Dull 86 


y 





Los Angeles, Dec. 22. 

Local first-runs are blewing hot | 
and cold this pre-Christmas stanza, 
with a couple of sock openers and 
“Ben-Hur” on holdover shaping 
standout. “On Beach” is headin 
for a boffo $30,000 opening roun 
at the Chinese while “Journey To 
Center of Earth” looks big $24,000 | 
in three theatres 

“Ben-Hur” is gandering a hot 
$26,000 or over in fourth session | 
at the Egyptian. “Li'l Abner” is 
heading for a fair $18,000 in three 
situations opening frame. 


“Gazebo” shapes fine $8,500 at 
Vogue while ‘1,001 Arabian 
Nights” is dull $8,000 or less in a) 


pair of sites. “Masters of Congo 
Jungle” is nice at 63l-seat Fine 


Estimates for This Week 

Chinese (FWC) (1,408; $2-$2.40) 
—“On Beach” (UA). Boff $30,000. 
Last week, “Beloved infidel” (20th) | 
(4th wk-8 days), $8,400. 

Fime Arts (FWC) (631; 90-$1.50) | 
—‘“Masters of Conge Jungle” 
(20th). Fat $6,000. Last week, 
“Third Man on Mountain” (BV) 
(5th wk-10 days', $2,800. 

Vogue (F WC) (810: $1.49-$1.75)— | 


Arts. | 





“Gazebo” (M-G). Fine $8,500 or) 
close. Last week, “Big Fisherman” 
(BV) (18th wk-8 days), $3,700 


Hillstreet, Wiltern, Iris (Metro- 
politan-SW-F WC! (2,752; 2,344; 825; 
90-$1.50\—“Li’l Abner” (Par) and | 
“Jayhawkers” (Par). Fair $18,600. 
Last week, :Hillstreet, Iris with 
Loyola, “4-D Man” (U), “Attack of 
Jungle Women” (Indie), $13,000. 
Wiltern with Downtown, Pix, “Pil- 
low Talk” (U) (3d wk), “Edge of 
Eternity” ‘Col) (Wiltern) ‘m.o.), 
“Jet Over Atlantic” (Int-Con) 
(Downtown, Pix) (3d wk), $10,300. 

Les Angeles, Hollyweeod, Loyola 
(FWC) (2.017; 756; 1,298; 90-$1.50) | 
—‘“Journey to Center of Earth” | 
(20th) and “Son of Robin Hood” | 
(20th). Big $24,000 or near. Last 
week, Los Angeles with Hawaii, 
“Grapes of Wrath” (20th), “To- 
bacco Road” (20th) (reissues), 
$6,400. Hollywood with Orpheum, | 
“Inside Mafia” (UA), “Vice Raid" | 
(UA), $10.800. 

State, Pix (UATC-Prin) ews | 


765: 90-$1.50'—“Killer Shrews” 
(Indie) and “Giant Gila Monster” 
(Continued on page 18) 


‘ ’ 
Journey’ Smooth $8,500, 
7° ar ’ 

L’ville; ‘Nights’ OK 76, 

‘ 5) ‘D: ? 

Abner’ 5G, ‘Pillow’ 4G, 8 
Louisville, Dee. 22. 

Bright, sunny weather brought 
mob of shoppers into downtown | 
area over the weekend, and a lot 
of them had enough coin left over 
to gander the first-run pix. “Jour- 
ney to Center of Earth” looks good 
at Rialto as does “Li'l Abner” at 
the Ohio. “1.001 Arabian Nights” 
at United Artists shapes okay. 
“Pillow Talk” in 8th round at ~~ 
tucky and “Summer Place” 
fourth at the Mary Ann are still 
healthy. 

“Porgy and Bess” opens eens 
mas Day (Fri.) at the Brown. 

Estimates for This Week 

Brown (Fourth Avenue) (1,200: | 
60-90 )—““Female and Flesh” (Indie) | 
and “Tread Softly Stranger” 
(Indie). Puny $2.500 in 6 days, after 
first week's $5,000. 

Kentucky ‘(Switow) 
$1.25)—"Pillow Talk” 
Fair $4,000 after 
$5.000 





(900: 75- 
(U) (8th wk). | 
seven weeks! 


Mary Anderson (Peonvte’s) (1,000; 
75-$1) “Summer Place” (WB) | 
(5th wk). Slow $4,000 after 4th | 
wk’s neat $5,000. 

(900: 60-90)— “Li'l 


Ohio (Settos) 
Abner” (Par).> Likely nice $5,000 | 
or near. Last week, “Hound of | 
Baskervilles” (UA) and “China 
Doll” (UA) (reissues), $2,500. 

Rialto (Fourth Avenue) (3,000: | 
60-90) “Journey to Center of, 
Earth” (20th). Good $8,500. Last | 
week, “Jet Over Atlantic” (20th) | 
and “Man or Gun” (20th), $3,500. | 

United Artists (UA) (3,000; 60-| 
$1)—"1,001 Arabian Nights” (Col) 
and “Flying Fontaines” (Cob. Okay 


$7.000 or near. Last week, “House | 
of Seven Hawks” (M-G) and “Tar- | 
zan, Ape Man” (M-G), $5,060. \ 


|“Man Upstairs” ‘M-G) 
| $2,500. Last week, 


|“Jet Over 
|“Tread Softly Stranger” 


> 


‘Abner’ Okay at $7,000, 

Proy.; ‘Nights’ Ditto 
Providence, Dec. 22. 

All stands are marking time 
here until after Dec. 25. Highest 
coin total goes to the State's 
“Happy aren ted "  Maijestic’s 
“1.001 Arabian Ni ’ is okay and 
“Li'l Abner” at A ~ shapes pass- 
able. 

Estimates for This Week 
Albee (RKO) (2,200; 65-80)—“Li'l 
Abner” (Par) and “The Giant Be- 
hemoth” (AA). Okay $7.000. Last 
week, “Samson and Delilah” (Par) 
and “Ulysses” (Par) (reissues) (2d 


wk), $4,500 
Majestic (SW) (2,200; 65-80)— 


“1,001 Arabian Nights” (Cel) and} 
“The Flying Fontaines” (Col). Pass- 
able $7,000. Last week, “Summer 


Place” (WB) and “Here Come Jets” 
(20th) (2d wk), $4,000. 

State (Loew) (3,200; 65-80) — 
“Happy Anniversary” (UA) and 
“Counterplot” (UA). Modest $7.500. | 
Last week, “Duel In Sun” (SRO) 
| and — Crazy” (AA) (reissues), 


Serena (National Realty) (2,200; 
65-80)—“‘Girls’ Town” (M-G) and 
Very slow 
“The Tingler” 
(Col) “Yesterday's Enemy” 
(Col), 


and 
$3,000. 


Goliath’ Hep 116, 
Buff; ‘Anni’ 106 


Buffalo, Dec. 


Film biz is dragging bottom mal 
week as shoppers wird up 








this 


| their annual attack on the stores. 


About the best bet among the new- 
comers is “Goliath and Barbari- 
ans,” rated good at Paramount. 
“Happy Anniversary” looms fair-| 


ish at the Buffalo. “Li'l Abner” 
Shapes dull at Center. “1,001 
Arabian Nights” looks slow at! 
Center. 
Estimates for This Week 
Buffale (Loew) (3,500: 70-$1)— 
“Happy Anniversary” (UA). Fair- 


ish $10,000. Last week, 
Sun” (SRO) ireissue} and “New 
Orleans After Dark” (UA), $7,500. 
Center (AB-PT) (3,000: 70-$1)— 
“Li'l Abner” (Par). Dull $7,000 or 
near. Last week, “Summer Place” 
(WB) (4th wk-5 days!, $6,000. 
Century ‘UATC) (2,700: 76-$1)— 


“Duel in 


“Arabian Nights” (Col) and “Fly- 
ing Fontaines” (Col). Seedy $5,000. | 
Last week, “Tingler” (Col) and 


“Kill Her Gently” ‘Col) (8 days), | 
$9,000. 

Lafayette (Basi!) (3,000: 60-$1)— 
Atlantic” (Indie) and 
Sy et 
Dull $5,000. Last week, “4-D M 
(U) and “Persuader” (U), $5,600. 

Paramount (AB-PT) (3.000; 70- 

(Continued on page 18) 


| 


Indpls. Still Slow But | 
‘Abner’ $7,000, ‘Anni’ 66 


Indianapolis, Dec. 22. 





| “Career” 


‘UQURNEY’ SOCK 


Chicago, Dec. 22. 
The Xmas packages are unwrap- 
ping this round, but really big biz 
isn’t expected till the holiday week 
which follows. Fresh arrivals in- 


| 


| 
| 


clude State-Lake’s “On the Beach,” | 


headed for a wow $55,000 and Es- 
quire’s “Li'l Abner,” fast at 
$10,000. Opener of “Journey to 


|Center of Earth” looks sock with 
“1,001 | at downtown first-runs this stanza 
is rated lofty $11,-| because of time of year. However, 


$38,000 at Oriental while 
Arabian Nights” 
500 at Garrick. New Monroe tan- 
dem, “O.S.S. 
Avenger,” should hit an oke $4,500. | 

“Pillow Talk” is still hotsy in | 
10th and final stanza at United Art- 


vists. Fourth lap of Roosevelt's “Go- 


looks fancy. 
and 


liath and Barbarians” 
Second week of “Speed Crazy” 
“Girls’ Town” 

Hardticketed “Porgy and Bess” 
is rated slow in 22d and windup 
round at the McVickers. It moves 


| 


is okay at the Loop. | 


$60,000, ‘Journey’ 


Nifty 566, ‘Wall 


Lofty 226, Petticoat’ Wow 1886, 3d 


+ 





? 


‘Journey’ Good $6,000, 


Omaha; ‘Abner’ OK 744G | 
Omaha, Dec. 22. 
Biz is in its customary doldrums | 


“Li'l Abner” is okay at Orpheum 


117” and “Invisible | and “Journey to Center of Earth” 


| shapes good at the Omaha. “House 
of Seven Hawks” looks drab at) 
State. Hard-ticket “South Pacific” 
is comparatively mild in 61st week | 
at the Cooper, and will bow out 
after three more sessions. | 
Estimates for This Week 


Cooper (Cooper) (708; $1. 50- | 
$2.20) — “South Pacific” (Magna) | 
(61st wk). Fair $4,500. Last week, 


to the Surf Christmas Day (25) on $5,200 


regular scale. 
Estimates for This Week 
Carnegie (Telem’t) (485; $1.50)— | 


“Mouse That Roared” (Col) (m.o.). 
|Shapes socko $6 


500. Last week, 
“Leok Back in Anger” (WB) (3d | 
| wk), $3,200. 
Chieage (B&K) (3,900; 90-$1.80) | 
—“Summer Place” (WB) (4th wk). 


» Okay $15,000. Last week, $16,000. | 


Esquire (H&E Balaban) (1,350; 
$1.25-$1.80) — “Li'l Abner” (Par). 
Good $10.000 or near. Last week, 
“Mouse That Roared” (Col) (4th 
wk), $11,000. 

Garrick (B&K) (850; 90-$1.25)— 
= — Arabian Nights” (Col) and 

ying Fontaines” (Col). Big 
‘sil 500. Last week. “Edge of Eter- 


nity” (Col) and “30-Foot Bride” 
= (2d wk), $5,000. 

Loop ‘ Telem't! (606; 90-$1.80)- 
“Girls’ Town” (M-G> and “Speed 


(Continued on page 18) 


‘Beach’ Mighty $30,000, 
Toronto; ‘Infidel’ Fair 





$8,000, ‘Mouse’ 46, 7th § 


Toronto, Dec. 22. 
Beating the holiday pistol on a 
five-a~-day policy, plus upped 


| prices, the Carlton is off to wham 


returns with “On the Beach.” But 
biz on many other newcomers is 
mane badly, 
Imperial. “Beloved Infidel” shapes 
fair at Hollywood. Only highlights 
of holdovers are “Bridal Path.” 


unchanged in sixth stanza, and 
“Mouse That Roared,” nice in sev- 
enth frame. 


Estimates for This Week 
Carlton (Rank) (2,318; $1-$1.50) 
—“On Beach” (UA). Wow $30,000. 
Last week, “Odds Vs. Tomorrow” 
(UA) (2d wk), 
disappointing days for $2,500 at 
$1.25 top. 


| 
| 


“30” being thin at) 


pulled after three | 


Hollywood (FP) (1,080; $1-$1.25) | 


“Beloved Infidel” (20th). Fair 
$8.000. Last week, “Libel” (M-G) | 
(2d wk), $6,000. 

Hyland ‘Rank) (1,057; $1) 
“Bridal Path” (Rank) (6th wk). 
Lusty $4000. Last week, ditto. 

Imperial (FP) (3.343; $1-$1.25)— 
“30” (WB). Thin $8,500. Last week. 

(Par) (3d wk), ‘ 

International (Tayler) (557; 
| $1.25\—“Room at Top” (Cont) (31st 
wk). Final week okay $3,000. Last 
week, same 

Teew's (Loew) (2,075; $1-$1.25)— 
“Wonderful Cayntry” (UA) (2d 
wk). Light $7,000. Last week, 


Biz has perked up a little here $9 000 


this stanza, paced by early open-| 
ings of holiday product. “Li'l 

Abner” at Circle, and ~“Happy 
| Anniversary,” at Loew’s, are the 
leaders but with modest takes that 
are expected to improve. “Pillow 
Talk” still is good in sixth round 
at Keith's. 

Estimates fer This Week 
Cirele (Cockrill-Dolle) (2,800; 75- 


Keith’s (C-D) (1,300; 90-$1.25)— 
| “Pillow Talk” (U) (6th wk). Good 
$5,000. Last week, $7,500. 

Leew’s (Loew) (2,427; 75-90)-— 
“Happy Anniversary” (UA) and 
“Gunfighters of Abilene” (UA). 
Mild $6,000. Last week, “Duel in 
Sun” 





(SRO) reissue), $4,500, 


|—“For First Time” 


Tivoli (FP) (995: $1.50-$2.50)— 
“Porgy and Bess” (Col) (20th wk). 
Fair $4,500. Last week, $6,000. 

Towne (Taylor) (695; $1.25) — 
“Mouse that Roared” (Col) (7th 
wk). Nice $4,000 or close. Last 
week, $5,000 

Untown (Loew) (2.745: 75-$1.25) 


Tanering to mild $6,000. Last week, 





| $1)\—“Li’l Abner” (Par). Modest | $8,000 

=. ry vee ‘Summer Place” | 

( »¢ wk), $5,500. Pee 3 RP wag ay 
. indiana {E-D) (3.200; 75-$1)— | Estimates Are Net 
001 Arabian Nights” (Col) and Film gross estimates as re- 

|“Flying Fontaines” (Col). Drab ported herewith from the vari- 

——. " ee — Pt ohare ous key cities, are net; ‘Le. 

(Col) and “Submarine 
Seahawk” (Col), $5,000. without usual tax. Distrib- 


utors share on net take, when 
playing percentage, hence the 
estimated figures are ne! in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


| (M-G) 


(M-G) (2d wk). | 





200. | sh 

Omaha (Tristates) (2,066; 75-$1) | 
-—“Journey to Center of Earth” 
(20th). Good $6,000 or near. Last | 
week, “Bat” ‘AA) and “Speed! 
Crazy” (AA), $3,500. 

Orpheum ‘(Tristates) (2,877; 75- | 
|$1) — “Li'l Abner” (Par). Okay | 
$7,500; will probably hold. 
week, “Beloved Infidel” (20th) (2d 
wk), $4,000 

State (Cooper) (743; $1)—“House | 
of Seven Hawks” (M-G). Drab 
$2,500. Last week, “Third Man on | 
Mountain” (BV) (3d wk), $4,100. 


‘Journey’ Big 136, 
Cincy; ‘Abner’ 126 


Cincinnati, Dee. 22. 

Two boff newcomers are boost- 
ing film trade in this pre-Noel 
stanza. “Journey to Center of 
Earth” looms big at Palace and 
“Li'l Abner” bids for a nice session 
t Albee. Both stay to New Year's 
Eve. “1,001 Arabian Nights” is 
bowing fairish at Keith’s. Only 
holdover is “Odds Against Tomor- 
row,” moveover to Grand and okay. 
“Windjammer” holds great in 11th 
week at the Capitol, posing prob- | 
lem for starting date of successor 
“Ben-Hur” which was tentatively 
set for February. 

Estimates for This Week 





Albee (RKO) (3.100; 90-$1.25)— 
“Li'l Abner” (Par). Nice $12,000. 
Last week, “Summer Place” (WB) 
(4th wk). $7.000 at 90-$1.50 scale. 

Capitet ‘SW-Cinerama) (1,376; | 
$1.20-$2.65)—"‘Windjammer” (NT) 
(llth wk). Hefty $15,500. Last 


week, same being upped by Friday | 
(18) sellout to Xavier U. students. | 
Grand (RKO) (1,400; 90-$1.25)— | 
“Odds Against Tomorrow” (UA) | 
(m.o.). Okay $5.500. Last week, 
“Mary Deare” (M-G) (3d wk), six 
days, $3,800. 
Keith’s (Shor) (1,500; 90-$1.25)— | 
(Continued on page 18) 


‘Journey’ Tall $9,000, 
Port; ‘Nights’ Oke 66 


Portland, Ore., Dec. 22. 

Pre-Yule influences are hurting 
biz here currently but there are 
some bright spots. “Journey To 
Center of Earth” at Orpheum is 
rated lofty. “1,001 Arabian Nights” 
shapes okay at the Fox. Elsewhere, 
the pickings are slim. 

stimates for This Week 

Broadway (Parker) (1,890; $1- | 
$1.50\—“Tarzan and Ape Man” 
and “Girl's Town” (M-G), 
Slim $3,000. Last week, “Big Fish- 
erman” (BV) (5th wk), $4,200 at 
$1.75 top. 

Fox (Evergreen) (1,600; $1-$1.49) 
-——‘1,001 Arabian Nights” (Col) and 
“Flying Fontaines” (Col). Okay 
$6,000 or near. Last week, “War- 
rior and Slave Girl” (Col) and 
“Battle Coral Sea” (Col), $5,800. 

Orpheum (Evergreen) (1,536; $1- 
$1.49\—“Journey To Center of 
Earth” (20th) and “Day of Outlaw” 
(UA). Lofty $9,000 or near. Last 
week, “Five Gates To Hell” (20th) 
and “Invisible Invaders” (UA), 
$6,400. 

Paramount (Port-Par) (3,400; $1- 
$1.50)—“Li'l Abner” (Par) and 
“Counterplot” (UA). Slow $5,500. 
Last week, “Surrender, Hell” (In- 
die) and “Battle Flame” (Indie), 
$3,100. 











Although most Broadway de- 
luxers are suffering from  pre- 
Christmas influences in the cur- 
rent session, the launching of new, 
strong product, designed to cash 
in on the year-end holiday season 
is bringing considerable cheer. Be- 
cause several pictures are making 
remarkable showings in the face 
of the familiar downbeat at this 
time of the year. 

“On the Beach,” reopening the 
Astor after a couple months of 
facelifting, is heading for a mighty 
$60,000. Opening stanza will tep 
“The Vikings” and will be second 
only to “On Waterfront,” according 
| to present indications. Harry Bela~- 
fonte show on the stage at the 
Palace wound its first week with 
. ew $45,000, covering six 


a Te Center of Earth” 


| soared to a socko $56,000 in first 


round at the Paramount, and looks 
to do better. Second stanza of 
“Behind the Great Wall,” first 
AromaRama pic, looks to hold at 
a lively $22,000 at the DeMille, 
' formerly the Mayfair Theatre. 

“Operation Petticoat” with an- 
nual Xmas stageshow and pageant 
continues to amaze, with a giant 
$188,000 in third session at the 
Music Hall. It is running well 
ahead of “Auntie Mame,” last 
| year’s Christmas film at the Hall. 
| Second round of “Li'l Abner” with 
stageshow looks to hit a big $66,000 
at the Roxy. 

“Ben-Hur” looks capacity $45,856 
in fifth week at the State. it stays 
on indefinitely, of course. “Last 
Angry Man” is heading for okay 
$9,000 at the Forum in final (9ih) 
session and a big $7,500 at arty 
Trans-Lux 52d Street where day- 
dating. 

“Tiger Bay” hits a stout $9,000 
opening stanza at the arty Baronet. 
Alse in the arty theatre field, 
“Sapphire” held at fine $9.100 in 
seventh session at the Sutton. 
“Suddenly Last Summer” opened 
there yesterday (Tues.) and will 


| preem for the public today at the 
| Criterion 


after -an_ invitational 
launching last night (Tues.). 

“Solomon and Sheba” reopens 
the “new” Capitol on Christmas 
Day (Fri.) after a $1,000,000 reno- 
vation. 

Many extended-runs are sagging 
sharply this session, some hitting 
unbelievably low figures. 

Estimates for This Week 


Astor (City Inv.) (1,076; $1.25- 
$2.50/\—"“On the Beach” (UA). Ini- 
tial session ending tomorrow 


(Thurs.) looks to hit wow $60,000, 
and beating “The Vikings” (UA). 
Holds, natch! Pie reopens house 
which was closed for weeks to give 
completed facelift. 

DeMille (Reade) (1,658; $1.50- 
$2.75) “Behind Great Wall” 
(Cont) (3d wk). Second week ended 
last night (Tues.) was lively $22,000 
after $30,000 opener, not as big as 
first indicated. 

Criterion (Moss) (1,671; 90-$2.40) 
—“Suddenly Last Summer” (Col). 
Opened with invitational preem 
last night ‘Tues.), with regular run 
starting today ‘Wed.). Last week, 
“Came To Cordura” (Col) (9th wk- 
4 days), fair $8,006 after $11,000 
for eighth full week. 

Palace (RKO) (1,642; $1.75-$7.50) 
—Harry: Belafonte show onstage 
(2d wk). First round ended Sunday 


| (20) afternoon was capacity $45,000 


for six performances including 
$9.95-scaled opening night. In 
ahead, “Pillow Talk” (U), with 
| 90-$2 scale hit good $14,000 in final 
five days of 10th week. 

Forum (Moss) (813: 90-$1.80)— 
“Last Angry Man” (Col) (9th-final 
wk). This session finishing Thurs- 
day (24) looks like okay $9,000 
after $10,000 in eighth week. 
“Gene Krupa Story” (Col) opens 
Friday (25). 

Paramount (AB-PT) (3.665; $1- 
$2)—“Journey To Center of Earth” 
(20th) (2d wk). Initial stanza fin- 
ished last night (Tues.) was boff 
$56,000. In ahead, “Beloved In- 
fidel” (20th) (4th wk), $26,000. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75)—-“Opera- 
tion Petticoat” (U) and annual 
Christmas pageant and stageshow 
(3d wk). Current session winding 
today (Wed.) looks to reach mighty 
$188.000, with added show on Sat- 
urday helping. Saturday's take of 

(Continued on page 18) 
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THE MOST PRAISED PICTURE 


OF ALL TIME, ALREADY A 
HISTORY-MAKING SUCCESS IN 


ITS FIRST ENGAGEMENTS! 


| | | METRO GOLDWYN MAYER 


WILLIAM WYLERS 


PRESEN-TATION=OF 








FILMEO IN 


TECHNICOLOR® CAMERA 6£ 
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NEW YORK WORLD PREMIERE 


“A blockbuster’ —rTimes 


“One of the best ever’ —Mirror 


“Overpowets an audience’ —Wworld-Telegram 


»»— Journal- 


“Superb production, powerfully played” yeicen 


“Ye # & H (Four Stars!) Stupendous and eye-filling 
effects’ '—Daily News 
“A classic peak in movie epic tradition’ —post 
“You get a lot for your money’’—Herald Tribune 

»>— Morning 


“Nothing less than overwhelming’” 7.,27pp 


“Most thrilling story to reach the screen” 
—News (Sunday) 





‘This is a film to see’ —Times (Sunday) 


lll 


“Art of film making at its highest pinnacle. It 
should be seen by everyone’’—journal-Amer. (Editorial) 


sess Pesci Mima a ni Wire soe 
SR Sn i ko a ts Bee 


“Drama of early Christianity is timeless. It is also EB 
first-rate movie fare’’—wWorld-Telegram (Editorial) ee 


mr 





“Monumental drama of basic morality, fascinating 
and spectacular ” —Mirror (Editorial) 








Sond 








e LOLI REE OME COIR OTN OR LER HE BS bbe 
Seay t 
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THE NATION’S PRESS 


“Something you must not miss’’—Boston Herald 
“Really greatest film” —Boston Traveler 


“Cinematically overwhelming’’—christian Science Monitor 





“This is the big one’’—Boston Daily Record 
“Greatest of Biblical films’ —Boston Evening American 
“A huge and thrilling spectacle” —soston Daily Globe 
“A masterpiece’ —Philadelphia Inquirer 

“A mighty achievement’ ’—Philadelphia Daily News 
“Best spectacle ever made’’—phitadelphia Bulletin 
“Jam-packed with inspiration’ —zos Angeles Examiner 
“Majestic achievement’’—Los Angeles Mirror News 
“Magnificent — inspiring’ —Los Angeles Times 


“Film of incomparable spectacle, thrills” 
—L. A. Herald-Express 


“An inspiring, monumental production” Gf Nem 


ace 


Ben-Hur’ colossal-est epic’’—Toronto Daily Star 


“Brings the U.S. film industry back to the major 
leagues ’’—Hariford Times 








Paintings in this insert by 
famed artist Ben Stahl 
© Loew's, Inc., 1959 
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NATIONAL MAGAZINES 


‘Picture of the Month’ —redbook 


“Picture of the Month ‘~—Srasstets 
“The Academy should create some special award” | 
—The Saturday Review : 
“Biggest and best of Hollywood super-spectacles” U 
—Time Magazine ‘ 


“Im pressive —excitin 2 —Newsweek 
“One of the greatest pictures in motion picture 
history’ ’—cue 


“The most spectacular spectacular ever made” 
—Cosmopolitan 





+ 
laine ee en 


MPO an StI ke SRP TT ORE 


in ivi ty 


THE TRADE PRESS 


“Blockbuster to top all blockbusters’ —variety(weekly) 
“Stupendous —a crowning achievement’’-.P.Herald 


ene meh i Ne ARE! siphiy OLE Ait Rt INES 


“A mighty motion picture—astounding in its 
spectacle” —Boxofice | 


“Highest rating. Headed for enormous success” 
—WM.P. Exhibitor 


“Will prosper at the box-office for long years— 
altogether magnificent” —Fitm Daily 








“Might well prove to be the greatest of them all— 
a giant ticket seller” ' —Motion Picture Daily 


eee 


Ben-Hur’ reigns supreme over any. film in its 
class yet to be seen by this reviewet”’—ind. Film Jour. 
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(Trade Press continued) 


“Never has the promise of so much been delivered so 
f ully’ ‘<citibis Bulletin 


“Greatest of all spectacles’ —Hotlywood Reporter 


“Should result in the biggest payoff in the history of 


film business —a majestic achievement’’—Daily Variety 


“A triumph not only for MGM but for the. entire 
industry’ ’—Editorial in Boxoffice 


“Contributes significantly to the well-being of the 
whole industry. Unequalled!” Editorial in M. P. Herald 
“One of the truly great motion pictures of all time” 
—Editorial in Film Daily 
“All-time great motion picture — marks the beginning 
of a new era in entertainment’ ’—Editorial in Ind.Film Journal 


RELIGIOUS COMMENDATION 


€¢ 6 


Ben-Hur’ is a superb picture ...true to the Bible and 
a thrilling performance’’—p;. Norman Vincent Peale 


“Wholesome entertainment on high level of achieve- 
ment, this film is recommended for patronage of en- 
tire f amily’ —Legion of Decency (A-1 Classification) 


"“... Gripping, inspiring, an important positive con- 


tribution of lasting value to millions’ —Frencis $. Harmon, 
Vice President of the National Council of Churches of Christ in the U.S.A. 


(continued) 








LL 
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(Religious Commendation continued) 


“... An unforgettable experience’ —christian Herald 


> 


“Hollywood ... has outdone itself in ‘Ben-Hut’’ 
—Catholic Digest 


‘. . Put ‘Ben-Hur’ on the list of films to see’ 


—American Baptist News Service 


“This is a picture that every Christian minister can un- 
hesitatingly recommend and should try to see” 


—Executive Director, Broadcasting and Film Commission, 
National Council of the Churches of Christ 


Ben-Hur’ is far and away the best in a long line of 
Biblical screen epics... a remarkable achievement” 


— America 


ece 


COMMENTS 


“Use every adjective starting with magnificent’ Hopper 


“One of the best, if not the best I have ever seen” 


—Louella Parsons 


“ ‘OSCAR’ Talk: ‘Ben-Hur’ Best Film; Charlton Heston 
Best Actor.” —Earl Wilson 


“An extraordinary film’ —water winchell 

“Not to be missed’’"—Dorothy Kilgallen 
“Stupendous’—Lowis Sobol 

“Hits cinema peak’’—George E. Sokolsky 

“Fascinating—a masterpiece’’—yack Gaver, UPI Drama Editor 


“Six Stars-~Highest Award Ever in 30-year-old 


c eviewin 4 ” —Gndbiins Cal. Motion Picture Council 


YOU HAVE 
READ JUST 
SOME OF 
THE PRAISE 
UP TO 
PRESS-TIME 


It is only the 
beginning! 
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UNPRECEDENTED SUCCESS! 


Sensational hit at Loew’s State, New York City 
Sensational hit at The Saxon, Boston 

: Sensational hit at The Boyd, Philadelphia 
Sensational hit at The Egyptian, Los Angeles 


AT PRESS TIME: Sensational Openings at The Empire, London, England (Dec. 16) 
Alouette, Montreal Dec. (17)and Tower, Dallas (Dec. 18) 


COMING! 
DEC. 23—Toronto, University « DEC. 23—Chicago, Michael Todd « DEC. 23— Miami Beach, Lincoln e DEC. 23 
—San Francisco, Coronet ¢ DEC. 25—Atlanta, Roxy ¢ JAN. 19—Portland, Ore., Music Box ¢ JAN. 19—Pittsburgh, 
‘Warner ¢ JAN. 26—Cleveland, Ohio « JAN. 29—Kansas City, Capri ¢ FEB. 2—Seattle, Blue Mouse FEB. 3 
—St. Petersburg, Centre ¢« FEB. 4—Cincinnati, Capitol e FEB. 16—Detroit, United Artists ¢ FEB. 18—Omaha, 
Cooper ¢ FEB. 23—Indianapelis, Lyric « FEB. 25—Minneapolis, Academy « MARCH 3—Vancouver, Capitol 
Other March Openings—Washington, D. C., Columbia ¢ Salt Lake City, Center 
















METRO GOLDWIN MAYER 


presents 


A Tale of the Christ 
by GENSRAL LEW WALLACE 
a | 


“4 
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DIRECTEO BY 


WILLIAN \WX\S\. 


CHARLTON HESTON - JACK HAWKINS 


HAYA HARAREET « STEPHEN BOYD 
HUGH GRIFFITH - MARTHA SCOTT....CATHY ODONNELL: SAM JAFFE 


SCREEN PLAY OY 


TECHNICOLOR® KARL TUNBERG: SAM ZIMBALIST CAMERA 65 
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Women Run Rome's Offbeat Drama 


: : 
Countess’ Palace and ‘Teatro Club’ Both Lend Color 


To Italian Season 
pag 


By TRUDY GOTH | 
Rome, Dec. 15. | 


Two women will be responsible 
if Rome’s theatrical season has, for 
once, some off-the-beaten-path at- 
tractions which will make the win- | 
ter more exciting for the drama | 
fans. One is a veteran of Rome's | 
cafe society, a niece of the former | 
Pope, Countess Mimi Pecci-Blunt, | 
the second is of Russian-American | 
decent, married to a voung Italian 
stage director, Anne d'Arbeloff | 
Guerrieri. } 

The Pecci Blunt’s palace lies at 
the feet of the Carpidoglio Hill and 
in entering the small theatre which 
the Countess has opened to the 
public (at $4 admission) one has 
the feeling of entering private 
apartments. It’s a sophisticated 
job with blue and golden draperies, 
wax candles reflected in 17th cen- 
tury venetian mirrors, giving the 
impression as if the quilted inside 
of a precious jewel box had been 
opened 

Most coquettish theatre of Italy 
will present its subscribers with 
choice concerts, dance recitals, | 
chamber operas and plays. Ten- 
nessee Williams’ “Summer and 
Smoke”; Chekov’s “Sea Gull”; Ka- 
nin’s “Rashomon”; Anouilh’s “Ma- 
dame de... ”; add three Italian 
novelties De Chiara’s “Irene Be- 
tween Two Rivers” and Callegari’s | 
“Not a Man. Not a Penny” and Ot- 
tiveri’s “Affairs and Sentiments” 
will be given by a compacy which 
beasts the best names of ihe con 
temporary Italian theatre such as) 
Andreina Pagnani, Lilla Brignone, 
Gianni Santuccio and Luigi Cimara 
among many others. 


Separately, Anne d’Arbeloff’s 
brain child is the “Teatro Club” a 
non profit organization whose pur- 
pose it is to bring its members 
the most advanced expressions of 
contemporary theatre the world 

(Continued on page 18) 


Rackmil Cites Sale Of | 
Studios as Lifting Big 


Overhead for Universal 


Paris, Dec. 15. 

Universal Films’ prexy Milton 
R. Rackmil, here on a visit to the 
Continental U Paris offices, said 
that the sale of the U studios to 
MCA removed the stifling over- | 
head of $50,000_a day. Also, that 
with rented space from MCA, the 
company had enough to cover its | 
needs with the extra money used 
for properties instead of upkeep. | 

Rackmil said that he would only 
shoot abroad if a story locale sug- 
gested it for best effects. How- 
ever, the changing biz setups, with 
most stars setting up residences 
abroad for tax purposes, some- 
times called for shooting a film 
here. For example, the remake 
of “Back Street,” though updated, 
is being transferred to Rome since | 





Susan Hayward will only work 
there at present. 
Rackmil admitted the impor- 


tance of marquee appeal and said 
he would go where stars go, but 
the days of frozen funds were al- 
most over and that there was little 
other attraction in shooting abroad. | 
However, there were always excep- 
tions and the $11,000,000 spec- 
tacle “Spartacus” had its battle 
scenes done in Spain because of 
their magnitude and extra needs. 
He indicated the production might | 
have been too expensive in Holly- 
wood, 

Rackmil said the foreign market 
was extremely important and most 
Yank filmmakers tried to make 
pix with international scope. 


Rules Striptease Not Art | 


Vienna, Dec. 15. | 

Striptease is not art, nudity 
shows are. This decision was hand- 
ed down by Judge Karl Vetschera, 
when the Ronacher management | 
sued for libel. At a press confer- 
ence and later in his newspaper, 
a local scribe commented on the 
“Folies Bergere” guest appear- 
ances at the Ronacher variety 
house as “that strip-tease enter- 
tainment.” 

Ronacher director Bernhard La- 
briola did not stand for such criti- 
cism. He sued. The journalist was 
fined $50. ; 





| prexy 


| their 


| sufficient, 


| preduction of cheapies and flimsy 


| the financing policy of the past, 
| where producers got federal coin 
| without any security, is over. The 


| tees, and expect the bank to open 





British Toll Report Due | 


London, Dec. 15. | 
Cinematograph Exhibitors’ | 


Assn. here has completed a 
draft report on toll tv, with 
the emphasis on America and 
Canada. This has been given 
the okay for issue, excepting 
for a couple of final para- 
graphs that are skedded for 
discussion at a committee 
meeting Dec. 30 

The report is expected to be 
circulated to branch delegates 
immediately after the Dec. 30 
get-together 


Mex Film Bank's : 
New Tough Policy 


Mexico City, Dec 
Film Bank's 








15. 

tough ‘credit 
has been shaped up by 
Federico Heuer. He states 
that the institution will continue 
to advance budget money to pro- 
ducers, but these will be “adjusted 
to actual costs of each production.” 
In other words, the flow of offi- 


The 
policy 


| cial funds for frills and “‘unessen- 


tial expenditures” about to end. | 
Also, there is to be a careful revi- 


18 


| sion of scripts before government | 


cash is allocated to make pictures 

Heuer stated that the bank and 
producers have come to ah “under- | 
standing,” based on past experi- | 
ences and the “sincere desire” to 4 
“elevate the quality of our indus- 
try, within means at our disposal, 
for it must be confessed that ours 
is a modest effort.” 

It's been learned from an au- 
thoritative source that all scripts 
will have to be submitted te a fine 
toothcomb revision by a Joint 
Board, made up of reps of the 
bank, producers and managing di- 
rectors of the three official dis- 
tributorships. If a script gets the 
nod from the board, it goes on to 
special study by distribs, with this 
phase covering actual production 
plans and a detailed listing of ex- 
penditures. This budget expense | 
account will get the once over by | 
the financing commission of the | 
bank. If approved, it passes on to | 
the Operations Committee, which 
also must give its okay before ad- 
vance budget money will be re- 
leased. 

Heuer stated in an informal talk 
that new regulations will be sub- 
mitted to producers for review and 
comments. Also, they will 
have the right to beef if they feel 
the amount allocated to them is in- | 
with the Joint Board | 
reviewing each individual] case and 
reconsidering financing if it ap- 
pears that producer's arguments 
are sound. 

What the new regulations ob- 
viously are aimed at is to curtail 


| 


efforts. Reports from distrib reps 
abroad have sent in word that, in 
the main, Mexican product is un- 
salable unless its quality is boosted 
considerably. Too, the Film Bank 
wants to limit its investment to 
“sure things” and perhaps, recup- 
erate approximately $12,800,000 
invested by the government in the 
film industry flops over past years. 

One thing is certain. This is that 


producer promoters will not be 
able to submit an “idea” for a 
script, without any clear cut pro- 
duction plans, or financial guaran- 


up its purse strings. It is common 
knowledge that a certain element 
in production ranks made a good 
thing of government largesse. 





Jacques To Do Israeli Pic 


Tel Aviv, Dec. 15. 
Producer - director Christian 
Jacques has arrived in Israel to 


make final preparations fer shoot- 
ing his Israeli picture, “Kilometer 
95.” Film-script will be rather dif- 
ferent from the original book and 
the film will get a happy ending. 
Shooting is to begin soon. 

An Italian group at the same 
time is readying to shoot “David 
and Goliath,” starring Orson 
Welles and Eleanore Rossi. 





| ductions. 


‘Sicily More Active 


As Film Prod. Locale 


Rome, Dec. 15 
Sicily is becoming a busy im- 
portant location site for film pro- 


have backdropped their stories on 
the island during recent months, 
notably with Vides’ “Vento del 
Sud” (South Wind), now two 
large-scale international items are 
shooting there at the same time. 
First of these is Titanus’ “The Fair 


Bride,” a Nunnally Johnson} 
|seripted and directed pic cur- 
rently on locations in and near 


Catania with a cast headed by Ava 


Gardner, Dirk Bogarde, Joseph 
Cotten and Aldo Fabrizi. Locale 
was chosen because it resembles 


Spain, where story is set. 

Other pic is Dino DeLaurentiis’ 
“Under 10 Flags,” Paramount re- 
lease which Duilio Coletti is cur- 
rently directing near Syracuse with 
a cast topped by Van Heflin, 
Charles Laughton and Mylene 
Demongeot. Here again, locale was 
selected to fit the story of a Ger- 
man World War II pirate ship 
which puts into a bay on an iso- 
lated stretch of coast. 

Apart from these “accidental” 
locationers on the large 
Sicily long has tried to lure film 
makers south via tempting offers 
of low taxes, sunny weather, etc 
There was even talk at one time 
of a large studio to be built in 
Palermo. 


Common Market 
Trend Watched 
By Film Forces 


99 
22. 





Paris, Dec. 

The Common Market is being 
examined intently by film reps 
here. It is felt that this is now 
becoming a definite force and will 
soon show a marked influence on 


the film industries of the three 
producing countries of the CM, 
namely France, Germany and 


| Italy, with Belgium, Cuxembourg 


and Holland also affected on 
distrib and exhib level. 

It is estimated that the recent 
Free Trade Zone, set up by Great 
Britain, Norway, Sweden, Den- 
mark, Austria, Switzerland and 
Portugal, is also hastening the CM 
effects and operation. Spokesmen 
opine that the national character 
of pix will not disappear under the 
CM because coproductions will still 
be helmed mainly by one of the 
signatories as far as the creative 
elements go. It is only on the biz 
side of distrib, exhib and produc- 
tion that the CM will operate. 

An internal commission will ex- 
ist in CM operations to watch 


a 


| moral and political aspects of pix 


so as not to offend any members. 

It is claimed this is not a direct 

censorship board but will only sug- 
(Continued on page 18) 





Spain's Producers Give Thinking 


Acting on a request from the Direcion General de Cinema to 
submit suggested modifications of current state film aid measures, 
the Spanish Producers Assn. forwarded a sweeping plan to in- 
crease subsidies for high-budgeters, cut down bonuses for low- 
rated product and reward active producers with additional pre- 


miums. 


Under the present law, classifications and subsidies based on 
accepted budget figures are tabled as follows: 


National Interest 


Producers now recommend that the term “national interest” be 
“film interest” category and fixed 
maxir°v.ias for percentage subsidies in all classifications be as- 


subst: ited by a new top-drawer 


signea as indicated: 


“Film Interest” ...... 50% 5,000,000 peseta maximum 
BS ebtiset ce henss ade 00 40% 4,000,000 x = 

6 ree ee 35% 3,000,000” oh 

ie PTR TR Ue 30° 1,750,000 * Ee 

Oe Ska souk aau ean oat 25% 500,000” i 


In the new proposal, maximum is lifted from 3,000,000 top now 
000 pesetas for the jack-pot sub- 
sidy. At the same time, the low “2 B” rating will bring little solace 


conceded to a new high of 5,000 


to below-grade producers. 
Producers also recommend an 
for film-makers averaging “1 A” 


a 3% supplement for those with “1 B” grades, to stimulate con- 
tinued quality production. Producers inactive for 18 months or 
more are disqualified under this clause. 


While several Italian pix | 


Threat to Sell 30-40 Films to Tele 


island, | 


=" 


‘British Pix Biz Defense Org. Faces 


| 


- Real Showdown Over Daniel Angel's 





Wishful Thinking 
London, Dec. 15. 


an entertainment 
fixed at Chelmsford jail for 
Christmas. The prisoners are 
rehearsing a play to amuse 
their buddies, in a spirit of 
wishful thinking. 
Title of the play? 
“Morning Departure.” 


London Crix Laud ' 


‘Ben-Hur’ Loudly 


There's 


It's 











London, Dec. 22. 

With striking . unanimity, film 
erix of the London dailies virtu- 
ally have lavished nothing -but 
praise on “Ben-Hur,” the new 
Metro opus, which had its Euro- 


pean preem at the Empire, Leices 
ter Square, last Wednesday (16 
Film was screened to the press on 
|the preceding Monday (14) and all 
lran special reviews the following 
a instead of the more nor- 


mal practice of confiniag film 
lcriticisms to an end-of-week col- 
umn 
The national reviewers, nor- 
mally rated hard-to-please, were 


unduly extravagant in their choice 
of adjectives. “Fabulous,” said 
Donald Zec in the Daily Mirror; 
“Vivid,” was how Harold Conway 
described it in the Daily Sketch; 
and “better than its own public- 
ity,’ declared Anthony Carthew in 
the Daily Herald. Paul Dehn ku- 
dosed the film in the News-Chron- 
icle because it was “literate.” 

Leonard Mosley, Daily Express 
reviewer, thought the pic was “‘lit- 
tle short of a revolution,” and Fred 
Majdalany in the Daily Mail 
praised William Wyler’s “insistence 
on good writing to back his own 
expert direction.” The Daily Tele- 
graph’s review by Campbell Dixon 
was headlined “superb,” 

“Ben-Hur” will be the last film 
to be shown at the Empire before 
it is pulled down for a major re- 
development project. It will be- 
come a super dance hall. Develop- 
ment plan includes a modern, but 
smaller theatre, which will be 
leased back by Metro. 

However, the Empire has under- 
gone drastic refurbishing for the 
“Ben-Hur” run. The capacity of the 
theatre has been cut by more than | 
1,000 seats to around 1,700. Pro- 
gram will be augmented by a live 
orchestra playing before each per- 
formance, thus enabling the thea- 
jtre to qualify for a lower rate of 
‘admissions tax. 








Madrid, Dec. 15. 


25% 





added premium of 5% of budget 
pix over a three-year period and 


While government film officials are not expected to accept pro- 
ducer plan without extended study, observers here say proposals 


contain the germ for fostering expanded, high-budget production 


to give local product screen values needed to compete in the world 


market, 


By HAROLD MYERS 


London, Dec. 22. 


The Film Industry Defense Or- 
ganization (FIDO) soon will face 
its biggest challenge. Ever since 
its formation some 18 months back, 
it has justifiably boasted that it 
has stopped the sale of most fea- 
ture flims—particularly British 
films—to television. Now, one in- 
dependent producer has decided to 
defy FIDO and is on the verge of 
closing a package deal with one of 
the major commercial tv networks 
for a parcel of 30 to 40 feature pix, 
at a reported price of about $14,000 
per film. If the deal is eventually 
finalized, the whole future of FIDO 
could be in jeopardy. 

According to well informed in- 
siders, the deal is on the point of 
being closed by Daniel Angel with 
Associated-Rediffusion, the com- 
mercial tv programming company 
which has the weekday concession 
in London It is also being sug- 
gested that the producer declined 
to discuss a deal with FIDO, and 
was determined to go his own way. 

Angel had a big package deal 
with tv in the works just before 
FIDO came into existence, and was 
prevailed upon to halt the negotia- 
tions He now has apparently 
made up his mind to go ahead with 
complete disregard for the con- 
sequences although he is deter- 
mined not to give up his status as 
an independent film-maker. 

During ithe past few years Angel 
has mainly produced features for 
release through the Rank Organiza- 
tion, thougn he broke away a year 
or so ago to make “Sheriff of Frac- 
tured Jaw” for 20th-Fox. His last 
major Rank release was “Reach for 
the Sky,” starring Kenneth More, 
which was a big grosser. 

Although the board of FIDO re- 
cently modified its rules and with- 
drew the sanctions threat from its 
constitution, the fact remains that 
there is nothing legally to stop ex- 
hibitors from applying an embargo 
on any producer who contravenes 
a resolution passed way back in 
1952 at the Cinematograph Exhibi- 
tors Assn. annual convention. At 
that time, it was agreed to boycoit 
the output of any producer who 
sold out his product to tele. The 
resolution was put to the test only 
a few, weeks back when it was ap- 


(Continued on page 18) 


British Exhibs, Worried 
Over the Current Distrib 
System, to Probe Setup 


London, Dec. 15. 
Increasing concern among Brit- 
ish exhibitors about the present 
pattern of film distribution has led 





| to the setting up of a subcommit- 


tee of the Cinematograph Exhibi- 
tors Assn. Widely held view is 
that the comparatively new “na- 
tional circuit,” formed when the 
Rank Organization introduced its 
rationaiization plan, isn’t getting 
enough praduct of big boxoffice 
potential Also that semething 
ought to be done about it not only 
for the benefit of theatres but 
also of producers. 

Formation of the CEA sub-com- 
mittee followed a submission of 
Statistics from the Yorkshire 
branch, comparing takes in 1950 
and 1958. The figures in the York- 
shire case showed a steeper de- 
cline than in other areas, and the 
distribution pattern was pinpointed 
as a possible cause. 

This sub-committee consists of 
six members and one rep from 
each major circuit. What it can 
achieve, whatever its findings may 
be, is a matter of conjecture. 


AUSSIE SUMMER SEES 
OZONER BIZ UPBEAT 


Sydney, Dec. 15. 
The arrival of summer sees 
drive-in trade on the upbeat here. 
This zone has around 14 ozoners, 
Melbourne has 12. But the big spot 
is Perth in western Australia, with 
seven for a population of 400,000. 
According to top drive-in oper- 
ators the coming season carrying 





j through to next March should be a 


bumper one. U.S. product mainly 
is being used. 
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‘ABNER’ BRIGHT 146, 


PITT; ‘NIGHTS’ FAIR 66 


Pittsburgh, Dec. 22. 


lwo downtown deluxers are dark 


t week. Penn is installing | jonger. 
1 \O equipment for Christmas| Rivoli (UAT) (1.545; $1.25-$3.50 
bow of “Solomon and Sheba.” | —*“Big Fisherman” (BV) (21st wk 
Warner reopens the same day with The 20th stanza completed last 
“Hap} Anniversary.” Big biz|night (Tues.) again was near the 
he . is being done by “Li'l Abner’ | bottom at $6,500 but stays through 
at Stanley. Squirrel Hil! andj holidays to open “Story on Page 
Shi ide, art houses, holding | One” (20th) on Jan. 13. The 19th 
firm with “Last Angry Man” in| week, $8,000, and not up to hopes 
ffth frame and “Lovers” in| Roxy (Indie) (5,705; 90-$2.50)— 
fourth, respectively. Harris is do-|“Li'l Abner” (Par) plus holiday | 
ing fairish biz with “1,001 Arabian | stageshow (2d wk). This stanza fin- | 
Nights.” |ishing tomorrow (Thurs.) looks to 
Estimates for This Week reach big $66,000. Initial week, 
Fulton (Shea) (1,625; 85-$1.25)— | $78,000, considerably below ex- 
“No Way Out” (20th) (reissue). | pectancy Stays on, at least 
Soft $3,500. Last week, “Beloved | through the year-end holidays. 
Infidel” (20th), $3,800. | State (Loew) (1,900; $1.50-$3.50 
Harris (Harris) (2,100; $1-$1.50) | “Ben-Hur” (M-G) (6th wk). Fifth 
—'1,001 Arabian Nights” (Col) and | round ended last night (Tues.) held 
“Flying Fontaines” (Col). Fairish | at capacity $45,856 for 10 perform- 
$6,000 Last week, “Northwest| ances plus one student matinee 
Mounted Police” (Par) (reissue),| The fourth was $48,391 on 10 
$2.500 | shows and three student matinees 


Shadyside (MOTC) (725; | 
x= | 
Last week, $3,500. | wk). Sixth session ended last night 
Squirrel Hill (SW) (834; $1.25)— 


(4th wk). 


“Li 
celle 


(Zenith 
t $2,500. 


vers 


“Last Angry Man” (Col) (5th wk). 
Nice $3,000. 

Stanley (SW) (3,700; 85-$1.50)— 
“Li'l Abner” (Par). Hotsy $14,000. 
Last week, “Summer Place” (WB) 
(4th wk-6"2 days), $7,000. 


LOS ANGELES 
Continued from page 9) 
(Indie Poor $3,700. Last week, 
State with Four Star, “Angry Red | 
Planet” (Indie) (3d wk), $5,200. 

Downtown, Hawaii (SW-G&S) 
(1,757; 1,106; 90-$1.50)—-1,001 Ara- | 





bian Nights” (Col) and “Flying 
Fontaines” (Col). Dull $8,000 or | 
close 


Downtewn Paramount (AB-PT) | 
(3,300; 90-$1.50)—“Came from Out- | 
er Space” (U) and “Creature of | 
Black Lagoon” (U) (reissues). Dim | 
$4,500. Last week, “Surrender— | 
Hel.” (AA), “Battle Flame” (AA), | 
$8,100 


Orpheum (Metropolitan) (2,213; 
80-$1.50)\—“Inside Mafia” (UA) and 
“Vice Raid” (UA) (2d wk). Thin 
$3.600 

Four Star (UATC) (868; 90-$1.50) 
—‘‘Angry Red Planet” indie) (4th 
wk Slim $1,600. - 

Egyptian (UATC) (1,392; $1.25- 
$3.50) —“Ben-Hur” (M-G) (4th wk). 
Hot $26,000. Last week, $28,200. 

Fox Beverly (FWC) (1,150; $2- 
$2.40) — “Happy Anniversary” 
(UA) (5th wk). Firm $5,000. Last 
week, $5,700. 

Hollywood Paramount’ (E'!ect) 
(1,468; $1.40-$2.40)\—"Giant” (WB) 
end “Walt Disney Film Festival” 
(BV reissues) (2d wk). Pale 
$3.600. Last week, $5,800. | 

Warner Beverly ‘SW) (1.612: $2- 
$2.40)\—“Last Angry Man” {Col) | 





(6th wk). Light $4,500. Last week, 
$4.800. 

EI Rey (FWC) (861: 90-$1.50)— 
“Room at Top” (Cont) (6th wk). | 
Steady $3,300. Last week, $2,900. 

Carthay (FWC) (1,138; $1.75- 
$3.50)\—“Porgy and Bess” (Col) 
(23d wk). Slow $10,000. Last 
week, $10,100. 

Warner Hollywood (Cinerama 
Inc (1,389; $1.20-$2.65)—“South 
Seas Adventure” 


Started 65th week Sunday 
after good $8,400 last week. 


CHICAGO 
‘Continued from page 9) 
Crazy” (AA) (2d wk). Oke $5,000. 

Last week, $8,000. 

MeVickers (JL&S) (1,580; $1.25- 
$3.50) — “Porgy and Bess” ‘Col) 
(22d wk). Drab $6,000 in 4 days. 
Last week, $13,000. 

Mopree (Jovan) (1,000; 65-90)— 


(20) 





“O.S.S. 117” (Rep) and “Invisible 
Avenger” (Rep). Fair $4,500. Last 
week, “P-T Raider” (20th) and 


“Blood and Steel” (Cont), $4,700. 

Oriental (Indie) (3,400; 90-$1.80) 
—*Journey to Center of Earth” 
(20th). Socko $38,000. Last week, 
“Beloved Infidel” (20th) (3d wk), 
$19.000. 
Roosevelt (B&K) (1,400; 90-$1.80) 
“Goliath and Barbarians” (Al) 
(4th wk). Nice $12,000 or better. 
Last week, $16,000. 

State-Lake (B&K) 
$1.80) “On Beach” (UA). Big 
splash with $55,000. Last week, 
“Timbuktu” (UA) and “Cast Long 
Shadow” (UA) $12,000. 

Surf (H&E Balaban) ‘685; $1.50) 
—‘“Paris Hotel” (FAW) (2d _ wk). 
Fair $1,800. Last week, $3,500. 


(2,400; 


United Artists (B&K) (1.700; 90- 


$1.40) — “Pillow Talk” (U) (10th 
wk). Fancy $20,000 in final 11 days. 
Last week, $16,000. 

Werld (Teitel) (606; 90-$1.50\— 
“The Crucible” (Union) (4th wk). 
Trim $4,700. Last week, $4,500. 


Last week, $3,400. | 


| stout $9.000. 


90- | 


BROADWAY 


(Continued from page 9 
| $38,300, was a new high for the 
| day excepting one New Year's eve 
|Second week, $185,000. Stays a 
fourth and fifth, and undoubtedly 


Victoria (City Inv.) (1.003; 50-$2 
—‘“Happy Anniversary” (UA) (7th 
(Tues.) was lean $10,800 or close 
Fifth $9,800. Stays. 

Warner (S-W) (1,416; $1.50-$3.75) 


—‘“Porgy and Bess” (Col) (26th 
wk). The 25th session ended Satur- 
day (19) was light $15,000. The 
24th week, $16,500. “Porgy” now 


is definitely set to wind up its run 
here in January. 
First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
—‘Tiger Bay” (Cont) (2d wk). Ini- 
tial round ended Sunday (20) was 
In ahead, “Room At 
Top” (Cont) (m.o.) (4th wk) $3,800 


Fine Aris (Davis) (468; 90-$1.80) 


—“400 Blows” (Zenith) 6th wk). | 
Fifth week concluded Sunday (20 


was mild $6,500 after $7,400 
third session. 
Beekman (R&B) 
$1.75) — “The Cousins” Films 
Around World) (5th wk). Fourth 
stanza concluded Sunday (20) was 


In 


(590; $1.20- 


| solid $6,500 after $8,500 for third 


week. 
Fifth Avenue Cinema (R&B 
(250; $1.25-$1.80) — “Magician” 


(Janus) (17th wk). This round wind- 
ing today (Wed.) is heading for 
good $3,600 after $3,300 in 16th 
week. Continues. 

Normandie (M-L) (592; 
$1.80) “Bridal Path” (Union 
First week ending Friday (25) is 
heading for fine $10,000. Holding, 
of course. | 

Guild (Guild) (450; $1-$1.75)— 
“Mouse That Roared” (Col) (9th | 
wk). Eighth frame ended Sunday | 
(20) was big $9,200. Seventh was 
$10,500. 


$1.25- | 


Little Carnegie ‘L. Carnegie 
(520; $1.25-$2)—‘“Human 
tion” (Brandon) (2d wk). Initial | 
round fmished Monday (21) was 
okay $6,500. 

Paris ‘Pathe Cinema) (568; 90- 


| $1.80) —“The Lovers” (Zenith) (9th | $1.25)—“Jet Over Atlantic” (Indie) 
wk). Eighth round concluded Sun- | 


day (20) was sturdy $7,800 after 
$9200 in seventh week. 

Murray Hill (R&B) (565; 
$1.80) “Sapphire” (U) 
Opened yesterday (Tues.). 
week, “Ivan, Terrible, Part 1 
on 


< 


95- 
m.o.) 
Last 

and 


slim $3,200 after $4,700 for fifth | and 


days), fine $9,100 after $10,000 for 
sixth week. 
Trans-Lux 52d St. 
$1.50)—“Last Angry 
| (9th wk). 
| morrow (Thurs.) looks to land big 
$7.500 after $8,000 in eighth week. 
| World (Perfecto) (390; 90-$1.80) 
—“‘Time of Desire” (Janus) (5th 
wk). This stanza ending tomorrow 
(Thurs.) looks like fine $5,000 
after $5,500 for fourth week. 
CINCINNATI 


(Continued from page 9) 


(T-L) 


Man” (Col) 


Dull $3,000. 


art films 
—*‘Pillow 
$5,000. I 
“Journey 


preparation 
week 


$6,000 


“Journey 
(20th) 
| week, $20,000. 


maid” 
Fair $1,500. 


|2” (Janus) (4th wk), okay $5,900 | 
(Cinerama).|after $5,500 in third week, with 


($1- | 


This round winding to- | 





Anna May Wong Back 


Hollywood, Dec. 22. 


Anna May Wong, Holly- 
wood’s. silent Chinese star 
San Francisco) and absent 


from screen for 17 years, re- 
turns in U's Lana Turner star- 





rer, “Portrait in Black.” 

Active recently in video, her 
last film was “Lady from 
Chungking,” in 1942, 

WASHINGTON 
Continued from page 8) 
i“Man Who understood Women” 
20th). Opened Saturday (19), Last 
week, “House of Seven Hawks” 

M-G), fair $7,000. 

Playhouse (T-L) (458; $1-$1.80)— 
“Last Angry Man” (Col) (7th wk). 
Slow $2,300. Last week, $2,500. 

Plaza (T-L) (276; $1.25-$1.49)— 
“Lovers” (Indie) (12th wk). Good 
$2,000. Last week, $2,500. 

Town (King 600: $1-$1.49)— 
“Li'l Abner” (Par). Sock $11,000. | 
Last week, “Wild Strawberries” | 
Janus) and “Three Strange Loves” | 
Janus) (reissues) (2d wk), $3,000. | 

Trans-Lux r-L) (600; $1 25- | 
$1.49)\—“Came to Cordura” (Col) 
9th wk). Mild $3,000. Last week, 
$3,500 

Uptown (SW 1,000; $1.25-$3)— 
“Porgy and Bess” (Col) (10th wk) 


Okay $5,000. Last week, $4,500. 
Warner ‘SW) (1.308; 90-$1.25)— 
‘House of Intrigue’ (AA Fair 
$5,000. Last week, “Big Fisher- 
man” (BV) (9th wk), $6,000. 
KANSAS CITY | 
Continued from page 8) | 


trade with this opening. Last week, 
“Duel in Sun” (SRO) (reissue) and 


“Girls’ Town” (M-G), $5,000. 
Missouri (RKO) (2.585; 75-$1)— 
“Summer Place” (WB) (4th wk). 


Last week, $4,500 


Paramount (UP) (1,900; 90-$1.25 
“Li’]) Abner” (Par). Breaking the 
re-Christmas slump with fancy 
$8,000, holds. Last week, “Battle 
of Coral Sea” (Col), $5,000 
Rockhill (‘Little Art Theatres) 
750; 90-$1.25)— Currently sub-run 


Last week, “‘The Lovers” 
4th wk), oke $1,000 

Durwood) (850; $1-31.50) 

Talk” (7th wk). Okay 

sast week, $6,000. 

Uptown (NT) (2,043; 85-$1)— 

To Center of Earth” 

Sock $10,000 and holds in 

for a bigger Xmas 

week, “Four-D Man” 

Uptown and Granada, 


Zenith) 
Roxy 


20th) 


Last 
U in 


DENVER 
Continued from page 8) 
to Center of Earth” 
2d wk). Solid $12,000. Last 
Esquire (Fox) (650; $1/)—‘Milk- 
Indie) and “Geisha” (Indie). 


Orpheum (RKO) (2,690; $1-$1.25) 


—‘‘Something of Value” (M-G) and 
Condi- | “The Rack” 


M-G) (reissue). Slow 


$5,000. Last week, “American in 


Paris” (M-G) and “Les Girls” 
M-G) (reissue), $4,000. 
Paramount (Indie) (2,000: 90- 


and “Timbuktu” (UA). Fair $10,- 


000. Last week, ““4-D Man” (U) and 


“Four Skulls” (UA), $11,000. 


Towne (Indie) (600; $1-$1.45)— 
| “Last Angry Man” (Col) (5th wk). 
| Okay $1,500. Last week, $1,800. 


BUFFALO 


“Pinky” (20th) (reissues), 


full week. $7,000 A 
Sutton (R&B) (561: 95-$1.80)—- _Teck (Loew) (1,200; 70-$1.25)— 
“Suddenly Last Summer” (Col).| “Libel” (M-G) (4th wk). Drab 
| Opened yesterday (Tues). In $1,000. Last week, $1,200. 
ahead, “Sapphire” (U) (7th wk-8! Cinema (Martina) (450; 70-$1)— 


“Joker Is Wild” (Par) and “Shane” 
(Par) (reissues). So-so $1,500. Last | 
week, “Marty” (UA) and “Bachelor 
Party” (UA) (reissues), $1,000. 


NAIFY TO UA CHAIN BOARD | 








George Skouras Touts “South | 
Pacifie Grosses 

Baltimore, Dec. 22. | 

A vacancy on the board of 


| United Artists Theatre Circuit was | 
| filled last week with the election 
| of Marshall Naifyi of San Francisco 


“1.001 Arabian Nights” (Col). Fair| at the company’s annual meeting 


$5,000. Holds for juve splurge 
when schools close for holidays 
Last week, “Pillow Talk” (U) (6th 
wk), eight days, $4,800. 

Palace (RKO) (2,600; 90-$1.25)— 


“Journey to Center of Earth”) 
(20th). Big $13.000. Last week, | 
“Odds Against Tomorrow” (UA) 
$7,500. 

Valley ‘Wiethe) (1,200; $1.50- 
2.50) — “Porgy and Bess” (Col) 


(12tk wk). Thin $3,000. Last week, 
1 $4,000. Holds on. 


here last week. All other directors 
were -reelected. 

Prexy George P. Skouras, who 
presided, told the stockholders that 
“South Pacific,” product of Magna- 
Todd-AO, an affiliate of the UA 
circuit, had grossed $17,000,900 
worldwide. Skouras also reported 


|that the company has “commer- 
| cialized” 63 properties and had dis- 


posed of another 84 in the past few | 
years, 


—— 


| plied to David O 


| with 
' 





~ London TV Threat 


Continued from page 17] aaa 








Selznick, 


whose 


backlog has been acquired by 
BBC-TV. 

With this background in mind, 
the industry is curious to see 


whether the major distribs are pre- 
pared to the boycott threat 
Angel and give him the nor- 
mal deal, with the inevit- 
able distribution guarantee which 
covers around 70° of the produc- 
tion budget. The distributors, like 
other sections of the industry, are 
pledged to back FIDO through 
their own trade organization, the 
Kinematograph Renters Society. 
The British Film Producers Assn., 
of which Angel member, 
among the trade backers of FIDO. 

Top industry execs take the view 
that Angel is acting determinedly 
and deliberately, convinced that 
neither distribs nor exhibs would 
be prepared or willing to apply a 
boycott if he should come along 
once more with a top grade pack- 
age deal, including a front ranking 
writer, leading boxoffice stars and 
a firstrate director. They interpret 
his decision very simply has 

potential hit, the industry will 
want it, and no one will remember 
threats of a boycott 

The board of FIDO is due 
meet on Thursday (31), and it 
believed that this threat to its fu- 
ture now will become a top item on 
the agenda, replacing the routine 
business that was expected to oc- 
cupy the time of its directors. 


ride 
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Gals’ Roman Dramas 


aaa Continued from page 17 eee 


over Were it not for her deter- 
mination—she is said to possess 
the hardness of a diamond and the 
mobility of mercury—such an en- 
terprise may have easily failed as 
it is backed only by membership at 
about $16 per season. Miss d’Ar- 


beloff travels six months of the 
year to round up her program 
which she presents the other six 


months to the 
bers. 

This year’s opening will be Jean 
Babilee’s ballet troupe with seven 


Teatro Club mem- 


ballets all new to Rome. choreo- 
graphed by Babilee, Lifar, San- 
ders, Nepo, Charrat e Lichine 


Then “Les Freres Jacques.” An im- 
portant part of the season will be 
presentation of three events of 
Spanish and Latin-American flavor 
The first “Quadro Flamenco” will 
star Pilar Lopez with her company, 
he second will introduce the ‘“Tea- 
tro Brasiliero de Comedia di Rio” 
with a musical comedy ‘“Gimba,” 
the lead being a well known figure 
of a bandit who has much in com- 
mon with Giuliano from Sicily. 
Author is Italian-born Gian- 
franco Guarrieri, the composer is 
Jorge Kaszas and the main song of 
the show is a Samba Batucada. 


“ ” : yon ) Continued from page 9) Next Teatro Club will present 2 
yf. f pnt ge $1)— “Goliath and Barbarians” ee OS nag od agg ell 
“Black Orpheus” (Lope). Opened | ‘Al) and “Gun Battie at Monterey” |@ Sow a 2 a 
Monday (21). In ahead, “Happy | (Indie). Good $11,000 or close. | and voodoo ceremonies and dir- 
| Anniversary” (UA) (6th wk-5 davs),| Last week, “No Way Out” (20th) | rected by Mathilde de Beauvoir 


Among the pricipals is Archie Sa- 
vage. formerly with Katherine Dun- 
hem who played in Fellini's “La 
Dolce Vita” and who has appeared 
for many months in one of Rome's 
fashionable bars. Teatro Club will 


}have from Paris another dance re- 


cital, Roland Petit and Zizi Jean- 


maire. London will send its The- 
zatre Workshop with either the 
musical comedy “Make Me an 
Offer” by Wolf Mankowitz and 
music by Monty Norman or 

Taste of Honey” by Shelag Del- 
aney. Other possibilities from 


London is a recital by actress Joan 
Plowright and/or by actor-author 
Arnold Wester. Also pending is 
new play, not as yet given in Paris, 
by Jean Genet, namely “Les Ne- 
gres” and one by Sartre “Les 
Sequestres d’Altona.” 


WB Exit of Rene Huet 
Madrid, Dec. 22. 
After 27 years of service 
Warner Bros. manager in Spain, 
Rene Huet has turned in his resig- 
nation effective Jan. 1. 
Peter Colli, former. Warners 
supervisor in Central America, ar- 
rived here last week to take over 


} Huet’s desk. 


as | 


Tax Court Knocks Out 1952 ‘Angle’ 


Same Brother, Same CPA Advised Kayes and Cy 
| Howard on Tax ‘Allowances’ 
—, 


Washington, Dec. 22. 

The U.S. Tax Court has ruled 
that Danny and Sylvia Kaye must 
pay taxes on a $19,667 deduction 
they took on a joint income tax 
return in 1952. (They were mar- 
ried then.) 

In the same decision, the court 
also decreed that Cy Howard must 
divvy up taxes on a $33,452 deduc- 
tion he allowed himself the same 
year. 

The Kayes and Howard sub- 
tracted from their taxable income 





the interest they paid in a com- 
plicated series of fiseal transac- 
tions involving numerous banks 
across the nation. The maneuver, 
which the court contended was 
“solely a contrivance” to lower 
their income tax bill, involved 
bank certificates of deposit and 


was highly complex in its execu- 
tien. 


The Kayes and Howard used the 
Same investment brokerage firm 


(Cantor, Fitzgerald & Co., Inc., of 


Beverly Hills) and the same ac- 
;counting firm (Lefkowitz, Berke, 
Parker and Freedman of Los 


Angeles and Beverly Hills). 


Laughton Pic for Par 
Launched in Sicily 
Rome; Dec. 22. 


Shooting started recently in 
Syracuse, Sicily, on Dino De Lau- 


rentiis’ $2,500,000 production of 
“Under 10 Flags,” with a cast 
headed by Van Heflin, Charles 


Laughton and Mylene Demongeot. 
Pic will be released worldwide by 
Paramount except for Germany, 
where UFA is handling it, and 
Italy, where De Laurentiis himself 
will distribute through his releas- 
ing organization. 

Pic is the story of real-life ad- 
ventures of a German raider pi- 
rate ship in the last World War, 
which ia the course of two years 
inflicted heavy casualties on Allied 
shipping. Four or five weeks loca- 
tion work are planned in and about 
Syracuse, after which five weeks 
interiors in the De Laurentiis Stu- 
dios in Rome will wind the sub- 
ject. Silvio Narizzano, New York 
television director, has been signed 
by the producer to assist Dulie 
Coletti as co-director on the pic. 





—— 


Common Market 


——_e Continued from page 17 ams 





gest and recommend. Some also 
feel the growing coproductions and 
expense in pix production will 
eventually do away with small pro- 
ducers. At recent meetings a list 
of problems facing the film setups 
of the CM countries were evolved 
and will be considered subsequent- 
ly. Among the problems is that 
of trying to set up bulwarks 
against tele. CM would want spe- 
cial taxes on any tv shown to public 
groups as an entertainment. 

France Only Pic Aid Nation 

In 1962, France would be the 
only CM country with Film Aid, 
which does not get completely re- 
placed by credits until 1967. To 
insure easier coproduction with 


| Italy and Germany it is felt that 


a central European Credit Centre 


| should be set up to service all CM 


producers, and thus reduce the 
stigma of continued French Aid. 

A special European Bank is also 
envisaged to help film workers in 
| the transition period. It is also 
hoped that workers easily can work 
{in any country sans difficulties. Co- 
| productions mainly will be based 
|on trying for unusual films and 
big budgeted spectacles. This lat- 
ter is seen as trying to cope with 
the Yank edge on this score. A 
special employment bureau en- 
compassing all film workers of the 
six nations is also planned as well 
as doing away with customs and 
quota restrictions between them 
and the setting up of branches in 
each country by each one. UFA has 
already combined with a French 
oufit, Sofradis, on this score. 

It is also pointed out that a poli- 
cy with outside countries is neces 
sary. The U. S. particularly, « an 
important source of films aud a 
growing mat for CM pix, will be 
dealt with directly as well as Eng- 
land and Austria. 
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What we know as love seems so common 
in daily life that it becomes newsworthy 
only when, by a pitiful contradiction, a 
man or woman occasionally murders for 
it. That is what this new film, “The Story 
On Page One” is about. 


An average man and woman, chained by 
family ties and unhappy marriage, dare 
to reach out in a desperate and illicit try 
for love. And almost before these two 
neighbors of yours have left their dusty 
corners, they find themselves before 
judge and jury, charged with the 
dreaded “murder one”, murder in the 
very first degree! 


Stunned and bewildered, but actually 
innocent, their private lives exposed 
vividly in the daily press, this man and 
woman unflinchingly face together the 
impartial but terrible machinery of the 
law. In this Jerry Wald production for 
20th Century-Fox, an unusually strong 
cast-headed by Rita Hayworth, Anthony 
Franciosa and Gig Young, plays this 
tense, human drama for all it is worth. 


The picture was both written and 
directed carefully by the undersigned. 
That you will enjoy and like itisa 
promise made not lightly or untruth- 
fully. 

Sincerely yours, 


(ad (at 


Clifford Odets 
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Exec Stock Options Draw Criticism, 
Columbia Meet Otherwise ‘Friendly’ 


antagonistic #— 


Although a few 
voices were raised against stock 
options for executives, Columbia's 
annual meeting of stockholders in 
New York Monday (21) clearly was 
the most cheerful which the com- 
pany has had in several years. 
Comments made by president Abe 
Schneider and Ist-v.p. Leo Jaffe 
(latter also spoke to reporters 
apart from the meeting) reflected 
a company that is in on the move 
in various directions. 

Jaffe provided a blow-by-blow 
description of a theatrical produc- 
tion program that’s heavyweight in 
terms of names and properties. The 
switch to alliances with independ- 
ent film-makers has been a suc- 
cessful one so far, said Schneider. 

Col has been able to make im- 
portant investments, including 
$3,100,000 for a television station 
in Salt Lake City, a theatre in 
London at slightly over $250,000, 


$150,000 for a 49% interest in the | 


British Hammer Studio, and there 
may be more diversification in 
fields “close to us,” commented 
Schneider. 

But the big splurge is in theatri- 
eal production and Col has suffi- 
cient capital on hand to finance 
this, Schneider said. New financ- 
ing may be sought as and if the 
corporation keeps growing, he 
added, noting, however, there’s no 
immediate thought of issuing com- 
mon stock. 

Earnings 

Jaffe disclosed a release sched- 
ule comprised of 37 features for 
fiscal 1960, compared with 31 or 32 
for fiscal 1959. 

As for current earnings, things 
are looking up. The $886,000 net- 
ted in the first quarter of the cur- 
rent year (compared with $319,000 
for the corresponding period a 
year back) is being followed by a 
second quarter that also should be 
profitable, Jaffe reported. He said 
he couldn't be specific re the sec- 
ond quarter earnings because earn- 
ings from the foreign market, rep- 
resenting 55% of Col’s_ total 
rentals, come in six to eight weeks 
behind domestic money. 

The board will consider cash 
dividends when the profit justifies 
this. said Schneider, who reminded 
stockholders that bank borrowings 
mean a restriction on divvies. 

Stock options were overwhelm- 
ingly okayed over the objections 
ef some disapproval. Chronic dis- 
sident Lewis D. Gilbert, quoted a 
Harvard law professor as saying 
exec options are a “one-way lot- 
tery’—meaning the execs get ad- 
vantages without risk. Gilbert’s 
man added that stock should be 
optioned at 100% of market value, 
and not the usual 95%, and the 
stock should be held at least three 
years. 

Harvard Not Film Biz 

Schneider replied that the law 
professor who had been alluded to 
was not in the business world; op- 
tions are an inducement in hiring 
and holding important manpower 
in a competitive industry. He 
added that options are not indis- 
criminately given away, but in- 
stead go to employes who work 
hard for them, and sometimes it’s 
financially burdensome for an in- 
dividual to hold stock for as long 
as three years. 

Options were granted as follows: 
Burton H. Hanft, for 1,500 shares, 
at $19.78 per share; M. F. Franko- 
vich, 3,500, $19.95; Bernard E. Zee- 
man, 1,000, $17.94; Irving Briskin, 
7,500, $17.94; Jerome Hyams, 2,500, 
$21.62; Paul N. Lazarus Jr., 3,500, 
$18.77; Robert Seidelman, 500, 
$16.99. The per share prices vary, 
being 95% of the market value on 
the day the options were granted 
by the board. 

Stockholders approved the slate 
of directors who in turn voted for 
the reeelection of all officers. 


Censors’ Cost-of-Living 
Pay Beost in Chicago 


Chicago, Dec. 22. 





Budget for the new year adopted | 


by the city of Chicago provides 
for a cost-of-living hike in salaries 
for the six-woman police censor 
board. Their pay was jumped from 
$4,380 to $4,596. 

Footnote: the two widows sacked 
several weeks ago in the wake of 
an intramural row haven't beea 
replaced. Police commissioner does 
the appointing, and there seems no 
hurry to plug the gaps. 





Columbia Stock Divvy 
Columbia board declared a | 
216% stock dividend on its | 
outstanding common issue. 
It's payable Jan. 29 to hold- 
ers of record on Dec. 29. 





Air Plugs Seasonal 
Only; Press Still 
Films First Line 


Anybody’s whose antenna was 
| $0 attuned would have noticed in| 
| the last several weeks a sharp in- 
crease in the amount of motion 
picture advertising going out on 
| radio-tv, as opposed to newspapers. | 
| However, survey of the major | 
|company ad-pub executives indi- 
cates that this is simply a sea-| 
sonal occurence, with the film men | 
turning to the airwaves to get) 
their messages across to escape 
heavy competition in newspapers 
coming in the pre-Xmas season 
from such huge year-end adver- 
tisers as the department stores. 

With one important exception, 
|all companies report that news- | 
| papers will continue to get the 
|lion’s share of the ad money in | 
| coming year. (It's good to remem- 
| ber, however, that none of these 
| execs is likely to let on differently 
jas long as he wants to keep’the 
|newspaper people happy and con- 
tinue to reap as much free news- 
| paper space as possible, which is 
| always a sore subject.) 

The exception is 20th-Fox, 
| whose ad-pub veepee Charles Ein- 
|feld says that with such pictures 
as “Five Gates to Hell” and} 
“Journey to The Center of The 
Earth” the proportion of news- 
puper money to radio-tv money is 
approximately 50-50, with that pro- 
portion likely to hold on a num- 
ber of the company’s films in com- 
ing year. 

Generally, however, execs esti- 
mate that of the annual co-op ad- | 
pub budge., newspapers will get | 
between 80 and 90°% with the re- 
mainder going to radio-tv. Tele- 
vision seems to be getting less and 
less popular with the film men 
because (1) it is so expensive, and 
(2) it’s difficult to get the good 
time unless you buy far in ad- 
vance, which film men are loathe 
to do. Radio-tv will get the bulk 
of the money in the fast, saturation 
playoffs, but otherwise, newspapers | 
remain the backbone of al! pic | 
campaigns. | 


GUARDING LIZ TAYLOR, 
20TH BUYS RIVAL ‘CLEO’ 


Hollywood, Dec. 22. 
Te protect the boxoffice of its 
upcoming Walter Wanger release, 








' 





an outright purchase for an un-| 
disclosed sum of “The Legend of 
Cleopatra,” Italian film starring 
Linda Cristal lensed in Madrid by | 
Virgilio DeBlasi for Alexandra 
Productions. 

Prexy Spyros Skouras and pro- 
duction v.p. Buddy Adler bought 
film last month while in London | 
setting up plans for 20th’s Euro- 
pean product for 1960. It was fig- 
ured that early release of Italian 
pic would cut deeply into 20th’s 
own $5,000,000 inyestment in new | 
film whicg now carries a Christmas 
1960 release date. 


Cooper Exits Du-Art | 


Leonard Cooper, director of 
labor relations at Du-Art Film 
Laberatories and Tri-Art Color | 
Corp. for the pasi five years, is re- 
signing as of Jan. 1 to enter pri- 
vate law practice. Prior to his 
| present association, Cooper was 
| with Pathe Laboratories in a sim-| 
| ilar capacity. 

An employer trustee of the Mo-| 
tion picture Technicians welfare | 
and pension fund, Cooper will re-| 
|main with Du-Art in an advisory | 
capacity. He'll become a partner in| 
| the law firm of Gold, Lazar and} 
| Cooper. 














|mount Theatres, 
| closed his 


Palace, Chicago, Looms 
As Convention Facility 
Under Bismarck Hotel 


Chicago, Dec. 22. 
Palace Theatre here, dark since 
the Cinerama pullout this past 
fall, seems to have “had it” as a 
picture house. Adjacent Bismarck 
Hotel, which owns it, is mulling 
converting the theatre into a con- 





vention auditorium, its own facil- 
ities for large gatherings being | 
insufficient. 

For the Stanley Warner-Cine- 
rama tenancy, house seated over | 
1.400. Several years ago it served 
as a legitery, housing the “Gentle- 
men Prefer Blondes” tuner. And 
well before that, it was one of the 
Loop's four major vaudfilmers, 
along with the State-Lake, the Chi- 
cago and Oriental. 


MULLIN OF NEW ENGLAND 
RETIRES, UP STERNBURG 


Martin J. Mullin, president and 
general manager of New England 
Theatres, affiliate of United Para- 
this week dis- 








retirement from the 
business except to continue with | 
the Boston-based circuit as con- 
sultant. | 

Succeeding him is Robert M. | 
Sternburg, who has been with the | 
chain the past 30 years and was) 
Mullin’s assistant for nine years. | 

Edward L. Hyman v.p. of Amer- | 
ican Broadcasting-Paramount The- | 
atres, said the promotion of Stern- 


| burg is in keeping with the parent | 
| corporation’s policy of filling im- | 


portant, vacant posts from within 
the ranks. | 

Mullin has been with the film 
industry 43 years, having started | 
with the old Triangle Distributing | 
Corp. in New York. A familiar 
figure in New England exhibition, 
he’s a former partner of Sam | 
Pinanski. } 


40th Anni Party to Hail 
NSS’ Herman Robbins 


Herman Robbins, president- | 
chairman of National Screen Serv- | 
ice, will be honor guest at an) 
“anniversary party” to be given | 
by the amusement industry branch | 
of the Federation of Jewish Phil-| 
anthropies Jan. 13 at New York's | 
Waldorf-Astoria. The anni refers | 





! 


\to NSS’s observance of its 40th | 4S, or even better than, '59, 


birthday. Ties in with the Federa- | 
tion’s 1959-60 campaign. | 

Chairman is S. H. (Si) Fabian, | 
campaign chairman is Arthur B. | 
Krim, and honorary chairman is: 
Barney Balaban. Treasurer _ is 
Spyros P. Skouras. Associate chair- | 
men are William Brandt, Sam 
Rosen, William J. German, Abe | 
Schneider and Joseph R. Vogel. | 





TRAVERS ON BRITISH TAXES | 


} 
| 





“Cleopatra,” 20th-Fox has effected | They’re Gruesome But He’s Not pany on Jan. 1 


For Switzerland er Jamaica | 


British star Bill Travers, in New | 
York to bally his Kingsley’s “The 


| Bridal Path,” opening Dec. 19 at 
| the 
jthe Normandie, admitted prior to | 
jreturn to London that he has a 


Normandie, admitted Thurs- 


hankering to do a western, not 


Show Biz Debt to Refugees 


Manfred George, editor of Aufbau, is ticking off 20 years at the 
helm of the German language weekly which had, prior to his com- 
ing here in 1939, been simply the house organ of the German Jew- 
ish Club of New York. Now an American citizen, George has been 
active through the years in easing the introduction of refugees from 
Nazi Europe into the life and arts of Manhattan. George believes 
that his paper has perhaps devoted more sheer text to the perform- 
ing arts than any N.Y. periodical other than VARIstyY. 

It is also one of his opinions that the European infiltration has 
had its subtle—and largely unacknowledged—impact upon show 
biz, particularly in sponsoring the growth of the off-Broadway thea- 
tre which, in turn, has forced the commercial Broadway theatre into 
more experimental, intellectual ventures. 

One of the reasons so many of these expatriates were able to 
adapt to the U.S. scene, says the Aufbau editor, is that it’s always 
easier for a European to fit himself into the still-growing, still 
forming cultural life here, than for an American to try and buck 
the tradition-bound climate of Europe. Among the successful 
transplantees: Otto Preminger, Franz Waxman, Rudolph Bing, 
Oscar Homolka, Fritz Lang, William Dieterle, Wolfgang Roth, and 
the Reinhardts (Max and Gottfried), to name just a few. 


Mexico's 2d Review of Film Fests 


Winds Up Quietly; Stewart Makes Hit 


Mexico City, Dec. 22. 

Just as it opened without any 
special ceremonies in this city, the 
Second Review of Film Festivals 
shut down unspectacularly. Wind- 
up film was Hollywood's “Anatomy 
of Murder” (Col), and star James 
Stewart made a persona! appear- 
ance here, as well as in Acapulco. 
Otherwise there was no big bally- 





‘Can Take Strike’—Col 


Columbia is in a good posi- 
tion, so far as a threatened 
Hollywood strike is concerned, 
Leo Jaffe, Ist v.p.-treasurer, 
said in New York Mon. (21). 
Col could “weather (a walkout) 
for some reasonable time,” he 


Jaffe noted that Col has “a . ; 
more important pictures be- Center of festival attraction was 


the San Diego fort site with this 
scene of more hoopla as foreign 
delegations paraded tefore the 
paying public. Closing eeremonies 
at the port resort: were highlighted 
by the token presentation of the 
Palenque Head trophy to all parti- 
cipating films. Therefore, there 
were no hurt feelings on the part 
of foreign delegations, 

Stewart, a great hit here, diplo- 
a. said that he thinks the 
year resid ) _ estival of festivals idea is great. 
grate oun thus ana "alee | And that organizers should huddle 
production money to them. | with execs of the Berlin, Venice, 

| Cannes, etc. festivals to come to an 


GHGS: {Le 


ing lensed abroad than other 
companies and “we have 
enough producers working 
overseas to keep the produc- 
tion program going.” 

Exec doesn't see any whole- 
sale industry shift of film-mak- 
ing operations to foreign 
lands. But he does note that 
as actors and other talent have 
migrated to the tax shelters 
afforded abroad (via the two- 








a competitive one. There should be 
|a grand, “grand prize” to the win- 
ning picture of the year, Stewart 
NEARLY $40,000,000. said. The actor’s final words were 
Screen Gems, Columbia Pic-| that in his opinion the Mexican 
tures’ television arm, grossed be- festival will become the most im- 
tween $35,000,000 and $40,000,000 portant event of the world’s pic- 
in fiscal 1959. Actually the figure is | ‘Ure industry. 
closer to the $40,000,000 said Col| On the personal side, and in re- 
president Abe Schneiccr in New sponse to a direct query, Stewart 
York this week. | said he hopes to be able to make a 
This compares with $30,000,000 film in Mexico next year. 
te $35,000,000 a year ago. | Organizers of the event, in a 
Jerry Hyams, SG v.p., said he} profit and loss balance statement, 
expected fiscal 1960 will be as good | reported that the 18 presentations 
of films at the Roble Theatre here 
About one-third of Col’s total | grossed more than last year's fes- 
revenue now is coming from the/|tival at the National Auditorium. 
tv activities, Total take was $42,916 with this 
money already earmarked for re- 
turn to the Film Bank which ad- 
vanced $80,000 to stage event. 
—_—_—_——_ The Roble boxoffice figure is 
Has Been Veep of RKU Global | gross, without deduction of taxes, 
Remnants | and organizers hope that city 
: —_———- fathers will waive these so that 
Walter E. Branson, one of the| they can turn over full sum to 
last remaining top executives of | Film Bank. At this writing receipts 
RKO-Radio Pictures, will termi-|at Acapulso are unavailable but 
nate his association with the com- | Jorge Feretis, Film Bureau head 
. He's been v.p. in| and a director of the event, claimed 
charge of world-wide distribution | that all loans will be repaid. 
since 1955. f | Ferretis took issue with the cool 
In 1957, shortly after General | Mexican press for its anti-festival 
Teleradio acquired the company | attitude. Reason for this is very 
from Howard Hughes, RKO closed | obvious for while foreign press, in 
down its domestic exchanges and | main, receives kid glove treatment 
halted the direct distribution Of | ang accommodations at top hotels 
its films. It made arrangements where foreign delegations head- 
with other distributors for the quartered, local film reporters had 





BRANSON EXITS RKO 


jably be “Sledge Patrol,” scheduled | tribution 
'to be shot in below zero weather in | functioning as 


many of which are made in his} handling of its pictures. Similar 
native England. His next will prob- | action followed on overseas dis- 
in 1958, with Branson | 
supervisor. About | 
Greenland starting in March.|the same time, RKO halted pro-| 
British Lion will distribute and | duction activities and sold its Coast 
Erik Balling, prize winner for the | studios to Desilu. 
“Danish “Qivitog,” will produce. | 

Travers reports that 
players are just beginning to catch 
on to the profit participation idea 
as a way to get around “exorbi- 
tantly high” British income taxes. 


Branson will disclose a new as- | 





Up-Posted Schlossberg 


Irving Schlossberg, in charge of | 


British | sociation after the first of the year. | year to year. 


to do with second heat. And this 
rankled. 

Yet, on whole, concensus of 
opinion is that festival was a hit 
and achieved its ends. Film execs 
pointed out that many a foreign 
festival, slow to start, gained speed 
as it improved its position from 











He says, however, that he hasn't 
any desire to “bail out” of Eng- 





Loew’s Theatres’ auditing and tab- 
ulating department, has been elect- 








Sew Nereice lastiliasons 





land, that is, join one of the 
colonies of Britishers in Switzer- 
land or Jamaica just to avoid the 
tax bite. 


ed assistant treasurer of the com- | 
pany by the board of directors. He | 
succeeds Matt J. Madden, who re- 
tired. 

The board also reelected 
other officers of the company, 





, 1] 
Roger Corman set pair of new . 


properties for production under 
his Filmgroup banner. “The Pas- 
sionate People Eater,” spoof on 
science-fiction films, to go first, 
and “Part Time Mother,” to which 
he’s asigned Cl arles B. Griffith 
to script. 





Encyclopedia Britannica Films 
Inc, has been formed as a member- | 
ship corporation in New York. | 


|Davis & Gilbert were filing attor-| 
}neys at Albany. 


Three additional theatres in key 
cities are being equipped with the 
Philips-Norelco all-purpose 70-35m 
projectors, which enable these the- 
atres to show Todd-AO or other 
70m films as well as conventional 
size films. ° 

Todd-AO engineers are super- 
vising the installations at the Rivi- 
era Theatre, Rochester, N.Y.; the 
Esquire, St. Louis, and the Penn, 
Pittsburgh. 
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A cM AS WITH THE PRESS 
WITH THE PUBLIC 
...now in its 8th record week at the Sutton Theatre, N. Y. 


and moving over for extended first run 
at the new Murray Hill Theatre, N.Y. 


QUOTES THAT GLITTER: 


““*& & &*& Only once in a blue moon does the screen offer a-murder 
mystery that has any relation to reality. ‘Sapphire’ has a resounding 
ring of truth, an absorbing interest that never flags.” kate Comeron, Daily New: 


7; @anerasn 


“er 


“Something new and provcca- “If’you’re looking for a picture 
tive, absorbing and tense.” that holds you in fascinating 

Weiler, New York Tim suspense, this is it. ‘Sapphire’ is 
“A mystery gem of many facets.” virtually in a class by itself. 


- WV ten, New York 
Cook, W 1 Telegram-Si 


re;T 


4ia 


Sapphire’ is terse, tense and 
exciting. Earnestly recommended 
as qa thriller.” Gilbert, Daily Mirror 


. 
n 
it 
e 
i- 
rt 
e 
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“A first-rate murder mystery in 
the clean, detailed British style.” 


magic ¢ 


“For completely thrilling and sat- Be His ; 

isfying entertainment that keeps Absorbing, arrestingly off-beat 
you on the edge of your seat, it and especially effective. 

is hard to beat.” Redbook lose Pelwicks Joorial 


“Don’t miss it.” ae Borker “Intriguing and fascinating.” 





Starring NIGEL PATRICK © YVONNE MITCHELL © MICHAEL CRAIG © PAUL MASSIE © in Michasl Rolph and Basi! Dearden’s production 
in EASTMAN COLOR © also starring BERNARD MILES © Produced by Michael Reiph © Directed by Basi! Dearden * Original Screen play by Janet Greea 
A Rank Organization Presentations A UNIVERSAL INTERNATIONAL RELEASE 


} 
A GEM OF A PICTURE FROM U-I...BOOK IT NOW FOR LONG RUNS! 
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Global Reactions to ‘On the Beach 


Kramer Film Makes Japanese Weep, N.Y. News 
Terms It ‘Defeatist,’ Right Up Red Alley 


United Artists appears to have a | 
disputatious theme-film on _its| 
hands in the form of Stanley 
Kramer's “On the Beach.” The pic- | 
ture, which was seen by some 
33,000 people in a single night. | 
opened Thursday (17) in 18 major 
cities throughout the world. The 
theme of the picture, the destruc- 
tion of the world by fallout after 
a nuclear war, aroused comment 
from Moscow to Me!bourne. | 

In New York, Lt. Gen. Clarence 
R. Huebner, New York State Civil | 
Defense director, rapped the film | 
for overlooking the possibility of 
defense agains. radioactive fallout 
after a nuclear explosion. Huebner 
declared that defense 
radioactive fallout “is not only pos- 


sible but relatively simple.” He | Critics in Australia hailed the pic- | 


termed the film a fantasy and said 
that it “lacks scientific basis for 
some of its notions of radioactive | 
phenomena.” } 

The N.Y. Daily News commented | 
editorially that the film, based on | 
Nevil Shute’s novel, is a “defeatist 
movie.” It charged that “this 
would-be shecker which plays 
right up the alley of ‘a) the Krem- 
lin and (b) the western defeatists 
and/or traiters who yelp for the 
scrapping of the H-bomb.” The 
News editorial writer contends 
that such action “would strip the 
West of its best single weapon and 
leave Russia the world’s most pow- 
erful nation—wittr Red China mov- 
ing up fast.” 

The editorial advises its readers 
to “see the picture if you must 
(it seems bound to be’ talked 
about), but keep in mind that the 
thinking it represents points the 
way toward eventual Communist 
enslavement of the entire human 


race.” 
Times’ Big Play 

The N.Y. Times, in an unusual 
move, devoted its entire Topics of 
the Times column on the editorial 
page to the Kramer production. 
“No punches are pulled,” said the J 
Times “Its message is vigorous 
and meaningful for all of us. No 
one denies its frank purpose: to 
portray in human terms just what 
will happen if, in our childish and 
irresponsible way, we allow one of 
us to pull the trigger—that will al- 
low no more existence. Its makers 
obviously hope that so many will 
see the film as to help render this 
possibility impossible. Message 
films are nothing new, of course, 
but seldom has a filmed message 
been conceived on so grand & 
scale.” 

The message of “On the Beach,” 
or provocative drama as Kramer 
prefers to term his etverts, has had 
such a profound effect in all the 
cities in whieh it has been shown 
that discussions of its theme has 
found its way off the en.ertain- 
ment pages of mewspapers. The 
N.Y. Journal-American front-paged 
the Gotham preem with the head- 
line: “‘On the Beach’” Hits Like 
an Atom Bomb.” In a story by Don 
Vandererift, the J-A said: “The 
world came to an end last night. 
Death struck 18 ci ies on all seven 
continents simultaneously. But 
everyone survived. It was all make 
believe .. . Even though it was 
make believe, the theme had the 
impact of an atomic bomb, as evi- 
denced by the comment of notables 
leaving the new Aster Theatre...” 

With news services and foreign 
correspondents alerted by UA, 
comments were carried by the N.Y. 
press of reactions to the film in 
various cities. With Gregory Peck, 
ene of the stars of the film present 
at the Moscow ‘showing, United 
Press International noted that the 
Russians applauded Peck’s graci- 
ous speech, “clapped warmly at the 
film’s conclusion, and even ap- 
piauded spontaneously when U.S 
Ambassador Llewelyn Thompson 
was introdueed—something un- 
precedented in Moscow.” The UPI 
described the Soviet premiere as 


New York Theatre | 
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secluded one since it was unveiled 
in an auditorium in “Dom Kino,” 
the film workers union club for a 
strictly invited audience of 1,200 
Soviet officials, foreign diplomats 
and correspondents. “Whether this 
film will ever see the light of reg- 
ular commercial theatres is still a 


moot point,” the UPI noted. The | 


press association quoted a film 
union official as saying that the 
picture “is too pessimistic, too 
shocking and our people would not 
like it.” 
Japanese Reaction 

According to other reports, in 
Tokyo, where nuclear attack has a 
personal identification, it was said 


first-night audience wept openly. 


ture after its opening in Mel- 
bourne. “You won't enjoy it,” said 
one, “but you won't be able to 
leave it. You will be holding your 
breath longer than you find com- 
fortable.” 

“It’s figured that comments and 
the reaction to the film and its 
theme, beth pro and con, represent 
money in the bank for UA and 
Kramer. Although many industry- 
ites had scoffed at the picture’s 
chances becaue of its stark subject 
matter, indications are that the 
widespread attention the entry has 
received both in the U.S. and 
abroad will be translated to box- 
office. , 

The picture was shown simul- 
taneously in New York, Berlin, 
Caracas, Chicago, Johannesburg, 
Lima, London, Los Angeles. Mel- 
bourne, Moscow, Paris, Rome, 
Stockholm, Tokyc, Toronto, Wash- 
ington, Zurich, and Little America 
in Antarctica. 

Pravda correspondents, 
ing to a UA spokesman, button- 
holed first-nighters following the 
N.Y. premiere to obtain their reac- 
tions. As a result, UA has alerted 
the press associations to be on the 
lookout for Pravda’s handling of 


Moscow Leve Affair 
,ouyweod, Dec. 22. 
“They loved us in Moscow” 
is the way Gregory Peck sums 
ap his fast two-day visit and 


other capitals. The Pecks are 
back in Hollywood. ‘3a 
“It was the best reaction I've 
“seen in the showings I've at- 
tended,” Peck admitted. They 
laughed in all the right places, 
and after many dra- 
matic sequences.” 
the desolaied San 


search for life ‘in San Diego; 
the auto race sequence with 
Fred Astaire. “Although they 
were very i about 
“Astaire,” Peck said. “They 
only knew about him and the 
‘Ginger Rogers pictures’.” 


HIS FRENCH PARLEZ 
PLEASES JOHNSTON 


American film industry is being 
given a word of cheer concerning 
trade abroad by Eric A. Johnston. 
The president of the Motion Pic- 
ture Export Assn., in New York 
after a quickie to Paris, said he 
was considerably encouraged by 
talks he had with French govern- 
ment leaders anent the possibili- 
ties of an easing of restrictions 
against Yank pictures. 

French chieftains are tending to 
the belief that trade barriers have 
the effect of breeding more bar- 
riers against themselves. There 
are no United States restrictions 
against foreign film product but 
the French are encountering trad- 
ing obstacles in other countries. | 





This, attitude is shared by Presi-| 


dent DeGaulle, according to word | 
whith Johnston said he received | 
tom Antoine Pinay, Minister of | 
Finance. 

Johnston and MPEA v.p. Griff | 
Johnson saw Pinay, Andre Mal- 
raux, Minister of Culture, and Mi- 
chele Fourre-Comeary, director of 
the National Film Centre. The pre- 
liminary talks, from which John- 
ston drew the ¢ uragement, 


—_ 


centered on France’s presently-im- 
posed limit of 116 permits annual- 
ly for American productions. | 


Matty Fox’s Warrants 
Figure in Skiatron Ban; 
Arthur Levey’s Answer 


In answer to the action of the 
Securities & Exchange Commis- 
sion is suspending trading in the 
common stock of Skiatron Elec- 
tronics and Television Corp., Ar- 
thur Levey, president of the com- 
pany promoting a tollvision system, 
declared: 

“We. believe that the registra- 
tion statements of this company, 
prepared by expert legal counsel, 
fully and accurately reflect the 
| business affairs of the company, 
|} and that to our knowledge no ma- 
| terial facts were ever kept from 
stockholders. 
| “Although we are not yet in- 
formed of the alleged grounds for 





| 


the ex parte aciion taken by the | 


commission, we shall cooperate 
| with the commission, as we have 


against | that many of 1,500 persons in the | jn the past, to satisfy their require- 


|ments as promptly as possible.” 

| In prohibiting the trading of 
| Skiatron stock on the American 
| Stock Exchange for 10 days begin- 
|ming Friday (18), the SEC stated 
|that a probe indicated that state- 
ments filed with the commission 
| by Skiatron were false and mis- 
\leading. The SEC added that, as 
|}a result, “an informed analysis 
j}and evaluation of the worth of 
|Skiatron shares is not - possible 
upon the basis of the published in- 
formation.” 


The SEC also stopped a proposed 
| public sale of 172,242 shares by cer- 
tain company stockholders, includ- 
ing 125,000 shares to be sold 
|by Matty Fox, president and 
|chairman of Television Industries. 
| The SEC said Fox obtained, or was 
;to obtain, these shares at $3 each 
| through warrants he received in 
| 1956. The SEC indicated that the 
| Statement filed with the agency 
| failed to note that some of the 
| Shares were sold before the state- 
ment was filed. It also claimed 
|that some were sold after the 
filing. 

| Although Skiatron is the patent 
|holder of the proposed decoding 
boxes for use in a pay-tv system, 
Fox has exclusive programming, 
|sales, and distribution , rights to 
| the Pay-tv system. 

| Fox has figured in more than a 
score of judgments in the past few 
| years filed with the N. Y. County 
Clerk’s office. They were filed 
against Fox personally, Reynard 
International, one of Fox's com- 
panies, and Skiatron TV, also a 
| Fox firm. 


CHARLES SCHNEER RE 
BRITISH STUDIO LABOR 


Munich. 


| 
| 








| Editor, Variety: 


I must call your attention to a 
Variety story dated Dec. 9 bylined 
Harold Myers, on page 11. 

The headline “Schneer Moves 
Production Crew On Von Braun's 
V-2 Rockets te Munich after Labor 
Row at British Studio” and the 
context of the first three para- 
graphs are complete falsehoods. 

The photography for “I Aim At 
the Stars” had been scheduled for 
Munich many months prior to the 
labor criticism attributed te me 
concerning British labor after I 
filmed “Gulliver’s Travels” for a 
two-week period in a British studio 
in September. 

What I said about British labor 
| was that I would not want to work 
| in England as long as there was 
an unstable nature to their labor 
| agreements. I am hopeful that the 
| entangled labor agreements there 
| have now been remedied and I am 
| eagerly looking forward to making 
'my next film, Jules Verne’s ““Mys- 
terious Island,” in Britain. 
| Myers’ story implies that the 
British crew I have with me here 
in Munich blacklegged against 
their own film industry because 
the story states that the use of 
British personnel “may allay some 
the anticipated criticism and 
may help to make the film more 
acceptable to the British public.” 

The sole reason other than for 
employing the singular talent of 
director Thompson was to secure 





an international balance of opinion | 
| and attitudes for this international 


story which was written by Ameri- 
can, British 


writers. Charles H. Schneer. 





Stanley Shapiro, who co-authored 
“Pillow Talk” and “Operation Pet- 


producer at Metro. 


Week Ended 


Amusement Stock Quotations 


Tues. (22) 


N. Y. Stock Exchange 


1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
2773 1858 ABC Vending 172 27% 255% 2714 +2% 
33%8 2042 Am Br-Par Th 173 304%4 291% 297% —% 
137 61% Ampex ..... 193 123%4 117 121% +% 
4834 35 — RRR ere 274 4456 405 4458 +4 
24% 1534 Col Pix 69 18% 1658 18% +1% 
21% 17 Decca ...... 89 1854 177% 185% + %& 
59% 32% + Disney 85 427% 4158 4134 — % 
112 75 Eastman Kdk 257 110 107 10814 —% 
1214 6'2 EMI . 795 12% 115% 115g — 38 
2934 134% Glen Alden. .1344 261% 2334 237% — %4 
37 2734 Loew’s Inc. .. 183 33% 32 321% —%% 
17% 10% Leew’s Thea. 203 15% «1478 15 . 
38 283g MCA Inc. ... 130 3014 2934 2934 —1% 
1438 9% Nat. Thea. .. 259 135% 12% 13% — *% 
507% 42 Paramount .. 49 45146 45 45 —% 
36% 21 Philco ....1588 34% 31% 3314 +2% 
38842 9614 Pelaroid - 190 18814 17812 18534 +612 
73% 43144 RCA ....... 4 70% 63814 6954 — 18 
11% 7%% Kepublie 54 814 7 8 es 
14% 13 Rep., pfd. . 4 13 13 13 +% 
43%, 18 Stanley-War . 356 4334 3814 4314 +47%% 
33%2 24% Storer - 20 3034 30 30 “ 
4312 29 20th-Fox .... 139 34% 331% 34 + % 
29% 2544 Univ. Pix ... 11 28 2 2738 — % 
84 71 Univ., pfd. +260 75 73 74% +%M% 
32% 243% United Artists 156 2914 27% 28 i 
50 2434 Warner Bros. 93 4334 41% 42 — % 
13634 8714 Zenith . 201 115% 110534 111 —l 
American Stock Exchange 
538 37s Allied Artists 49 434 458 458 — %& 
11%4 84 Alld Art., pfd. 10 10% 10% 10% + % 
12% #6 Buckeye Corp 44 658 6 6 — % 
7 2\%4 Cimerama Inc. 343 5% 412 434 —M% 
297g ° «14 Desilu Prods. 88 141% 1378 13% —M% 
9% 6 DuMont Lab. 323 914 818 858 — 4 
934 558 Filmways rol 534 514 554 + 48 
3 144 Guild Films. . 314 14% 1% 1% —M% 
10% 75s Natl Telefilm 9 858 BY% 812 — 38 
107s 558 Teehnicoler . 1230 10% 91% 938 —138 
7% 3% Tele Indus .. 104 4 312 358 — % 
22% 9 Teleprompter 22 1258 12% 12% wd 
1478 7 Trans-Lux 16 107% 10 10% — 3% 
Over-the-Counter Securities 
Bid Ask 
I, sok. 5 soe cack fe,qs'e0 en dee 154 158 Bas 
I odio ue» a ce paneeen te kaw “ae 358 +%% 
TT ee en Seen amwea sy 1% 134 “4 
eS Oe Pee 2% 344 +%M% 
Metropolitan Broadcasting .............. 13% 13% —45§ 
Sterling Television ..............: age = 1% 134 _ 
EE Se © sd Same veereenee wea 1% 3 a 
ee EEE Peer ee Or eer 858 878 ‘0 


* Week Ended Monday (21). 
t Actual Volume. 





(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 





ZUGSMITH MAY DIRECT 


Preducing ‘Bourbon St.’ 
Irving H. Levin 





With 





Hollywood, Dec. 22. 

Aibert Zugsmith and Irving H. 
Levin are partnered in a new unit 
to produce “Bourbon Street,” with 
Zugsmith possibly able to handle 
director chores. Negotiations are 
on for Mamie Van Doren to star. 

Property has been on Levin's 
Atlantic Productions agenda for 
more than a year. Title recently 
figured in a dispute with Warner 
Bros., which claimed it was too 
similar to its “Bourbon Street 
Beat.” 


MARGOLIN DOUBLING IN 
CINERAMA PROD. CORP. 


Irving Margolin, v.p. and treas- 
urer of Cinerama Productions 
Corp., has been elected president 





directors. He succeeds unsalaried 
Mile J. Sutliff who resigned. Sut- 
liff is a partner of the Greystone 


| Brownsville, 
of the company by the board of | 





Press. Margolin, a salaried em- | 
ployee, will continue his duties as | 
treasurer. 

Cinerama Production Corp. once | 
held the production and exhibition | 
rights to Cinerama and received a | 
percentage of the profits when it, 
turned the operation over to Stan- | 
ley Warner. It has since been | 





|HOBLITZELLE DIVIDES 


EXECUTIVE AUTHORITY 


Karl Hoblitzelle, president of In- 
terstate Theatres and Texas Con- 
solidated Theatres last week dis- 
closed changes in executive per- 
sonnel, occasioned by the Nov. 10 
death of Robert J. O'Donnell, vice- 
president and general manager of 
both theatre circuits. 

Hoblitzelle continues as prexy, 
with John Q. Adams upped to ex- 
ecutive veepee of the two circuits. 
Raymond Willie, formerly as- 
sistant general manager, will be 
v.p.-general manager of Inter- 
state Theatres here and in Hous- 
ton, San Antonio, Austin, Fort 
Worth, Arlingotn and Galveston. 
Willian E. Mitchell, also a former 
assistant general manager, be- 
comes v.p.-general manager of 
Texas Consolidated Theatres, lo- 
eated in Abilene, Amarillo, 
Brownwood, Corsi- 
cana, Denison, Denton, Eastland, 
Paris, Paso, Harlington, Mc- 
Allen, Mercedes, Temple, Tyler, 
Vernon, Wichita Falls, Waco and 
Pharr. 

Van A. Hollomon is secretary- 
treasurer and general counsel for 
both circuits. 


Board of Review ‘Bests’ 


National Board of Review 
(Henry Hart, Chairman) picked its 








and German screeen | 


bought out of the Cinerama opera- {pest films of 1959 in the following 
tion for $500,000. It is employing | order: 
the $500,000 to obtain a connection “Nun’s Story” (WB) 
with some other business. “Ben-Hur” (Metro) 
Margolin has been with ‘a “Anatomy of Murder” (Col) 





ama Productions since 1953. He “Diary of Anne Frank” (20th) 
was previously with Samuel “Middle of the Night” (Col) 
|Hacker & Co. a CPA firm. He| “The Man Who Understood 


Women” (20th) 
“Some Like It Hot” (UA) 
“Suddenly, Last Summer” (Col) 
“On The Beach” (UA) 


| started with Metro as a traveling | 
auditor. | 





| Ave Clary, manager of Killeen! 
| Theatres, at Texas town of same| “North By Northwest” (Metro) 
name, has estimated the damages| Board designated the Swedish 


to the wing wall of the Rancier |“ Wild Strawberries” of Ingemar 


'ticoat,” to two-pix pact as writer- | Drive-In Theatre at $1,000 from | Bergman as the best foreign film 


40-mile an hour wind. of 1959. 
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CIGGIES: LOT 0. 





Scorecard on The 40 Cigaret Shows 


Program 


Gunsmoke 
Wagon Train 
77 Sunset Strip 
Lawman 
Perry Mason 
Wanted, Dead or Alive 
Rawhide 
Texan 
Markham 
*Rebel 
*Mr. Lucky ; 
I've Got a Secret 
Wells Fargo ; 
Bachelor Father 
Peter Gunn 
*Hennessy 
*Hotel De Paree 
*Bonanza 
*Laramie 
*Ringo 
*Dobie Gillis 
Loretta Young 
* Alaskans 
*Untouchables 
Black Saddle 
Arthur Murray 
*Chzllenge 
*Black Hawk 
*Staccato 
*Bourbon Street 
*Paradise 
*Marlowe 
Fights 
M-Squad 
*Space 
*Lineup 
*Trouble Shooters 
Playhouse 90 
*Five Fingers . 
*World of Talent 
*New Programs 








Playhouse % Round-the-Dial Specs; 
Revlon Weekly; Shift ‘Markham’ 


“Playhouse 90” is giving up its 
traditional Thursday night slot on 
CBS next month to become a bi- 
weekly 90-minute series of all- 
around-the-dial specials on the tv 
network. Along with the time shift 
—to accommodate a weekly 60- 
minute variety show by Revlon 
from 10 to 11 p.m. Thursdays— 
comes a CBS promise to up the 
“Playhouse” drama budget from a 
net of $140,000 to a net of about 
$200,000 a week. 

Thursday lineup will include 
“Markham,” the half-hour telepie 
detective stanza fronted by Ray 
Milland. CBS-TV will shift the 
half-hour out of 10:30 p.m. Satur- 
days, where ciearances haven't 
been any too good and turn that 
time back to CBS affils for local 
use. “Markham” will assume the 
9:30-10 slot every week, just be- 
fore the new weekly Revlon va- 
rietycast. 


In dropping the alternate week 
“Big Party” to adopt a new 60- 
minute format, Revlon has de- 
cided on Perry Lafferty and Abe 
Burrows, who has lately worked on 
“Party” with Goodman Ace, to 
helm the new show. 

Revise of the CBS sked starts in 
January. Decision to make the 
shifts came actually before CBS 
got ‘“Playhouse’s” three sponsors 
(American Gas, All-State Insur- 
ance and R. J. Reynolds) to go 


(Continued on page 35) 


Goodson-Todman 
Dailies & Realty 


Way it shapes up Goodson & 
Todman probably cculd quit tv 
production tomorrow and still be a 
solid multi-million dollar organiza- 
tion. In addition to the purchase 
two years ago of the staid Paw- 
tucket, R. L, Times, the produc- 
tion team has quietly invested sub- 
stantial amounts of coin in subur- 
ban New York and New Jersey real 
estate holdings and capped its 
diversification movements a few 
days ago by investing in a “sub- 
stantial interest” in a second news- 
paper, the Elizabeth Daily Journal, 
a 183-year-old publication. 

On top of all this, Goodson & 





(Continued on page 35) 
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Sponsor 


Liggett & Myers 
Reynolds 

Reynolds 

Reynolds 

Philip Morris 

Brown & Williamson 
Philip Morris 

Brown & Williamson 
Liggett & Myers 
Liggett & Myers 
Brown & Williamson 
Reynolds 

American 

American 

Reynolds 

Lorillard 

Liggett & Myers 
Liggett & Myers 
Liggett & Myers 
Lorillard 

Philip Morris 

Philip Morris 
Liggett & Myers 
Liggett & Myers 
Liggett & Myers 
Lorillard 

Reynolds 

Reynolds 

Reynolds 

Lorillard 

Liggett & Myers 
Brown & Williamson 
Brown & Williamson 
American 

American 

Philip Morris 

Philip Morris 
Reynolds 

Brown & Williamson 
Lorillard < 
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Pamela’s Radio Series 


Hollywood, Dec. 22. 
Pamela Mason has been signed 
by ABC Radio for a five-minute, 
five-a-week series on Hollywood 
news, She'll cut an audition tape 
on the show next week. 
ABC west coast news chief Milt 





Fishman will produce the series. 


dd7o OF TOBAGED 
SHOWS IN DANGER 


By GEORGE ROSEN 


More than one-third of all the 
regular weekly nighttime shows on 
network television are sponsored 
wholly or in part by cigaret com- 
panies. And of the 40 cigaret 
shows, 14, or 35%, would appear 
to be in rating trouble (based on 
the Nov. 22 National Nielsens). 
That's a heap of trouble and a mess | 
of wrong guesses. ; 

The “trouble spot” is a rating 
of less than 17,/which today, in 
a highly-competitive three-net- 
work race, is considered the break- 
off point between a good buy and 
a bad buy. (In a less frantic per- 
iod when NBC and CBS were di- 
viding up the major audiences, a 
26 rating was considered the di- 
viding line between a safe buy and 
a poor one.) 

Breakdown of the list of ciggie 
“trouble shows” might well serve 
as an object lesson for the agency- 
client fraternity in projecting their 
plans for 60-61, for the “bottom of 
the list” entries, for the most part 
comprised of new shows, belong to 
that “lowercase variation on a 
theme” school that not only failed 
to invite critical hosannahs but 
were responsible for the “blighted” 
facade of the season's program- 
ming output. Practically every 
cigaret company shares in the 
rap. 


Failure of a “Five Fingers” (can- | 


“Troubleshooters,” a 
(cancelled), a “World of 
Talent” (cancelled); a “John- 
ny Staceato,” a “Bourbon St. 
Beat,” a “Black Hawk,” an “Ad- 
ventures in Paradise,” etc., to 
achieve a break-even rating status, 
comes under the heading of “just 
desserts.” That it should encour- 
age stabs in new program direc- 
tions goes without saying. Whether 
it will is something else again. 

Of the 40 cigaret shows, a total 
of 20 are new ones premiering for 
the first time this season. Ten of 
these (50%) are in trouble. Inter- 
estingly enough, the ciggie tabula- 
tion puts Liggett & Myers (along 
with R.J. Reynolds) out in front 
with an average rating of 22. With 

(Continued on page 38) 


celled), a 
“Lineup” 
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|derson may wind up in the regu- 
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Eiges as Bilby Successor At NBC; 


Bernstein's Moveup; More for Moore 


> 





? 


Bill Anderson Exiting | 
As Jack Paar Producer | 


Bill Anderson wants out as pro- 
ducer of Jack Paar’s latenighter | 
on NBC-TV. But he'll reportedly 
not be leaving the nightly strip un- | 
til a replacement can be found for | 
him. 

There’s a good chance that An- | 


lar NBC-TV program department 
under veepee David Levy. This 
has not been set. 


NBC-TV's Rap On 
Sun. Riverboat’: 
Best Foods Out 


Best Foods division of Corn 
Products has cancelled NBC-TV’s 
floating western, “Riverboat,” ef- 
fective when the current alternate 
buy of the Sunday 7 to 8 p.m. show 
is up in January. Web has a firm 
commitment of 26 weeks with 
Revue productions, which will 
carry the series into March. 

Thus dwindles to nothing, for 
the time being, the food company's 
allegiance to NBC which over the 
year would have meant $7,000,000 
billings. Best ditched the equiva- 
lent of four daytime quarter hours 
(three quarters and a split buy of 
segs amounting to a quarter hour) 
worth $2,300,000 under the original 
contract, to throw the money into 
the nighttime hour adventure 
skein. NBC agreed to the switch at 
the full discount for the whole con- 
tract, even though the move to 
nighttime meant cancelling 13 
weeks of the daytime buy. 

Had “Riverboat” made it all the 
way through the 39-week season 
with Best's full alternate buy, it 


(Continued on page 35) 
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With Kenneth W. Bilby moving 
out of NBC and up to a corporate 
staff position of Vice-President, 
Publie Affairs, for the parent RCA 
(promotion was officially revealed 
this week), Syd Eiges, vice-presi- 
dent of press and publicity for the 
network, gets the nod as successor 
_to Bilby. Eiges, a vet of the NBC 
|}wars going back more than 15 
years, had been in No. 1 contention 
|for the overall operational job in 
press-promotion-advertising since 
it became known a month ago that 
Bilby was moving into the lush 
RCA public relations pastures. 
Further, Eiges had going for him 
a rooting section comprising a 
large segment of press coast-to- 
coast. 

Eiges’ exact title will be Vice 
President of Public Information. 
At the same time Lester Bernstein, 
who had been director of infor- 
mation under Bilby, is being upped 
to Director of Corporate Affairs, 
responsible for developing policy 
material for the NBC management. 
The Eiges-ernstein setup will be- 
come effective Jan. 8 and both will 
report to exec veepee Dave Adams. 


At the same time Ellis Moore, 
who was Eiges’ No. 1 aide in the 
press department, also moves up, 
stepping into the Eiges job. There 
had been a scramble for the post, 
but the two Bobs’ top command 
(Sarnoff and Kintner) wanted to 
promote from within the company. 
Reporting to Eiges will be Moore 
as press head; John Porter, in 
charge of national advertising, and 
Al Rylander, who gets the new title 
of director of promotional services, 
representing an expansion of his 
exploitation duties. 

In taking over Eiges’ job, Moore 
will institute a revamp of the press 
dept., and it's anticipated that 
Charles (Chuck) Henderson will 
play a more prominent role. 


Steel's NBC Buy 
To State Position 


The steel companies are going 
to buy time on network tv to state 
their position in hitched negctia- 
tions with the Steelworkers Union, 
Fronted by the BBDO agency, the 
11 companies, which are unable to 
get together with the union on a 
new contract, have bought the 
7:30-8 p.m. slot on NBC-TV Jan. 11. 


This unusual time buy is for a 
forum to explain management's 
last wage offer to the iabor union. 
The Monday night slotting comes 
not too long before the members 
of the union are due to vote on the 
offer. NBC says that, in keeping 
with equal time demands, it'll also 
make commercial time available to 
the United Steelworkers. 

BBDO has ordered as large a 
network station lineup as it can 
get for the one-shot. 


LEWINE DICKERING 
RALPH LEVY SERIES 


Hollywood, Dec. 22. 

Robert Lewine, veepee of CBS 
Films, is negotiating with Ralph 
Levy to produce a series for the 
parent network.. He previously 
closed a dea! with Jess Oppenhei- 
mer to prepare the pilot of a se- 
ries. Lewine is planning 12 pilots 
for next season but would “settle 
for eight,” each to cost up to 
$75,000 

No hour shows are on Lewine’s 
schedule and all pilots will be 
geared for network sale rather than 
the synidcate, which is also under 
Lewine’s jurisdiction. “If we can 
get the right kind of people, pro- 
ducers, writers, et al, our problem 
will be half solved. Properties are 
not our greatest concern,” said 
Lewine. 

Lewine will make two appoint- 
ments this week to round out his 
crganization. 
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Justice Dept. Blessing Could 
Give NBC-TV A Big Shot in The 
0&0 Arm in Double-Decker Deals 


Washington, Dec. 22. 


It's now beginning to look as} 


though NBC, insofar as its owned- 
&-operated domain is concerned, 
might emerge much better off 
than before the Justice Dept. con- 
sent decree was slapped on RCA 
forcing it to vacate Philadelphia 
(because of the swap deal with 
Westinghouse on the Philly-Cleve- 
land stations). 

On the basis of a strategy that’s 
reportedly in the works, the aband- 
oning by NBC of WRCA-TV in Phil- 
ly in order to acquire RKO Tele- 
radio’s WNAC-TV in Baston (and 





there are those who maintain that 
NBC would be a lot better off in| 
the Hub and divorced from the 
Philly competitive race) might also 
be topped by NBC shedding its | 
Washington o&o’s in exchange for | 
a stake in San Francisco tv. 

No one is admitting the NBC de- 
signs on either Boston or Frisco, 
but from all accounts it’s gone 
beyond the mere exploratory stage. 
If anything happens, of course, it’s 
subject to Justice Dept. consent, 
for the recent decree stipulated 
that if NBC tried to move into‘ 
seven major markets (Boston and 
Frisce listed among them), it must 
first establish there’s no possible 
coercion or restraint of trade that 
could damage the affiliation struc- 
ture of competing stations. Which, 
in both Boston and San Francisco 
situations, should not prove too 
tough a hurdle. 

By switching Philly for Tom 
O'Neil’s WNAC, it would permit 
the Westinghouse WBZ-TV to 
switch over to CBS ‘which now has 
WNAC as an affiliate). This turn 
of events would give Westinghouse 
a CBS-TV identity in all itso & o 
areas except Cleveland. 

As for Frisco, NBC is said te be 
eyeing KRON, the Chronicle sta- 
tion, which as the NBC affil is tep- 
dog there (in Frisco the NBC shows 
get top rating play). But not ruled 
out is the possibility of an NBC 
buyout of the Frisco indie KTVU, 
owned by Ed Pauley and a syndi- 
cate. Some time back, too, there 
was talk that NBC might conceiv- 
ably be interested in a swap ar- 
rangement with Westinghouse, 
with the latter taking NBC’s Philly 
station and NBC acquiring KPIX 
in Frisco, which is now the CBS 
affil. But the KRON deal is looked 
upon with the most favor. 

While some are inclined to won- 
der it the time is right to vacate 
Washington and its built-in “win- 
dow dressing” for Congress, the 
economic advantages of acquiring 
the Frisco market in place of D.C. 
are obvious. And anyway, it’s 
argued, there is no book—not even 
the blue one—which says a net- 
work should 0&0 a Washington out- 


let. ‘CBS some time back relin- 
guished its part-ownership of 
WTOP.) 


Should NBC invade Boston and 
Frisco (with an okay from the Jus- 
tice Dept.) it undoubtedly would 
give the RCA broadcasting subsid 
a shot in its o&o0 arm. 


No Fear of Antitrust 
Reprisals If Industry 
Unites on Code: Rogers 


Washington. Dec. 22. 

Broadcasters have the word of 
Attorney General William P. Rog- 
ers that they needn’t fear Federal 
prosecution by joining the radio 
and tv codes of the National Asso- 
ciation of Broadcasters. 

Federal Communications chair- 
man John C. Doerfer made public 
a letter from Rogers stating: “I 
am confident that voluntary eodés 
of good practice can be adopted by 
the broadcasting industry within 
the framework of the antitrust 
ae 

Doerfer released the letter after. 
TV Code Chairman Donald Mc- 
Gannon, testifying at FCC’s pro- 
gramming probe, termed fear of 
antitrust action a major stumbling 
block to wider Code adherence. 

McGannon said that the Rogers’ 
statement “takes the sting out of” 
the anttrust threat but, added that 
there still remained the threat of 








private antitrust suits. 


Dickens Wright: “WPAT 
Not on The Open Market’ 


Dickens J. Wright, WPAT presi- 
; dent, denied this week that the 
| Paterson, N. J., radio indie is up 
ifor sale. He added that “the sta- 
| tion has never been on the open 
| market.” 
| Wright’s denial followed a story 
in VARIETY, which asserted, on the 
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|basis of available reports, that 
| prospects for sale of the success- 
|ful station seemed good. WPAT 
| also denied that Donald Flamm, 
| who once owned WPAT, was nego- 
tiating for ownership again. 


NBC Pubaffairs 
No Kiddin’ Matter: 
CBS In Officially 


NBC hopes to produce at least 











2-Way Ely Spread 


Poses a Problem 


Hollywood, Dee. 22 
20th-Fox Television has installed 
ecntract actor Ron Ely in “Adven- 
tures in Paradise” as the alternate- 
week lead in a pairing with Gard- 
ner McKay, who's starred in every 
stanza thus far. 

Though the move does take the 
pressure off McKay, it creates a 
unique problem for 20th. Eli is 
starred in ‘“Helimarines,” pilot 


filmed by the studio late last spring | 


and now being pitched heavily by 


the William Morris office in New | 


York to agencies. 

Problem is how the assignment 
of Ely to “Paradise” will affect 
the “Helimarines’ ‘pilot. Even if 
the Morris office succeeds in sell- 
ing the pilot, will 20th be able to 
yank Ely from “Paradise” once he’s 
in it? By the same token, will the 
agencies accept a substitute for 
Ely in “Helimarines?” 

Apparently, pressure on McKay, 
who's been filming straight through 
since early summer, was too much, 
and additionally 20th was falling 
behind in its shooting schedule. 
Plan is to star both Ely and McKay 
in a single segment together in 
February, and from that point on 


alternate them. Plan is also to have | 


two shows shooting simultaneously, 
a feat that’s now possible through 
the use of a double lead. 


WLAC RETAINS JOCKS 
WHO ADMIT PAYOLA 


Nashville, Dec. 22. 

F. C. Sowell, vet Tennessee 
broadcaster, NAB ‘board member 
and erstwhile prexy of Tennessee 
Broadcasters, confirmed knowledge 
of payola on his station, WLAC, 
and just gave a slap on the wrist 
to two of his announcers. 

Sowell, who refused to identify 





the names of the two announcers, | 


said: 
ted 


“My two announcers admit- 
that they were accepting 


money from certain record owners | 


in this area. I was aware of this 


and decided not to fire them, but | 


if they do it again—J'll fire them 
the next time.” 

Several broadcasters commented 
that the WLAC manager “should 
have released the names of the an- 
nouncers to the Oren Harris com- 
mittee.” 


four of the first 13 Saturday pub- 
l\lie affairs-news prime timers in 
|multichrome. Web is giving the 
|9:30-10:30 series, which launches 
Jan. 23 in the presently commer- 
cial “Five Fingers” 
buildup as it can. 
Not just counting the 
$650,000 production budget (which 
NBC has no thought of getting 
back, even with a sponsor for the 
full 13 weeks), the web is going 
to set up a fulltime flack staff to 
handle just that one new aspect 
of its programming. An unusual 
development in the NBC press de- 
partment establishment, the flack 
unit will reportedly have at least 
two men. 
Show 
Wide 60.” 
Meantime, CBS-TV has official- 
lized its own ambitious prime time 
publie affairs sked for next sea- 
son. Web gets off the ground with 
a regular weekly 60-minute pro- 
gram next fall, and part of the 


will be called “World 


series will include some more of | 


the pubaffairs “CBS Reports” stan- 


zas but it will go further than that: | 


Weekly slotting will also go into 
“cultural” material. 


“CBS Reports” essentially is a 


news feature entry. The “cultural” | 
aspects introduced in the acknowl- | 
edgement that CBS-TV will go 52 | 


weeks a year in prime time to 
|cover symphonic music, which was 
the one mentioned as an example 
by CBS. But the web said there'll 


be “no limitation on the range and | 


scope” of the show. 

More than likely, CBS will open 
|up a 9:30 or 10 p.m. time slot for 
the weekly informational-cultural- 
| educational project. 
| Previously, reports were pub- 
| lished of the tentative sked for the 
| stanza, but now NBC web indi- 
|eates that the first three programs 
are definite: “Castro's Year of 
Power” on the 23d, with Chet Ha- 
gan producing: “Assault on Ant- 
artica,” produced by Don Hyatt 
for the following Saturday, and the 
Reuven Frank-produced “Freedom 
Is Sweet and Bitter.” “Antartica” 
will definitely be tinted, so will a 
later (but unscheduled) show on 
architecture called “The Shape of 
Things” by Ed Stanley. NBC hopes 
to tint-up a Hagan show on missiles 
and also a Stanley production on 
the theories of early evolution. 





WPIX’‘s Bank Coin 

Chemical Bank New York Trust 
Co. has renewed sponsorship of 
WPIX’s “World News” with Kevin 
Kennedy for three more years. 

“World News” is a segment of 
the indie’s' “Three Star News” 
show, stripped Monday through 
| Friday from 7 to 7:10 p.m. 














30—Count Em—30 Paar Breaks 


Jamup of holiday commercial 


s is beginning to be an obvious 


annoyance to viewers of the after-hours Jack Paar show. 

During the 90-minute NBC-TV 11:15 to 1 a.m. strip, there are 
nine studio-originated blurbs, and station breaks, promos and in- 
serts bring the total to 30 a night, according to the Paar office. 

During the final hour of last Thursday’s (17) show, Paar took up 


a nine-minute program segment 
for riding gain on commercials. 
cee, “do they raise the level of 


to chide engineers along the line 
“Why,” asked the after-hours em- 
the sound on commercials at this 


hour?” He wound the lengthy discourse by warning viewers that 
the louder the commercial shouts, the shadier the operator. 

The soliloquy on loud commercials was the longest program- 
ming break in the final hour, which had 16 blurbs, not to mention 


a windup plug for TWA 


Paar office says complaints on the number of commercials out. 


rank the letters on loudness, w 


ith some viewers going so far as 


to send in lists on their monitoring. 


time, as big a) 


initial | 


will be merged. 


ings by, the’ latest, Dec. 31. 


mally (although 


ter has taken so long. 





j 


| 
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Momentous Days for SAG-AFTRA 


The next few days shape up as the most crucial in the history 
of both the Screen Actors Guild and the American Federation of 
Television & Radio Artists. The time between now and the end of 
the year is expected to pretty well tell whether the two giant per- 
former unions, which have been frequent enemies in past years, 


Labor expert David L. Cole, hired several months ago to inves- 
tigate the feasibility of a merger, promises to hand down his find- 


And long pending is a decision by the National Labor Relations 
Board on whether SAG or AFTRA has jurisdiction of video tape 
commercials. Hearings on the matter ended 12 months ago. Nor- 
it cannot be counted on) the Board’s cases are 
adjudicated within five or six months of a hearing, giving many 
observers reason to speculate that the NLRB may very well be de- 
ferring announcement of its decision in order to learn what Cole 
has to say. The NLRB itself will not offer any reason why the mat- 


Cole, who this week has been involved in other labor matters (in- 
cluding an airline arbitration), would not discuss the AFTRA-SAG 
study, which evidently is all but mimeographed.. 
within both SAG and AFTRA in the east, where-Cole works most 
of the time believe that Cole will hand down a paper which says, 
substantially, that the technical obstacles to merger are few. But, 
it is said, there is a possibility that Cole will leave some kind of 
large loophole so that SAG, if it still wants to, can escape the mer- 
ger that many of its more important spokesmen still don’t seem 
to want, looking, as they do, upon merger as an.issue being forced 
by their traditional eastern rival, AFTRA. ‘ 

During his studies over the past months, Cole (who was hired 
by both unions to pass down his technical opinion but not neces- 
sarily to arbitrate) has apparently felt compelled to do at least 
a modicum of arbitrating. He has been assailed by opinions of mis- 
trust by members of the rival unions. 

Under such circumstances, marked largely by emotionalism, it 
is held that Cole may not rightly feel he can pass in favor of tech- 
nical merger unless he can find a way to assuage the opponents 
of merger. So, rather than back the opposition up against a wall 


But insiders 


| of purely technical data, general feeling is Cole will leave the op- 
position—to be found mostly within SAG—a way out. 

As for the NLRB decision, it could affect or destroy merger by 
| itself. Should the Government arm give jurisdiction of video tape 


blurbs to AFTRA, it'll likely hasten merger. 


But if it goes the 


| other way, merger aspirations might suffer, according to informed 


sources. 
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‘Geo. Matson’s Key 
Role for NBC-TV 


Interpretation generally made of 
| George Matson’s new NBC-TV ap- 
| pointment is that the former treas- 
jurer has been placed in a highly 
strategic position within the net- 
work. Last week, Matson got the 
|nod as the first NBC-TV “vicepres- 
lident and general manager,” and 
|as such his duties seem to put him 
into several key areas at once. 
| Network says he'll be “responsi- 
| ble for business control of tv net- 
work activities” (which suggests a 
great deal) and also for “forward 
planning and for coordination be- 
tween the various tv network de- 
partments and between the tv net- 
| work and other operating divisions 
and staff departments of the com- 
pany.” 

These’ designations 
give Matson an extremely broad 
array of administrative powers. 
Some say he virtually is an execu- 
tive vicepresident—without the ex- 
tra stripe of an exec veepee. He 
|reports to NBC exec veepee Wal- 
|ter Scott. 
| Matson appointments was 
sparked by the fact that two weeks 
ago, parent RCA took program 
business affairs boss Norman Racu- 
| sin into a high record division post. 
|} John J. Heywood, currently NBC 
|director «1 pricing and planning, 
iakes o:er as director of business 
| affairs, but he will work under the 
|Matson umbrella. Also reporting 
lto Matson under the announced 
|specifics of the new plan will be 
|}veepee Jerry Danzig, who ‘s in 
charge of NBC participating pro- 
grams. 


- 











obviously 














‘00; $14,000,000 Outdoor Adv. Buy 


Metropolitan Broadcasting Corp. 
has in the past two months made 
an all-out expansion effort, which 
this week the radio-tele chain 
capped with a $14,000,000 purchase 
of Foster & Kleiser, one of the 
two largest outdoor advertising 
companies in the country. Having 
just been finalized, acquisition of 
F&K will constitute Met's first 
swing outside the broadcasting 
area. 

Chain has undergone a rapid 
expansion, which includes the pur- 
chase of two radio and two tv sta- 
tions since the beginning of fall. 
John Kluge, a Washington, D. C., 
food broker, who assumed com- 
mand of Metropolitan last Janu- 
ary, has successively swung buy- 
outs of KROV, Stockton-Sacra- 
mento tv’er; WTVH, a UHF'er in 
all-U Decatur, Ill, WIP. a rich 
Philly radio indie, and WRUL, a 
short-wave station working out of 
N. Y. 


Kluge’s F&K deal, it is under- 
stood, is being made entirely on 
bank credit. F&K, in the opinion 
of knowledgeable sources, is sec- 
ond in size only to General Out- 
door Advertising in its particular 
field. 

With two radio and two tv out- 
lets already owned plus F&K and 
the four stations (now being 
cleared through the FCC), it’s es- 
timated that Metropolitan's gross 
in 1960 will be no less than $40,- 


(Continued on page 34) 


‘Package’ NBC Foreign 
Correspondents For 
Flock of Engagemenis 


Washington, Dec. 22. 
Seven top NBC foreign corre- 
spondents are skedded for a round- 
table discussion of world affairs 
at a National Press Club luncheon 
Jan. 18. 


The same group, returning home 
for the special “Projection ’60” 
program on NBC-TV Dec. 27, will 
also be heard together at a Wal- 
dorf-Astoria Hotel luncheon of the 
Foreign Policy Assn. in New York 
Jan. 7 and a World Affairs Coun- 
cil meeting at the Philadelphia 
Academy of Music Jan. 10. 

They will break up for 28 indi- 





vidual speaking engagementst 
around the country. 
The group includes Joseph C. 


Harsch, London; Edwin Newman, 
Paris; John Rich, Berlin; Cecil 
Brown, Tokyo; Joseph Michaels, 
Moscow; Welles Hangen, Cairo; 


and James Robinson, Hong Kong. 
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NBC-TV’S DAYTIME OVERHAUL 








CBS-TV's 9 Out of 10 Daytime 


(Nielsen’s No. 


Edge of Night CBS ......... 
Guiding Light CBS 
As the World Turns CBS ... 
Search for Tomorrow CBS . 
Secret Storm CBS 
House Party CBS 
Millionaire CBS 
Verdict is Yours CBS ....... 
Brighter Day CBS .......... 
Concentration NBC ....:.... 
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Pink Slips Flying All Over WBBM 
Lot In Wake of Atlass Exiting 


By LES BROWN 


Chicago, Dec. 22. 
It is beginning to look as though 
CBS, New York, wili turn the re- 
tirement of H. Leslie Atlass on 
Jan. 1 inte a mass purge of the 
Chicago o&o operation. Atlass, 


who for years defied headquarters | 
whenever he disagreed with net-| Feb. 29 will have Como as guest, | daylight hours. Network is dicker- 


work dictum, and who bucked the 
muckamucks when he wanted his 
own way, evidently has tainted 
some of the personnel who have 
had long service under him. 

The pink slips already are flying, 
and the grim joke being passed 


around the WBBM-TV shop is 
“Watch out for your Christmas 
bonus. It may he severance pay.” 


The web is understood to be sur- 
veying all departments for cut- 
backs, and in particular it is out 
to prune the Atlass loyalists. This 
means people who have worked 
there six or seven years, or more. 

Apart from the notice already 
served on pubaffairs chief Harriet 
(Sis) Atlass. chief accountant 
Charles Walsh (who'll go out with 
the title of executive asst.) and 
press info director George Condon, 
nervousness is growing in the 
ranks because Atlass’ successor, 
Clark George, has been long-dis- 
tancing 2 few department heads, 
asking them to remain with the 
company 

Naturally, it’s the ones who 
haven't been phoned who are 
shaken up 

Sales promo director Bill Hoh- 
mann, for one, has been assured 
his job. For another, Bill Garry, 
who has headed the news operation 
for both WBBM and WBBM-TV. 
Garry will inherit the public af- 

Continued on page 34) 








ABC-TV's Daytime 


Clients Repledge 


ABC-TV’'s daytime schedule, run- 
ning from noon to 4 p.m. (EDT), 
has capped its improvement on the 
national Nielsen meter with a re- 
newal of the seven charter adver- 
tisers in its “Operation Daybreak.” 

The roster includes General 
Foods, Beech-Nut Life Savers, 


Johnson & Johnson, Drackett Co., | 


all through Young & Rubicam; Gil- 
lette, North Advertising; Lever 


Bros. and Armour, via Foote, Cone | 


& Belding. The seven have been 
represented in the daytime sched- 
ule since “Operation Daybreak” 
first went on in October, ’58. 

As to the latest Nielsens, the re- 
port for the two weeks ended Nov. 
22, shows ABC-TV with a 20.0 
share of audience for the 12 to 4 
period, compared to a 14.6 share 
in the comparab!e period last y<ar. 


PAGNOL’S TRILOGY 
206 FRENCH TV SALE 


Paris, Dec. 22. 
Tom Van Dycke, the Yank 
agent for Marcel Pagnol's films and 





literary works, has just sold the 
famed Marseilles trilogy (“Mari- 
us.” “Fanny,” “Cesar") of Pagnol 


for one-shot video showings here 
for $20,000 which is the top price 
yet to go for any film or films. 
They will be shown on special 
holiday dates with “Marius” pen- 
cilled in for Christmas. African 
rights took an extra $2,000. 





Bing Crosby and Perry Como 
will swap guest appearances on 
| their respective shows next year. 
Crosby’s special on ABC-TV on 


| Bing & Perry Swap 


| along with Der Bingle’s four sons. 
| Crosby and his sons will return the 


|guesting stint on NBC-TV’s 
“Como’s Kraft Music Hall” on} 
| March 16. 


Como will ge to Hollywood for 
the vidtaping of his stint in the 
, Crosby hour special. 


NBC-TV Dickers 
Loretta Young On 
| Telefilm Backlog 


| 








NBC-TV is negotiating with Lo 
retta Young to acquire the entire 
backlog output on her highly-suc- 
cessful and longrunning “Loretta 
Young Show.” At present NBC 
owns 50% of the pix. 


a decade, millions of dollars would 
be involved in the transaction, with 


NBC envisioning a bonanza from | 


the stripping of the reruns day- 
time, as evidenced by the success 
of “I Love Lucy” and “December 


Bride” in the CBS daytime arena. | 


Deal, it’s understood, would not 
include new product, with the Sun- 
day night 10 to 10:30 entry contin- 
uing, thus giving the web a two- 
way ride on the star's anthology 
series. 

Since the oldies date back some 
years NBC figures that today this 
would be tantamount to almost 
new product. 





Bunny Berigan As 
| TY Spec, Mebbe Feature 


Hollywood, Dec. 22. 
TV director Barry Shear has ac- 
quired the rights to the life story 
;}of trumpeter Bunny Berigan and 
is posing it either as a television 
special, a film or both. He hopes to 
be able to package both, with the 


piece for the film. 
MCA is repping the properties. 


| Meanwhile, Shear is preparing his | 
NBC-TV’s | 


CBS Affils—in Lion's Den 


CBS-TV thinks that the tv crisis is sufficiently great to have 


| directing stint on 
|“Around the World With Nellie 
Bly” special starring Cornel Wilde 
and Janet Blair, which airs Jan. 3. 


ABC-TV Ups Paulson 


Bernard I. Paulson has been 
placed in charge of ABC-TV’s pro- 
duction services department, in a 
move aimed at consolldating re- 
sponsibilities. 

Production services department 
topper Paulson will report to 
| Frank Marx, v.p. 
| Marx also will be the respective 
| heads of the following departments: 
|film services, videotape services, 
jlong lines .and communications, 
| technical operations and engineer- 
ing. 





? 


Since the | 
program has been on the air nearly | 


tv special serving as a promotion | 


Reporting to} 


PROMINENT ROLE 


NBC-TV in the coming weeks 
will very likély undergo its most 
drastic daytime program overhaul 
since 1953, when Procter & Gam- 
ble threw a zinger into the web’s 
billings aspirations by moving its 
successful program entries, “Wel- 
come Travelers” and “On Your 
Account” over to CBS-TV. At least 
two programs will be lopped, and, 
all told, no fewer than five program 
shifts will be made. 

NBC-TV plans to shakeup the 
good majority of its afternoon 
schedule and probably some of the 
pre-noon-program lineup, with 
changes to take placg not too 4 


days after the first of next year. 
Of principal note in the anticipated 
changes, which the network was 
pouring over all last week without 
| arriving at an absolutely final de. 
cision, was the fact that NBC was 
| finally going to go film during the 





ing ‘see separate story) for the 
| highly successful Loretta Young 
| telepix and also for the Jane Wy- 


RERUNS TO PLAY Pros & Cons on Play of Week’ 
Ratings Vs. Prestige & Reaching 
People Who Gave Up Watching TV 





Prayola 
Washington, Dec. 22. 

Is symbolism involved? 

The Christmas ecard being 
sent out by the top broadcast- 
ing-payola investigator of them 
all, Rep. Oren Harris (D-Ark.), 
and Mrs. Harris contains a 
handsome color photograph of 
a U.S. Capitol room —ithe 
Prayer Room. 





ABC-TV Wraps Up 
Churchill, Debbie, 
Bergman & Bing 





| man telepic anthology. 
Ratings are not good in the after- | 
noon on NBC and, consequently, 
neither are billings. After holding 
out for as long as possible, in a 
| fairly frustrated effort to give the 
present lineup a chance to build 
an audience, the feeling has 
changed emphatically to one of it's- 
time-for-a-change. 


Inter-web fight for bucks and 
ratings has been see-sawing for | 
years between CBS and NBC (with 
ABC a year-old entry), but right 
now CBS is coming up roses, its 
programs having garnered nine 
out of the best 10 daytime Nielsen 
returns. One thing for sure: Day- 
time video has become such a 
lucrative item that it can make the 
difference between profit and loss 
| for a web. NBC knows it all too 
| well (as witness the approximate 
| $40,000,000 in annual billings that 
| accrued to the web over the past 
few seasons simply from its morn- 
ing block of now-in-decline quiz 
shows). 

NBC said weeks ago. when CBS 
replaced dying quizzes with film, 
that it didn’t want to go film, but) 
the celluloid advocates have won 
a new victory ‘e.g. Loretia Young 
and Jane Wyiman, plus the reten- 
tion of “Thin Man” in the p.m 
| lineup). 

The daytime, lineup that is said 
to have the best chance of becom- | 
ing a (Jan. 11 or Jan. 18) reality | 
includes a shift in time for “Play | 
Your Hunch,” recently brought in 
by NBC as the 10:30 a.m. stanza. 
What the network has in mind— 
and they are the most contested 
moves on the proposed new sched- 
ule—is to put “Hunch” in at 4:30 
p.m., to replace “Split Personality,” 
which is definitely to be cancelled. 
And to move “Queen for a Day” 
from 2 p.m. into 10:30 a.m. Oppon- 
ents say that to move “Queen” 
now will destroy its few remain- 
ing opportunities to build audience 
(because hausfraus allegedly don't 
yen frequent sked shifts). 

NBC wants to keep “Price Is 
Right” at 11, “Concentration” at 
11:30 “Truth or Consequences” at 
noon and “It Could Be You” at 
| 12:30. Ratings aren't the best, as 
was pointed out above, but the 


(Continued on page 38) 


ABC-TV has made a deal for In- 
grid Bergman to star in two or 


| three hour-long dramatic specials 


next season. The Bergman deal 
marks the web's slow upward and 
onward climb—still small 
pared to the other webs—in the 
field of specials. 

Other big names already inked 
for next season are Debbie Rey- 


| nolds and Bing Crosby, with talks 


slated with Frank Sinatra next 
month for a renewal of his deal 
with the web. 

In the prestige department, web 
also has concluded a deal for a 
weekly half-hour filmed show, 


based on the memoirs of Sir Win- | 


ston Churchill. Sir Winston will 
appear on the show and world 
leaders ranging from President 
Eisenhower to Mrs. Eleanor Roose- 
velt are due to be interviewed, as 
part of the historical account. 

As to the specials, ABC-TV pro- 
gramming veep Tom Moore is 
dickering with several other big 


names. Intent of the web is not 
to go on any particular special 
| splurge next season. The num-/| 


ber of specials will be raised to 


, about 20 for the '60-'61 season, as 


opposed to the 14 to 16 specials 
slated before the current season 
ends. 

But the tagging of Bergman is by 
no means diminished by the lack 
of a quantitative special splurge. 
It was done mainly via trans-At- 
lantic telephone between moore 
and Lahr Schmidt, Miss Bergman's 
husband, who also will be the pro- 
ducer of hgr dramatic specials. 


MCA, as Miss Gergman’s agent, 
came in for the contract paper 
work 


Each of the specials will be an | 


hour in length, according to pres- 
sent plans, and budgeted in the 
area of $250,000, dependent on the 
still unselected properties. The 
specials will be taped on locations 
in Europe. 
been set, as yet, and Moore is 
slated to go to Europe for further 
confabs on the project. 

An irony of the Bergman deal is 
that she had first been courted by 
Bubbell Robinson when he was at 
CBS-TV. Robinson then moved 


(Continued on page 35) 











pushed up its affiliates meeting 
of meeting just prior to the NAB 


Feb. 29 and March 1 and has invi 
address the assembly. 


Earl Kintner and FCC chairman J 
invitations. 


ing’s “role, its public responsibili 
bilities can be filled.” 





approximately a month. Instead 
conclave in April, CBS-TV top- 


per Jim Aubrey has called the affil meeting for Washington on 


ted four key government men to 


Senate Interstate & “Foreign Commerce Committee chairman 
Warren Magnuson, his House counterpart Oren Harris, FTC boss 


ohn C. Doerfer accepted speaker 


Aubrey talked over calling the early meeting with key affiliates, 
including affiliate board chairman William B. Quarton 
Cedar Rapids) and got the greenlight for the Hotel Shoreham 
powwow. Aubrey said the early conclave will be te 0.0. broadcast- 


(WMT, 


ty and how best those responsi. 


com- | 


No sponsor deals have | 


By MURRAY HOROWITZ 


Intra-trade competition, beth en 
the network and local levels, some- 
times can work more to kill off 
good programming than any other 
force. 

In the race for ratings and 
dollars, stations and networks con- 
tinue to hammer at each other, 
almost regardless of the program 
content being attacked, and the 
larger issue of how to secure and 
nurture quality programming. It's 
as if the tv scandals weren't 
around. 
| A ease in point is WNTA-TV's 
“The Play of the Week,” # pioneer 
dramatile presiige program, an in- 
dustry showcase, in a sense, being 
telecast by the Newark-N.Y. indie, 
owned by Nationa! Telefilm Asso- 
|ciates. How do the other stations 
lin the market feel about it? 
There's little doubt about the feel- 
ing of WABC-TV, the flagship sta- 
tion of ABC-TV, as reflected in 
the station’s “Research Report.” 
| The report, now minimized by sta- 
tion topper Joseph Stamler, has 
WABC-TV ag'in it and in no un- 
certain words tells why. Ratings 
and cost per thousand form the 
twin factors of its anti “Play of 
the Week” broadside. 


The WABC-TV report, meant 
for the internal use of the station's 
salesmen, found its way along 
|Madison Ave. Station topper 
| Stamler, asked about his position, 
said he didn’t “want to blemish 
any worthwhile efforts in the mar- 
ket.” He did say as a station 
operator in competition with 
WNTA-TY, he had to make com- 
petitive analysis of shows, adding 
that he did a similar analysis on 
“The Jack Paar Show.” Asked 
about the sharp editorial content 
|of the “Play of the Week” report, 
Stamler said that he felt his re- 
search men may have been over- 
zealous in editorializing on rat- 
ings. He added that he already 
has told them to correct that. It’s 
not our intention to kill the show, 
Stamler insisted. 

The editorial content of WABC- 
TV's report read as follows: “It 
is now more than two months 
since WNTA-TV premiered ‘Play 
of the Week.’ During this two 
month interval the Channel 13 
dramatic entry has shown a basic 
inability to achieve anything ap- 
| proaching creditable audience 
| dimensions, from the standpoint 
/oi the usual media yardsticks. 
| “There may be other ‘plusses’ 
attached to sponsorship of or par- 
ticipation within. ‘Play of the 
(Continued on page 34) 








Rod Serling Preps 
~ A Comedy Series 


Hollywood, Dec. 22. 

Rod Serling has completed a 
presentation and is winding the 
pilot script for his first attempt at 
comedy. Series, being submitted 
to CBS-TV under Serling’s Cayuga 
Productions banner, is titled “Mr. 
| Bevis” and is described as a 
| comedy-fantasy. It’s one of three 
| joint CBS-Cayuga projects to 
which he’s committed, first of 
which was “Twilight Zone.” 

Meanwhile, Serling is planning 
to convert his original drama about 
|the Warsaw Ghetto, “In the Pres- 
| ence of Mine Enemies,” into a 
legit play. He'll start work on the 
| project in the spring. Serling wrote 
| it originally for “Playhouse 90,” 
lwhich rejected it because of 
|agency pressure. There was some 


|interest by NTA’s “Play of the 
| Week,” but Serling hasn't heard 
|from them. 


John Frankenheimer, who was 
to have directed the “Playhouse 
90” version, has expressed inter- 
est in directing the stage version. 
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G-T Expands Celluloid Vistas, 
Five Pilots to Roll for ‘60-’61 


In addition to the two half-hour 
film programs that it already has 
air, Goodson & Todman 





‘Lassie’ In Yugoslavia 


ure lined up to do & minimum of; “Lassie” has been sold for tele- 
five telefilm pilots for the '60-’61 | casting in Yugoslavia, marking the 
season, | 32d country in which the series 


on the 








Production company which was | 3S eather aired or due to be 
exclusively in the business of live | shortly. ° 
programming until a year ago, has| The Jack Wrather property, dis- 
three haif-hour pilot deals wily | Sesoutes by Independent Televi- 
NBC, one half-hour pilot in the|sion Corp., currently is being 
works for ABC, is in discussion|shown in _ Australia, Thailand, 
with the same ABC on a 60-minute | Japan, England, West Germany, 


job and, to top it off, has plans to 
produce without network aid a 
half-hour situation comedy pilot 
by Sid Dorfman and Al Lewis. 
“One Happy Family” will be the 
Dorfman & Lewis pilot entry. For 
NBC—with the network under- 


writing pilot freight—-G-T will do | 


two anthologies (‘For Tonight 
Only” and “The Marriage,” latter 
wiht the same pair of actors as reg- 
ular leads) and an executive suite- 
type drama called “375 Park Ave- 
nue 
production team producing the 
current-running “Rebel,” are set 
to do & western pilot with ABC 
coin. They are under contract to 
G-T. Also, G-T is talking to ABC 
about doing a 60-minute drama, a 
piece called “Twice Upon a Time,” 
latter being the most tentative at 
the moment of all G-T’s telefilm 
projects. 

To facilitate the celluloid setup, 
Mark Goodson and Bill Todman 
are expanding their offices in Hol- 
lywood’s Bank of America build- 
ing. Until they went into film, they 
were strictly a New York produc- 
tion team, with all their eggs in 
the live tv program basket. 


‘Almanac’ Segs 
Windfall to OF 


Sales totalling $350,000 in 30 
days on a new five-minute series 
edited out of 40 years of film from 
the Hearst Movietone newsreel li- 
brary has boosted Official Film’s 
December gross to an a!ltime high 
month for the syndicator. 

Called “Almanac,” the series of 
shorties (three and one half min- 
utes each to allow 90 seconds of 
commercial) are being produced 
by Richard Morris in conjunction 
with Hearst and sold and distri 





uted by Officiait. The skein is de-| 


signed for seven days a week slot- 
ting with each stanza related to 
the anniversary of an important 
world event. It’s figured the news- 
reel footage will yield 365 shows 
for a full year’s run. Film is being 
rescored and renarrated. 

Official prexy Harold L. Hack- 
ett soys “Almanac” has been sold 
in 19 markets without a station 
turndown te date. Cities include 
Washington, Baltimore, Pittsburgh, 
Boston, Cleveland, Chicago, San 
Francisco, Dallas, Los Angeles, 
Minneapolis, Buffalo and Mil- 
waukee. 

Besides the dramatic impact of 
the historic events and the all-star 
cast of past and present world fig- 
ures, Hackett says series has a 
pubaffairs angle that’s appealing 
to station men in the light of tele’s 
eurrent troubles. He sees the op- 
portunity for school tieins. 

It’s also a natural for local ad- 
vertisers, who ordinarily can’t af- 
ford to bankroll a whole show. 

“Almanac” does not, he says, 
mark a trend to five-minute tele 
skeins. He considers 6:25 to 6:30 
p.m. as the ideal slot for the bits, 
since a number of stations now 
schedule afternoon features to end 
at about that time. The features 
can be easily tightened up to make 
up for an “Almanac” tag. 


Steckler’s Setup 


Roy P. Steckier, stage and film 
producer, has formed a production 
firm, a division of which will be 
engaged in telefilm production, 
First of a projected series for the 
N.Y. based outfit is “The Missile 
Men,” created by Robert Smith. 
‘$Smith’s feature script credits in- 
clude Danny Kaye's 
nies,” and the Joan Crawford star- 
rer, “Sudden Fear.” Filming of 
the new series is slated for March. 

Steckler’s stage credits includes 
that of co-producer of “Laura.” 








Kershner & Feneday, the | 


“Five Pen- | 


| Austria, Italy, Mexico, and other 
| countries, 


No doubt about it, the 
story of the boy and the dog 


the top property for the overseas 


is 


market in the ITC catalog 





Advertisers In Regional 


Jam Look More & More 
To Syndicated Product 


An upswing in the use of syndi- 
cated vidfilm series as “trouble- 
shooters” for national and regional 
advertisers is forecast by Al Unger, 
Independent Television Corp. syn- 
dication sales v-p. 

Unger pointed out that currently 
such national and regional adver- 
tisers as General Electric, Procter 
& Gamble, Chesterfield, General 
Foods, Texaco, Miles Laboratories 
U. S. Rubber, Bristol Myers, and 
Mobilgas Dealers Assn. are using 
ITC properties to solve “area weak- 
nesses.” Others will be coming 
into the fold as well, Unger stated 

Factors listed as Juring spot pro- 
gram buy coin are: In a given city 
or area, advertisers’ network pro- 
gram may be aired on a delayed 
basis in a non-prime time period. A 
particular network program may 
not meet the demands for certain 
entertainment appeals in a city. It 
might be that magazine or newspa- 
per leadership is low in a certain 
area, or a slumping sales curve for 
a particular product may need a 
“beefing up.” And again, a particu- 
lar city or area might be domin- 
ated by a competitor. It could be 
one of these reasons or any com- 
bination. , 


SMOLIN’S UAT-UAA 
CONSOLIDATED POST 


First consolidation of functions 
and personnel of United Artists 
| Television and United Artists Asso- 
ciated has taken place in the area 
of ad-promotion-publicity 

Jay H. Smolin, UAA’s director of 
advertising, promotion and public- 
ity, becomes director of advertising 
and promotion for both companies. 
Ben Halpern, who had been pub- 





licity and sales promotion director 
of UAT, becomes publicity man- 
ager for both companies. 

United Artists Associated is an 
affiliate company of United Artists 
and is UA controlled. UAT is a 


direct subsid. UAA in its catalog 
has the Warner Bros. library, Pop- 
eye cartoons and other features 
and short subjects. UAT is the vid- 
film company, represented on the 
webs by “The Troubleshooters” 
and “Dennis O’Keefe Show” and 
in syndication by “Tales of the 
Vikings.” 





Schubert Interested 


| In Possible Merger 


Despite widespread ruinors that 
he wants out of the biz, Bernard L 
Schubert, prexy of his own syndi- 
cation firm, says all he is doing is 
having talks here and there with 
an eye to growth, possibly through 
merger. 

In a year that’s been tough-sled- 
ding for several of the smaller 
syndicators, Schubert says every- 
body is talking to everybody. 

Firm’s properties three 
feature film packages totaling 70 
English and American pictures, 
mostly post-'48s from independent 
producers; and “Mr. and Mrs 
North,” “White Hunter,” “Reader's 


inclirde 


| Digest,” “Topper,” “Crossroads,” 
|“Parole,” “Your Musical Jam- 
| boree.” There's also a pilot for a 


proposed Schubert produccfon, 


)“David Harding, Counterspy.” 


| 


| been 


Taped Syndication 
Shows Getting Big 
Play in L.A. Market 


Hollywood, Dec. 22. 

Tape syndication sales are be- 
ginning to perk here, with KTTV 
buying “Open End,” KHJ-TV 
picking up “Playboy’s Penthouse” 
and “Alex in Wonderland” and in- 
creased interest in other proper- 
ties on the market. 

Both the “Open End” and “Pent- 
house” deals involved § switches 


from previous commitments. KTLA | 


had previously agreed to pick up 
the David Susskind discussion 
stanza, only to have negotiations 
bog down and KTTV step in for 
a firm deal with National Telefilm 
Associates. Show went on the air 
Sunday (20). 

“Penthouse” likewise ran one 
week on KTTV only to end in a 
hassle between the station and 
Playboy publisher Hugh Hefner 
over tape editing rights. KTTV 
wanted unlimited editing privi- 
leges, and Hefner objected. Pact 
was terminated by mutual consent, 
and Hefner immediately closed a 
deal for the show with KHJ-TV. 

Besides “Open End,” “Pent- 
house” and the Alex King show, 
other syndicated tape stanzas car- 
ried here include the Mike Wallace 


show KTLA), Bishop Sheen 
KTTV Max Cooper's Cuban 
baseball package ‘KTTV), the 


Westinghouse-Ted Granik pubaf- 
fairs shows (KTTV). There's also 
high interest in NTA’s ‘Play of the 
Week,” though thta hasn't been 
made available for sale yet. 


Cool Reception To 
Single Bargaining 
Unit on Post- 48s 


Hollywood, Dec. 22 


A proposal’ that all the guilds 
and unions with a stake in par- 
ticipations in  post-'48 features 


combine to form a single bargain- 
ing unit with the producers on the 
post-'48 issue met with a cool re- 
action in Hollywood last week. 

The proposal was made by Leith 
Stevens, prexy of the 400-man 
Composers and Lyricists Guild of 
America, who also suggested for- 
mation of an impartial body to dis- 
tribute the proceeds from the post- 
’48s among the various unions and 
guilds involved. 

Stevens’ proposal was met by 
cold silence by the Screen Actors 
Guild. The Writers Guild of Amer- 
ica replied that it would have to 
be taken under advisement by its 
screen board and council, and Di- 
rectors Guild of America stated it 
hadn't had time te study the pro- 
posal 

Stevens had called for a meet- 
ing to set up the joint bargaining 


group for yesterday (Mon.), but 
found most of the unions unwilling 
to attend. He also clarified the 
status of his own guild, which 


presently holds no collective bar- 
gaining contract with the produc- 
ers. Composers & Lyricists Guild, 
he stated, has been the certified 
eollective bargaining agent for 
composers and lyricists with the 
Assn. of Motion Picture Producers 
since 1955. But though they have 
and still are in negotiation 
with the AMPP, 
succeeded in gettting a contract. 


ZIV’S ‘TOMBSTONE’ 


ANYTHING BUT DEAD 


In a general soft syndication 
market, Ziv continues to click off 
sales on its “Tombstone Territory,” 
its off-network property being fed 
fresh production for its market-by- 
market whirl. 

Among latest advertisers to sign 
for the show are Childs Big Chain 
Supermarket, KCMC, Texarkana 
and KSLA, Shreveport; Indian- 
apolis Economic Finance Co., 
WFBM, Indianapolis; Brown & 
Williamson, KABC, Los Angeles; 
Leonard 
Droge! Co., WWTY, 
Mich.: WKZO, Grand Rapids and 
Kalamazoo, Mich.; By-Rite Food, 
WSIX, Nashville; and KEYT, Santa 
Barbara 


$70,000,000 Foreign ‘Take’ 


Savvy estimate of the foreign market, including Canada, for 
American tv programs today runs to about $20,000,000 annually. 

Television programs included in the estimate are vidfilm series, 
features, cartoons, and short subjects. That $20,000,000 gross tag 
is a sizable portion of the overall gross of many American telefilm 
companies, whose foreign revenues account from 15 to 20% of 
their total revenues. 


TV Program Export Assn. Off 











they haven't yet | 


rire, KOB, Albuquerque; | 
Cadillac, | 


| 





SC’s London Setup 


Paris, Dec. 22. 
Columbia Films’ vidpic setup, 
Screen Gems, moved its Paris of- 
fice to London this week. Director 
George Blaugh set up his new 
headquarters in the Columbia 
building there. It was done because 


| vidfilm 


most of the vidpic biz, both in dis- | 


trib and production, is in England 
and the Continental biz can be 
easily handled from there. 

French tv hardly takes any Yank 
vid series these davs and may go 
in for some repeats next year of 
old packages due to budget cuts 
and financial difficulties. 





Crasto Sees a Growing 
Yen for Kidvid Shows 
In Near East & Far East 


J. Remi Cr newly-named 
general manager in charge of NTA 
International sales in the Far East 
and Near East, said there is a 
strong demand for children’s pro- 
gramming in those areas. 

Crasto recently returned from a 
three-month 19-country tour. Upun 
his return he went to Hollywood to 
report directly to Sidney Kramer, 
NTA International's director ot 
foreign distribution, who headquar- 
ters on the Coast. Crasto in his new 
spot will headquarter in N. Y. for 
the time being. The foreign exec 
has severed his tie with American 
International Fictures which he 
had represented abroad, along with 
NTA. 

Discussing the currency prob- 
lems encountered by tv firms in 
foreign countries, Crasto said that 
such situations are being resolved 
by going into coproduction deals in 
Japan, the Philippines and Hong 
Kong. Private funds, he added, are 
available in those markets for co- 
production arangements. 

In India, tv is limited to New 
Delhi and the surrounding area, 
with 1,000 sets in use and coverage 
being supplied by one experiment- 


asto, 


al station. At present, all tv activity 


is government controlled. 


In Cyprus, the station is situated | 


In 
sets 


in Nicosia. Iran, 
about 10,000 in use with 
about 15° of the four to five pro- 
gramming hours sold commercially. 
Expansion of tv activities is slated 
for the three countries. Crasto also 
met with officials in Egypt, Syria 
and Turkey where tv is slated to 
bow shortly. 


READY TV PILOT ON 
BADMAN JENNINGS 


Hellywood, Dec. 22. 

| United Pictures Inc., new pro- 
duction company formed by Oscar 
Nichols and attorney Tom Lefner, 
has cleared rights for a half-hour 





onetime badman Al Jennings and 
| plans a pilot film by early spring. 

Nichols, a former production 
exec at Columbia, has closed a 
|deal with Jennings himself, who 
is now 96, and has received Colum- 
bia’s okay for a series, since the 
studio make a 1949 pic on Jen- 
nings and Dan Duryea titled “Al 
Jennings of Oklahoma.” 

United has signed Johnny Duna- 
can for the title rele and is now 
in the process of setting a writer 
| to script the pilot. Jennings is ad- 
vising on the show 


Sayer to Blue Jay 
Hollywood, Dec. 22. 
Jay Sayer, formerly with David 
Susskind on Talent 


Station sales include WTVH,|New York, has joined Blue Jay 
Peoria, WLWA, Atlanta, WNDU, | Productions as assistant to prexy 
South Bend, WSPD, Toledo; | Jerry Stagg, who produces the 
WLWD., Dayton, KNDO, Yakima, |“High Road With John Gunther” 


and WFGA, Jacksonville, Fla. 


series, 


there are} 


To the Races; Most Everybody In 


+ 


The Television Program Export 
Assn., a project long nurtured by 
and network execs, is off 
the ground with membership 
pledges from virtually all the ma- 
jor telefilm companies. 

Early next month, William H. 
Fineshriber Jr., consultant to the 
association and siated to be its 
first acting director, is due to go 
to the Coast. There he will confer 
with the Alliance of Television 
Film Producers and some member 
companies of the Alliance, solici- 
tating their membership. 

Only big telefilm outfits still un- 
accounted for at this point is War- 
ner Bros. and Indepenaent Tele- 
vision Corp. WB membership is 
hoped to be committed for before 
the end of the year. ITC, because 
of its half-ownership by Britain's 
Associated TeleVision, poses a 
special problem. ITC is scheduled 
to hold a board of directors meet- 
ing on the problem early in Janu- 
ary. Understood that the Jack 
Wrather Organization is all for 
joining the export association, but 
ATV partners may have some dif- 
ferent thoughts. 

Companies which voted for the 
immediate establishment of the or- 
ganization, include ABC Films, 
CBS Films, Loew's for MGM-TV, 
MCA TV, William Morris Agency 
on behalf of Four Star Films, NBC, 
Bernard L. Schubert. Inc., Screen 
Gems, Ziv, and United Artists. 
Desilu and others have signified 
their intention of joining. 

Finesehriber and George Much- 
nic, committee counsel, were au- 
thorized to seek immediate incor- 
poration of the association and file 
all the necessary papers. The ex- 
panded interim committee consists 
of Merle Jones, CBS, temporary 
chairman; Harold J. Klein, ABC 
Films; Morris M. Schrier. MCA TV; 
Alfred R. Stern, NBC; Lloyd Burns, 
Screen Gems, and Herbert L. Gold- 
en, United Artists. The committee 
will function until completion of 
the legal steps and election of di- 
rectors and officers. ‘ 


ABC-TV Debates 
‘Alaskans’ Fate 


“The Alaskans,” the hour-long 
ABC-TV Sunday night entry, is the 
only 60-minuter on the web which 
may not finish out the season. The 
chances are, however, that it will 
stay. 

Decision will be made next 
month on whether to go ahead 
with another cycle of 13 on the 
Warner Bros. property. Reason for 
the “iffy” status of the show is the 
ratings. Last national Nielsens 
gave “Alaskans” an 18.6, which is 
considered too low for its 9:30 to 


| 10:30 period, considering the lead- 


| in 


| 


telepix series based on career of | 


| 
| 
| 


offered for the show in the 
“Rebel,” with a 23.7. 

Few of web's other 60-minute 
series out of a total of 10, don't 
reach the 18.6 rating score of 
“Alaskans,” but they’re considered 
safe and firm not only for this 
season but most likely for another 
go around next season, too. The 
reasons for retaining the lower 
rated new hours differ. “Bourbon 
Street Beat” and “Adventures in 
Paradise,” although below the rat- 
ing level of “Alaskans,” for exam- 
ple, are slotted against some heavy 
competition and Monday night has 
been traditionally weaker night on 
the web. Shows, too, evidence 
signs of building. 

On the other webs, the following 
hour long filmed enrties have been 


given the slip. “Riverboat” and 
“Five Fingers,’ NBC-TV, and 
“Lineup,” CBS-TV. To keep the 


tally on 60-minuters on tap, 11 of 


Associates in | the total of 19 hour-long series on 


the three webs were new at the 


opening of the season. Three of the 
11 new 60-minuters have been pink 
slipped, with 
point, 


one “iffy” at this 
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PRESSURE ON SYNDIE OUTFITS 





‘Peter Gunn? That's Taste, Man’ 


Don Sharpe, producer of “Peter Gunn,” 
and again pops up in the news when violence on tv 
‘is done with absolute taste.” 


print, feels the show ‘ 


which time 
hits the 


the series 


He acknowledges that three or four times, things h ave slipped 


by him which he didn’t care for, but stands by the * 
show. He maintained that the show, 
“easiest one to refer to” 
lence. Show is programmed at 9 p.m. for adult viewing, 
there are seven channels, 


has become the 


and in N.Y., 


‘taste” of the 
as the “leader” in its field, 
when speaking of vio- 
he added, 
giving audiences a good 


chance to turn it off if they don’t like it. 











Don Sharpe’s Credo for ‘60-61: 
You Can Sell It Without a Pilot 


Don Sharpe, indie vidfilm pro- 
ducer, is taking the “pilotless” ap- 
proach for the '60-’61 season. 

Sharpe, who sold his “Mr. 
Lucky” series sans pilot, says that 
he has separate deals with each of 
the three networks looking toward 
projected series. He will not em- 
bark on pilot production unless he 
gets financing. Sharpe feels there 
are many ways to sell shows with- 
out pilots, via visual presentations, 
et al. 


He has one such deal with CBS- 
TV, a projected hour series, the 
working title of which is “Canine 
Six,” dealing with the canine corp 
of the Baltimore police department. 


+ 





CBS-TV for that one is putting up | 


the pilot coin. Production on the 
show is slated to begin in January. 

Sharpe declined to spell out his 
projects with the other webs. But 
he has another show, “Boston Ter- 
rier,” a half-hour action adventure 
project, which he is understood to 
be close to a deal with a sponsor. 
Again, this is a project ete 
pitched without a pilot. 

Indie producer seemed uncon- | 
cerned by the prevalence of pilot | 
selling. 
ket needs. novel approaches and 
he pointed to the success of ABC- 
TV in inking deals for telefilm | 


He said that today’s mar- | 


; 


shows on basis other than pilots. | 


There have been advertisers sold 
on what they considered an excel- 
lent pilot only to feel dissatisfied 
when the other episoies begin roll- 
ing in, Sharpe state stated. 


‘Matter of Sleep’ 





John Horn 


wexes whimsical in 


Who Was That Lady 
I Ain’t Seen You With 
Last Night? 


one of the many Editorial Features 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 











Web Participation: 
Buys Cutting in On 
Syndication Segs 


Syndicators are feeling the com- 
petition of those hour filmed net- | 
| work shows, the bulk of which are 
utilized as participataion buys. 

The competition comes in some 


leases with what possibly could be 


| 


As Signoff Segs 


Chicago, Dec. 22. 
WBKB is planning to put into 
syndication 
the-board opus, “A Matter of 
Sleep,” which it feels will be 
unique, and apt, signoff program- 
ming in any market. Design of 
the show, as program manager Dan 
Schuffman outlines it, is to help 
people get to sleep, but not—he 
hastens to add—to induce it. The 

show will debut in mid-January. 


The premise of the program, 
based on the advice of Dr. 
Nathaniel Kleitman of the U. of 
Chicago, is that the more you 
know about sleep, the easier it is 
to do. Therefore, the programs 
will be educational in nature, con- 
veying the discoveries Dr. Kleit- 
man and other authorities have 
made about sleep. Frann Weigle 
will do the commentary against a 
background of soft music.  In- 
stallments will run between five 
and eight minutes each. 


Will Rogers Jr. Set As 
Host For ‘Pioneers’ 


Hollywood, Dec. 22. 

Will Rogers Jr., will host the 
syndicated version of “Death Val- 
ley Days,” long-time teleseries 
which Crosby-Brown Productions 
will distribute nationally under 
tab of “The Pioneers.” 

C-B will release 52 segments, 
for-which Rogers will start immedi- 
ate filming as host. All production 





will be supervised by McCann- 
Erickson, agency “for U. S. Borax 
& Chemical Corp., owner of pro- 
gram, 


its upcoming cross- | 





\ 


national spot biz for syidicators. 
National advertisers in a few cases 
in question took the participation 
web route via hour filmed shows 
instead of buying a syndicated pro- 
gram and spotting it through the 
country. 

Reasons the hour filmed shows, 
as opposed to the more traditional 
web programming, is such a com- 
petitive factor are these: in the 
hour web filmed shows, the pro- 
gram charge always is a bargain- 
ing factor; additionally, participa- 
tions can be bought for very short 
durations and over a wide array of 
programming. 

In such a structure, some syndi- 
eators have found it almost im- 
possible to win a client debating 
whether to.buy a national spot 
syndicated program. The client in 
a number of cases has found the 
participation route via hour filmed 
web shows more expendient and 
economical. 

One major source of syndication 
revenues has been the national 
network spender buying syndicated 
programming on a loval basis for 
various marketing reasons. That 
source still remains, but some syn- 
dicators are worried if the partici- 
pation fever grows on the weos, 
that too may be hit. 


Galaxy’s Churchill 
Client Interest Perks 


The ABC-TV half-hour Churchill 





'series deal in no way affects the 


project based 
of the 


Galaxy Attractions’ 
on Churchill's “History 
English Speaking People.” 
Galaxy, 
Allan Towers, says it has sponsor 
interest on its projected five one- 
hour filmed shows based on the 
Churchill work. A script has been 
completed and production could 
start in the Spring, dependent on 
a sponsor deal. Shows will be nar- 
rated by Sir Laurence Olivier, with 
music by Sir William Walton 
Churchill-ABC-TV series is based 
on another six volumes of the} 
works of the British leader. 


partnered -witnh Harry 


By ART WOODSTONE 





| a serious dislocation is occuring in 
tv film syndication. Many compa- 
|nies are suffering severe financial 
disorders—to a point where some 
companies seem ready to close up 
“ 

keing a 
a. today 





living out of syndica- 
is especially difficult 


jand particularly for firms depend- | 





It has become inescapable that) 


ing solely on syndication for a) 


livelihood. The main reasons for 
the present atrophy of market-by- 
}market celluloid selling are: 

(a! Jack Paar, (b) network tele- 
vision’s banner year, (c) MCA’s 
| mode of selling its Paramount fea- 


everywhere else of new film mate- 
rial, especially in the feature line. 

There is a glimmer of hope and 
|a means for resuscitating the syn- 
| dication mart, but only a glimmer: 
The opening of the 10:30-11 time 
period to local shows (with high 
ratings) has promise, but it is off- 
set, it is believed, by the fact that 
after 11 p.m. there’s little fur syn- 
dicators to offer stations that isn't 
| too old or too costly. 





|tures and (d) the shrinkage most | 





Syndication is said to be moving 


| slowly for nearly every company in 
|the field. Profits from syndication 
| are marginal, if not absent and | 


| finding time slots and properties to | 


hes" them harder and harder. 
ack Paar gets stronger in 
line ie time he holds on 
NBC-TV (and he is extremely 
station this season), that network's 
tions are put out of the reach 
bey feature film salesmen. Combine 
this latenight factor with the fact 


that the web’s have had a banner ) 


|money year, in which a great deal 
of other time is being eaten up 
|for national programs; if a station 
lean make its coin from network 
| programs and still have time for 
|local commercial inserts. it poses 


lan additionally difficult selling 
problem for syndicators. 
Last argument as to why the 


network’s are making it hard on 
syndicators is the obvious one: 
That ABC has since the good old 
days of syndication (‘good old 
days” being a questionable appela- 
tion even in the best years of mar- 
ket-by-market selling) has come a 
long way. Having so expanded its 
program sked, its affiliate lineup 
and its ratings, it has automatically 
taken time away from local show- 
casings. 

The giant MCA, whether witting- 
ly or not, has created problems for 
its rivals in the sale of features, 
so it is explained. Company is said 


amortization arrangements (on 
some very attractive Paramount 
features). Evidently backed in the 
first place by so much loot, MCA 
seems to feel offering tv stations a 
chance to pay up their Par leases 
in terms of seven years instead of 
the more typical two or three- vear 
pay-up pacts. Longtern? arrange- 
ments, perhaps to oversimplify 
slightly, tie up celluloid coin that 
might otherwise have gone to 
MCA's rivals. 

Lastly—and this is now an old, 
old story—where’s the new feature 
film product coming from”? Present 
answer is few, if amy, places. As 
for half-hour product, there is said 
to be need for more than the hand- 
ful of stuff now available, because 
syndicators need more than one, 
sometimes two, new series to up- 
keep large national sales organiza- 
tions. 
ie 


Klein’s Upped Status 


Harold Klein has been upped to 
veepee in charge of business af- 





company in May '59 as a New York 
sales rep and assistant to the pres- 
ident in business affairs. 





In the new job he will act as 
| chief liaison for ABC with pro- | 
ducers, and also handle other 


phases of production and take part Chevalier 
in special sales. 


| tional trailers for its series. 


SOME COMPANIES, Out ofthe Upcoming 20 Pilots 
MAY EVEN FOL ‘WillEmerge the ‘Shape of TV In 


‘00-61 & Future Status of Execs 





TNT Prexy 


Nathan L. Halpern 


expounds on closed-circuit for 
industry in 


No Biz Like 
Business Shows 


another Editorial Feature © 
in the epcoming 


54th Anniversary Number 
of 


VARIETY 














SG’s ‘Huck Finn, 


‘Tom Sawyer In 


New Yen for Kids 


Hollywood, Dec. 22 

Convinced that there's an in- 
creasingly powerful market for 
“kid appeal” shows in prime time 
through its success with “Dennis 
the Menace,” Sereen Gems is put- 
ting into ‘immediate development 
“The Adventures of Tom Sawyer” 
and “The Adventures of Huckle- 
berry Finn” as projected series for 
next fall. 

Choice of the two public domain 
properties raises an immediate 
conflict with two similar feature 
projects. Sam Goldwyn Jr. is near 
completion on his “Huck Finn” 
feature for Metro release, while Sy 
Weintraub is planning a feature 


version of “Tom Sawyer Abroad.” | 


Screen Gems hopes to capitalize 
on the feature projects, not by 
beating them to the punch, but by 
hopping aboard them as promo- 
“Huck 
Finn” will be in release before the 
Screen Gems series could. get on 
the air, and SG figures it can only 
benefit from the pic’s impact. 

But the basic reason behind the 
scheduling of “Tom Sawyer” and 
“Huck Finn” as. well as a third kid- 
slanted Screen Gems series, 
“Bringing Up Mother,” is the im- 
pact of “Dennis” as a major audi- 


|ence-getter because of its kid-in- 


to be offering some very attractive | 


| will soon start a pilot on a situa- 


fairs for ABC Films. He joined the | 


j tions and Impa Productions. 


the-lead format. 
slanted shows 


Virtually all kid- 
prior to “Dennis” 
had adults in the lead, whether 
westerns, comedy or adventure 
stanzas—key exceptions were “Las- 
sie” and Screen Gems’ own “Rin 
Tin Tin,” and they had dogs. 

“Bringing Up Mother” will like- 
wise be a house-packaged situation 
comedy about a: widow and her 
three children who try to run her 
affairs and get her married as well. 
Harry Ackerman wil] exec produce 
and handle development of the 


show, while Bill Saekheim will 
handle the same “functions on 
“Sawyer” and “Huck Finn.” Writ- 


ers will be brought in on the proj- 
ects this week. 


‘Merrily We Roll Along’ 





As Initialer for Cheval 


Nat Go'd & Mari Chevalier have 
formed Cheval Productions which 








tion comedy, “Merrily We Roll 
Along,” to be filmed at the Fox | 
studios in New York. 

Gold was formerl¢ with nce 
Talent Agency, and a film super- | 
visor for Sponsor Film Service and 
Spotnews Productions. Miss 
was with SRO Produc- 


The shape of the new vidfilm 
network season is due to be un- 
veiled in just three months.- March 
is the target date for many of the 
major vidfilm houses for the com- 
pletion of new pilots and from all 
indications, the first 75 pilots, due 
by the end of March, should be a 
pretty good sample of what the na- 
tien will see on their tv screens 
next fall. 

There's no doubt even now that 
there will be many more “softer” 
shows around, especially situation 
comedies. But there still will be 
ample sampiings of new westerns, 
private eyes, and action adventure 
series, 

All signs point to an early buy- 
ing season for '60-'61, despite the 
heat and uncertainty. engendered 
in the medium by the quiz scan- 
dals, payola, probes, etc. The econ- 
omy of the nation remains vigorous 
and there’s little doubt about tv’s 
advertising abilities. Those two 
factors, according to forecasts, in 
the final analysis will trigger early 
buying. 

There may be some hold-ups as 
CBS-TV and NBC-TV strive for 
greater program balance. Yet, the 
bulk of the program schedules of 
the three networks should he 
pretty well locked up for next sea- 
son by the beginning of summer. 

Will vidfilm next season hit its 
high mark of this season, a full 
70% of the nighttime schedule of 
the three webs? The best guess is 
that it won't be markedly chopped. 
ABC-TV remains as strongly film 
orientated as ever, and there won't 
be any decrease there in the ratio 
of film to live shows. There is 
liable to be some slump at NBC-TV 
and CBS-TV—pbut again the fore- 
cast Is not to any marked degree. 

Argument goes that vidfilms will 
come into plav even as the webs 
strive for greater p-egram balance. 
The newly selected vidfilm shows 
need not all be of the one-level 
shoot-em-up variety. Vidfilms, too, 
can be used for other types of pro- 
grams even the format of publie 
affairs such as “Small World” and 


(Continued on page 34) 


Big KTTV Thrust 
Into Taped Com's 


Hollywood, Dec. 22. 

Indie KTTV here has struck up 
a hot and heavy business in pro- 
ducing television commercials on 
tape, with one of its biggest cli- 
ents from as far away as Cleve- 
land. 

Customer is the McCann-Erick- 
son Cleveland office, which thus 
far has done 31 one-minute taped 
commercials at KTTV for clients 
Standard Oil of Ohio and the 
Cleveland Electric Illuminating Co. 
Execs of the agency are returning 
to Hollywood Jan. 4 to supervise 
taping of 30 more of the spots. 

Agency v.p. Robert Cole, and 
exec producer Bob Wynn, discuss- 
ing choice of KTTV, said selection 
of Hollywood was a process of 
elimination. Cleveland didn’t have 
enough trained manpower-in- 
depth, and the best facility there 
wouldn't allow tapes it produced 
played on competing stations. New 
York was too expensive and stages 
weren't large enough. Chicago 
facilities. were worse than Cleve- 
land's he said. 

Once in Hoilywood, they stated, 
they found one network over- 
priced, the other two with facill- 
ties not much greater than KTTV’s. 
Indication of the type of commer- 
| cial done is one, an outdoor winter 
scene, which involved two com- 
plete houses, a simulated two-lane 
highway, snow effects, giant fir 
trees, all of which was taped in a 
KTTV studio for Standard Oil. 

Agency finds that with pre-plan- 
ning, costs can be cut as much as 





} 50% under comparable film. 





28 


ARI 


Wednesday, December 23, 1959 








ABC-TV 
only net to 
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-ARB FEATURE CHART 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in that 
time period. In the cities where stations sell their feature programming on @ multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be 


VaRIETr’s weekly feature chart, basea on ratings furnished by American Research 
Bureau, covers two markets. Each week the 10 top rated features for the two markets 


Factors which would assist distributors, agencies, stations and advertisers tn 
determining the effectiveness of a feature show in a specific market have been 
included in this Variety chart, Listed below is such pertinent information regarding 
features as their stars, release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high end low ratings for the measured 


ascertained, 








WASHINGTON 


TOP TEN FEATURE FILMS 
1. “TWO YEARS BEFORE THE 
MAST’ — 
‘lan Ladd, 
Brian Donlevy; 
Paramount; 1946; MCA 


2. “LEAVE HER TO HEAVEN”’— 
Gene Tierney, Jeanne 
Crain, Cornel Wilde; 
20th Century Fox; 1945; NTA 


3. “HER HIGHNESS AND THE 
BELLBOY”— 
Hedy Lamarr, Robert Walker; 
MGM; 1945; MGM-TV 


4. “THEY WERE EXPENDABLE”— 
Robert Montgomery, 
John Wayne; 
MGM; 1945; MGM-TV 


5 “THE THING”’— 
James Arness, 
Dewey Martin; 
RKO; 1954; C&C Films 


6. “MONSIEUR BEAUCAIRE”— 
Bob Hope, 
Joan Caulfield; 
Paramount; 1946; MCA 


q. “STREET WITH NO NAME”— 
Richard Widmark, Mark 
Stevens, Lloyd Nolan; 
20th Century Fox; 1946; NTA 


8. “A NIGHT AT THE OPERA”— 
Marx Brothers; 
MGM; 1935; MGM-TV 


8. “GODZILLA”— 

Raymond Burr; 

Toko Picture Co. of Japan & 

Jewell Enterprises Inc.; 

1956; Show Corp. of America 
10. “JEZEBEL”— 

Bette Davis, Henry 

Fonda, George Brent; 

Warner Bros.; 1938; AAP 


RUN 
ist Run 


Ist Run 


ist Run 


Repeat 


Repeat 


Ist Run 


lst Run Saturday 


Repeat 


ist Run 


Repeat 


SEATTLE—TACOMA 


1. “STANDBY FOR ACTION”’— 
Robert Taylor, 
Charles Laughton; 
MCM; 1942; MGM-TV 


2. “THE SEARCHING WIND”’— 
Robert Young, Sylvia 
Sidney, Ann Richards; 
Paramount; 1946; MCA 


3. “NORTHWEST PASSAGE”’— 
Spencer Tracy, Robert 
Young, Walter Brennan; 
MGM; 1940; MGM-TV 


4. “MAGNETIC MONSTER”— 
Richard Carlson, 
King Donavan; 
United Artists; 1953; UAA 


5. “COME NEXT SPRING”’— 
Ann Sheridan, Walter 
Brennan, Sonny Tufts; 
Republic; 1955; Hollywood Tele Service 


6. “RIDERS TO THE SKY”-— 
Wm. Lundigan, 
Herbert Marshali; 
United Artists; 1954; UAA 


7. “HENRY ALDRICH’S LITTLE 
SECRET”’— 
Jimmy Lydon; 
Paramount; 1944; MCA 


8. “COLLEGE HOLIDAY”— 
Jack Benny, Burns & 
Allen, Martha Raye; 
Paramount; 1936; MCA 


%. “ELIZABETH THE QUEEN’— 
Bette Davis, 
Errol Flynn; 
Warner Bros.; 1939; AAP 


8. “ISLAND OF DESIRE”— 
Linda Darnell, 
Tab Hunter; 
United Artists; 1952; UAA 
16. “MUMMY’S TOMB”— 
Lon Chaney, 
Turhan Bey; 
Universal; 1942; Screen Genis 


Repeat- : 


Repeat 


Repeat 


Ist Run 


ist Run Major Studio Preview 


Repeat 


Repeat 


Repeat 


Repeat 


ist Run 


Repeat 


TIME SLOT 


10:30 Theatre 
Sat. Oct. 24 
10:30-12:45 a.m, 
WTOP-TV 


Playhouse 5 
Sat. Oct. 24 
10:30-12:00 p.m. 
WTTG-TV 
Early Show 
Sat. Oct. 24 
5:00-6:30 p.m. 
WTOP-TV 


Pie for a Sunday 
Afternoon 
Sun. Oct. 18 
1:30-4:00 p.m. 
WTOP-TV 


Five Star Theatre 
Mon. Oct. 19 
8:00-9:30 p.m. 

WTTG-TV 


Late Show 
Fri. Oct. 23 
11:15-1:00 a.m. 
WTOP-TV 


Sat. Oct. 24 
11:00-12:45 a.m. 
WMAL-TV 


Early Show 
Mon. Oct. 19 
5:00-6:30 p.m. 

WTOP-TV 


Friday Night Movie 


Fri. Oct. 23 
11:00-12:45 a.m. 
WMAL-TV 


Early Show 
Fri. Oct. 23 
5:00-6:30 p.m. 
WTOP-TV 


Armchair Theatre 
Sun, Oct. 18 
12:30-2:00 p.m. 
KING-TV 
Big 7 Movie 
Sat. Oct. 24 
19:30-12:45 a.m. 
KIRO-TV 


Command Theatre 
Sat. Oct. 24 
11:00-1:00 a.m. 
KING-TV 


Foremost Theatre 
Fri. Oct. 23 
11:30-1:00 a.m. 
KOMO-TV 


Sat. Oct. 24 
11:00-12:45 a.m. 
KOMO-TV 


Sat. Matinee 
Sat. Oct. 24 
4:30-6:00 p.m. 
KOMO-TV 


Henry Aldrich Theatre 


Sat. Oct. 24 
3:30-5:00 p.m. 
KIRO-TV 


Sunday Show 

Sun. Oct. 18 

2:30-4:00 p.m. 
KIRO-TV 


Show of Shows 
Sun. Oct. 18 
3:00-5:00 p.m. 

KTNT-TV 
Curtain Time 
Sun, Oct. 18 

11:00-12:45 a.m. 

KOMO-TV 


Nightmare 
Sat. Oct. 24 
10:30-11:30 p.m. 
KTNT-TV 


Night Movie 


STATIONS: WRC, WTTG, WMAL, WTOP. SURVEY DATES: OCTOBER 1!8-24, 1959. 


AVERAGE 
RATING HIGH 
12.9 17.1 
7.5 8.2 
74 7.6 
68 7.6 
5.5 5.9 
4.9 65 
4.7 53 
40. 4.7 
3.7 5.9 
3.3 3.5 


STATIONS: KING, 


10.8 


9.1 


8.9 


7.2 


6.0 


5.8 


4.7 


47 


12.2 


14.1 


16.0 


9.0 


8.3 


7.1 


64 


5.1 


Low 
7.1 


6.5 


7.1 


41 


5.3 


1.2 


3.5 


2.9 


0.6 


2.6 


6.1 


45 


4.5 


§.1 


6.1 


3.8 


3.2 


AVERAGE 
SHARE 


45.1 


22.3 


38.0 


30.1 


18.7 


18.9 


286 


52.2 


29.6 


45.9 


34.3 


30.5 


19.3 


STATION RTG. 


TOP COMPETITION AV. 

It Could Be You.......cccds 1 | er 10.0 
Playhouse 5—‘“Leave Her 

To Heaven” (ist Run)....... WITS eccavccs 71 


Saturday Night Movie— 
“Street With No Name” 
(5 se Eisen one gis een WRAL. ...cvce os 43 


10:30 Theatre— 
“Two Years Before 


The Mast” (Ist Run)........ WIOP ascecee. 148 
NCAA Pootball ......cccceeses ot. RE ee 11.1 
PORE ek iicb cace8swacs ey WMAL  ..ecese 8.5 
Notre Dame Football.......... WMAL ..ctse- 39 
Frontiers of Faith............ Ws * scodecdve 12 
Sunday Matinee ............. WMAL  veceoss 12 
NBA Preview; NBA 

Basketball Manette eeu WHE. ciccocess 4D 
I NE em wa ace dais Weide WOOP. .cvovses 17.1 
Father Knows Best........... WGP ..ccces. 27.4 
a: Seer WHO .ccéeres 26.2 
Rash; Forrester; Simpson...... i are $9.4 
Jack Paar Show.............- Sa cnesanan - 
Friday Night Movie— 

“Godzilla” (1st Run)......... WMAL accesses 44 
11 PM Report +00. We ab ees gest 
10:30 Theatre—““Two Years 

Before the Mast” (1st Run)..WTOP ........123 
Rene’-the Gimli... ..<<0ecsceun SEE? oa ceuauwe 6.5 
NS, eth s cacan ateeves ieee WI S63 cc cece 6.2 
Ss eer WMAL ...0..- 6.2 
CI, MN, occ vceaceveat WHEels Siccecs 8.2 
Jack Paer Ged... «...<.cccsess WEG (iisvee eves Uh 
Late Show—‘“Monsieur 

Beaucaire” (Ist Run)......<. WHE vn coets 40 
eee eS a ee WES cccvecss 0.6 
ee Wee: cise csoe 3B 
Susie EE er, ee Wee | sn cucaeed 53 
Little Rascals...... See a WRAL cccoces 9.1 


i | I ie 5: 6. eck we woe RI xacesdae 12.3 
See RE ~eccacete 5.1 
Mr. District Attorney.....:... ts Bee 3.5 
Be Ce A Bos tak cet Me cvaccce SEY 


Weekend Digest; Command 
Theatre—“Northwest 


Passage” (Repeat) .......... Se csap 4< 
Big 7 Movie—“The 

Searching Wind” (Repeat)...KIRO ........ 11.4 
Major Studio Preview—“Come 

Next Spring” (Ist Run)...... KOMO ....02+. 66 
Owl Theatre— 

“Aggie Appleby” (Repeat)...KTVW ........ 06 
Jack Paar Show............ Me scsadetar 3.6 


Weekend Digest; Command 
ae ee ee | ee re 10.5 


Henry Aldrich Theatre— 
“Henry Aldrich’s Little 


Seeret” (Repeat)............ Re? icsencus 5.8 
Sat. Clubhewse.......cccccce 6 ere +. 68 
Football; Eyes to See.......... 8, ES 14.5 
Action Theatre—“The 

Time of Day” (Repeat)...... BIE csacecss Oe 
Sat. Matinee—“Riders 

To the Sky” (Repeat)....... KOMO ..... ese OS 
PRE ic clivadsasanetenseeee Ree <«<stanban 11.9 
WRI ae tedse Co es eae i Ee 11.2 
Se eee ct ts 10.6 


Weekend Digest; Divorce 
2 el a er ae Dal shacedee 74 


fe i ere we 14.7 
Weekend Digest; Command 

Theatre—“Northwest 

Passage” (Repeat).......... ET sisienuae 14.1 
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Tele Follow-Up Comment 





The Play of the Week 

A charming charade, as light and 
as colorful as a peacock’s feather, 
is offered in Jean Anouilh’s 
“Thieves’ Carnival.” Like other 
outings of ““The Play of the Week,” 
on WNTA-TV, Newark-N.Y. indie, 
Anouilh’s “Carnival” is meticulous- 
ly produced by Lewis Freedman. 

“Carnival” apparently is a lesser 
work of the taiented French play- 
wright, yet it has wit, fun and style 
which commends it. First done off- 
Broadway in this country in ’55, 
the vidtape revival of the play for 
telecasting during the Christmas 
holidays adds some civilized good 
cheer on the home screen. 

The author's conceits would have 
had a stronger appeal if some of 
the principals,’ particularly Kurt 
Kasznar and Larry Blyden, would 
not play it so broadly. Their roles 
as clownish thieves really deserves 
better styling, more in keeping 
with the created atmosphere. The 
hamming that seems to creep in 
intermittently breaks the fanciful 
illusion. 

Cathleen Nesbitt as mad-hatter 
Lady Hurff is excellent. Lovely Pat 
Stanley as Juliette and Robert 
Morse as the appretice thief make 
a fine team. Their romance kindles 
the stage, lending warmth _and 
poignancy to their surroundings. 
Howard Da Silva and Tom Bosley, 
as the father and son duo, ‘out to 
bag some rich game in matrimony, 
are humorous. 

The clown who weaves in and 
out of the proceedings is fetchingly 
played by Gene Tetley. The music 
he plays on his recorder was com- 
posed by Richard Wernick, whose 
winning score threads the many 
colors of the conceits together. Ian 
Wolfe, as Lord Edgard, and Diane 
Cilento. as one of his nieces, are 
fine in their roles. 4 

The romp’ takes place in Vichy, 
France. To try the detail the plot 
lines would be as silly as counting 


the bubbles in champagne. 
Horo. 





GE Theatre ; 

The “General Electric Theatre” 
has itself an annual Christmas yarn 
in the dramatization of the episode 
based on Crocket Johnson's cartoon 
creation “Barbaby.” The episode 
delivered on Sunday's (20) telecast 
seemed typical in the life of the 
problem child. This time writer 
Louis Pelletier formulated a happy 
ending seemingly in keeping with 
the character of the strip. The 
psychological aspects of the strip 
were retained. As a matter of fact. 
the viewer was never sure _ of 
whether Barnaby was imagining 
Mr. O'Malley his fairy godfather, 
and the invisible leprechaun, or 
whether Johnson envisaged a 
child’s world come true. The 
episode made good entertainment 
either way. 

The top performance was by Bert 
Lahr as Mr. O'Malley, the fairy 
godfather who was never quite 
sure of his magical powers. He 
toned down i 
frustrations to fit his small ward’s 
world. Lahr gave a charming ac- 
count of himself. The voice of 
McSnoyd was by Mel Blanc — no 

hysical presence req q 
In the title oe ag Ag 

layed with author and aware- 
foe The moppet cavorted be- 
tween fantasy and reality as though 
such behavior was most normal. 
He charmed and delighted while 
giving an object lesson to too- 
busy parents. 

The chavesters within this world 
were excellently essayed by Wil- 
liam Redfield as the harried father 
who got his child back on the beam 
once he started paying attention 
to him: June Dayton as a worried 
mother, and Debbie Megowan as 
Barnaby’s worldy little plavmate 
also rates a nod. Jose. 





Perry Como’s Kraft Music Hall - 


Perry Como's grab-bag for 
Kraft on NBC-TV last Wednesday 
(16) ran the gamut from Will 
Shakespeare to Mack Gordon with 
some comedy and Santa salutes 
thrown in for good measure. It 
was routined with a slick variety 
air making the overall impresh 
quite pleasing. 

As an effortless host and com- 
fortable crooner, Como is still at 
the top of the league. Although 
he handles his lines, which in- 
cidentally, could be sharpened a 
bit, with a careless nonchalance, 
his easygoing mood is _ firmly 
aa and it’s unusually effective. 

is song selections are also top- 
grade. Opening with “A Foggy 
Day,” he soloed effectively on a 
“Night and Day” and happy Christ- 
mas medley and worked strongly 
in duet with Jane Morgan on the 
salute to cleffer Mack Gordon. 

_ Miss Morgan, a knockout in the 


his usual gigantic |} 





ttttttero 


visual department, is no slouch for 
audio, either. Her solos on “You 
And The Night And The Music” 
and “Life Upon The Wicked 
Stage” were standout. 


For a _ pace-changer, Maurice 
Evans was brought in for Shakes- 
peare readings. It was supposed 
to be recreation of his GI tour dur- 
ing World War II but the South 
Pacific setting wasn’t necessary, 
the Evans’ voice could have car- 
ried thesegment without any added 
trimmings. In the comedy groove, 
the Weire Bros. again offered their 
madcap fiddle foolery. And for the 
closer the cast went into an Eng- 
lish Music Hall setting, with the 
Weires and Como doing “Under- 
neath The Arches” and Evans and 
Como tezming frivously on “A 
Lovely Bunch Of Coconuts.” 

Gros. 


Ed Sullivan Show 

Ed Sullivan's Christmas program 
Sunday (20) was fine family fare. 
There was something for both the 
kids and the adults in the holiday- 
angled entertainment session. 

The program was loaded with 
songs delivered by choral groups 
and singers Patricia Neway, Betty 
Johnson, Polly Bergen and Paul 
O'Keefe, the juvenile lead in the 
Broadway production of “Music 
Man.” The youngster did a so-so 
job on “(Santa Claus) What Would 
You Like for Christmas?” that he 
also recorded. 

Miss Johnson was good in re- 
broadcast of a medley of Christ- 
mas songs, which she delivered on 
the show last year from Rockefeller 
Center. Miss Bergen delivered 
three numbers effectively and Pa- 
tricia Neway gave an impressive 
rendition of “Climb Every Moun- 
tain,” which she sings in the Broad- 
way musical, “Sound of Music.” 

The Bil and Cora Baird Marion- 
ettes were roatly showcased in an 
excerpt from “Davey Jones’ Lock- 
er,” which is being presented on 
Broadway during the Christmas 
holiday. Gertrude Berg contrib- 
uted a Jewish slant to the proceed- 
ings with a narrative of how her 
father turned a Christmas tree into 
a Chanukah bush. 

Victor Julian’s dog act provided 
the show with a lively novelty 
item and the youngsters in the 
Phil Jones Dance Group did an 
okay job. Also good were the 
choral group from “Sound of Mu- 
sic,” the Harry Simeone Chorale 
and the film clip of the Sistine 
Chapel Choir and soprano Lydia 
Aldini singing “Ave Maria.” 

Jess. 


Pat Boone Chevy Showroom 

Pat Boone and his guest Polly 
Bergen hac a motion picture ball 
over ABC-TV last Thursday (17) 
playing around with a flock of 
tunes that originated in pix. It 
was a lighthearted, breezy affair 
that had special sparkle because 
of the standout tune material. 

Boone’s an easygoing crooner 
who can give proper dimension to 
a ballad and a bright feeling to a 
rhythm tune. There was ample op- 
portunity in this half hour tor him 
to show his range. His repertoire 
ranged from “Hooray For Captain 
Spaulding,” a la Groucho Marx, to 
“Love Is A Many Splendored 
Thing.” Miss Bergen, too, was 
right at home with the pic tunes. 
She was exceptionally good on the 
dramatic “The Man That Got 
Away” and bright and lilting on 
‘Trolley Song” and “Buttons and 
Bows.” Their duets on “Be A 
Clown” and “In The Cool, Cool, 
Cool Of The Evening” were also 
appealing. 

Production trappings were han- 
dled with good taste and served to 
heighten the efforts of the song- 
sters up front. Gros. 





Bell Telephone Hour 
Lack of visual excitement made 
this Christmas edition of the “Bell 
Telephone Hour” on NBC-TV one 
of its lesser entries. Aside from 
a moving interpretation of the 
‘Cherry Tree Carol” by the Agnes 
De Mille Dance Theatre in the clos- 
ing moments, the show was slug- 
gishly geared to vocals. There was 
nothing wrong with any of the 
singing — there was simply too 

much of it lumped together. 
Among those whose consider- 
able -talents were utilized were 
Rosemary Clooney, the Lennon 
Sisters, Lisa della Casa, Giorgio 
Tozzi, the Little Singers of Paris 
and 13-year-old violinist Penny 
Ambrose. Individually, all did well, 
particularly Miss Clooney, Tozzi, 
Miss Della Casa and the Little 
Singers. Sections of Christmas 
song, broken down by country and 
century,. were knit together by 
narrator Thomas Mitchell, who in- 

(Continued on page 37) 


YALE REPORT #1 
With Rev. William Sloan_ Coffin | 


and H. Bainton, Rev. Sidney) 

Lovett, Rev. Robert Fosberg 
Executive Producer: William Mul-| 

vey 
Producer-Writer: Edith Kerr 
Director: Robert Terra 
60 Mins., Sat. (19), 4 to 5 p.m. 
| ABC-TV from New Haven 

With the understandable current 
j anxiety for public service, ABC 
| has scheduled “Yale Report” from 
|New Haven affiliate WNHC-TV. 

However well intentioned, the 
preem (19) could hardly have been 
be duller 60 minutes. The good | 
|reverends from Yale U. and New| 
| Haven parishes have been too long 
| in the pulpit to come across on the | 
intimate home screen provocative- | 
ly. Each had a long bit in the show, | 
which was a search for a deeper! 
meaning in Christmas than the 
commercial hoopla that dominates 
the observance today. Only two 
out of the five had something to 
offer besides a straight sermon. 

Rev. Roland Bainton, Titus 
Street Professor of Ecclesiastical 
History, came off the best with his 
talk on Christmas observances 
down through history. He pointed 
out that Christ’s birthday was 
really unknown, and that making 
it Dee. 25 (from Jan. 6) was a 
garpbit by early Christians to keep 
pagan converts from returning to 
the old fold for special festivities 
on the same day. He explained the 
Santa Claus legend, and compared 
the non-observance of Christmas 
' by Puritan fathers to the fullsome 
| celebration of 20th century com- 
mercial peoples. But even he could 
not resist a windup preachment. 

Another segment of mild inter- 
est, for contrast in setting if noth- 
ing else, was location filming in 
the parish of Rev. Robert Fosberg, 
a New Haven housing project. It 
showed the Christmas activities of 
the kids and parents of mixed 
races, and shot the Reverend’s 
spiel outside with child voices 
from the project playground in the 
background. The others were all 
filmed in scholarly settings, with 
heavily-tomed bookshelves always 
prominent. 

Show opened and closed with 
appropriate numbers by the Yale 
choir, an impressive group. There 
ws a brief segment preceding the 
ecclesiastics which was meant to 
provide dramatic contrast with) 
filmed sequences shot in the = 








mercial holiday hubub of a big 
city. It didn’t come off. 

“Yale Report” is presented by | 
ABC, the radio-tele division of 
Triangle Publications (WNHC-TV) | 
and Yale U. There's bound to be 
more stimulating subject matter 
around the campus for future 
stanzas. Bill. 


THE LENA HORNE SHOW 

With Page & Bray, Jack Parnell 
and orch. 

Producer: Albert Locke 

30 Mins., Mon., 8 p.m. 

Associated Tele Vision, from London 

This was the first of three filmed 
half-hours made here by- Lena 
Horne on her recent British trip, 
and to be aired on consecutive 
Mondays. Expectations were high, 
and none was disappointed. This 
was one of the most satisfying ef- 
forts of its kind for months. 

First of all, producer Locke gave 
it a cabaret setting, with extras 
dressed. as diners visible through- 
out. This added greatly to the in- 
timacy of the show, and allowed 
Lena Horne to shine far more 
brightly than she did in the 
straightforward vaude setting of 
her “Sunday Night at the Palladi- 
um” stints. 

Also, there was a sparing use of 
closeup. Although the expressions 
of Miss Horne at full blast are a 
noted feature of her impact, the 
teevee camera tends to magnify 
them into grimaces, sometimes un- 
comfortable to watch. Here she 
was kept for much of the time 
at a respectful distance, and the 
explosions lost none of their gun- 
powder because of it. 

She had a fine choice of numbers, 
including “Just in Time,” “Love 
Me or Leave Me,” “A Newfangled 
Tango,” and a Rodgers and Ham- 
merstein medley. Displaying her 
usual gift of putting herself behind 
every song and pushing like mad, 
she clicked in all moods. It seemed 
sometimes as if she wasn’t singing, 
but ejecting the number—and her 
phrasing was a dream. 

The only breather for the star 
was Ee by the magnificently 

lished dance act of Page and 








ray, who fitted the nitery mood 


CINDY’S FELLA 
(Ford Startime) 


Mary Wickes, 
Producer: William Frye 
Director: Gower Champion 
Writer: Jameson Brewer 
60 Mins.; Tues. (15), 9:30 p.m. 
FORD 
NBC-TV (film) 
(J. Walter Thompson) 

“Cindy's Fella” should prove 

conclusively that Revue, using the 


right people and giving them their | 
heads, can produce “telefilms of | 
| quality. “Cindy's Feila” is a west- 


ern adaptation of the Cinderella 
story, and with James Stewart, 
George Gobel and Lois Smith in 
the leads, has been produced with 
skill and charm by Revue’s Bill 
Frye. 

In this Jameson Brewer screen- 


play of a Frank Burt story, Stew-| 


art is a Yankee peddiler in the 
West; Gobel is a wandering, puck- 
ish minstrel and Miss Smith is a 
mystical sprite, the stepdaughter 
of a mean old lady in the correct 
tradition. The ball is a square 
dance thrown by the “prince,” son 
of a rich rancher, and the gown, 
slippers and other accoutrements 
come from Stewart's wagon. The 
wagon itself, with some trappings, 
turns out to be the coach and 
Gobel, the footman. Brewer and 
Burt pull a switch at the end— 
Miss Smith turns down the ranch- 
er’s son because she’s in love with 
Stewart, and Gobel turns out to be 
the “fairy godmother,” the only 
concession to the supernatural the 
author’s make. 

Within this framework, Gower 
Champion in his first bigscale tele- 
film directing effort, directs the 
film with charm and restraint, giv- 
ing it a leisurely pace that savors 
each element of the story. Stewart 
plays his role in a slightly be- 
wildered style that adds flavor to 
the piece, Miss Smith is properly 
elfin, and Gobel adds strength to 
the show with his puckishness. 
James Best makes a fine upright 
rancher; Mary Wickes, Alice 
Backés and Kathie Brown are a 
wonderfully cast trio as the step- 
mother and the ugly daughters; 
Mark Allen is fine as Best's buddy, 
and George Keymas makes a good 
barroom bully. 

Among the better touches in this 
film is an opening barroom brawl, 
one of the funniest ever staged. 
Conrad Salinger’s music is a defi- 
nite plus, and the uncredited color 
photography is excellent. Among 
the other plusses on this “Star- 
time” show was one of the Mercury 
commercials by Jane and Goodie 
Ace, where she plugs the “auto- 
matic transgression” only to be 
reminded by him that it’s trans- 
mission. She says, “forgive me,” 
and he replies, “alright, I forgive 
your transmissions.” Chan. 


**24e& 


Foreign TV Reviews 





and scored in an acrobatic cha-cha 
and a waltz. 

Jack Parnell’s orchestral back- 
ing was fine—with the players cop- 
ing- faultlessly with Lennie Hay- 
ton’s intricate arrangements. In 
fact, raves all round—and a proto- 
type for presenting this kind of 
American artist. Otta, 


DAS GROSSE MESSER 

(The Big Knife) : 

With Paul Hubschmid, Maria 
Holst, Maria Sebaldt, 
Buschoff, Fritz Eckardt, Peter 
Capell, Al Hoosman, others 

Producer: Bavarian Radio 

Director: Franz Josef Wild 

Writer: Clifford Odets (Translation 
by Franz Hoellering) 

90 Mins.; Thurs.; 8:50 p.m. 

“= yas TV, from Munich 

ve 
What a difference a good author 
makes—-the suecess of this Ger- 
man tv offering comes mainly on 
account of its author, Clifford 

Odets. It’s the most impressive 

and most suspenseful play that 

was brought over the German tele 
these past weeks. Something else 
became evident at this occasion: 

The German tv is considerably 

better when it comes to live pro- 

grams. This was a live show from 

Munich and contributed much to 

prestige for Munich’s video which, 

it must be added, has more coin 
than other stations such as Berlin 
or Baden-Baden at its disposal. 
How much money was invested 
in “Big Knife” is unknown but 
this piece must have.been pretty 
expensive, relatively speaking. Al- 
ready the cast makes this obvious: 

Paul Hubschmid, who once filmed 

in Hollywood under the name of 

Paul Christian, one of this coun- 

try’s most popular screen actors, 

in the role of Charlie Castle; 


(Continued on page 38) 


IRAN: BRITTLE ALLY 
(CBS Reports) 


Jr., Rev. Liston Pope, Rev. Rol-| With James Stewart, George With Ed Murrow, Winston Burdett, 
Gobel, Lois Smith, James Best, 
Kathie Brown, 
others; Conrad Salinger, music Producers: Burdett, 


| others 
Exee Producer: Fred W. Friendly 
William K, 
| MeClure 


160 Mins.; Fri. (18), 10 p.m. 
| BELL & HOWELL; B. F. GOOD- 


RICH 
CBS-TV (film) 

(McCann-Erickson? BBDO) 

Electronic journalism hit peak 
performance Friday night (18) 
when “Iran: Brittle Ally” was 
presented as the third in the Bell 
& Howell-B. F. Goodrich-spon- 
sored “CBS Reports” series. With 
Ed Murrow and Wirston Burdett 
contributing a bang-up job on nar- 
ration and interviewing, this hour 
looksee into the Iranian situation, 
as updated as President Eisen- 
| hower’s visit to the country last 
her was encyclopedic in content 
and scope, exploring every aspect 
|as it pondered the wisdom of con- 
tinued aid to this potential Middle 
East area of critical eruption; de- 
livered some fascinating visual 
documentation of the Shah's broad 
stabs at social reform in what 
seenis an impossible bid to reshape 
a feudal society, and addressed 
itself in detail to the abysmal in- 
competence and bureaucratic pat- 
terns making it an almost insur- 
mountable job. 

The camel trains side by side 
with new Cadillacs amid the tumult 
and strange contrasts of an old 
and a new Teheran; the chapter a 
voice depicting of the social and 
economic reform; the feudal ex- 
istence in Kurdistan; the revela- 
tions of Soviet border nervousness 
and unrest; reflections on a new 
spirit of government —— 
open discussion; an evaluation o 
the now-under-construction Dez 
Dam and its water potentials; the 
military and industrial portents— 
all were sharply focussed in a skill- 
ful editing job that heightened 
dramatic values. 

It examined the situation of 
Iranian students studying in Amer- 
ica, their reluctance to return to 
their homeland because their new- 
found knowledge would be ignared; 
it found time to project the 
humerous situation of the “one 
man monopoly” of Iran's two tv 
stations and distributorships (Pepsi, 
RCA, Volkswagen, etc.)—the Iran- 
ian in question giving his home 
address as 400 Park Ave., N.Y. It 
was all here ir one of the slickest 
jobs yet in the area of tv journal- 
ism. Rose. 


THE YEAR GONE BY 
With Garry Moore, Ilka 
Charles Franke 


Prof. 

Producer Dick McCutchen 
Director: William Hewell 

60 Mins.; Sun. (20), 4 p.m. 
CBS-TV, from N.Y. 

The first segment of a two-part 
appraisal of 1959, “The Year Gone 
By” attempted much and accom- 
plished little. Seven aspects of 
American life, each of which rated 
a show all to itself, were covered 
in hit-and-run talks by various ex- 

rts who tried to sum up the 

ighlights in broadcasting, the 
ress, law, art, etc., with a little 
it of analysis as well. Since there 
was no central focus on the show, 
the random talks added up to an 
intellectual blur smeared over with 
platitudes about public “rights” 
and “responsibilities.” 

The initial hour stanza was itself 
divided into two portions. During 
the first half-hour the talks cov- 
ered such diverse subjects as 
broadcasting, religion, finance and 
the arts. The speakers included 
Edwin James, editor of Broadcast- 
ing mag; John A. Hutchison, Co- 
lumbia U. Professor of Religion; 
Vermont C. Royster, editor of the 
Wall Street Journal; and Lzo 
Steinberg, art critic. Each’ spoke 
for about seven minutes and then 
Ilka Chase, as moderator of the 
first half, tried to establish a com- 
mon approach among the speakers. 
If more time had been permitted 
for cross-discussion among the 
panelists, perhaps an interesti 
point or two could have emerg 

The second half was even duller 
than the first. Speakers . included 
Whitney North Seymour, ‘ident- 
elect of the American r. Assn.; 
Herbert Brucker, publisher of the 
Hartiord Courant; and Dr. Frank 
Sparks, chairman of the 
for ‘Financial Aid To Education. 
Prof. Charles Frankel, Columbia 
U. professor, was. moderator of 
this segment and was unable to 
spark any vital comments from 
the participants. 

Garry Moore was overall host of 
both discussions, handiing the in- 
tros and joining in the ame 

riod with a general quest 

oore will aiso host the second 
hour stanza next Sunday (27). 
Herm. 
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different markets are covered. 


In the dicated program listings of the top ten 
average an at audience, coupled with data as to time and day of telecasting, com- 


petitive programming in the particular slot, etc., 


shows, rating data such as the 


4s furnished. Reason for detailing an 


VARIETY -ARB SYNDICATION CHART 


Varrery’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. This week three 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in Variety. Coupled with the rating per- 
formance of the top ten network shows on the local level, the VanteTy-ARB charts are 
designed to reflect the rating tastes of virtually every tv market in the U. S. 











SAN DIEGO 


STATIONS: KFMB, KFSD, XETV. SURVEY DATES: OCTOBER 18-24, 1959. 

























































































ETWORK SHOWS AV. || TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AY. 
RK. PROGRAM. DAYTIME STA. RTG.|\RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA, RTG. 
Train . 7:90-8:38)... 2.06. KFSD 45.7|| 1. Silent Service (Sat. 7:00)............ KFMB.... CNP 25.6 53.6| Bold Venture ........... KFSD 12.1 
“- pecan way Pace on KFMB 44.5|| 2. Death Valley Days (Tues. 6:30)....... KFMB....U.S. Borax 23.8 Ne ee hg Sie in well XETV 73 
2. Pesky Bisse Gat. 1-30-0:50).---- «+. || 3° MacKenzie’s Raiders (Mon. 7:00).....KFSD.... Ziv 219  40.8|Four Just Men.......... KFMB 117 
3. Wanted—Dead Or Alive (Sat. 8:30-9)..KFMB = 40.1 || 4’ Manhunt (Tues. 7:00)............... KFMB.... Screen Gems 20.8  428|Rescue 8 .............. KFSD 19.0 
4. Gunsmoke (Sat. 10:00-10:30)......... KFMB 39.1)! 5. State Trooper (Sat. 10:30)........... KFMB.... MCA 20.4  55.0| Big Movie ............. KFSD 8.0 
5. 77 Sunset Strip (Fri. 9:00-10:00)..... XETV 38.7 || 6. Rescue 8 (Tues. 7:00).............+5- KFSD..... Screen Gems 19.0 39.1|Manhunt ............... KFMB 20.8 
‘ ill 1 (Sat. 9:30-10)..KFMB  38.0|| 7- Cammonball (Thurs. 6:30)............ KFMB.... ITC 16.1 43.6 | Science Fiction Theatre..XETV 8.4 
6. ave Gan, WHE Travel Sat. ©: . oll 2. Superman (Mon. 6:00)............... KFSD. .. .. Kellogg 161 37.4] Dateline San Diego... 
7. Maverick (Sun. 7:30-8:30)...........- XETV 35.6 + aan | {SES NeweD. Edwards: KFMB 168 
POSE . 06.0 dasiccuces KFMB 32.1 || 9. 1 Hound (Thurs. 6:00)....KFSD..... Screen Gems 15. t ateline San Diego.... 
- ssaen ek Soe XETV = 31.1 x nese canaemaiene Gems 143 9.35.9}? Date line’ San aa... et EE 
i i ae oh th i ? ( , 6:00)..... KFSD.....Screen Gems 14. 9| 7 Dateline iego.... 
10. G.E. Theatre (Sun. 9:00-9:30)......... KFMB = 28.5/|10. Quick Draw McGraw (Tues. 6:00) 4 oy ke Ff 
B A | TIMORE STATIONS: WMAR, WBAL, WJZ. SURVEY DATES: OCTOBER 18-24, 1959. 
unsmoke : BBO)... cc0cccc We 42.7 || 1. Highway Patrol (Sat. 7:00).......... WMAR....Ziv 21.7 48.0} Early Show ............ IZ 144 
2 Pro Football (Sun. 2:00-4:30) PAREIE } WMAR .41.9|| 2. Bold Venture (Thurs. 7:30).......... WBAL.... Ziv 182 369 Te Tell _The Trath....... WMAR 25.9 
; . 7:30-8:30)......... WMAR_ 38.2] 3. Sea Hunt (Wed. 10:30)............... .. Ziv 1] U.S. Steel Hour......... 
. Sp ger (wed 1790-6:30) A veyee = WBAL 38.2|; 4. U.S. Marshal (Thurs. 10:30).......... BAL.... NTA 16.1 27.1 Revion Party .........+> WMAR 16.8 
5. 77 Sunset Strip (Fri. 9:00-10:00)...... WJZ 37.3 || 5. Huckleberry Hound (Thurs. 5:00)..... WEE: cecce Screen Gems 15.1 73.0|5 O'Clock Movie......... WBAL 42 
6. Wyatt Earp (Tues. 8:30-9:00)......... WIZ 85.7|| 6. Border Patrol (Sun. 5:30)...:....... Oe ica ABC 140  55.6|/GE College Bowl... ..... WMAR 49 
7. Wanted—Dead Or Alive (Sat. 8:30-9). WMAR 33.6 || 7. Superman (Mon. 5:00) ............. ie aieand Kellogg 119 70.8 |S O'Clock Movie......... AL 28 
8. Maverick (Sun. 7:30-8:30) ........... WIZ 32.8 || 8. Phil Silvers (Wed. 7:00)............- WBAL.... CBS 10.9 pee WJZ 22.4 
9. Rifleman (Tues 9:00-9:30)........... JZ $2.61 9. Pepeye (Sat. 4:30)... ...y. ccccccees WIZ......UAA 10.5 40.5| NCAA Football ......... WBAL 10.5 
9. Texan (Mon. 8:00-8:30).............. WMAR 326/110. Rescue 8 (Tues. 7:00)................WBAL.... Screen Gems 95 24.7!Early Show ............ WJZ 15.4 
CINCINN ATI STATIONS: WLWT, WCPO, WKRO. SURVEY DATES: OCTOBER 18-24, 1959. 
a 1. Huckleberry Hound (Wed. 6:30)...... WCPO.... Screen Gems 28.1 62.6| | News-Grant; Wea. ..... 
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6 k’ been big profit-makers for the CBS TV Jud ed at Exhib ‘Sins 
ay oT ee o&o division, and both are front- y 
Continued from page 25 running stations in Chicago. puis Gat anns 
Week.’ It is obvious from the,two-hour dramatic offering gets in ‘“ feature. “We presented Bardot,” test campaign, he was meg - 
lowi ble, however, that/the New Year. said a spokesman for WRCA-TV,| believe that it was probably the 
a nape on cae ek what Upcoming for the week, starting 200 Pilots “because she is probably the best| outgrowth of exhortations by the 
pre Monday (28) are Helen Hayes, Susan Continued from page 27 -| known actress in New York and we! Clergy Committee of Greater New 


currently shapes up as one of the 
poorest media and/or cost effi- 
ciency values in the New York 
television market.” 

The report then went on with 
its rating tables, based on Nielsen 
weekly reports, showing weekly 
Nielsen total ratings ranging from 
18.6 to 8.7. - 

In a rebuttal, a WNTA spokes- 
man said that “The Play of the 
Week” isn't selling ratings. There 
are other values attached to the 
program, viewer loyalties, adult 
audiences and merchandising and 
dealer values offered by no other 
program in the N.Y. market, he 
added. “We've got viewers who 
gave up watching tv,” he con- 
tended, “and our program is prac- 
tically the only vehicle in the 
market where an advertiser can 
be sure of reaching such viewers.” 

He added that perhaps WABC- 
TV is sore because the California 
Wine Advisory Beard has switched 
the bulk of its spot moneys from 
WABC-TV to “The Play of the 
Week.” Station spokesman went 
on to say that “as the prestige 
show in the market” not one of 

, the advertisers in the stripped 
program bought in on the basis 
of ratings. In fact, he contended 
Fleischman’s Yeast, over the 
heads of its cost-per-thousand con- 
scious agency Ted Bates, insisted 
in buying into the show. P. Loril- 
lard and Exquisite Form Bra ex- 
tended ‘their schedule of spots be- 
cause of their recognition of other 

, values than ratings. Ratings 
aren't the totai answer to an ad- 
vertiser’s problems, he added. 

The show, according to a NTA 
exec, definiteily will go a full 26 
weeks. Whether it goes beyond 26 
weeks hasn't been resolved. The 
answer will be determined by the 
advertising support the weekly 


— —— soe} - 








Strasberg,s John Abbott, E. G.) 
Marshall, in Chekov's “The Cherry | 
Orchard,” to be produced by Jean | 
Dalrymple and directed by Daniel | 
Petrie. 





=e Continued from page 25 —~ 
fairs chieftainship, in the new set- | 
up, and will confine his news ac- | 
tivities to television. 

With the radio and tv operations | 
splitting the shop virtually in half 
after the first of the year, the AM-| 
er will have for the first time its! 
own departments of news, pubaf- 
fairs and publicity. The radio 
news staff is being culled from 
Garry’s present crew, with a chief. 
yet to be named. WBBM general | 
manager E. H. Shomo recently re-| 
hired Henry Roepken to head his | 
publicity office and named Len | 
Schlosser, formerly a producer, di- | 
rector of public affairs. | 

Most of the radio staff will not | 
be affected by the CBS pogrom. | 
Shomo has been at the reins since | 
September and has already picked 
leis staff. It’s the fellows assigned 
te WBBM-TV who are on tenter- 
hooks. , Reportedly, Clark George 
is bringing to Chicago an execu- 
five nucleus of his own. 

Still up in the air is the third 
station, WBBM-FM. When Shomo 
was made g.m. of the AM station, 
the FM-er remained in Atlass’ 
charge. It’s believed now that 
WBBEM-FM, which struck out on 
its own a year ago, wil! fall under 
Shomo’s wing in the new arrange- 
ment. 

The purge at CBS Chicago ironi- 
caily is taking place at the close 








|offs for the winners. It’s as simple 
|as the lure of gold. 











— —_- — 
the upcoming ABC-TV project on 
Churchill. | 

But some of the drama of the 
pilot race will never be seen on 
the screen. Trade, though, knows | 
the exec shuffle which went on) 
among telefilm houses as they | 
geared themselves for the new | 
competitive season. There’s Robert | 
Lewine, now production v.p. at/| 
CBS Films; Pete Levathes, topping | 
20th-Fox’s tv activities; George 
Shupert, MGM TV topper in the | 
market for the first time with prop- | 
erties he originated; William Do- 
zier helming Screen Gems’ Coast | 
facilities, to name some of the 
principals. 

For them, the pilot race has | 
stakes even higher than usual. It/ 
may be the star of a long payoff 
association or the beginning of a 
goodbye kiss. 

The pilot count, like last year, is 
expected to reach some 200 before 
the curtain goes up on the ’60-’61 
season. Last year only 35 new vid- 
film shows were sold out of the 200 
pilot pool. The producers without 
sales were hit by a loss of $7,000,- 
000, for most of the pilots -proved 
unsalvagable. But still the pilots 
come—and in about the same 
quantity—for there’s some big pay- 





‘Chanukah’ Special 

“The Lights of Chanukah,” an 
original teleplay by author Stephen 
Longstreet, will be presented by 
ABC-TV Sunday (27) from 3° to 
3:30 pm. preempting “Open 
Hearing.” 

Drama is being produced in co- 
eperation with the Union of Amer- 
ican Hebrew Congregations. Long- 
street has written for the stage, 
motion pictures, tv and _ radio. 
Wiley Hance will produce and Wil- 
liam A. Ayers will direct. 





presented her in a comedy, which 
we carefully edited to meet the 
standards of our continuity depart- 
ment and of the National Assn. of 
Broadcasters.” 


Not Asked 


WRCA said that no Holy Name 
members or any other religious 
group had requested seeing the 
edited version of “Mr. Balzac,” be- 
fore the mass of protests were reg- 
istered (mostly on the day of the 
airing). Show was shown at 21:15 
p.m. One broadcast source con- 
tended that the flick was hardly 
objectionable in its original ‘com- 
edy form and even less objection- 
able in its WRCA version. 

“If the question be asked,” said 
Brennan, “how this protest can be 
intelligent in cases where those 
making the protest had not seen 
the picture, the answer is simple: 
All forms of the public press for 


months past have been filled with | 
advertisements and stories describ- | 


ing the actress in morally unflat- 
tering terms . . . ‘Sex’—with all 
kinds of animalistic adjectives .and 
nouns added to it—have become 
her trademark. It is not unfair. to 
judge a picture or a performer by 
what they say of themselves. Any 
means of public communication, 
whose sole support is revenue from 
advertising, should not .complain if 
its readers or listeners or viewers 
have protested on the basis of what 
these people say of themselves.” 


Actually, WRCA registéréd no 
complaint, but the number and 
nature of the calls was: common 
talk in the NBC halls after “Bal- 
zac.” But one thing seemed, for the 
first time, apparent: That tv is to 
be judged by*the “sins’" of motion 
picture exhibitors. ; 

While the Archdiccesan  di- 
rector knew of no organized pro- 


York that anything deemed “un- 
worthy” should be quickly con- 
demned and that Catholics “should 
be quick to compliment” matters 
of “merit.” 

Brennan said this campaign “de- 
sires that an intelligent and in- 
formed public opinion be created.” 


When calls began coming into 
NBC, employees were instructed to 
ask if the objectors had seen the 
flick, if for that matter. they had 
ever seen any BB films, and why, 
if they had not seen a BB picture, 
were they then calling. Several 
people who admitted to not seeing 
the picture said they understood 
“Balzac” to have been “con- 
| demned.” 
| 
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| 900,000 over the full 12 months. 
| (In 1958, when Metropolitan was 
| still called DuMont Broadcasting, 
| the total gross for the company 
| was $14,000,000, almost precisely 
| what Kluge & Co. are now said to 
be paying for just their outdoor 
advertising subsidiary.) 

Metropolitan has owned twa tel- 
evision stations dating back to the 
old days of the DuMont Television 
Network. They are WTTG, Wash- 
ington, and WNEW-TV (then 
WABD), N.Y. Before Kluge took 
over a year ago, Paramount 
Pictures, which controiled 20- 
odd-% of the broadcasting com- 
pany, bought WNEW Radio. Still 
later, when Par was bounced from 
power by fermer WNEW Radio 
owner Richard D. Buckley, Metro- 
politan bought WHK, Cleveland 
radio station. Buckley stopped 
Par from absorbing its own Hol- 
lywood ty station, KTLA, into the 
Met lineup of stations : 
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Court Backs NBC 
Bid to Shed UHF 


Washington, Dec. 22. 
NBC won a temporary victory 
Friday (18) from the U.S. Court 


of Appeals here in the web's effort | its option and on that day decided 


to get out of UHF. 

The three-judge court denied a 
petition of Hartford’s Capitol 
Broadcasting, Inc... (WHCT-TV, 
channel 18) to block NBC’s sale of 
WNBC-TV (channel 20) and 
WKNB-AM, both of New Britain, 
Conn., for $1,044,000. Purchaser is 
Connecticut Television, Inc., an 





| 





‘Riverboat’ 
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would have grossed the web an- 
other °$5,000,000. The original | 
order was for 13 weeks, and Best | 
picked up another six stanzas a few | 
weeks ago on a “conditional deal.” | 
Best had until Dec. 15 to pick up 





§ 


|to abandon ship. Apparently in a| down into almost even thirds of 


move to keep sponsor interest | 
alive, Best had been advised—or 
at least was under the impression | 


|—that NBC had ordered another 


26 films from Revue. NBC now says 
there is no commitment beyond the 
pacted 26. 


Best Foods products are divided 


Illinois group operating in the mid-| 4mong five agencies with Lennen 


west as Plains Television Corp. 

The action means the sale can 
go ahead, but the court deferred 
for the time being a hearing on 
Capitol Broadcasting’s second peti- 
tion. That cne is an appeal from 
the Federal Communications Com- 
mission decision that Capitol 
Broadcasting had “no standing” to 
file a protest against the New Brit- 
ain sale. Capitei Broadcasting 
maintains the Commission goofed. 
It asked the court to overrule FCC 
and to block the actual sale until 
the court got around to deciding 
the appeal. 


Lawyers figure it will be March 
or April before arguments are 


made on the appeal from FCC. 


GIVE 





For maximum effectiveness, 
your commercial tapes demand 
network quality production. And 
network quality is precisely what 
you get from NBC TELESALES. 

Here you'll find everything 
that’s needed to transform your 
commercials from initial concept 
to final air copy... black-and-white 
studios...color studios...mobile 
equipment...complete scenic, 
staging and technical facilities... 
A-1 technical and lighting direc- 
tion...all provided by the same 
experienced hands who produce 
the top quality NBC network 
shows. And today NBC TELESALES 
is geared to give you faster, more 
complete service than ever before. 

Give your next commercial the 


network quality touch—the NBC 


TELESALES touch! CO 
NBC TELESALES 








& Newell the shop of record on 
“Riverboat.” Idea of the buy was 
to group the several products 
under the wing of one go-for-broke 
tele show. Company's media allo- 
cations for the new year have not 
been announced. It’s felt, however, 
that the various agencies will map 
separate campaigns with the pos- 
sibility that some of the money will 
go to print. 
Other shops 


involved besides 


L&N are Guild, Bascom & Bon- 
figli; McCann-Erickson; Donahue | 
& Coe; and Dancer, Fitzgerald, | 
Sample. 


“Riverboat's” rating crept up a 
couple of points in the last Na- 
tional Nielsen, but the 29 share of | 
audience wasn't considered enough | 
to cover big tab. 


EEE 


‘Playhouse 90’ 
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along fully with the preemptable 
slottings. Network had meetings | 
this week with the various spon-| 
sors and things are said to have) 
looked good, but the final word | 
is not out yet. Schlitz will still be 
riding with half of “Markham” in 
its new time period and will take 
the whole half-hour if CBS can’t 
find an alternating bankroller. 

One of the major problems CBS 
has had this season are the ratings | 
on “Playhouse.’ Since the alter- 
nation with “Party” began last fall, 
drama’s ratings have gone down! 
to 10 and 11 Nielsens, half of what 
they were last season. Until now, 
another of the show's problems is 
being able to get big names. 
“Playhouse” was budgeted for a 
top price of $10,000 for a lead and 
many name players chose -not to) 
go along. Hereafter, with the new 
and upped budget they'll go as 
high as $15,000 to $20,000 a week 
for stars. 

CBS says that there are suf- 
ficient preemptable time slots still 
available so that it won't have any 
real trouble finding around-the- 
dial slottings for the 90-minute 
drama series. 











Goodson-Todman | 
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Todman have spread their com- 
pany base by building a fairly size- 
able film operation in Hollywood | 
(see separate story). And they re-| 
tain string of live network pro-| 
grams (constituting 28 half-hours | 
a week, day and night). 

Mark Goodson and Bill Todman, | 
broadcasting production partners | 
since the early ‘40s, admit to being | 
large stockholders in both the Paw- | 


tucket and now the Jersey paper | 








—just how large has not been dis- | 
closed. 

Ralph Ingersoll, onetime editor | 
of The Néw Yorker, m.e. of Time, | 
and perhaps most well known as} 
the man who operated the defunct | 
PM daily in New York for Marshall | 
Field, is supervising the Times and | 
the Daily Journal. He has an equi- 
ty, along with major partners G&T, 
in both papers. 

No disclosure was made as to 
the extent of G&T’s real estate, | 
except that most of it was bought | 
within the last year. Company is 
still on the lookout for new invest- 
ments in the plan to expand its 
operation and thus minimize de- 
pendence on the fluctuating for- 
tunes of tv production. 





Dallas—McLendon Radio Sta- 
tions, with headquarters here, has 
named Clarke, Dunagain & Huff- 
hines to handle its promotion and 
advertising. McLendon stations 
include KLIF, here; KILT, Hous- 
ton; KTSA, San Antonio, a}l Texas; 


| People’s Gas and Bell Telephone— 


| and G. E. Beament, Queen's Coun- 


| dles product of American, British, | 


| purchased a 200-acre site in sub- 
+urban Toronto and, this summer, 


| series of “Hudson Bay.” 


| producers in the United States, 





KABL, San Francisco, Calif.; 
KEEL, Shreveport and WAKY, 
Louisville. 


CHI’S HOT FM’ER 
IN BANNER BILLINGS 


Chicago, Dec. 22. 
Windy City’s hot FM-er, WFMT, 
will hit a record sales high in 1959, 
its billings through November run- 
ning nearly 50% ahead of the first 
11 months last year. Station has 
also found its revenue breaking 


national, regional and local busi- 
ness. 

Latest of the station’s coups is 
the signing of Chicago’s third util- 
ity, Commonwealth Edison, to a 
13-week contract, the other two— 


having been enlisted earlier 
Through Leo Burnett, the Edison 
Co. is purchasing a regular weekly 
program of vintage opera record- 
ings. Incidentally, it’s believed by 
time buyers at the agency, thai this 
is Burnett's first purchase on FM. 


Bushnell Sets Staff 
For Canadian Setup; 





Owners Undaunted By ‘Poorest TV 
Station in U.S. (Bridgeport WICC) 


Though they openly report that , the way of business—a fact which 
the UHF station loses more money |!8 Obvious from the $1,900 gross, 


. Russell F. Adams, WICC-TV gen- 
every year, Kenneth M. Cooper | 4+.) manager, says this “clearly al- 
and his partners 


in WICC-TV,| lows WICC-TV to call itself the 
Bridgeport, are going to hold on to | ‘poorest tv station in the United 
it until the FCC comes through for | States’.” 

them with a VHF allocation in. 7 


their Connecticut market. WICC- | . s 

TV, which grossed $1,900 for the | Churchill, Debbie 

first 10 months of 1959, will lose | . 

roughly $15,000 for the full year, | ——= Continued from page 25 Sas 
Cooper said that the gross bill-| out and became producer of 

wery Fear ice 1500 when i toe | areeg Satine.” eng oP the 

y j ok | cy eee 

to the air. A 50% owner in 9 nent here one om bee Sret ved 

sorry outlet, Cooper said that the|4™@matic appearance in “The 

chief problem is the Bridgeport | Turning of the Screw”—which was 

market is blanketed by nine VHF | telecast on NBC-TV. ABC-TV 


outlets, seven in New York, one in | then stepped in to claim her as itg 

















All Vets in Show Biz 


Toronto, Dec. 22 

Four Toronto men will join 
Ernest L. Bushnell, former v.p. of 
the Canadian Brordcasting Corp., 
when he starts his new firm of 
Bushnell Broadcasting Associates | 
at year’s end. He will be president 
of the new setup, with David | 
Griesdorf as veepee; H. S. Mandell, | 
secretary-treasurer; N. A. Tayler | 


sel, directors. The Toronto syndi- 
cate also has a Canadian franchise 
arrangement with Joseph E. Le- 
vine. 

Nathaniel A. Taylor is the presi- | 
dent of Twentieth Century Thea- 
tres, which owns or operates some | 
80 film houses in Ontario, the third | 
largest setup in Canada, being only 
exceeded by Famous Players (Ca-| 
nadian) and the Arthur Rank in-| 
terests in this country. Taylor is| 
also the president of International | 
Film Distribtuors Ltd., which han- | 


| 


French, Italian and Canadian films, 
with IFD the largest independent | 
in Canada. In the tv field, Gries- | 
dorf heads the production and dis- | 
tribution of the group and is presi- 
dent of NTA Telefilm 
Ltd. | 
The other Toronto partners are | 
senior executives in the Taylor | 
group of companies covering pro- | 
duction, distribution and exhibi- 
tion. The Taylor interests has also 


(Canada) | 


built the largest studios in Canada | 
for the filming of tv features. Their | 
latest is the entire 39-episode tv 


Through Beaver Film Produc- 
tions Ltd., of which Taylor is also 
president, the tieup with Joseph 
Levine means the rights for major 
territories in the  spectacylar, 
“David and Goliath.” Deal covers 
North and South America, the U.K. 
and other English-speaking coun- 
tries, four Scandinavian nations, 
the Netherlands and Japan. The 
Canadian distribution of “Her- 
cules” also marked a tiein of the 
Taylor-Levine group, in which the 
latter holds U.S. distribution 
rights. 

The tv plant, headed by Gries- 
dorf, also plans to tiein with film 


Canada, Britain or foreign, provid- 
ing all technical and staff require- 
ments, plus a pool of experiented 
acting talent. 


LEDER’S TWO-COAST 
“MANAGERIAL STANCE 


RKO Teleradio’s Robert Leder, 
veepee and general manager of 
WOR-plus-tv, New York, has been 
named division director of KHJ- 
TV, Los Angeles, in addition to 
his N. Y. post. 

Leder will visit the coast sta- 
tion early next month for six weeks 
of work ang vacation. At that time 
he will consider appointing a new 
general manager for KHJ-TV, fill- 
ing the post vacated by John — 
nolds who has moved over to CBS- 
TV in Hollywood as v.p. 

William H. Grumbles, formerly 
division director of KHJ-TV, will 
continue as division director of 
KHJ radio, KFRC, San Francisco, 
and WHBQ radio-ty outlets in 





New Haven and another in Hart- | 
ford. 

Over $500,000 was spent to build 
WICC-TV five years ago, and that 
initial outlay has not been re- 
gained. It'll cost even more coin to 
convert to VHF, especially since 
the management figures it'll have 
to change its transmitter site. 

WICC-TV has a radio sister with 


| the same call letters, and ii may be 


the only instance in the U. S. 


| own for next season. 

The prestige Churchill project 
was acquired by ABC-TV from 
Screén Gems and Jack Le Vien, 
who own world tv rights to the six 
volume memoirs of Britain’s war 
time leader. Program will be pro- 
duced by ABC in association with 
La Vein, vet newsreel exec and an 
officer in Gen. Eisenhower's staff 
during World War II. Plans call 
for the gathering of historical foot- 
age from every major country in 


| where the radio side of an opera- 





Memphis. 


the world. Volumes upon which 


tion has time charges that are . “ 
three times higher than its tv sis- “The "Geuleene geese -~ « 


ter. WICC Radio charges $32 for Hi 68 : 
an ID. WICC-TV charges $10. | Hout” “The Grande allinnes 


Cooper reports that WICC-TV, “Closing the Ring,” and “Triumph 
picked up only dribs and drabs in! and Tragedy.” 
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iN NEW YORK CITY... 

John Secondari, ABC News Washington Bureau chief, will head the 
staff of ABC news correspondents appearing on “Prologue 1960’ Sun- 
dav (27). John Daly, ABC v.p. in charge of news, originally scheduled 
te be anchor man on the program, will not be able to appear because 
of a conflict in assignments. Daly will be in Paris directing coverage 
of the Paris pre-summit meeting and President Eisenhower's visit to 
France at the time the program is being prepared ... Liebman Brew- 





erics sponsored the WABC-TV half-hour “Silent Night,” hosted by | 


Douglas Fairbanks, last night (Tues.) ... Two complete Christmas Eve 
services—the service from the Episcopal Church of the Ascension, 
N.Y., and from the National Shrine’ of the Immaculate Conception 
(Roman Catholic), Washington—will be carried by ABC-TV and ABC 
Radio .. . Frank Cooper agency set Jerome Schnur as codirector for 
Jan. 1 telecast on NBC-TV of “Telephone Hour.” Seymour Robbie was 
set as coproducer and director of the new CBS-TV variety show, “Be 
Our Guest,” slated to bow Jan. 27. Cooper also set Ervin Drake to de- 
vise the musical portion of “‘Guest.”. . Composer-conductor Tony 
Cabot, will appear as guest on “Joe Franklin Show,” WABC-TV, Tues. 
(29) .. . Jay Barney joins Nancy Wickwire, Bibi Osterwald and Shep- 
perd Strudwick on “Armstrong Circle Theatre” tonight (Wed.) in “The 
Boy On Page One.’ and last week appeared on WRCA Radio’s “My 
True Story.”. . . Johnny Carson set for the Jan. 31 “Dinah Shore 
Show.”. . . Actor Jimmie Yoham, also prexy of Perfect Bookmark, to 
Miami for the holidays . . . Sofskin has bought a radio campaign on 
WABC’s “Don McNeill’s Breakfast Club.”. . . Herbert R. Hahn, direc- 
tor of public relations for American Broadcasting-Paramount Thea- 
tres, elected a v.p. of the company. He also is a director of Microwave 
Associates, Inc., Technical Operations, and Dynametrics, the electronic 
companies in which ABPT has interests. 

Genevieve, of the Jack Paar show, recuperating here from a final 
operation on a broken leg sustained in a fall- in Toronto few months 
back .. . Dick Golden, CBS-TV presentations director, back from two- 
week Caribbean boat ride . . . Ditto CBS-TV director of net programs 
Bob Milford—from a 10-day junket to London and Paris on “Person 
to Person” originations. 

As a matter of fact, CBS brought back its entire “P to P” crew for 
the hoiidays and wili ship them abroad again shortly after Jan. 1... 
Mark Merson, casting director for “Play of the Week,” becomes asso- 
ciate producer of the WNTA-TV stanza’s rendition this weeg of 
“Thieves’ Carnival”. . . Georg Olden, CBS-TV graphic arts chief, joins 
cultural exchange program on Jan. 3 to Taiwan, Hong Kong, Singapore, 
Burma and Indonesia, and returns March 8...Ed Joyce narrating to- 
morrow’s WCBS version of “The Night Before Christmas”... Maestro 
Paul Taubman, who's off to Puerto Rico for some Iccal video appearances, 
just bought himself a race horse—a grandson to the trotter Adios... 
Milton Seldin, radio-tv director for the Federation of Jewish Philan- 
thropies, is on the lockout for talent to help in the org’s annual Dial- 
A-Thon money raising campaign . . . Three new stripers at WOR-AM- 
TV. They are Robert Smith, program director for both,outlets; Bu-ten 
Lambert, generai sales manager for tele; and William McCormick, gen- 
eral sales manager for radio. . 
Franciosa, Diane Baker, Johnny Mathis, Perle Mesta and Robert Ros- 


'service to the cause of traffic safety”. 


. WABC’s Fred Robbins hosts Anthony | 


sen on his “Assignment Hollywood” show this week. Robbins returns | 


from Coast where he covered “Suddenly Last Summer” and “On the 
Beach” preems and interviews on set with c2sts of “The Apartment,” 
“Inherit the Wine” and “Fimer Gantry.” 


(NX HOLLYWOOD... 


All’s well between’ NBC Radio and its 34-year L.A. affiliate, KFT. 
Sheldon Hickok, division station relations head, ironed out all diffi- 
culties with Charlie Hamilton, who is Earle C. Anthony’s man at the 
station. Eruption was stifled after some concern over KFI carrying 
the Dodger games next season. . . Bill Colleran, tv producer of Frank 
Sinatra and Bing Crosby specs, critically injured when his car crashed 
: J’m Hardiman quit Disneyland promotion staff to go to work for 
his old boss, Bill Dozier, at Screen Gems. He replaces Jerry Hoffman 
as pub head for the telefilmery . . . KCOP’s Tom Duggan’s feud with 
KTTV’s George Putnam ended with a public apology by Duggan’s sta- 
tion. Putnam took everything except that, according to Duggan, he 
faked personal interviews at the scene of a fire. This brought Put- 
nam’s attorney, Bob Meyer, into the controversy and the apology fol- 
lowed; not by Duggan but the station’s spokesman, Dick Garton. Inter- 
jected Duggan, “what I won’t do for $200,000 a year.”. . . CBS-TY’s 
Bob Weitman bugging every packager in town for what he’s got to sell 
next season in the way of new ideas . . . Bob Welch working on his 
stage play, “Veivet Foxhole”’ and a tv western, “Frontier CPA,” at 
one and the same time... Hear ye, hear ye — Mark Twain goes into 
public domain next year ... Harry Von Zell can put away his pancake 
and move over to the typewriter. Of the 39 scripts selected for Screen 
Writers Playhouse out of 800 submitted, his “Mr. Finney and Sha- 
voom” was on the approved list. Submitted without names, too. 


IN CHICAGO... 


Gordon Davis has replaced John Carey as commercial manager of 
WIND. Carey has gone into retirement . . . Sis and Frank Atlass spend- 
ing the holidays in Nassau with their parents, the H. Leslie Atlasses. 
The Atlass clan leaves WBBM-TV officially Jan. 1. . 
doing a guestshot on the George Gobel show when his “Breakfast 
Ciub” gets to the Coast next month . . . George Kudsk named night 
manager for WGN and WGN-TV, and Bob Bradford his assistant .. . 
John Noel Beebe switched from WBKB sales to ABC-TV central divi- 
sion, where he fills the account exec slot vacated by Mark Riley. Riley 
joined NBC-TV sales a week ago... WFMT being spoofed in the new 
revue at Second City, which suggests the FM-er has arrived . . . Joyce 


. Don McNeill | 


Graff exited Talent Inc. and may join her dad, NTA veepee E. Jonny 
Graff, in New York . . . Chi NBC News director, Frank Jordan, will 
marry the producer of the “Joyce Brothers Show,” Patricia Farrar, in 
Scarsdale, N.Y. this week ... Charlie Allen, G. W. Lang, and James A. 
Turner, all of WGN Inc., joined the Tribune’s 30-year club. . . Bill 
Warrick placed in charge of WMAQ'’s new traffic centre . . . Asst. pro- 
gram manager Phil Mayer, and WGN-TV producers Shelly Cooper and 
Don Kane, spending the holidays in Acupulco the second straight year. 


IN WASHINGTON ... 


John S. Hayes, WTOP-AM-FM-TV topper, hosted a black-tie dinner | 


at the ritzy F St. Club honoring the birthday of his wife (who used to 
be in broadcasting herself as Donna Douglas) . . . Both Steve Allison 
and his station WWDC given special citations by the Fleet Reserve 
Assn. for “public spirited cooperation” in behalf of a permanent mem- 
orial at Pearl Harbor .-. . News Associates, Inc., D.C. newsgathering 
outfit, has taken over “Radio Press Conference,” taped weekly rynel 
show from Radio Press after its recent sale . . . Twenty-three “stu- 
dents” of WMAL-TV’s “Introduction to the Old Testament” telecourse 
flew to the Holy Land Sunday (20) on a 19-day tour . . . Metropolitan 
Area Traffic Council’s Award of Merit has gone to WRC-TV for “long 
. . WTOP-TV, which televised 
only 13 Washington Senators baseball games in '59 (and sold out the 
series to sponsors), will carry 24 in 60 ... CBS’ new Washington con- 
tact man (and Capitol Hill buttonholer), Ed Bunker, a web v.p., has 
reported here. He replaces Joe Ream, iongtime v.p., who moved back 
to N.Y 


IN MINNEAPOLIS ... 

Twentieth-Fox, which took over local non-network KMSP-TV from 
National Telefilm Associates Dec. 1 and now is operating it as a sub- 
has named Spyres Skouras board chairman; Don Swartz (who 
continues as general manager), president; W. C. Michel, executive vice 
president; Peter Levathes, vice president; Donald Henderson, treasurer, 
and Norman Steinberg, secretary ... KSTP-TV and WCCO-TV produc- 
ing their own Christmas spectaculars ... WTCN disk jockey Ken An- 
derson is also a U. of Minnesota baseball star ... The Twin Cities not 
among the 27 in which Congressional House investigators are check- 
ing payola complaints, rigged record ratings and other alleged fraudu- 
lent abuses .. . WCCO Radio continues to claim more listeners than 
all the other 14 Twin Cities’ radio stations combined, reaching 1,022,610 
radio families in 114 area counties. 


idiar. 
sigiary, 
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Inside Stuff—Radio- 

McCann-Erickson’s Terry Clyne has written Lester Sacks, brother 
of the late Manie (RCA-NBC) Sacks, “The thought and desire has never 
left my mind to again put on the air in the spring of 1960 another 
show for the (Emanuel Sacks-Albert Einstein Memoria] Hospital, Phila- 
delphia) Foundation. As you know this show must go on ABC and the 
sponsor complications surrounding Frank (Sinatra) on the network 
must be worked out. I have some encouragement now that we will 
work this out and perhaps we will have some good news after the first 
of the year.” 

Sinatra, among others, sparked the first show last winter, on NBC. 
Clyne at that time mentioned a rotation of networks—in '61 it will be 


CBS. Talent waived its fees and so did the agency and sponsor, with 
result that $250,000 went into the kitty of the Sacks Foundation. 








Chicago chapter of Academy of Television Arts and Sciences is map- 


ping six hourlong special programs for educational station WTTW by 
dint of a Revere Camera Co. grant of $2,500 for the project. The 
shows, which will be spaced a month apart, are intended to be an edu- 
cational survey of the tv industry. First in the series will be a lesson 
in television production. It’s slated for telecasting Feb. 4. 





NBC organized four separate units to operate within the newly es- 
tablished “enterprises division” under veepee Alfred B. Stern. Keep- 
ing direct supervision of theatrical. enterprises and new enterprises 
development divisions, Stern has assigned Morris Rittenberg to head 
domestic enterprises and named Clifford W. Slaybaugh director of 
international enterprises. 


Under domestic enterprises will come merchandising, book publish- 
ing and educational film sales. International setup will cover all pro- 
gram sales abroad, all foreign “management services” (the NBC-RCA 
consultancy setup for foreign ops) and international investments. The- 
atrical enterprises covers ownership of the Hudson Theatre and any 
legit angeling NBC might plan to do. And, as NBC explains it, “new 
enterprises development will develop further diversification of the 
NBC operation.” 





Selection of Jackie Robinson as Santa Claus for the annual Fresh 
Air Fund Christmas Party at Idlewild was the brainchild of WLIB 
prexy Harry Novik. Fund officials at a luncheon told Novik of their 
lack of a Santa Claus. Novik suggested the former big league ball 
player, then contacted him, and got his okay. It'll mark the first time 
ms the history of the Fresh Air Fund that a Negro will play the role of 
Santa. 





Minnesota Mining & Manufacturing Co., a major producer of video 


| tape, has issued a new 60,000-word illustrated handbook on it. 


The book covers all video tape aspects, ranging the field from what 
the tape is, how it has changed tv and case histories of its most suc- 
cessful use. 

Titled “The Changing Picture in Video Tape for 1959-60 — a Re- 
view for the tv Industry,” the book is a result, according to its preface, 
of a demand far exceeding expectations for the March, 1959, first edi- 


tion, of’ which, it states, more than 6,000 copies have been distributed 


to date. 

Company states that the book inaugurates a 1960 3M information 
service. It’s designed, according to 3M, to keep present and potential 
users of the tape informed of all significant developments in the area. 
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Riley’s Chi Shift 
Chicago, Dec. 22. 

Mark Riley has switched from 
ABC-TV sales in Chi to the central 
division sales staff of NBC-TV. He | 
reports to Edward R. Hitz, NBC | 
veep in charge of central division | 
tv sales. | 

Prior to his ABC stint, he had | 
served 24 years with Hearst Publi- 
cations, most of them in advertis- 
ing service. 





Durham, N.C.—Victor Moore, 
| member of WTVD sales staff, Dur- 
jham, has been named local and 
regional sales manager. He re- 
| places Norman Hackney, who has 





opened his own advertising agency 


venewre in Durham, 


ATLANTA 











BACKGROUNDS OF LITERA- 

TURE 
With John Dando 
| Producer-Director: Martin Magner 
| 25 Mins., Wed., 10:05-10:30 p.m. 
WCBS, N.Y. (tape) 

John Dando, assistant professor 
|Of English literature at Trinity 
| College, Hartford, Conn., has some- 
thing going for him that most of 
| the academic johnny-come-latelies 
| to electronics haven't. That's a 
|}show biz and radio performing 
| backgound. 

The prof's professional touch is 
| clearly evident in “Backgrounds of 
Literature,” WCBS sustainer which 
this semester is taking up Ameri- 
can literature. Dando has worked 
in Canadian legit and was a CKVL 
(Montreal) deejay when the station 
aired as Canada’s first commercial 
outlet. In the 1940s, he switched 
to a career in education, but has 
since taken on the WCBS program 
and two weekly shows on WTIC, 
Hartford. One is a similar series 
for radio, the other a current 
events panel skein for television. 

America’s 19th Century essayist, 
poet and lecturer, Ralph Waldo 
Emerson, was the subject of the 
program caught (16). Along with 
career highlights and literary com- 
parisons and interpretations, the 
prof. was able to weave in several 
excerpts from the great American 
idealist’s works. Included’ were 
| parts of the poem “Concord Hymn” 
land the essay “Nature,” and the 
|poems “Snowstorms” and “Days.” 
| In preparing his own scripts, 
Dando made a deliberate effort at 
dramatic pace. This one began 
with a narrative hook—Emerson’s 
resignation as a Unitarian minister 
—and built to a climax—a reading 
from the essay, “Self Reliance.” 
The latter had impact because of 
its contemporary significance. seg- 
ment cencerned the words “con- 
formity” and nonconformity.” The 
| philosopher's stirring defense of 
|nonconformity had deep enough 
meaning in its time. It has only 
gained in vitality relative to the 
cookie-stamp qualities of modern 
| American man. 

Dando does not compromise the 
mass audience, but the slick dra- 
matic style of both his narration 
and writing definitely provide a 
popular dimension. 

“Backgrounds of Literature” is 
produced by WCBS in cooperation 
|with Trinity College. The station 
offers free a study plan covering, 
| with suggested readings, American 
literature from Colonial times to 
the present. Bil. 


Phil Cowan’s WNTA Exit 
For Met B’casting Post 


Phil Cowan is ankling as pub- 
licity director of WNTA-plus-tv, 
Newark, to become head of pub- 
licity and special events for the 
|Metropolitan Broadcasting Corp. 
|chain. Metropolitan’s prexy John 
Kluge has been on the lookout for 
an gverall publicity chief for sev- 
eral weeks. 


Appointment of Cowan is not 
expected to affect the Metropolitan 
tieup with the Tex McCrary flack 
house, since the McCrary crew is 
working primarily in the financial 
| areas of press and public relations. 
Cowan moved to WNTA some time 
back, after having been publicity 
boss for Screen Gems. 
—_—__———— 
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troduced each portion with a sort | 
of running tribute to the ageless 
gift of music. Mitchell would 
appear, engage in some innocuous 
conversation, then suddenly break 
in with an exclamation to the 
effect that, “what's this? Music? 
Vunderbar!” It grew a bit tedious | 
before time was up. 

Mitchell redeemed himself with 
his narration of “The Eve of Christ- | 
mas,” which closed the show effec- 
tively. Producer-director was Bill 
Hobin. Lucille Kallen did the writ- 
ing. Musical numbers were staged | 
by James Starbuck. 
par for the Christmas show course, 
but “Bell Telephone” usually can 
be counted on to better par. 

Tube. 


The Big Party 
Revion’s fifth “Big Party” out- 
ing on CBS-TV last Thursday night 


(17) gave little cause to regret that | 


the motif of the swank soiree is 
ticketed for gonesville. Considered 
as a variety show it had, like any 
other, stfong moments and weaker 
ones; but the rehearsed “party” 
was a painfully self-conscious 
thing, and it kept getting in the 
way of the entertainment. 
Goodman Ace & Co. made less 
ttempt than previously to give the 
illus sion that the party was for real 
instead of a television excuse to 
get varied marque names together 
for a show. Eva Gabor did not 
labor the pretense that she was 
the hostess, and Alan King gave 
up the lie completely by opening 
one of his monologs with the line, 
“If this were an actual partv... 
The farrago of personalities in- 


eluded Carol Channing, — Benny | 
Goodman, Peggy Lee and Sir John | 
Gielgud; and if the last seemed | 


to have come to the wrong party 
with his poetry readings, his savoir 


faire carried him through with 
colors. Miss Channing fared well 
enough with her impression of 


Tallulah and a pair of showmanly 
songs, but she was not in her 
zaniest form, and it remained for 
King to carry the burden of come- 
dy. He contributed two good turns 
and some so-so insertions between 
acts. 

Peggy Lee overcame the handi- 
cap of the opening spot with a 


tasteful intime medley . and a 
rendition of her disclick, “Fever, 
that was corned up with some 


inane choreography by the “Big 
Party” regulars who only stand and 
watch. Later she came on for a 
Christmas number with a quartet 
of juvenile carolers. She was in 
fire voice. 

Most inspired turn of the eve- 


ning, and the only one which made | 


the attending cast appear to be 
genuinely “with it,” was the all 
star swing session by the quartet 
of Goodman, Lionel Hampton, 
Gene Krupa and Jess Stacey. They 


turned out topnotch gg = 
va- | 


on such pre-payola gems as 
lon,” “Where or When,” and “I 
Got Rhythm.” 

Miss Gabor dispensed an amus- 
fing line or two but mainly func- 
tioned as a fashionplate, changing 
her oomne a half dozen times at | 
the merest excuse. Her mother, 
Jolie Gabor, did a walkon at the) 


close of the show, likewise on the | 


merest, excuse. Les 





Dinah Shore Chevy Show 
One of Dinah Shore’s better 


sessions was Sunday’s (20) spark- | 


ling Christmas show. Sharing the 
camera with the songstress were 
guests Charles Laughton, Donna 


Atwood and Yves Montand. From | 


the fast opening when the four-| 
some slid into viewers’ screens on 
a bobsled to the “community” car- 
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Mgt. William Morris Agency 


Es 


PLEASE SHARE... 


A Studio 16’x51’ with enclosed office 
space. Privately yours from A.M. 
to 6 P.M., Mon. to Fri.; very reason- 
able rental. Or... a Theatre Studio 
39x19? with 18x18 stage and 115 
seats. Air-cond. Available same hours. 
Also reasonable. Call GR. 5-9748. 











It was about | 





oling at the close it was a happy, 
| rollicking hour. 

Laugton contribbed a delightful | 
duet with Miss Shore. Portraying 
campaigners in India of the old 
school replete with pith helmets, | 
the couple did a rousing ‘““We Want 
to Be in England for Christmas.” 
Veddy, veddy British, it was a gem | 
| in the English music hall tradition. 
Laughton also scored later in a 
|Christmas pantomime woven 
| around a mendicant’'s sidewalk ex- 
| periences 

Miss Atwood, who came out of 
retirement for this telestint, came 
|up with an eye filling exhibition 





of spins and whirls which proved | 
| anew why she was a star with “Ice 


|Capades” for 16 years. Providing 
the rink, Miss Shore told viewers, 
was easy for NBC-TV—ihey mere- 
ly froze a swimming pool for an 
Esther Williams show. 

In doing a repeat performance 
on the “Chevy Show,” Montand 
registered nicely in a mild “flirta- 
tion” bit with Miss Shore. It led 
'up to some Montand songs & im- 
pressions followed by a sock song 
’n’ dance routine by both, Dusted 
off for this snappy scene was the 
oldie, “Then I'll be Happy.” 

Sandwiched in the session were 
several La Shore Yuletide tunes 
including “Winter Wonderland,” 
“White Christmas” and “It Must 
Be Christmas” (written by Judy 
Holiday). Latter was a tuneful bal- 
lad with a touching lyric. All three 
songs benefitted from some classy 
production values. The Norman Lu- 
boff choir’s caroling at the finale 
|(in which the principals joined) 
neatly wrapped the package 

Gilb. 





} American Musical Theatre 

Vaudeville and the music of 
George M. Cohan shared the spot- 
light in CBS-TV’s excursion into 
the “American Musical Theatre” 
last Sunday (20). The noontime 
show, which is presented in coop- 
eration with the Board of Educa- 
tion, makes up for its apparent low 
budget with a load of information 
presented in a simple but divert- 
ing style. 

With Jim Morske as host and 
Ray Bloch 


replica of vaude stylings in the 
first segment and a bright sam- 
pling of Cohan’s works in the lat- 
ter part of the half hour. 
Banjoist John Cali, pianist Mike 
Calicchio, dancer Don Luberto and 
singer Betty Rhodes were able 
demonstrators. Gros. 


Face The Nation 

Hooray for CBS for taking the 
time, trouble and expense of giv- 
ing the nation’s televiewers the op- 
portunity of watching India’s foxy 
and brilliant prime minister, Ja- 
waharlal Nehru, in a spontaneous 
50-minute Q-A_ session with a 
group of able newsmen. 


(Nehru’s fault) does not take away 
from the fact that the Sunday af- 
ternoon audience had the unusual 
| opportunity of observ ¢z one of 
| the world’s most important states- 
men at close range engaging at his 
| specialty, dodging questions and 
| issues. It is a habit which has per- 
plexed diplomats trying to work 
| with him and newsmen assigned 
|}to report on him for years. But 
few of Sunday's televiewers had 
ever seen him in action before. 
This is, of course, an area of 
journalism totally exclusive to 
television, and it is regrettable that 
the public is not offered more of 
it. “Face the, Nation” and is pro- 
ducer, Michael J. Marlow, stand 
| almost alone with the ‘ ‘have cam- 
|} era, will travel” attitude. When 
| Martha Rountree had “Press Con- 
| ference” on ABC-TV, she crossed 
| the Atlantic three times in ap- 
proximately that many months. But 
other public service programs, for 


ney to the U. S. before trying to 
present them to the American au- 
dience instead of going to them 
when they are big in the news. 
| Marlow went to New Delhi to get 
Nehru right after President Eisen- 
hower had been in that capital 
Asked about his talks with Ike, 
Nehru commented, “I must not go 
too far in one direction or the} 
| other.” That characterized .most of 
| his answers to other question, and 
| it was significant for Americans in 
terested in forejgn affairs (and 
| wanting to understand them) to 
understand the personality of the 
| man attempting to increase his im- 
| portance in the world by being a 
neutral in it. He was verbose, tak- 
ing many words to say little. The 
panel seemed helpless in attempt- 
| ing to cut him short and injecting 
|}some punch into the program. 











| Originally planned for one hour, 


The fact that it was a dull show | 


| budget reasons or otherwise, have | 
waited for foreign visitors to jour- | 


the program videotaped in Nehru’s 
New Delhi home on Tuesday (15), 
had technical difficulties. the first 
few minutes of tape were ruined, 
and some of the rest, had to be edi- 
ted for reasons not explained, It 
wound up running almost 50 min- 
utes. Opening shots of various New 
Delhi buildings were pointless, 
| wasted air time and of no con- 
ceivable interest. 

The panel, an excellent one from 

| the standpoint of intellect although 

| plodding and slow as far as show- | 
manship was concerned, was com- 

posed of A. T. Steele, Far East 

nee Me FW of the New York | 
Herald Tribune; Philip Potter, Bal- | 
timore Sun Washington newsrnan 





now on an Asian assignment; and | *. 
g ries with the 


CBS Warsaw man. 
Carp. 


Daniel Schorr, 


Woman! 

Fourth outing of this interesting 
daytime CBS-TV series was titled 
“You Can't Raise Children by the 
Book.” Appropriately, it had 
among the child raising experts 





Dr. Benjamin Spock, whose books | 


have helped parents to raise mil- 
lions of American children. (He 
concurred that “you can’t raise 
children by the books.”’). 

Fronting Wednesday's (16) out- 
ing was Met opera star Patrice 
Munsel, leading a tone of glamour 
to the occupational hazards of 
being a parent. 

Greater portion of the show was 
in the nature of a documentary, 
following the troubles of an actual 
New Haven couple in the rearing 
of their six-year-old son, Biff. First 
half of the documentary was done 
at a leisurely pace, exploring the 
nature of the family problem. Sec- 
ond half of the show picked up 
with 
Yale's Child Study Center and the 
Gesell Institute of Child Develop- 
ment. The experts, too, came in 
for the latter sequences to answer 
a round of questions by the de- 
picted mother, Mrs. Gladys Rus- 
sell. wife of the Rev. John A. 
Russell Jr., chaplain to Methodist 
students at Yale. 

The hour show, which started at 
4 p.m., had some good, quieting 
advice-to frantic parents. If it left 
many questions unanswered, prop- 
erly so. When it comes to kids, no 
one knows all the answers. That's 
the fun in the situation. Horo. 





steering an undersize | 
CBS orch, to simulate the pit bands | 
of yesteryear, stanza delivered neat | 


U. S. Steel Hour 

Warm and touching was 
Red Rose for Christmas” which 
the U. S. Steel Hour reprised last 
Wednesday (16) on CBS-TV. First 
presented by the Steel Hour Dec. 
17, 1959, Leonard Moran’s adapta- 
tion of Paul Horgan’s novelette 
could well become an annual clas- 
sic. 

In this “entirely new produc- 
tion,” Helen Hayes again portrayed 
| the top role with distinction. Last 
year’s edition, incidentally, was 
videotaped due to Miss Hayes’ ap- 
| pearance on Broadway in “A Touch 


“One 


of the Poet.” Curiously, instead of 
utilizing the original tape, a new 
version was taped three months 
| ago with virtually the same cast. 

Script dramatically unfolds the 
story of a conflict between a 
Mother Superior of an orphanage 
and one of her homeless charges. 
The youngster, movingly played by 
Patty Duke, had a frosty attitude 
toward the administrator of the 
home. In turn, the latter’s stern 
approach was no solution to draw- 
ing the 11-year-old girl out of her 
inner shell 

An exchange of gifts at the finale 
squares things in a heart-tugging 
scene. Produced by George Kon- 
dolf for the Theatre Guild, the 
hour-long drama included some 
fine performances other than those 
of the principals. Ruth White was 
impressive as the sympathetic 
Sister Anne, Ruth McDevitt caught 
the tender aualities of Sister 
Augustine while Joseph Sweeney, 
Jan Jarrett. among others, 
effective in lesser roles. 

Dan Petrie’s direction 
brought out the compassionate 
spirit of the teleplay. Also an asset 
were the settings designed by Mar- 
vin Chomsky. Plugs for U. S. Steel 
were largely of an_ institutional 
nature. One, for example, cited the 
vital part that steel is playing in 
urban redevelopment programs. 

Gilb 





Ewen Andersen Gets 
New RCA Exec V.P. Slot 


Ewen C. Anderson becomes ex- 
| ecutive vicepresident, staff, of 
RCA. Anderson had been exec vee- 
| pee over public relations for the 
| company until he took ili last year. 

Anderson, who joined RCA as a 
| salesman in 1922, will be replaced 
}as RCA p.r. chieftain after Jan. 1 
by Ken Bilby. Bilby is presently 
an exec veepee at NBC, an RCA 
subsidiary. 


the focus centering around | 


were | 
| 


ably 


Ron Cochran's ‘People’ on CBS News 
Agenda Taps New ‘Offbeat’ Areas 


By LEONARD TRAUBE 


Nearly electrifying is the news, 
not yet above the table, that CBS 
News has for some weeks now 
been studying a potential segment 

“offbeat” programming that 
was not in any shape, manner or 
| form inspired by or related to tele- 
| vision’s present state of downgrade 
public relations. It’s a program se- 
working title of 
“People” and has been in the labo- 
ratory stage for a couple years— 
thus predating the current scandal 
tremors that have triggered net- 


work blueprints on formats to save | 


the face of the tv screen. 
Originator of “People’—a sort 
of “faces and things” catch-all, is 
Ron Cochran. Atypically, he does 
not operate on the network level 
but is newsman-moderator for the 


web's New York owned & operated, | 


WCBS-TV, where for some years 
he’s been making hay not only as 
a “straight” news pitcher but as a 
citizen with the light and punny 
touch whose last words on the air 
usually bear a chucklesome trade- 
mark. 

When Cochran, long with a yen 
for handling news on tv fitted to 
the medium’s strong points—first 
broached his brainchild to John 
Day, CBS director of news, he not 
only didn’t get the brushoff but 
was given a fat budget to work up 
a study and get up a presentation. 
In a business where it's millions 
for programs but nearly always 


not a single farthing for ideas, this | 


was a bright day for the Saskat- 
chewan Kid ‘he was born there of 
Iowa parents). 

Cochran's resultant presentation, 
about half an inch thick, is in the 
form of a sample shooting script 
prepared from material available 
for the week beginning Nov. 25 of 
this year. Cochran explains that 
this was a “random” week, since 
its selection was dictated merely 


|by the authorized time for prepa- 


ration of the script and not by de- 
liberate choice. But the “random” 
deal proved a virtue inasmuch as 
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| that was a key period for college 
| football and one of the stort ele- 
ments in the script has to do with 
the shenanigans at “The Parking 
Lot at the Yale Bowl.” It's typi- 
cally Cochranean in its dry, 
tongue-in-cheek humor, sprinkled 
with Cochran’s twinkling kind of 
wit 

The sample was written by An- 
drew Rooney, Robert Colleary, 
Hughes Rudd, Robert Rogow and 
Cochran, and before going into its 
scriptwise song and dance deals 
with: 

(1) Concept—Nothing is more 
interesting to the people than peo- 
|ple. But vast areas of human ac- 
| tivity are still untapped by televi- 
sion, which has tended to present 
purely theatrical entertainment or 
|purely documentary reporting of 
the more sombre facts of contem- 
|porary life. In between lies the 
material that has brighted the fea- 
ture columns of the newspapers 
and spiced the pages of the maga- 
zines for years. There is no end to 





it because wou never know what 
people will do next. 
(2) Format—The mood is set at 


the opening of the show by the 
animated cartoon (indicated in 
storyboard on front cover of pres- 
entation). Still and semi-animated 
cartoons are used liberally 
throughout in the sequences be- 
tween film stories ... The set fs 
primarily a functional background 
'consisting of a scrim and a rear- 
projection screen. Cochran walks 
in and out of camera range... 
There is live music—a small combo 
—to heighten effects during both 
live and filmed portions. 

Then follow (3) Elements of the 
program, line-up and timings and, 


as a finale, the segments of the 
script. 
“People” has spoken and the 


next move is up to CBS News. 





television station of the Canadian 
Broadcasting Corp. — CBAFT in 
Moncton, N.B. — went on the air 


| 
| Ottawa — Third French-language 
| Me week. 
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the FLORIDA FESTIVAL of 
THE 7 ARTS 


NOW ...and throughout January 
Festive, entertaining interludes for the enjoyment 
of The DIPLOMAT’S guests and their friends are 
provided by The FLORIDA FESTIVAL of the 7 


ARTS. 


Discussions on various topics by brilliantly 


stimulating speakers of prominence are presented, 
at convenient hours, in The DIPLOMAT’S relaring 
atmosphere. Their provocative comments and sub 
tleties not only add facts and ideas to worthwhile 
thoughts but offer an interchange of views and 
reviews from those who have made a success of 
art... and an art of success. 


Those of 
CLEVELAND AMORY 
Historian: Biographer to the “400” 
Dr. LESTER COLEMAN 
Author; Psychiatrist 
NORMAN COUSINS 
“Saturday Review”; Author 
HY CARDNER 
Columnist, N. Y. Herald Tribune 
DOROTHY GORDON 
New York Times’ “Youth Forums” 
VIRGINIA GRAHAM 
TV Columnist Humorist 
JAY RICHARD KENNEDY 


Novelist; Author, “Prince Bart” 


Editor, 


the 7 Arts 
Dr. ASHLEY MONTAGU 
Scientist; Author, “Culture of Man” 
ARNOLD MOSS 
Shakespeare, Television, Theatre 
TED PRATT 
Playwright; Novelist 
Hon. JENNINGS RKANDOLPH 
J. S&S. Senator, West Virginie 
AL SCHACHT 
Raconteur; Famed Ball Player 
Dr. FABIAN SEVITSKY 
Conductor, U. of Miami Symphonp 
BEA WAIN / ANDRE BARUCH 
Mr. and Mrs. Television 


More of the Arts 
THE OPERA PLAYERS — An Evening with Verdi 


“Aida,” 
Humperdinck’s 


“Carmen” 
“Hansel and Gretel” 


“Pagliacci” 


THE HOLLYWOOD TROUPERS — Experimental Theatre 


Shakespeare ... Ibsen's 


“A Doil’s House,” 


and “Ghosts” 


WOODWINDS JAZZ QUINTETTE 


Exhibits 
HISTORICAL FRONT PAGES — Courtesy, Chicago Tribune 
ART MASTERPIECES 
Matisse, Gaugin, Picasso. Van Gogh, Renoir 


Courtesy, J 


W. Dant Bourbon 


GOUACHES, OILS, WATERCOLORS 
Courtesy, Galerie de Paris 


board of 


CLEVELAND AMORY 
NORMAN COUSINS 


Information: FL 7-5466 





Governors: 
Hon. HARRY CAIN 
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Agencies to CBS-TV on Magazine 


Concept: ‘What 


Night You Got In 





Mind?—On Other Adv. Fronts 


By BILL GREELEY 


Madison Ave. is taking a very 
dim view of CBS-TV’s proposed 
magazine concept of tele program- 
ming sales. 


As indicated recently the web | 


is going to the FCC for “advice and 
consent” on a plan to turn over 
one night’s prime time to- the 
magazine concept. From 8 to 11 
p.m., two hours would go to regu- 
lar entertainment shows and the 
final hour to the public affairs 
series, “CBS Reports.” Adver- 
tisers would buy,time On a rotat- 
ing basis but having no program 
control 

Agencies 
already 
spot carrier to some extent with 
this year’s heavy participation in 
the hour shows. But they are 
overwhelmingly against such a 
system being carried to the ulti- 
mate with its implicatione of total 
network control. They see the 
rotation of commercials as landing 
products on unsuitable shows, and 
the hit-and-miss at pubaffairs as 
dissipating the prestige potential 
of such a buy. They have ques- 
tions: What night? What enter- 
tainment shows? 

N. W. Ayer’s radio-tv veepee 
James Hanna feels that advertisers 
already using the networks for 
spot buys could benefit by “this 
kind of a spot carrier.” But when 
it comes to fitting the show to the 
marketing needs of the advertisers, 
it’s bound to land to a reduction in 


b 


and advertisers have 
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accepted network as a) 


the value of the medium. Imagine, 
“Loretta Young Show.” 

Hank Fownes of MacMannus, 
John & Adams (agency that’s been 


sons for Pontiac), 


some clients with limited funds 


he says, Gillette rotated onto the} 


big in specials the last two sea- | 
says he’s got! 


that would love to buy CBS on a/! 


minute basis. But he wonders if 


the two-hour entertainment sched- | 


ule will be a catchall for CBS-pro- 
duced dogs like “Lineup.” 
asks, “Did CBS say 
spots would be rotated through 
the night?” Over-spotting and 
competitive adjocencies are be- 
ginning to get advertiser notice on 
| participating network shows as well 
as local. 

Grey’s broadcast topper Al Hol- 
lender takes the same stand: “Any- 
body that’s content to use network 
as a spot carrier could conceivably 


other. But it means wiping out 





| fectiveness.” 

At any rate, he says, it will take 
| a strong night in the CBS schedule 
| to make it appeal to any adver- 
| tiser. There’s “a hell of a differ- 


And he | 
how many | 


cess to still and live photography 
with music. Method was used with 
fresh effect by Chemstrand, Sanca, 
Tech, Arrow Shave and on a two- 
minute Ford spot 

A paper Bergman wrote on the 
technique was presented at the 
Miami convention of the Society 
of Motion Picture and Television 
Engineers 

Heading up Filmex’ creative de- 
partment is Shepard Traube, pro- 
duction and directing veteran with 
credits from Gannaway Produc- 
tions and the tele networks. He’s 
president of the Society of Stage 
Directors & Choreographers. 

On the sales side is 
Adams, formerly with Transfilm- 
Caravel, as v.p. for client relations 
and service. 

Filmex is 
Productions, 


housed with Hartley 
industrial film pro- 
duction firm, at 339 E. 48th St. 
Spotlight: Detroit is providing 
radio with a year end swell in spot 
biz. All major car firms are grab- 
bing availabilities for the holidays 
and the flurry is causing some 
wierd adijacencies. Almost every 
pitch assures the public that “al- 
most” any model of the make in 
question can be had for immediate 
delivery. “Almost” is a winking 


| weasel, as almost any car shopper 


be as satisfied with this plan as any | 


50° of the medium’s selling ef- | 


ence” between CBS’ strong Mon- | 
| day and weak Friday. “I'd be curi- | 


i) 
in mind.” 

McCann-Erickson programming 
division v.p. Thomas McAvity also 
asks “what night” It’s hard to 
believe they'd put the plan in on 
Saturday, he says, where the web 
has automatic sales with the 
“Have Gun, Will Travel” and 
“Gunsmoke” powerhouses. 

But even on Wednesday night, 
he sees “pretty good balance” and 
nothing wrong from an advertiser’s 
standpoint with a lineup such as 
“Rawhide” from 8 to 9. Ed Sulli- 
van from 9 to 10 and the pub- 
affairs to finish it off. 

An agency tele exec not for 
identification says, “I don’t like 
it. My feeling is advertisers and 
agencies should have something to 
say, since they spend the monev. 
Nobody would buy it. Making 
public affairs a spot carrier is out 
of the question. It's hardly a ton- 
nage buy. The network is using 
the current climate to get off the 
hook in another area.” _ 


Rep Studies 
Adam Young Inc. has released 
the first Pulse study in its Adver- 
tiser Area Radio surveys covering 
the Tulsa and Pittsburgh markets. 
The surveys are based on adver- 
tiser considerations rather than 
station signal patterns. 
“Over 75% of the agencies fro 
coast to coast participated in the 
experiment,” says rep prexy 
Young. “It’s aimed at easing the 


too often faced with a myriad of 


“Audience Dimensions” is a new 
reseach project of Television Ad- 
vertising Representatives. 


inghouse group. The first of con- 
tinuing quarterly studies concerns 


into some pretty far-out viewer 
segments. There'll be info on the 
viewing habits of career women, 
owners of: pets, mothers of tod- 
dlers (untrained kiddies), men 
who shave and so on. Pulse is the 
researcher. 
Delayed Conflict 
Japan’s advances in the world 


Richards, Calkins & 
Agency bread-winner U. S. Rubber 
is asking removal of a year-long 
bedfellow, Japan External Trade 
Promotion Agency, which was 
picked up in one of the recent FR, 
C&H mergers. 
New Blurbery 

In a year marked by mergers 
for commercial film houses, Rob- 
ert Bergman, former veep of tele- 


boards in the shop, has hit $76,000 


| already. 


At Transfilm (before the recent 
merger of the Buckeye subsid with 
Caravel), Bergman developed and 
tagged the new commercial 


method called “visual squeeze,” an 





burden on time-buyers, who are | genus, have been apprised of the 


half- | 
year-old firm handling the West- | 


audience ages in the Westinghouse | 
markets, but later ones will get | 


us to know what night they have | 


| Grove, 


rubber industry have caused a de- | 
layed client conflict at Fletcher | 
Holden. | 


| 


‘ , - | new policy 
area reports for a single market.” switch, to big band music, show 


knows. 
Changes: Otis Winegar, who left 
Madison Ave. three years ago for 


the land of the sky blue water, | 


Minneapolis and Knox Reeves, is 


back as a copy supervisor at Dan- | 


cer, Fitzgerald, Sample. 

G. Douglas Morris to Warwick & 
Legler as veep of the drug division 
and a member of the accounts 


management committee. He’s ‘e | 


a senior veep at Lambert 
Feasley. Three new Ted Bates 
copywriters are Kenneth W. Kear, 
formerly Grey; Donald J. Sauers, 
formerly Ketchum, MacLeod & 
Pittsburgh; 
Shapiro, formerly Young & Rubi- 
cam. 


WMAQ Reformats For. 
‘Car to Kitchen Sound’ , 
In Network Deemphasis 


Chicago, Dec. 22. 

In revamping its programming 
concept new that it has to fill the 
time given up by the NBC radio 
network, Chicago 0&0 WMAQ is 
essaying several radical innova- 
tions in AM _ broadcasting here 
after the first of the year. One of 
them is 20 minutes of uninterruped 
music nightly. Another the prac- 
tice, whenever possible, of playing 
records. back-to-back, by way of 
minimizing talk. 


William Decker, recently 
ponted manager of the station, ad- 
mits he’s borrowing the ideas from 
that avant garde medium. His in- 
tention is to appeal to mature 
tastes, and accordingly the station 
is severing virtually every connec- 
tion it has ever had with hit tunes 
of the day. Disk jockeys Howard 





Miller and John Doremus, who are | 


noted exponents of the top pops 
and have agreed to 


tunes, old hit records, and other 
adult disk fare. (Miller will con- 
tinue as a purveyor of pops on his 
early morning WIND stanza, how- 
ever.) 

Decker believes he will establish 
a new commercial AM “sound” 
with what he calls his car-to- 
kitchen concept, which begins Jan 
4. Idea is to serve the autoists and 
hausfraus, the main consumers 
who listen to radio, rather than +o 
build a tall rating by pandering 
pops to teenagers. It follows, too, 
that the station will be bidding for 
a “clean” image by eschewing the 
music-to-get-payola-by. 
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110 shows on the air, L&M has 


vision, Transfilm-Caravel, steps 
out and opens his own shep. He | 
says business, indicated by story- 


safely hurdled the 17 mark in nine | 


instances. (On the other hand, 
Reynolds, with nine shows, has 
four in trouble.) 

The L&M scorecard for °59-’60 


is in sharp contrast to last year’s 
fiasco, when Liggett & Mvers reg- 
istered a nearlv complete blank 
(eight shows out of nine 
down the drain.) 


Lorillard shows up with the poor- 


est record of all, its five shows 
averaging out to a 16 rating. 

Top rating among cigaret pro- 
grams is “Gunsmoke” with a 38.7. 
Lowest is Lorillard’s “World of | 


application of the animation pro-| Talent” (just cancelled) with a 7.1.| 


Wylie | 


and Robert! 


ap- | 


going 
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| Marion in_ this; remainder of the 
|cast excellently chosen and cer- 
tainly no so-so player among 
| Under the able direction of Franz 
Josef Wild, they all turned in 
memorable performances, with 
| special compliments going to the 
two stars, Paul Hubschmid and 
| Maria Holst. 

Odets’ play has 
| efficient translation 
Franz Hoellering. Its 


received 
job 
Hollywood 


an 


it. | 


from | 


. | 
subject and characters held inter- | 


est throughout. What a difference 
a good author makes and what a 
contrast to so many items of simi- 
lar topic seen on German tv dur- 
ling this year. Technical credits 
|could keep paee with this one’s 
|remarkable artistic standard. 
Hans. 





| THE BRIGHT ONE 
With Barbara Murray, Robert Ur- 
quhart, Neil McCallum, Mary 

Merrall, Leonard Sachs, Elsie 

Wagstaff, Brian Gilmar, Noel 

Hood 
Director: Tania Lieven 
| Writer: Judy Campbell 
90 Mins., Tues., 9.35 p.m. 
Associated-Rediffusion, from Lon- 
don 
At a cautious estimate, this was 
the most diabolically dull 90 min- 
| utes of would-be drama ever to be 
| inflicted on @ suffering public. It 
| doesn't deserve a critic; it needs a 
Leoroner. This was the play in 
which the late Kay Kendall and 
Gladys Cooper flopped badly in 
London a year ago. There seemed 
no possible justification for this 
networked attempt to reverse that 
very scund judgment of theatre au- 
diences. 

It concerned a_ bespectacled 
| schoolmarm who went on a Medit- 
|erronean holiday and got possessed 
| by the soul of a nymph. This was 
| a joke on behalf of old father-god 
| Zeus. The nymph-girl thus found 
herself stunningly attractive to the 
young men in her company, and 
eventually married one of them. 
The play was tricked out with 
heavy allusions to myths about 
bulls and swans, and at no time did 
it come within miles of the right 
air of insouciant wit and gaiety 
which might have brought it off. 

In these adverse circumstances, 
Barbara Murray worked wonders 


} 
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Maria Holst, also a pretty good voice of Miss Andrews, and prob- 
name around here, as his wife) ably the most effective of the sec- 


ondary contributing factors to a 
a pleasant family show was 
that she didn’t have to give out 
with too much of the wouid-be in- 
formal, intimate dialog. Difficult 
stuff to script at the best of times, 
it just doesn’t seem to jell at all 
where she’s concerned. 

Program held one major dis- 
appointment. That other “My Fair 
Lady” character, Stanley Holloway, 
was billed but his contribufion was 
prefilmed and consisted of a whim- 


sical tale about King Wenceslas. 
| Okay, but anticipation had sug- 
gested something more punchy. 


tas the nymph, and Mary Merrall, | 


having an unfair share of the 
worst dialog, kept her head above 
water. Robert Urquhart and Neil 
McCallum were desperately bright 
as the competing young men. The 
direction was uncertain, as well it 
might be. Oita. 





|THE UNWANTED 
| With Huw Thomas 
| Producer: Caryl Doncaster. 
| Director: Jim Pople. 
| Writers: Caryl Doncaster, 
Courtney-Browne. 
45 Mins., Wed., 9:35 p.m. 
A-R from London 

As its contribution to World 
Refugee year, Associated-Reditfu- 
sion sent a special unit to some of 
the black spots to focus attention 


Reg 


on the need for aiding heipless and | 


pitiful refugees. Huw Thomas, best 
known as a newscaster, brought 
the issues clearly into the homes 
with his intelligent interviews and 


a shrewd interlinking commentary. | 


But it was largely a visual story, 
and the cameras in Hong 
Austria and the Middle East pre- 
|sented a heartrending picture of 
| the homeless, sick and hungry who 


Kong, | 


fled their own countries and who} 


preferred to endure hardships in 


the interest of personal freedom. | 


|The scenes from Hong Kong, 
|showing the influx of refugees 
|from Communist China over the 
past 10 years were particularly 
grim, but there was misery of an- 
other kind in the sequences from 
Austria, where the camps were 
housing ex-Hungarians who had 
fled during the recent uprising. 
The presentation was always re- 
strained, but there was nothing 
cozy nor complacent about the 
treatment, The urgency of provid- 
ing help was quietly and firmly 
underlined by the dignified script- 
ing. but the pictures themselves 





oo 


| Foreign TV Followup 


Michael Bentine carried off a zany 
sketch amusingly, The Happy Wan- 
derers did their busking stuff most 
entertainingly, and there was a 
highlight for the cats in The Cele- 
brity Sextet, an ad hoc combo 
consisting of celebrated instrumen- 
talists who swung “Tea for Two” 
effectively. Clever animated car- 
toon sequence enabled Julie An- 
drews to express her childlike per- 


; sonality at its most engaging, and 


the Brompton Oratory Boys’ Choir 
gave a seasonable payoff to the 
whole proceedings by singing a 
carol. Choreography by Tommy 
Lindon provided a couple of in- 
triguing spots for the dancers, 
while Tony Walton’s settings—a 
mite pretentious here and there— 
were geneially striking, especially 
in a climactic number about old 
movies that allowed for the screen- 
inz of a Chaplin excerpt. Orches- 
tra conducted by Eric Robinson did 
a worthy stint, though the arrange- 
ments were occasionally over- 
florid. Erni. 











NBC-TV Daytime 
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sponsorship picture is still strong. 
But in the afternoon it’s nil: so at 
2 (after an hour’s break for locai 
shows) they want the Loretta 
Young anthology, at 2:30 the Jane 
Wyman anthology (replacing “Thin 
Man” which will move to 4 p.m.) 

Tentative decision last week was 
to leave “Young Dr. Malone” and 
“From These Roots” in as the 3- 
to-4 p.m. parlay, but it was made 
clear that if the shows don’t make 
good in the next cycle they have 
had it—once and for all. Both half- 
hour programs have been consid- 
ered for the axe several times in 
the past six months, but replace- 
ments have not been easy to come 
py and—for essentially the same 
reason that the shift of “Queen” is 
being opposed—NBC isn’t anxious 
to try building audience acceptance 
for something new, knowing that 
daytime ratings don’t often come 
quickly to new or shifted stanzas. 

And, as explained, the new NBC 
lineup includes “The Thin Man” 
at 4 and “Hunch” at 4:30. 

That NBC has cause for alarm 
at the moment is evidenced from 
current rating charts—on a single 
day’s Arbitron sampling (last 
Wednesday), CBS was out in front 
in 25 of the 26 quarter-hour peri- 
ods between 10 a.m. and 5 p.m. 
And in some of the quarter hours 
(as with “Beat the Clock” vs. “Dr. 
Malone” and “American Band- 
stand” vs. “House On High Street’) 
ABC was leading NBC in those 
afternoon segs. 





New Orleans—Mel Leavitt, di- 
rector of programming and special 
events for WDSU-TV here, was 
received into the Catholic church 
Tues. (15). He was baptized by the 
Rev. Carl J. Schutten, pastor of St. 
James Major church. Sponsors 
were A. Louis Read, who becomes 
general manager of the station on 
Jan. 1, and Leavitt's stepmother, 
Mrs. Ralph Goodwin Leavitt. 
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told the story most eloquently. 
Myro. 
The Julie Andrews Show 

If the first Julie Andrews Show 
to be aired by BBC-TV exclaimed 
“theres room for improvement,” 
this edition presented Thursday 
(10) modestly demonstrated that it 
had occupied much of same. Once 
again the dominant factor was the 
fresh personality and _bell-true 
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Roper: More People Would Rather Do 
Without Newspapers Than TV 








Washington, Dec. 22 

“There ain’t nobody here but us Chicken Lickens — and not 
many of us at that.” 

For Elmo Roper has passed the word that far from thinking 
the sky has collapsed on tv, the public at large has kept its col- 
lective head and retained its confidence in the medium. “A pretty 
sane perspective,” said Roper, “perhaps far saner than the writers 
of newspaper headlines.” 

The pollster unveiled the preliminary results of a survey com- 
missioned by the Television Information Office, before Federal 
Communications Commission’s broadcast inquiry last week. 

Roper raised some eyebrows when he suggested newspaper cov- 
erage of the quiz-payola scandals has been deliberately sensationa- 
lized and distorted. and the public was wise to the effort. 

“Perhaps,” he said, “the public is more aware than they have 
been given credit for of the fact that all of the headlines they have 
been reading about dishonesty in television have been in the news- 
papers, and they recegnize newspapers as being .locked in a vio- 
lent competitive struggle with television for the advertising dollar.” 

‘Perhaps they are simply following the old American adage of 
‘Don't believe everything you hear about a man from that man’s 
enemies or competitors.’ ” 

Roper said his study has not been completely tabulated, and re- 
sults were based on 1,898 processed interviews, using a nationwide 
cross-section of 2,000 adults. The poll was conducted Dec. 5-12. 

The poll purported to show, among other things, that only a few 
people (4%) condemned the entire tv industry for the quiz-rigging 
scandals, that more people would rather do without newspapers 
than television, and television is only a nose behind newspapers 
as the most believable news media. 

The key question read: “Well, it appears that on certain of the 
big money quiz shows the contestants knew in advance the ques- 
tions they would be asked and in some cases were even given the 
answers. What is your opinion of this whole situation?” 

Among the four choices given as a response, the division was: 


4°> thought “these shocking disclosures show just how bad televi- 
sion is; 64°¢, “these practices are very wrong and should be 
stopped immediately, but you can’t condemn all of television be- 
cause of them"; 17%, “no one can really be in favor of this kind 
of thing, but there is nothing very wrong about it either’; 8%, 


“what happened is a normal part of show business and is perfect- 
ly all right’; and 7° didn’t know. 
Other questions and tabulated responses: 

1. Question—“Where do you usually get most of your news 
about what's going on in the world today—from the newspapers 
or television or magazines or talking to people or where?” 

Response—56° depended on newspapers the most; 51°% on tele- 
vision; 34° on radio and 8° on magazines. 

2. Given a card listing 12 issues in the news, interviews were 
asked which they regarded as “serious moral problems.” 

Response—-89°% so judged the increasing amount of juvenile de- 


linquency; 88°, dishonest labor leaders; 81°, government offi- 
cials taking bribes; 74%, policemen taking graft; 71°, school seg- 
regation; 67°, advertisers making false claims; 66°, internation- 


al disarmament; 65%, testing of atomic bombs; 44°, promoters 
fixing boxing matches; 42°, Congressmen putting relatives on gov- 
ernment payrolls; 41%, rigged quiz shows on tv; and 34%, disk 
jockeys taking money from record companies. 

3. Asked to rate the jobs being done by the schools, newspa- 
pers, local government, and tv stations, the poll subjects came up 
with the following scorecard. 

Schools—excelient, 20°; good, 44%, fair, 21°; 
know, 10°. 


poor, 5°; don't 


Newspapers—excellent, 14%; good, 50%; fair, 25°; poor, 5%; 
don't know, 6° 

Television stations—excellent, 11°; good, 48%; fair, 26°; poor, 
6°°; don't know, 9°%. 

Local Government—excellent, 6°; good, 38°; fair, 32°; poor, 
11°; don’t know, 13°. 

4. “If you got conflicting or different reports of the same news 


story from radio, television, the magazines, and the newspapers, 
which of the four versions would you be most inclined to believe?” 

Results—32°° found newspapers most believable; 30°, televi- 
sion; 12%, radio; 10%, magazines, and 16% had no opinion. 

Conversely, Roper sought to determine which media people 
found least believable with these quite different results: Televi- 
sion, 9%; radio, 11°; magazines, 23°; newspapers, 24%; and 
33°, don’t. know. 


5. Question—“Suppose you could continue to have only one 


of the following—radio, television, newspapers, or magazines— 
which one of the four would you most want to keep?” 
Results—42°o would keep tv; 32%, newspapers; 19°, radio; 4%, 


Magazines, and 3°, didn't know. 

6. “Do you think deceptive practices ... are pretty much con- 
fined to quiz shows or are they true of some other types of televi- 
sion shows as well, or do you feel they are true of all kinds of tele- 
vision programs?” 

Results—36°> thought they were confined to quizzers; 34%, to 
some other shows; 11°, true of all kinds, and 19°, didn't know. 

7. “Now that this (scandal) is all out in the public, do you feel 
that the television industry is trying to do a thorough clean-up job 
wherever it is needed or that they are just correcting the most 
publicized abuses, or that they aren't really doing much of any- 
thing?” 

Results—39°> thought tv was doing a thorough job; 37%, just 
correcting publicized abuses; 9°, not much of anything, and 15%, 
didn’t know. 

8. Asked to pass meral judgment on six broadcast practices, 
Roper’s sample responded thusly: 

Canned laughter was adjudged very bad by 15°: 
by 7%; all right by 24°, while 32° 
had no opinion. 

Free plugs—8°% felt them very bad; 17%, questionable: 38%, 
all right; 23° hadn't heard of them, and 14%, didn’t know. 

TV ratings—10%, very bad; 21%, questionable; 30%, all right; 
19% hadn't heard of them, and 20%, didn’t know. 

Advance rehearsals of interview shows where a famous person 
is interviewed—10%, very bad; 14%, questionable; 61%, all right; 
5°% never heard of it, and 10%, didn’t know. 


questionable 
never heard of it and 12% 
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| Did He or Didn’t He? 


NBC 


Apparently every or 
CBS guest performer since 
1958 has been added to the list 
of people requested to answer 
form questions on knowledge 
(or lack of same) on payola. 
Until recently, the networks 
limited questionnaires on 
shady acts to insiders, mainly 
veepees and department heads, 
but last week both sent down 
yes-or-no questionnaires to all 
levels of the networks and, 
thrown in for good measure, 
were performers. 


Both CBS and NBC asked 

| essentially the same yes-no 
queries (e.g. “Have you ac- 
cepted... any money, or any 
other valuable consideration 
for any matter broadcast .. . 
since ...”). Only difference 


between NBC and CBS in the 
area of questionnaires is that 
the latter put the questions on 
IBM punch cards, obviously 
for speedier processing of the 
| vast number of responses ex- 
| pected. 


CBS to Reimburse. 
Show Owners For 


| Paid-For Prizes 


} Hollywood, Dec. 22. 

| CBS-TV’s policy for the discon- 
tinuance of promoted merchandise 
on its shows was enunciated last 
week by Joe Ream, veepee in 

| charge of program standards, at a 











private luncheon at Television City | 


|attended by eight producers and 
| packagers. To reimburse the own- 
|ers of shows affected by the web's 
edict, cash payments will be made 
for the value of the prizes bought 
by the producers. 

John Guedel Productions, with 
| Art Linkletter as a partner, will re- 
| ceive from CBS-TV cash payments 
|for all monies spent in the pur- 
| chase of prizes for its 15 daytime 


| half-hours—“House Party,” “For 
Better of For Worse” and Jack 
| Linkletter’s “On the Go.” Esti- 


| mated that the cost to CBS-TV for 


ithe three shows will be around 
| $3,000 a week. 

| No such ruling has been made by 
| NBC-TV, on which Guedel-Linklet- 
ter televises “People Are Funny.” 
Only restriction to date is that no 
cash be received by the producers. 
This would rule out the airline 
plugs—‘‘contestants were flown 
here by .. .”"—which paid off in 
hard cash ranging up to $1,500 for 
| the few seconds plug. 


Jack Emanuel to NBC 


Hollywood, Dec. 22. 

Jack Emanuel of Warners story 
| department moves over to NBC- 
|TV in the newly created post of 
| executive story editor, Pacific divi- 
|sion. Reporting to Alan Living- 
| ston, program veepee in Burbank, 
| he will have creative control over 
| scripts and act as advisor to the 
| web's film division. 

| Previous to his WB association 
for four years, he was an indie pro- 
| 








ducer and literary agent. 





By JAY LEWIS 
Washington, Dec. 22. 
The prosecution has rested its 


case (temporarily at least) before 





Federal Communications Commis- 
sion’s broadcast policy investiga- 
tion. 

Although over the past two 


weeks all shades of opinion have 
| been expressed by the scores of 
‘religious, educational and profes- 
sorial types taking the stand, any 
summation of their pleadings 
would have to feature: 

-—Calls for more rigorous super- 
vision of broadcasting practices by 
FCC, ranging from mere closer 
scrutiny of licensee performance to 
network licensing and establish- 
ment of a Government network. 

—Harsh, sometimes intemperate 
assaults on programming with 
stress on crime and western shows 
and neglect.of public service fare. 

The Commissiogers could not 
avoid being impressed by the 
sheer weight of the testimony (over 
60 volumes of transcript) even if 
a sizable portion of it reflected a 


surprising ignorance of the actual | 


operations of both FCC and the 
broadcasting industry 

What appears to have sunk in 
deepest, however, is the charge, 
| whether expressed or implied, that 
FCC has not done its job properly. 
The Con:mission’s sensitivity to 
this criticism, of course, antidated 
the hearings. But its constant rep- 
etition by a long parade of influen- 
tial non-industry witnesses twisted 
the knife further. And an activist 
philosophy seems to have taken 
hold in the FCC. What 
changes will emerge is still in the 
realm of guesswork, but odds point 
to their being substantial. 

The FCC, like the broadcasting 
industry, feels a loss of prestige. 
It has to produce, if only to save 


face (and get itself off the hook 
with Congress). 
All by_way of saying that the 


current inquiry should not be writ- 
ten off as a mere show to appease 
Congressional criticism and fore- 
stall legislative action in the hope 
the storm will blow over shortly. 
Resume Jan, 5 

After a two-week recess, the 
|hearings resume Jan, 5 when the 
|main industry forces make their 
cases for the efficacy of self-regu- 
lation and the evil of government 
interference. 
| The job will not be easy. This 
was underscored by the pointed, 
skeptical questioning of TV Code 
|Review chairman Donald H. Mc- 


|Gannon after his presentation Fri- | 


day (18). 

| The president of Westinghouse 
| Broadcasting urged FCC against 
| “any precipitous or impulsive act,” 
adding: “Let the broadcasting in- 
| dustry demonstrate that it can 
serve the public interest best and 
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MACDONALD CAREY 


What Stands Out the Most As 
Prosecution Rests Anti-TV Case: 
FCC Has Fallen Down on Job 


most fully under the present sys- 
tem and current degree of regula 
tion.” 

McGannon conceded that the 
task of policing broadcasting 
| through the TV Code has not been 
“perfected.” But he argued: 

“In the field of self-regulation, 
this industry can do the job—the 
Job that cannot be done as well by 
jany governmental agency even as 
|to the initial step of writing the 
jrule or legislation, or suggesting 
jan effective mode of enforcement 
|and implementation.” 
| Discussing the new Hollywood 
| Code unit, McGannon said the day 
|when all tv-film product bears the 
}seal is “within the foreseeable fu- 
| ture.” At the same time, he said 
}conversations are now underway 
|with network officials looking te- 
|ward Code okavs for live produe- 
tions. 

Commissioners ‘Frederick W. 
Ford, Robert E. Lee and Robert 
Bartley took the lead in question- 
ing the power of the Code to keep 
broadcasters in line. They were 
particularly concerned about 
NAB's policy of keeping code vio- 
lation proceedings against a par- 
ticular station secret. 

“It seems to be,” said Bartley, 
“it's about time we blow the to 
off these people.” He further tol 
McGannon that in the absence of 
publicity, he could not see what 
damage a station would suffer from 
dropping its code membership 

In answer to questioning by 
Ford, McGannon rejected as a “de- 
parture from the concept of self 
regulation” a proposal that the 
FCC consider incorporating the TV 
Code in its own rule book. 

However, when Lee asked him 
about the idea of newspaper tv 
logs carrying an asterisk by sta 
tions adhering to the code, McGan- 
non said this was an “excellent 
suggestion.” 

The Code chief stressed that his 
agency's function was persuasive 
rather than punitive. The effort, 
he said, is to “make it fashionable 
and important to belong.” 

E. K. Hartenbower, chairman of 
the Code Review Board Subcom- 
| mittee on Personal Product Adver- 
tising, outlined his group's activi- 
\ties to keep offensive material off 
the airwaves. He said: 

“T cannot claim that all televi- 
sion commercials meet everyone's 
personal standards of good taste 
or those of our subcommittee. I 
|submit in all sincerity, however, 
|that the ready acceptance of our 
|committee’s work, and the sincere 
and enthusiastic application of our 
| philosophy prove, beyond a doubt, 
| that voluntary self-regulation does 
| work. 

Preceding McGannon: to the 
stand was Edward W. Scripps, 24, 
| speaking for the Sigma Delta 
journalism fraternity. who opin 
that while some action is in order 
to correct broadcast abuses, it 





| 


| Should be taken by the industry 
and not FCC. 


IV SHOWS RATE GREAT! 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD 


Bob Gallion (MGM): “HEY JCE” , folksong saga with an interesting | 
(Acuff-Rose*), a bright folkstyled | lyric, is delivered with a count. 
number with an excellent lyric | bounce due to nabe spins. “LONG 
idea, is sold in catching style by | AS LITTLE BIRDS FLY” (Cedar- 
this country singer. Could be big | wood*) is a more conventional bal- 
“FROONY | lad with a good beat. 














in the pop market. 
«WENT A’COURTIN’” (Acuff-| Joe Martin (RCA Victor): “TWO 
Rose*) is a rhythm version of the | ANGELS” (Shawnee*) a well-done 


traditional song. religioso recitation with the same | 

















Al Nevins Orch (RCA Victor): | kind of appeal as the click “Deck 
Best Bets | 
CONW va  . SRERESEepi ae * LONELY BEI E BOY | “Newest DOT RECORDS Album 
4 ee ee ere eer a Star Spang eaven | 
Conway Twitty’s “Lonely Blue Boy” (May*) is a solid rocking LAW EENCe WELK 


entry in which this singer gives his best performance to date. “Star 
Spangled Heaven” (Marielle+) is an okay recitation and vocal of 
a war song. 


THE LENNON SISTERS singing 


(DLP -3250) 
* 


JIMMIE RODGERS...... .. TENDER LOVE AND CARE 
Roulette Waltzing Matilda 


Jimmie Rodgers’ “Tender Love and Care” (Kahl+), a first-rate 
ballad with a western flavor, is projected in this singer's most ef- 


* * 











but appealing voice. 
HE 


with a small, 
|\“TAKE YOUR GIRLIE TO T 
MOVIES” 
lively reprise in 
belting style. 


"eee eee eee eee eee eae reese 


an oldfashioned 

















Hits of the ’20s In Hi-Fi” (RCA 
Camden). One of 
leaders of the “jazz age,” veteran 
batonist Jean Goldkette has assem- 
bled a studio band to recreate his 
music from that era. 
the best items to come along in 
some time. Played with a verve 
and beat stemming from the 1920s, 


Pretty Girl,” “Dinah,” 
“Always,” “Put Your 
“Sweet 


as “My 
“Charleston,” 





Arms Around Me, Honey,” 
Georgia Brown,” 


land “Blue Skies,” among others. | 
Vocals on some of the songs are) 


| 


BEST LOVED CATHOLIC HYMNS | @anaires: 


|| 


(Mills*), an oldie, RA. al P 
| Jordanaires, 


fective manner. “Waltzing Matilda” (Carl Fischer*) is another } 
neat version of the song featured in the “On The Beach” pic Billy Storm (Columbia): “WHEN 
production. |THE WHOLE WORLD SMILES | 
* * * | AGAIN” (Benjamin*), a lilting — 

a . - 7 > lad with a good lyric, gets a catch- | 
MINDY CARSON .WAKE THE TOWN & TELL THE PEOPLE ing vocal by this tenor. “EN- | 
3: eee. Perr eee oe When I Fall In Love |CHANTED” (Roger*) is an okay 


slow rocking ballad. 


Willy Alberti (Epic): “JULIA” 
‘Hill & Range*), spotlighting this 
| Italian singer on one of his home- 
jland numbers, has a _ strong 


Mindy Carson’s “Wake The Town and Tell The People” (Joy*) 
is a potently commercial reprise of the number which this song- 
stress clicked with about five years ago. “When I Fall In Love” 
(Victor Young*) is another oldie in a good workover. 

7. > ~ 

















| winia on disks, 


| poser’s 


handied | 
Lou Hurst with Debbie & The Dip- 
lomats. 


Tennessee Ernie Ford-The Jor- 
“A Friend We Have” 
Capitol). This is another appeal- 
ing package of gospel 
| Tennessee Ernie Ford whose pre- 
| vious entries in this genre have 
proved big clicks. In this set, Ford 
with an important assist from The 
does an integrated 
program of religiosos, ranging from 
“Precious Memories” to “Hold To 
God’s Unchanging Hand.” 
Leonard Bernstein: “Rhapsody 
In Blue”-“An American In Paris” 
(Columbia). Climaxing this year’s 
phenomenal outpouring of Gersh- 
this LP offers a 
superb performance of the com- 
two major symphonic 
works. The “Rhapsody In Blue” 
is done with intensity and authori- 
ty by the New York Philharmonic 


= 
Album Revi 
Jean Goldkette Orch: “Dance {traditional songs done in the 


| Hawaiian language. 


the top band-| 


It’s one of | 


this LP jumps and swings in a/| 
book that includes such standards | 


“Varsity Drag” | « 


in appropriate style by | 


songs by | 


“The Three Musketeers of the 
Opera At Chez Vito” (Vito). Vito 
Pisa, owner of the New York 
restaurant Chez Vito, and an opera 
buff, has indulged his hobby in 
this LP and created a solidly com- 
mercial longhair package. He’s as- 
sembled three leading Met stars 
Cesare Siepi, Cesare Valleti an 
Fernando Corena, and a soprano, 
Leyna Gabriele, for a recital of 
wellknown pieces, all done in high 
style. The repertoire ranges from 
Song of the Volga Boatmen” te 
“La Danza.” 


Olga Coehla: “Xango” (Decca). 
This is a fascinating program of 


| South American chants and folk 


ballads delivered by a songstress 
with a wide range of vocal effects, 
enhanced by her own guitar ac- 
companiment. The material is 
completely fresh and stems from 
such countries as Brazil, Colombia, 
Argentina, Mexico, Peru and Cuba. 


“On Tour With the New Glenn 
Miller Orch.” (RCA Victor). The 
Glenn Miller orch, revived a couple 
of years ago under the baton of 
Ray McKinley, has updated some 
of its standard numbers in this 
swinging package. Tunes include 
such Miller identifications as “Pen- 
nsylvania 6-5000," “Kalamazoo,” 
and “Caribbean Clipper.” There 
are some new additions te the 


| band’s book, including a cha cha 


, bum is crisp and 


: 1 ? | ballad theme which should cop! with maestro Leonard Bernstein | 
THE PARAMOUNTS........... Sotaniis imeem eae TRYING plenty of spins. “LI PER LI” also handling the piano solos. “An 
oe oy of OE ee re eens oe rere Girl Friend | TBIEM) is a colorful Italo song. American In_ Paris” gets a strik- 
The Paramounts’ “Trying” (Randy-Smith*), a number which Johnny Hudson (Challenge): imsly colorful ger on. 

clicked some years ago with the Hilltoppers, comes back for a “HANKY PANKY” (Jatt) is a “The Wonderful World of Jona- 
strong ride by this smooth-sounding rocking combo. Could go all cleverly written topical tune about than Winters” (Verve). A new entry 
the way again. “Girl Friend” (Jones+) is a routine juve-angled the recent quiz show riggings. It’s|in the comedy LP catalog, this 
entry delivered in familiar rocking style. | album presents the varied talents 
~ * * * “LET’S RUN AWAY” (Jat?) is rou- - panes Waite oe 

; r J INY : i “ki terial. ore an audience, Winters 
EE APIO. scccccedcccws JOHNNY REB, THAT'S ME ‘ine rocking materia .)./on this disk is marred by over- 

CRRA FOE okie he cde de sence sieessvswes Boot Hill | OR My th Py wed intrusive laughter. It is. however, 

. F ~WINTERILE (iver! . rirtuo: isplay mimicry in 
Eddy Arnold’s “Johnny Reb, That's Me” (Davidson*). an excel- | seasonal song projected smoothly which Winters “does about four 
lent song aboutea Civil War soldier, gets a moving rendition which | by this male ensemble. “THAT | gozen different characters. Some 
will rate attention. “Boot Hill” (Davidson*) is a less effective saga. THING CALLED A GIRL” (Knoll- | o¢ the routines. particularly one 
¥ et wood*) is a fair Latin-styled entry. | shout airline pilots, are studded 

THE SHORT TWINS. ....LOVE IS JUST A GAME TO YOU Alan Greene & The Joan Wile with hefty laughs. 
I ian ates, Xo.» ciate Wie dae We Are In Love Singers (Jota) SNOW. AND Mary Kaye Trio: “On The Sun- 
, ‘wid Stars” (New Age*) has a light lilt | 04 Serip” (warner Bros.). A top- 
The Short Twins’ “Love Is Just A Game To You” (Agate+) is @ | that makes it okay programming flight combo versatile in all idioms, 
catching ballad in a rocking idiom which this vocal duo handle for the winter season. “FROM the Mary Kave Trie turn in an LP 
slickly. “We Are In Love” (Fleetwood*) rolls down a familiar | HERE TO BETHLEHEM” (New version of their café act recorded 

groove. | Age*) hops on the Xmas_band- last summer on the Coast. It’s a 

* * * wagon but its potential is limited. aack songalog punctuated by some 

JANICE HARPER............ Sinaia ete CRY ME A RIVER | __ Dispoto Sisters (Verve): “WILLY | funny comedy routines, notably in 

all : F AUS” (Sheldon?) is a cute kid-|“How Did He Look” and “Begin 

eo) Fen 2 eee Just Say I Love Him i. Xmas tune which is likely to be |the Beguine.” Straight songs in- 

Janice Harper's “Cry Me A River” (Saunders*) is a swinging | snowed under the buward of holi- | clude “You Go To My Head,” 

workover of this fine rhythm ballad that could have big impact via /|day ~ entries “WHISTLING/*“1m In Love,” “Toreador” and 
this slice. “Just Say I Love Him” (Spier*) is a big production of |'NEATH THE MISTLETOE — “Lazy River.” 

a fine torch song. beget . —_ —_ oo ike- Charles K. L. Davis: “Songs of 
oa Barns pod ” nn ‘ aril — Hawaii” (Everest). Charles K. L. 
“LINGER AWHILE” (Egist*), the {of Cards” number. “IF JESUS Bryon Jo nson-Nan es toy. | Davis, Hawaiian singer with a 

i i J ISE” don): “IT WAS LOVE” (Mantov- | finely trained tenor voice, is show- 
oldie, turas up & se ottheat instru- CAME TO YOUR HOUSE” (p.d.) | ani*) is a lush ballad in waltz! = od here in an attractive pro- 
mental version with some rocking/is another “spoken-word” entry tempo delivered in operetta style ae at tte songs. Backed hy 
overtones due to catch plenty of | with a religious script. by this singer. “THE BEST OF the Tom (Komaki) Monte orch, 


spins. “BLUES FOR G-STRING” 
(Aldon*) is a swinging slice. 


Lorrie & Larry Collins (Colum- | 
bia “THE LONESOME ROAD” 


EVERTHING” (Miller*) is a good 


Kae Garson (Golden Crest): 
version of the pic song theme. 


LOVE YOU THE MOST” (Mills* 
is a neatly swinging rhythm ballad 
|handled by this new songstress | 


fe _ 





*ASC AP * BMI. 


| See” 


Davis alternates between familiar 
standards. such as 
“My Magic 
“Blue Hawaii,” with 


Island” and 
ha group of 








(Paramount-Shilkret*), the stand- 
ard, gets a hard-driving bluesy 
_rendition for good juke impact. 
“ANOTHER MAN DONE GONE” 
(Cash*t) is a slow blues delivered | 
in overdone style. 


<Y ARIETY 








snappy uptempo entry. 
- Smiley Wilson (Freedom): “RUN- 
iNG 


(Figures in parentheses indicate 


Dal Williams (Warner  Bros.): PGE, Sina sdersensys o¥ctssxist asks omaneacesae Guy Mitchell . Columbia 3 
“WHAT IS AN INDIAN” (Wit- | ; bia 2} 
mark*), a humorous recitation | ee a crs wile inn ak VX Sie as Swia's wa WWE THUS WEDROTE OS Marty Robbins . . Columbia 3 
about the vanishing Red Man, has 3. MACK THE KNIFE hy RS a ENS Ieee ate apn cae Bobby Darin Atco z 
Ce I a ee ROSMAN F A CORE oC oRr one e Roa nemes inthe 
attention. “THE TELEPHONE ee I ee es. Kew e db chokes vdouewases Toni Fisher ... . Signet 
OPERATOR” (Witmark*) is vai 5. IN THE MOOD (6) Ernie Fields Rendezvous 
other okay mono‘eg 8 re ee a ee ee ee ee. pee J : $ 

Connie Stevens (Warner Bros.): a 2 MY ee Se a eee a ae Frankie Avalon Chancellor 
“LITTLE SISTER” (We Three?) is BR. ae ne Paul Anka ABC-Par 
a sentimental opus delivered in = 
pleasing style by this songstress. ee WOE MOONE GF nico caccsccsccvesveceevccedes Della Reese Victor 
“16 REASONS” ‘American*) is an ail  \(Colunti 
okay juve-angled tune. | 9. HAPPY ANNIVERSARY (1) = ll Cc ser 

Kookie Kat (Atco): “I WUV YOU” eee 2 ‘ 
(Check-Fairlane*), a novelty entry i: Di -...... |... 8, jRacco oranate - ... Laurie 
with a good idea and a cute sound, (Willy Alberti . London 
joins the chipmunk and nutty 
squirrel genre. “NEOW, NOT Second Croup 3 
NEOW” (Check-Fairlane*+) has a + 
similar quality in an instrumental os 66.6 sia Sng psa nihag pho bid <cedcaled x Riweo dete Fabian Chancellor 3 
groove 

The Reck-a-Teens (Roulette): OM. BLUE .............006. Fleetwoods . Dolton z 
Para te Ean I Ee ee Ricky Nelson . Imperiat 3 

iapiro-Bernstein*) is a somewha 
one recking tune done in the ap- WAY DOWN YONDER IN NEW ORLEANS ................... Freddie Cannon ......... Swan t 
proved style by this combo 7 ha Meade : 
“TWANGY” (Planetary: Shapiro- AMONG MY SOUVENIRS Connie Francis . . MGM 
Bernstein*) is a frantically rhyth- III Lbs 4 EMS ¥ Gis ec sc lee Sh 6 ncn dacs - Bill Black Combo Hi 
myc instrumental. + TEARDROP é a ein. diene 
[Billy Mure (MGM): “LOVER'S |S Steet teeter tree creer teeeeeeeerees Santo & hnny.....C y, . 
GUITAR” (Conquest*) is a pretty | a te sr ag ASTD SO eS RS Sl Ee Fats Domino .......... Imperial 
melody strummed in standout style BEYOND THE SUNSET ........ ut Dineen Dot 
by guitarist Billy Mure. “HIGH I ee ee ee se 
TIDE BOOGIE” (Scherer?) is a ne eee ee Steve Lawrence ..... ABC-Par 

ad + 





BEAR” (Big Bopperj), a 


number of weeks song has been in the top 10) 


PEELE IF EEE PEIFOFFEFEFEFFEFEFEFOFE FETE FOE E EFF O660666646660666666666646666 


VARIETY | 1( Best Sellers on Coin Machines................ 


“Hawaiian Para- | 


version of “Johnson Rag” and 
“Take The ‘A’ Train.” McKinley, 
Lorrie Peters and Ernie Bernhardt 
handle the vocals nicely. 


Lawrence Welk Orch: “Songs of 
The Islands” (Dot). Lawrence 
Welk’s brand of Hawaiian music 
sounds the real mccoy mainly be- 
cause of the contribution of guitar- 
ist Buddy Merrill. The island 
sounds are projected in straight- 
forward arrangements of such 
standards as “Song of the Islands,” 
“The. Hawaiian Wedding Song,” 
“On The Beach at Waikiki’ and 
others. 


“Leave It To Jane” (Strand). The 
Guy Bolton-P. G. Wodehouse mu- 
sical of 1917, with seore by Jerome 
Kern, which is being given an 
off-Broadway revival, gets a bright 
reprise in this album featuring 
the latterday cast. There's an ap- 
pealing period flavor to the musie 
which gets first-rate performances 
by a cast headed by Kathleen Mur- 
ray, Dorothy Greener, Angela 
Mago, Art Matthews, Jeanne Allen 
and others. The sound of this al- 
“alive.” Herm. 





WHAT A DIFF’RENCE 
A NEW ERA MAKES 


The recent use of the song, 
“What a Diff'rence a Day Makes,” 
as the title for a Dinah Washing- 
ton Mercury album spotlights the 
big difference between the modern 
and the old music business. In the 
old days, the publishing firms used 
to give prominent display to the 


| sheet music of a sorg, particularly 





| if a name performer's picture was 
on the copy. Currently, however, 
|} the highest prestige a song can 
earn is to be used as an album 
title. 

The Merc’s album tag of “What 
a Diff'rence” represents the 25th 
tune in the catalog of E. B. Marks 
| which has been used as an LP 


| moniker. Others include “Mala- 
|guena,” “Andalucia,” “Let's 
Dance,” “Mambo at the Waldorf,” 


“Play, Fiddle, Play” 
| ful, Wonderful.” Latter song, para- 
doxically, was used as a title for a 
Johnny Mathis LP for Columbia 
Records but was not used as one 
| of the songs in the package. It was, 
} however, used in a subsequent 
Mathis album. 


and “Wonder- 





Gingold te Indiana U. 


Cleveland, Dec. 22. 
Josef Gingold, concertmaster of 
Cleveland Symphony Orchestra for 
15 years, will resign at the end of 
the 1959-60 season to become pro- 
fessor of music at Indiana U. Suc- 
ceeding him will be Rafael Druian, 
concertmaster of Minneapolis 
|Symph Orch and violin soloist for 
1l years. 
George Szell, conductor 
Cleveland Orchestra, is now 


of 
in 


}Holland as guest director of the 


Amsterdam Concertgebouw Orch 
in 16 concerts at Amsterdam, 
Hague and Rotterdam. He returns 
to Severance Hall here for the 
Dec. 31-Jan. 2 programs. 
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‘BIG BEAT’ TAKES BIG BEATING 





Music Biz’s Big Opportunity 


The RCA Victor initiative with the Federal Trade Commission 
consent order—‘without conceding guilt”—could well be the 
music business’ big opportunity, perhaps the opportunity of at 
least a decade. It sets the pattern for abstinence of payola, 
freebie, plugola, pressure—call it what you will. ’ 





It puts the music busines into proper focus, as part of a 
cleanly defined economic pursuit without the taint and tarnish 
of bribery or subsidy. If it reaches a stage where a diskery buys 
time on a disk jockey’s program, and is so announced, then the 
audience will decide for itself if it likes to hear these tunes, but 
it will be by choice instead of repetitive eardrumming because 
some sharpshooter is getting an under-the-turntable payoff for 
such artificial exploitation. 





While the music business will never be accused of sweetness- 
and-light operation—and already the “boys” think they have 
devised gimmicks to escape detection—fact is that the FTC con- 
sent order with RCA augurs the further policing by perhaps 
three other, even more fearful, initials of a Governmental agency 
—the FCC. And since the Federal Communications Commission 
truly has life-or-death say over the licenses of broadcasters, AM 
or tv, no station worth its kilowatts will countenance any hanky- 
panky. 

The Music Publishers Protective Assn. in its rapport with the 
Vaudeville Managers Protective Assn. couldn't achieve curbing 
payola yesteryear, and it got way out of line as the DJ was built 
up into an octopus as the new “king” of the music business. 
But it stands a good chance of control under the last week’s 
FTC-RCA accord. 








This is the big opportunity for the songsmiths, publishers and 
other diskeries to kiss-off the avaricious deejays and sharpshoot- 
ing record manufacturers and local distributors. It’s the big 
opportunity for the jocks to manifest some genuine showman- 
ship in projecting a “better” brand of pop songs—if only as a 
change-of-pace from the cacaphony of rock ’n’ roll—and project 
an affirmative contribution to the American pop song scene. 
Rér will be with us—this is not intended to curb that, or country 
& western, or any concept of style or music, nor does it mean 
that what was the musical mood of the 1920s and 1930s needn’t 
see new-stylings in the tempos of the 1960s. The frenetic ‘50s 
proved that r&r was not to be denied. What should be denied 
is the wheeling-dealing that shrouded and beclouded the music 
biz. The FTC may well effect a much-needed breath of fresh 
air into the overall operation. It’s a pity only that the music 


men didn’t have the savvy to self-regulate themselves—they’re 


shrewd (too much so) in other respects but the blind quest 
_for “that record” befuddied their vision. 


BMI Jettisons Songs 
Credited to Mammarella, 
Ex-Dick Clark Producer 


A couple of songs credited to 
Tony Mammarella, former pro- 


Satchmo’s K.C. Biz 


Kansas City, Dec. 22. 


|before about half-a-house 


Workshop last Thursday (17). 


Louis Armstrong and orch played | 
in 
the Music Hall (2.572 seats) in a | Tangements; 
night concert for the Modern Jazz Music; 


‘OHIO POLLS FOR 
BETTER MUSIC 


By ANNA KLINE 


| Columbus, Dec. 22. 
Two indications that rock ‘n’ roll 
was not exactly popular have come 
from Columbus and Dayton. Two 
former Ohio State U. graduate stu- 
dents in speech research released 
results of a survey that showed 

|the kind of music the radio listen- 

‘ers liked. In Dayton, in response 

\to a half-page newspaper ad to 

radio listeners sponsored by sta- 

tion WAVI, a flood of telegrams, 
letters and petitions urged the sta- 

\tion to go back to its usual pro- 
gramming of standard pop music, 
instead of continuing its one-day 
test of broadcasting only music se-| 
lected from “Top 40” lists by other | 
stations. 

| The survey was conducted among 
1,922 Columbus adults, aged 19 to 
70, by Howard E. Hopf, now teach- 
ing at California Western U., San 
Diego, and Raymond T. Bedwell 

|Jr., now teaching at Marquette U., 
Milwaukee, The nub of their find- 
ings is that while most persons 
can take most kinds of music or 
leave them quietly elone, rock 'n’ 
roll is either loved or loathed, and 

\nearly 35% of those interviewed | 
said they would switch their dials 
if such music were announced for 
the next half-hour. None of the 
other kinds of music stimulated 
the degree of dislike approaching | 

{that of rock 'n’ roll. (However, | 
among the 14-to-18-year-old crowd, 
this type outstrips all 17 other mu- 
sical categories, being “liked” by 
82 to 83% of the teenagers, they | 
said.) 

| 





Housewives’ Hates 

The survey said that two groups 
of adult women, housewives from 
26 to 40 and 41 to 55 years of age, 
jlistened to the radio more than | 
i'men and have the greatest buying 
|needs and abilities. For these two | 
groups, the types of music liked 
| by the largest numbers were (in 
order): 

(1) Popular—conservative  ar-| 
(2) waltzes—‘sweet” 
(3) standards, original ar- 


(Continued on page 42) 





\FIC-RCA Consent Order Sets Pattern 
For Diskers But Not for Radio-TV 





The Sound of Money 


Columbia Records’ original 
cast recording of the Rodgers 
& Hammerstein tuner, “The 
Sound of Music,” has reached 
the 250,000 sales mark. Album, 
which has been on the market 
for a little more than three 
weeks, stars Mary Martin. 

According to William P. Gal- 
lagher, Col's director of sales, 
a big ad push is scheduled te 
sustain the sales pace. Point- 
of-saie and promotional de- 
vices already have been 
shipped to key outlets 
ne oe the country 


New Coin (1006) 
And a New Prez 
For Westminster 


Westminster Records, which | 
filed under Chapter XI of the 
| Bankruptcy Act a few weeks ago, 
is being revitalized by an injection 
| of $100,000 into the firm by a new 
| management team, under prexy)| 

Horace Grenell. Grenell was) 

named the firm's head following | 
| resignation of former prexy James | 

Grayson, v.p. Henry Gage and Dr. 
Mischa Naida, secretary-treasurer. 
On Grenell's management team 
| are v.p. Larry Press, treasurer Ira | 
| Edelson and _ vice-prexy Jessie | 
| Selter. 

| One of the leading indie long- 
| hair labels with a catalog of some 
| 1,500 LPs, Westminster found it- 
self deep in a.hole in the last year. 
| Liabilities were listed at $1,500,- 
000, but the creditors’ committee 
has not yet been able to get a clear 
| picture of the company’s financial 
| setup to date. 

Largest single creditor of West- 

| minster was Abbey Records, a 
| Pressing plant in New Jersey head- 
(Continued on page 42) 




















ducer of the Dick Clark ABC-TV 
shows and the disk jockey’s busi- 
ness associate in various music 
enterprises, have been deleted 
from the Broadcast Music Inc. 
licensing repertoire. BMI yanked 
the songs because of a recent ad- | 
mission by Mammarella that two | 





OUT SOON! 





cleffers, who actually wrote the | 
songs, “Butterfly” and “99 Ways,” 
suggested that Mammareila put his 


name on the tunes as sole writer. 

BMI has been unable to de- 
termine who the actual writers 
are. The tunes were published by 
Mayland Music which is owned by 
Bernie Lowe, an ASCAP song- | 
writer. Several times in the past, | 
BMI has deleted songs from its 
music pool because the identity 
of the songwriters could not be 
established. | 


Boston Symoh Booked 
For Tour of Far East’ 


The Boston Symphony Orches- 
tra, under maestro Charles Munch, 
will tour Japan and other Asian | 
countries next spring as part of | 
the International Program for Cul- | 
tural Presentations administred by | 
the American National Theatre & | 
Academy. Tour will open about | 
May 1 for six to eight weeks. | 
« This is the third foreign tour for 
the Boston Symph, which records 
for RCA Victor. It was the first 
symph to perform in the Soviet 
Union, in 1956. In 1952. | 


Hack, “Speed & Audio 


William T. Hack has been elect- 
ed president of Audio Devices, and 
William C. Speed, former prez and 
one of the founders of the com-| 
pany, becomes chairman of the |} 
beard. 

For the last five years, Hack has 
been prexy of Synco Resins, manu- 
facturer of industrial resins, in 
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+ Washington. Dec. 22. 
| With eyes out for wavs out of 
the publicity pelting administered 
to broad segments of show biz by 
Rep. Oren Harris and others, con- 
siderable attention is being given 
to the consent order which RCA 
Victor signed with the Federal 
| Trade Commission. 
| Victor admitted no euilt of any 
kind in the order but pledged that 
| it wouldn't engage in payola praec- 
| tices, FTC dropped it case vs. RCA 
and there will be no hearing for 
what might have happened in the 
past. 
| While such a ‘consent order is 
| being viewed as a possible pattern 
= | fOr other diskers accused pf pay- 
“ola sins by FTC, it apparently is of 
| little practical use now to networks 
| or individual radio or television 
| stations. That's the wav Washing- 
lawyers see it. 


| 
x No one in Gevernment has yet 
| accused the webs or any individual 
station of any law violation. There 
[can't be a consent decree or order, 
of course, unless a charge is made 
—because there has to be some- 
—_— to “consent” to. 

When the tv quiz shows were hot 
in the headlines, at least one broad- 
| casting attorney here thought over 
| the remote possibility that a net- 
| worm could prepare an affidavit 
pledging the web to clean up pro- 
| gramming and making the com- 
| pane subject to contempt if it vio- 

ated the pledge. Nothing hap- 
be because no legal way could 
| be found for a company to act 
[voluntarily and subject itself to 
punnshment if it didn’t live up to 
its promised good intentions. 

Without a self-imposed hardship 
for violation, a promise of good 
conduct is little more for a web or 


a station than saying “ditto” to 
NAB's Code. 
The Federal Communications 


(Continued on page 42) 


Cap’s Off-B’ way Itch; 
‘Little Mary Sunshine’ 
Gets ‘Original’ Etching 


Capitol Records has gone off- 
Broadway for its second original 
cast album of the season. Already 
running with the Broadway cast 
package of “Fiorello,” Cap this 
week wrapped up the rights to 
“Little Mary Sunshine.” 

The off-Broadway tuner, with 
words and music by Rick Besoyan, 
will be cut by Cap the first week 
in January. There'll be an aug- 
mentation in the orchestration set- 
up since the production, which 1s 
now running at the Orpheum The- 
atre on lower Second Ave., only 
uses two pianos. 

In addition to the original cast 
set, Cap will issue four singles of 
tunes from the _ show. The 
Besoyan score is being published 
by Tommy Valando’s Sunbeam Mu- 
sic firm (BMI). 

This is not the first time that a 
record company has gone off- 
Broadway for an original cast pack- 
age. MGM did it with “Three- 
penny Opera,” RCA Victor with 
“Golden Apple,” Epic did “The Lit- 
tlest Revue” and _ Strand etched 
“Leave It To Jane.” 


‘What Do You Want?’ And 
Mills Day & Date in Eng. 


Jack Mills, Mills Music prexy, 
returned last week from a brief 
trip te England and the Continent 
for huddles with his overseas pub- 
lishing affiliates. Mills was in Lon- 
don for a board meeting of Mills 
Music Ltd., at a time when a Mills 
tune, “What Do You Want?” was 
riding in the No. 1 slot in that 
country. It still is. 

In Paris, Mills was given a re- 
ception by SACEM, the French 
ASCAP. While abroad, Mills also 
acquired various song properties. 

In New York, he’s in Harkness 
Pavilion for a rest as result of the 
intensive schedule. 













































































42 MUSIC VARIETY Wednesday, December 23, 1959 

} ——____—~ — | 7 ——_ 
‘Big Beat’ Takes Beati Lombardo FTC-RCA C t Ord 
1d 
ig Beat’ Takes Beating —— | onsent Order 
—= inu a =~ ales a 
em CContinued from page 41 & as | we Continued from page 41 — 
a ,__,, | his country club-private party ses- | ‘ * - ‘ : : : to) i 
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tunes; (5) Big orchestra presenta-|in this age of the rock. 7, bardo believes that _| tion that it thinks it has any more on ‘a “eatie tiie? 
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daytime hours, but spend only 1.54 | Phoenix on Dec. 12, the night after | sters now attend their own coun-|FCC on the quiz show scandals be- 
hours watching television and 1.79 | the Albuquerque show) there have |try club dances. The situation, | yond possible legislative recom- 


“This 


hours listening to radio. 
leaves an average of more than 
four daytime hours each day,” they 


commented, “When the typical 
woman listener is ‘available’ to 
listen, but is actually listening to 


neither radio nor television—four 
hours a day when she might be in- 
duced to listen to radio programs, 
if radio siations couid present pro- 
grams that are sufficiently attrac- 
tive to her.” They added, “.. . 
Even with television, there is 
abundant potential for increasing 
the amount of radio listening dur- 
ing the daytime.” 
‘Sweet’ But Sixth 


The study revealed also that “the 


major opportunity for increased 
daily radio listening is among 
women in the higher socio-eco- 


nomic categories—at least, it is 
among women with above-average 
educational attainments and in the 
higher income groups that the dif- 
ferences between average hours of 
‘availability’ and average hours of 
listening are greatest.” 

Among all Columbus adults be- 
tween the ages of 19 to 70, the best 
liked television programs were (in 
order): 

(1) Adult western drama; (2) 
prestige 60-minute drama; (3) play- 
by-play sports; (4) news; (5) jaz 
detective drama; (6) and musicals 
with “sweet” music, 

The second biggest group of lis- 
teners who dislike a certain type 
of music sufficiently to turn off | 
their are 26% who can’t stand con- | 
cert or classical music, and the 
third biggest group are the 21.7% 
who dislike progressive (jump, jive, 
and other kinds) jazz. 





‘Please Come Back’ | 


Dayton, O., Dec. 22. 

iH. K. Crowl, general manager | 
of WAVI. published an open letter 
to all radio listeners in the Dayton 
area, stating the station would like 
to prove that listeners prefer its 
“Compatible Sound” type of music 
to the rock 'n’ roll “Top 40” tunes, 
and published a ballot, the only 
thing that would count in the “re- 
examination” of WAVI’s broadcast- 
ing ploicy. The ballot asked for 
age group. name, and city or town 
of the listener. 

Crow! said more than 5,000 re- 
sponses were received, with listen- 
ers urging the stalion to go back 
to its usual programming after the 
one-day trial. 

“This proves several things to 
me,” Crowl said. “It proves we 
have a far larger audience than the 
ratings indicate. It discounts Mad- 
ison Ave.'s argument that a sta- 
tion must play rock 'n’ roll to se- 
cure a sizable audience. Also, we 
have uncovered more instances of 
irregularities in the taking of sur- 
veys.” (One part of the newspaper 
ballot asked if the listener had 
ever been questioned in a survey 
as to the type of music he pre- 
ferred, and how recently). 





Studes Nix Jukebox 
Cincinnati, Dec. 22. 

A jukebox in the snack bar at 
Xavier U. here, stocked with rock 
’n’ roll tunes, was stilled recently 
at the request of students, said 
Rey. Patrick H. Ratterman, dean 
of men. 

The machine was installed by a 
vending machine operator who 
thought he knew what college stu- 
dents liked, he said. 

Patricia Pastes R&R 
Albuquerque, Dec. 22. 

“Rock ’n’ roll has had it.” 

So said Patricia Morison, Holly- 
wood and Broadway singer-actress, 


on a visit to Albuquerque last 
week as headliner with the tour- 
ing “Gay ‘90s Nite” revue. 


“One or, two r&r numbers are 
cute and have charm, but the 
stvle has been run to the ground. 
The mesic will not last because it 
has taken from so many other 
styles that are so much better, 
such as tne tolx song and boogie 
Wwovule,” she commented. 


Miss Movico. admitted that per- 
huos the preseniaiion of a senti- 





mental oldra:nicued show such as 


been young people in the audi- 
ence, the femme star said. 

“The youngsters come bxck- | 
stage and tell us how much they 
love the songs and costumes,” she 
continued. 


Extend Deadline On 
Payola Quiz to Feb. 5 


* Washington, Dec. 22. | 

Federal Communications Com- | 
mission tas given broadcasters | 
another month to compile reports | 
on any payola they or their staf- | 
fers have received in the past | 
year. Acting on request of Harold 
Fellows, president of National 
Assn. of Broadcasters, FCC post- 
poned the deadline for replies | 
from Jan. 4 to Feb. 5. 

However, the Jan. 4 deadline 
still applies to the reports re- 
quested by FCC on procedures 
used by stations to determine 
whether employes are getting un- 
der-the-table payments for plugs. 
This was the second part of the 
payola questionnaire FCC began 
dispatching several weeks ago. 








though, is not as prevalent in the 
east as it is in all the other areas 
of the country. 

By playing the country club cir- 


| naires. 


mendations 
| posed new rule making. 

FCC has sent out payola question- 
The commission might get 


to Congress or pro- 


Westminster 


Continued from page 41 Goa 
Grenell. They were owed 





|}ed by 


cuit, Lombardo is reaching a ma-|rough with any station admitting | $180,000. Other creditors included 


ture crowd that’s become condi-| shady practice (or those cau 
tioned to his band’s sound through | the act of lying about same) 


records. According to the paton- 
ist, records are doing as much for 


|a band’s exposure today as radio 


did 10 to 15 years ago. 
He's also grateful to the advent 
of stereo. The new disk sound, he 


points out, has helped define the | 


“Lombardo sound” via its ability 
to spotlight the saxes, brass and 
twin pianos which have been a 
longtime Lombardo identification. 

Lombardo expects the country 
club biz to be on a steady upsurge. 
Business is booming in many towns 
around the country, he says, and 
most of them are starting new 
clubs. Also the grip that tv had 
on people three and four years ago 
has relaxed and more of them are 
now coming out of their homes to 
go dancing, Lombardo figures. 





Climax: Danny Jordan 
Danny Jordan, an 18-year-old 
Brooklynite, makes his disk bow 
on the indie Climax label. His first 
sides are “Princess” and “Danny.” 


ght in| such companies as RCA Victor, 
. | Columbia Records, Peerless Album 


| A sidelight step by the Commis-| Co., Harry, Fox (publishers’ agent) 
|} sion was its recent challenge of | V&M Typographical Co. and the 


the right of Dan Enright and Jack | Stanley-Lewis 

| Barry, former “Twenty-One” own- 
| ers, to hold the license of a Florida 
radio property. 
proceeding 


| AM 
| cause” 


| stance. 





The 
affecting the 
quiz show personalities is pending. 
If and when a broadcaster is ac- 
|cused of something by a federal 
agency or the Justice Dept., an ef- 
fort might be made to follow the 
RCA Victor pattern in its consent 
|order with FTC. 
Victor moved fast 
The FTC 


in that in- 
complaint had 
also made payola charges against 
London Records, 
Philadelphia (Cameo label) and six 
disk distributors. 

Victor’s consent order provides 
that the company “must not offer 
or give, without requiring public 
disclosure, any material considera- 
tion to anyone to induce the selec- 
tion and broadcasting of any rec- 


David Lowe of 


Record Distribut- 
ing Co. 

The corporate title of the new 
company operating Westminster is 
National Recording Co., in which 
Grenell and Selter are principal 
stockholders. National Recording 
is lending the 100G to Westminster 
with the approval! of the creditors’ 
committee and bankruptcy referee 
John Joyce. 

The referee also authorized West- 
minster to shift its headquarters 
from New York to New Jersey as 
an economy move. The number of 
employees in the firm would be re- 
duced from 25 to about five. 

Completing its chapter XI peti- 
tion, Westminster filed this week 
for its Tape Corp., listing liabili- 
ties of $291,392 and assets of 
$264,014, and for its Tape Sales 
Corp., listing liabilities of $343,526 
and assets of $210,463. 


“show 

















RETAIL ALBUM BEST SELLERS 
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DAVID SEVILLE (Liberty) 7 
10.13 Let's Sing With Chipmunks (LRP 3132) 10 7 4 5 10 3 9 29 
SOUTH PACIFIC (Victor) 
11 eS, CMU OD 2. i i ess sc nccvblesseceeececs 6 Ss FTF FY £ @ 25 
BOBBY DARIN (Atco) 
12 16 That's All (LP 104) | aa 8 2 7 19 
TAKE ME ALONG (Victor) 
13 A Ee. ee er ee 8 3 8 10 15 
FABIAN (Chance!lor) 
14 11 Fabulous 2. SS See eee 6 2 14 
ROGER WILLIAMS (Kapp) 
15 14 With These Hands (KL 1147) ed siek dies 6 is. aa 
MORMON TABERNACLE CHOIR (Col.) 
16 Spirit of Christmas aah cates oath 7 4 ll 
FIORELLO (Capitol) 
17A Original Cast RAR eae Sess chew temp ends anes 10 2 10 
FRANKIE AVALON (Chancellor) 
17B 21 Swinging on a Rainbow (CHL 5004) 6 6 10 
GYPSY (Columbia) 
19 24 Original Cast (CL 5420) 7 TFT 3 9 
HARRY BELAFONTE (Victor) 
20A 20 At Carnegie Hall (LOC 6006)........................ 9 8 » 2 
JOHNNY MATHIS (Columbia) 
208 Merry Christmas pebse ch betmrees ses viiswnesnes 10 7 8 
PORGY & BESS (Columbia) 
Re 0 A ae ore ere eer 6 9 7 
MUSIC MAN (Capitol) 
23 Original Cast (WAO 990) 8 8 6 
KINGSTON TRIO (Capitol) 
24 Hungry i (T 1107) 9 8 5 
MARTY ROBBINS (Columbia) 
25 Gunfighter Ballads (CL 1349) 10 a 
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Inside Stuff—Music 


Vet songsmith Leo Edwards, in his recent rundown of the surviving 
members of the original 72 founders of the American Society of Com- 
posers, Authors & Publishers, omitted the name of Harry Carroll from 
the list. In addition to Edwards and Carroll, the surviving founders 
of the society are Irving Berlin, Otto Harbach, Harold Orlob, Edgar 
Leslie, Geoffrey O’Hara and Dave Stamper. Edwards is prexy of the 
Charter Members Assn. of ASCAP. 





MGM Records’ Lion label release of Lionel] Barrymore's reading of 
“A Christmas Carol” is getting a weeklong airplay over the Mutual 
network: Arrangement is similar to the WOR-Mutual handling of “‘The 
Million Dollar Movie” tv series, with segments sold to local sponsors. 
The Mutual airplay began Sunday (20). This year’s presentation marks 
the 10th consecutive year that the Barrymore album has been used on 
radio. In previous years broadcasts were made by NBC and CBS. 








Toronto Tooters 


| gest election fight waged within | 
lthe union was Walter Murdoch, 
| Canadian viceprexy of the Ameri- 
|ean Federation of Musicians, with 
Anderson allying himself with the | 


Robbins & Sons 

Unless Consolidated Music, 
which bought J. J. Robbins & 
Sons Inc., relinquishes the 
title, the music publisher's 
two boys may call their. pro- 
posed pew firm, Jack Robbins’ 
Sons Ltd. 

Buddy (Howard) and 
“Brother” (Marshall) Rebbins, 
39 and 33 respectively, both 
with vast music biz back- 
grounds, would like their 
father’s name perpetuated in 
music publishing, the indus- 
try to which he contributed 
so much. 








Flutist Herbie Mann’s 
Jazz Unit for CEP Tour 
Herbie Mann, jazz flutist, will 


head an eight-man jazz orch on a 
tour of Africa for the State Dept.’s 


Rename Anderson 


Toronto, Dec. 22. 
After a bitter union battle that 
has marked discord in the past 
year, the 2,200 members of the 
Toronto Musicians Assn. reelected 
George Anderson to the $10,000 
presidency over the close opposi- 


| only 12 votes. 


In Hot Balloting 


Murdoch forces to win only by 52, Cultural exchange program. 
votes. 
Wood is asking for | week tour which will wind up with 
a recount. | @ special performance at inaugura- | 

The election clash evolved once | tion of the President of Liberia. 


again over the issue of parttime e | 

fulltime musicians, with the split o 

the Anderson group accusing ae “Music Man’ Album $1 Mil 

ficit. Capitol Records’ original cast al- 
Apart from special assessments x. of “The Music Man” has 

union’s finances, the new members | Figured at a $3.71 price to retailers, 

in the saddle immediately voted to | that’s equivalent of over 300,000 





Harris policies for the present de- 
levied over the year to improve the | Passed the $1,000,000 mark in sales. 


Harris stayed in office by| He takes off Dec. 28 for a 16-| 


tion .of Gurney Titmarsh. Also 
elected were William Atkins as 
first v.p. over candidate Lew Lewis, 
with Trump Davidson in on ac- 
clamation as second v.p. Norman 
Harris retained the post of secre- 
tary-treasurer over Alan Wood, a 
new contestant. 

Staying aloof from the actual 
campaign but winner of the big- 


raise dues from $10 to $30 a year, | 
although the membership has | 
dropped 600 in the past period, 
with Murdoch a behind-the-scenes 
proponent of maintaining a con- | 
firmed hard line on contracts. | 
Board members elected included 
Ted Roderman. Wally Wicken, Pat 
Riccio, Bernie Rowe, Doug Kemp, 
Wally Armour, Ernest Johnson. 








album sales. The Record Industry 
Assn. of America has certified 
Cap’s figures. 

The diskery will host a party at 
Sardi’s East Saturday (26) to pre- 
sent tuner’s composer Meredith 
Willson with a gold record. Award 
will be presented by Andy Wiswell, 
Cap’s eastern artists & repertoire 
exec. 


By ABEL GREEN 


Music publisher Jack Robbins, 
65, who died of a heart attack 
last Tuesday night (15) in New 
York’s Hospital for Joint Diseases, 
whence he was taken from his 
Mayfiower Hotel apartment, left 
a colorful personal legacy which 
is already part and parcel of the 
lore of the music business. Apart 
from his al fresco individual be- 
havior, as a dynamic driving per- 


sonality (who kidded himself 
about being a “rhumba degen- 
erate” and who was at his desk 


reasonably early, no matter how 
late the night shift), Robbins’ con- 
tributions to the development of 
the pop music business are ad- 
mitted even by his severest critics. 
It was the same rugged individ- 
ualism which eventualiy eased him 
lout of The Big Three (Robbins, 
Feist & Miller Music)—after a 
$500,000 cash payoff, tax-free 
(some $635,000 before Federal 
taxes)—and which excited any- 
thing and anybody he tackled, or 
who came in contact with him. 

A perfectionist to the nth de- 
gree, in the era when sheet music 
enjoyed large sales he was a bug 
on title pages. Without any 
formal training he had a sixth 
sense about design and decor 
which matched his own personally 
impeccable attire. 

With the same iack of formal 
music training, he pioneered 
“popular standards” into the edu- 
cational field and argued, some- 
times ungrammaticaliy but con- 































































































































































































a >ls 
a ~ 2 = s 
£ 3 .~|3 sis 3i¢ 
VARIETY aw C sisi siz s 
A s g $/.|$|8 g olei2 4ORe 
Survey of retail disk best Sislelalim@iSisaclE eitiz = 2\> 
sellers based on reports ob- e\al/@lelsli Els Slals § 2i-{~w| §in|0 
rae Payye- ez elisizifzis |S /2lelZiz flisl4e/2/9lr 
ained from leading stores in Pisié Sif liscl|Flsti<lele x bisiSi sia 
17 cities and showing com- Siels & Sie |9 oe oe t & $12 5 Vig L 
parative sales rating for this 3 £1217 \z eleiFisis f = 2 Tit | = 
424/0/6 Titles Z 
National t : = ] | J 5 = 4 4 : - £ ; = ; 
Rating slelgigie gid /SlElSleleialeleléls|s 
This Last : sic izis 3 a = £is\3)3)8/ 3/7 
wk. wk. Artist, Label, Title 2 elizizleiais = SIZIEISIS\ Sls 
BOBBY DARIN (Atco) : 
1 1 Mack the Knife Le ee Ore Oe n= | 4 2 4 , 4.4 3 84 
MARTY ROBBINS (Columbia) 
2 Hee 6 aa! ee ee ee 8 Ss 66 3 3 8 t 2: 2:07 
GUY MITCHELL Columbia) 
3 3 Heartaches By the Number ................ ee 4 § =. 4 5 62 
PAUL ANKA (ABC-Par) 
« 7 ch Lic £233 Se sere 1 2 5 2 5 a 10 1 1 54 
FRANKIE AVALON (Chancellor) 
5 5 Why a, Be 10 4 6 ce eS . 8 5 4 52 
BUBBY RYDELL aaa 
6 re Sf BRE ere ere 4 9 1 3 4 3 4 au 
FREDDIE CANNON (Swan) 
7A 12 Way Down Yonder in New Orleans ............... « 3 3 7 3.C«d Qa 6 47 
JOHNNY PRESTON (Mercury) 
7B 11 RSE oP eee Serres Pe 1 1 1 - 1 47 
NUTTY SQUIRRELS Gisneves} 
9 eB Ee eee > : @ Bs 8 6 7 5 42 
DELLA REESE (Wictor) 
10 Ss I ore oe «oui wo Bo onic Caan daini aad ation 1 4 1 1 10 8 41 
ERNIE FIELDS (Rendezvous) 
111A «66 In the Mood .... oe ee Se cane 10 3 7 2 2 2 40 
TONI FISHER (Signet) 
t Ewe 0!”.lUCU.lCO” CS ae eee 6 10 9 «66 ° 5s os 5 7 4 
CONNIE FRANCIS (MGM) 
SD Rs EE bis oe it se bb censuses 3 2 6 6 27 
FATS DOMINO (Imperial) 
14 15 Be My Guest & @ 5 20 
FLEETWOODS (Dolton) ‘ 
15 10 Mr. Blue LES iy TIE Sy | alpen | Se 6 8 5 10 15 
MARK DINNING (MGM) 
16 Teen Angel .......................-.+.--.+--+-, 2 6 14 
HARRY SIMONE CHORALE (20th-Fox) 
17A 19 Little Drummer Boy .. 8 8 4 13 
FABIAN (Chancellor) 
17B Friendly World - SE eee ey Se ee 2 7 13 
JIMMY CLANTON (Ace) 
19 SS ae ae oe Pee 8 10 3 12 
DRIFTERS (Atlantic) 
20 OS EE a ee eee eee 3 10 9 
ANNETTE (Vista) 
21A First Name Initial . 10 7 o. 2 
FRANK SINATRA (Capitol 
21B Tak To Me ee ae SEL See eee 7 8 7 
WILLY ALBERTI (London) 
21C RNA, so Sal dcxionden Adtain ADs cieenadA 2 gl 6 9 7 
FOUR LADS (Columbia) 
24A i ae alts pnd laut oipsninin tie om a 7 6 
BROOK BENTON (Mercury) 
- a SR Aas Peer ese 7 6 6 








Colorful Music Man Jack Robbins 
Victim of a Heart Attack at 65 


vincingly logical, that both deal- 
ers and music educators who only 
knew of Schirmer, Ditson, Fischer, 
Wood, Presser, et al. agreed that 
“it doesn't matter what type of 
music the kids learn—in the be- 
ginning—it’s gotta be good, of 
course—because as they grow 
older their tastes will improve and 
they may outgrow ‘Deep Purple’ 
or ‘When I Grow Too Old to 
Dream,’ but since that’s the type 
of music they know, because of 
the radio, at least let them become 
appreciative of that form of 
music.” So long as it’s music. 
Pieneered Educational Music 
Robbins thus pioneered the ac- 
ceptance by schools and educators 
of popular standards, not just the 
time-honored “Over The Waves,” 
He made band arrangements, 
choral arrangements, concert, 
saxophone, “symphonic syncopa- 
tion’ and kindred arrangements. 
And he sold them too. (Mills and 
Bourne were quick in appreciat- 
ing what Robbins was doing and 





etc. 


moved into that field shortly 
thereafter). 
Long before jazz became a 


vogue he pioneered entire libra- 
ries of instruction folios by top 


jazz exponents such as Benny 
Goodman, Tommy Dorsey, Glenn 
Miller, Teddy Wilson, Gene 
Krupa, et al. He signed up some 


150 top jazz poll winners for books 
on “how to” ‘best hot choruses, 
best licks, ete.). He had much to 
do with estabiishing jazz. 

The success story of Robbins 
Music Corp., which was an evolu- 
tion of Richmond-Robbins, later 
Robbins-Engel ‘Harry Engel, his 
business manager), into the Big 
Three is linked largely to Julian 
T. Abeles making deals for en- 
hancement and acquisition of cata- 
logs such as Shnerman-Ciay, Neil 
Moret, Vincent Youmans et al., 
and merging them into either the 
Robbins, Feist or Miller Music 
Corps. 

Metro became 50° eowner of 
The Big Three on the strength of 
Robbins’ pioneering with silent 
film orchestral scores by Erno 
Rapee, Domenico Savino, Dr. Hugo 
Riesenfeld and Nathaniel Shilkret, 
among others. In actuality, Metro 
might have been considered buy- 
ing a pig-in-a-poke since, with 
sound, none of this music was 
practical. Instead the “Hollywood 
Gold Rush” of 1929 sent the top 
songsmiths to the Coast, working 
chiefly for Metro, Warner Bros. 
znd Paramount who were most 
active in the filmusicals. 

Clashed With L. B. Mayer 

It was Robbins’ rugged individu- 
alism that caused personality 
clashes with Louis B. Mayer. Jack 
Warner was more music-minded, 
perhaps, or perhaps Herman Starr 
(now head of WB's Music Publish- 
ers Holding Corp.) was more diplo- 
matic in his relations with the 
Burbank piant, but not se Robbins 
with the Culver City echelon. 

He knew that he knew the 
music business and made ne bones 
excoriating Mayer and his aides 
on not “cooperating better" with 
him on imserting Robbins-Feist- 
Miller Music themes. Finally 
Metro forced Robbins out. 

He owned 28% of the company 
and got $500,000 tax-free. (He had 
to pay around $28,000 in N. Y. 
State taxes, since tax-free deals 
cannot be made with that body). 
An idea of the Robbins Music cata- 
log values is that minority stock- 
holder Domenico Savino, with 
only about 11%, who was a hold- 
out against selling, was paid $400, 
000 tax-free for his share. Former 
Robbins aide Jack Bregman, now 
head of Bregman, Voceco & Conn, 
refused to sell out, and his under- 
4% is goed for a fancy dividend 
annually. Bernie Prager, still 
Robbins Music's sales manager, 
and Steve Levitz, production man- 
ager twho was eased out and is 
now suing), alse got fancier (rela- 
tive) cash payoffs for their minori- 
ty shares. In actuality, the Big 
Three is now jointly owned by 
Metro and 20th Century-Fox Film, 
the latter through Joe Moskowitz 
buying up Robbins’ share. When 
Charlie Moskowitz (‘brother of 
Joe) was exec veepee and treasurer 


musics holdings after the 
neer David Bernstein's death. Lat- 
ter had often championed Robbins 
against the Coast but it finally 
reached an impasse. 
Robbins conceived the idea of 
‘Continued ow page 46) 
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I On The Upbeat 











New York 


Harry Owens, former Hawaiian | 
orch leader, now running a travel | 
biz out of Los Angeles... Edward | 
Jablonski, co-author of “The Gersh- 
win Years,” writing a book about | 
Harold Arlen for Doubleday, and a | 
children’s biography titled “George 
Gershwin and the Jazz Age.” He 
also has a piece in the Fawcett pub- | 
lication, Hi-Fi Systems, about Ira | 
Gershwin titled “The Other Gersh- | 
win . Songwriter Allison As- | 
sante, who penned Dorita’s Pyra- | 
mid waxing titled “Kiss, Kiss, | 
Kiss,” in town promoting the disk | 
7 Coast disk promoter Irwin 
Zucker in town for client confabs. 


World Music just published 
“Sammy Kaye’s Musical Memories” 
which contains 25 old favorites... 


Frankie Avalon guests on Ed Sul- 
livan’s CBS-TV show Jan. 10... .| 
Chris Connor recorded the Schlitz 
Be jingle which was arranged 
and conducted by Frank De Vol... 
Pete Seeger gives his third annual 
holiday fo'k music concert at Car- 
negie Hall tonight (Wed.) ... Tops 
Records has formed a custom press- 
ing dept. 

Charlton Heston’s recording of 
“The Five Books of Moses,” which 
is being promoted in conjunction 
with his forthcoming concert tour 
of readings, was released under 
the Vanguard label and not, as 
erratumed in Vartrety recently, for 
Atlantic 





London 
Future Top Rank issues of 1624 
rpm disks will include music, not 
be confined to the spoken word as 











OF THE 
WEEK 


JAYE P. 
MORGAN 


MY 
DARLING, 
MY 
DARLING 


K 12861 
MG 


GRE ORE EE RE ONE IE RL. 


Merry 
Xmas! § 


Pat Ballard 


The 




















a 


I # 


rs te 


WPF PPPS POE FE EF 





t 
. 
y 
& 
y 
bs 
% 
: 
: 
% 
2 


OI II III II AIA AIA IAD AISI AISA DIDI SSIAIIIA 


e 
- 
* 
* 
+ 
¥ 
« 
. 
& 
+ 
a! 
7 
a 
- 
+ 
x 
7 
© 
# 
« 
bt 
of 
* 
¥ 
* 
oe 
e 


GALLANT RECORDS 





745 Fifth Ave. 203 N. Wabash Ave. 
New York 22, N.Y Chicago, Il. 
Laza 9-4600 CEntrai 6-9451 


The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


Just Concluded ELEVENTH INTERNATIONAL TOUR 
Starting Jan. 25—THEATRICAL LOUNGE, Cleveland 


Booked Exclusively by 


ASSOCIATED BOOKING CORPORATION 


408 GLASER, Pres. 


a | 
in the first “Tales of Terror” re- | 
lease . . . Muzak’s operating on a 
“public observation platform” on 
the construction site of New Zea- 
land House in Haymarket here — 
place where the public may stand 
and watch the builders at work... 
“Cool For Cats,” commercial tv 
disk show (Associated-Rediffusion), 
on at 6:30 p.m. as of last week 
instead of 11:07 on Fridays as be- 
fore . . . Tommy Pears replaces 
Pat Dodd as pianist with Cyril 
Ornadel’s London Palladium orch. | 
... Three recordings of the title 
music to “International Detective” 
vidpix skein will be released simul- 
taneously on Jan. 1. 


Chicago 
Swedish thrush Monica Zetter- 
lund makes her initial U.S. appear- 
Feb. 2 at Mister Kelly's, on bill 
with Jack E. Leonard . . . Leonard 


Sues dixie combo to the 400 Club, | 
Denver, Monday (28) for five weeks 
. . . Rusty Draper set for Colony 


Club, Omaha, April 28... 
Mark IV to Beritz Lounge here 
starting Dec. 30... Johnny Mad- 


dox revue, with Cy Touff band and 
DeWolff Sisters, into Intercom 
Club, Lincoln, Nebr., Feb. 6... 
Helen Forrest opens at Embers, St. 
Louis, Feb. 5 . . . Singer Tommy 
Cooper plays the Capri, Clearwater, 
Fla., third week in January, then 
opens Feb. 4 at Montmartre Hotel, 
Miami Beach .. . 88er Spike Har- 
rison starts Saturday (26) at Ocean 
Manor Hotel, Ft. Lauderdale, for 
a month... Martin Denny Group, 
last here at London House, opens | 
Dec. 26 at Edgewater Beach Hotel's 
Polynesian Village. 


Philadelphia 


Lineup at-Pep’s includes Jimmy 
Rushing, Dec. 21-26; Big Maybelle, 
Dec. 28 through New Year's Eve; | 
Jimmy Wismer, Jan. 4-9 .. . Lem 
Winchester booked into Red Hill 
Inn Dec. 18-20 with Maynard Fer- 
guson at spot Dec. 25-27 and Dec. 
31-Jan. 3. Ferguson plays Sunny- 
brook Ballroom Dec. 19 .. . Ted 
Forrest Quartet into the Smart 
Spot Dec. 15 . . Lou Chaiken, 
Bellevue Stratford maestro, to 
baton the annual Gimbel Award 
luncheon Jan. 7 for 15th consecu- 
tive year... Mugsy Spanier to play 
Jack Field's Petti Arms, Media, 
during holiday week . 7. ae 
Anderson, trumpeter with Duke 
Ellington for the past 15 years, has 
quit to form his own unit, taking | 
with him drummer Sam Wood- 


| yard. Booker Allen Rupert hand- 


ling them . . . Tommy Leonetti at 
Erie Social Club Dec. 30. 


San Francisco 


AFM Local 6 and AGVA com- 
bining forces to do a Christmas 
show at Soledad State Prison. On 
the bill are emcee Paul Desmond, | 
Phil Bovero orch, singer Jean Ar- 
nold, comics Pauli Hudson and 
Hilary Hope and Virgil Gonsalves 
group, whose Monterey Jazz Fest 
album’s just been released .. . 
Trumpeter Russell Jacquet living 
in Oakland . . . Kid Ory reports 
from Europe he'll reopen his Frisco 
club, On the Levee, in January... 


|Muggsy Spanier departed Frisco 


for a Canadian tour with a band 
consisting of trombonist Ed Hubble, 
pianist Norman Lester, bassist 
Truck Parham, clarinetist Scoville 
Brown and drummer George Wett- 
ling .. . Johnnie Ray opens a three- 
weeker at Fairmont’s Venetian 
Room Christmas Eve . Fred 
Waring set for a one-nighter, Jan. 
9, at Frisco Opera House 
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Jack Robbins Dies 


Continued from page 43 = 








the Lion recording label and urged 


| the company embarking in the disk 


business. Today MGM Records is 
a big income-getter for Loew’s Inc. 
Maurice Richmond, now 78 and 


retired, uncle of Jack Robbins, 
started the Worcester (Mass.)-born 
John J. (Jack) Robbins in the 
music business. When Lee S. Rob- 
erts' and J. Will Callahan’s 
“Smiles,” “Tell Me” and songs 
like “La Veeda” and “Yoo-Hco” 


were independently plugged by the 
young music man—later sold to 
Remick and other major publishers 
—the uncle started Richmond-Rob- 


bins Music (Today, Maurice 
Richmond's son Larry operates 
| Music Dealers’ Service, and an- 


other son, Howard Richmond, op- 
erates the Hollis Music (BMI) and 
Cromwell Music (ASCAP) cata- 
logs 
Astute Music Man 

Robbins’ ability to extract 
themes from picture scores, viz., 
“Laura,” “Blue Moon” (this Rod- 
gers & Hart item was in and out 
of four or 
made him a canny picker of pop 
song material. Peter DeRose’s 
“Deep Purple,” written as part of 
a suite for a Paul Whiteman con- 
cert, is another example. So is 
“When I Grow Too Old To Dream” 


which both Oscar Hammerstein 2d | 


and the late Sigmund Romberg ad- 
mitted was their topmost “popu- 
lar’ song seller. 

Robbins fought with Glenn Mil- 


ler for a long time to publish his | 


theme song. Miller felt he wanted 
to retain it exclusively. 


band were to play it, it would only 


enhance Miller's popularity. Mil-| 


ler was adamant until he needed 
around $1,500-$2,000 for arrange- 
ments, uniforms, etc., for his Glen 
Island Casino (N. Y.) opening. 
Again Robbins said he’d advance 
that sum against royalty for a pop 
song based on Miller’s theme. Lat- 
ter said, “OK, you deliver the 
money, have a contract and I'll 


sign it.” Robbins got Mitchell 
Parish to fashion the lyric. .To- 
day “Moonlight Serenade” is an 


inevitable “signature song” iden- 
tification for the late Glenn Miller. 

Blew 300G of Own Bankroll 

It was typical of Robbins to blow 
$300,000 of the 500G he collected 
in trying to get J. J. Robbins & 
Sons back in the music business. 
He sold out eventually to the 
Gewertz-Ashley interests for $110,- 
000, of which 40-50G went to 
square bills due. 

His two sons, Buddy (Howard), 
39, and Marshall (Brother), 33, are 
in the music business aiso but 


five different films) | 


| Corp., publishing house in partner- 


Robbins | 
argued that every time some other | 


VARIETY Scoreboard 
OF 

POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 

1 2 re PANTY CALCO) oo cicicccsivcccscwes .. Mack The Knife* 

2 1 GUY MITCHELL (Columbia) ............. Heartaches By Number* 

3 7 MARTY ROBBINS (Columbia) ............ El Pasof 

4 4 FRANKIE AVALON (Chancellor) ......... Why? 

5 5 Pees Be CARPAL) cc sicessccccecsions It’s Time To Cry+ 

6 a TONI FISHER (Signet) ......ccccssscsesse The Big Hurt* 

j 6 ERNIE FIELDS (Rendezvous) ............. In The Mood* 

8 3 DELLA REESE (Victor) .............e00- . Don’t You Know* 

a 10 FREDDIE CANNON (Swan) .» Down Yonder In N. Orleans* 
10 13 BOBBY RYDELL (Cameo) .............06. We Got Love* 

11 11 JOHNNY PRESTON (Mercury) ............ Running Beart 

12 15 NUTTY SQUIRRELS (Hanover) ........... Uh! Oh!+ 

13 14 CONNIE FRANCIS (MGM) . Among My Souvenirs* 

14 8 FLEETWOODS (Dolton) .........0..cccces Mr. Blue} 

15 12 FATS DOMINO (Imperial) ............... Be My Guest} 

16 Powe uADe (Columbia) . ... ccccteecessscs Happy Anniversary* 

17 19 WILLY ALBERTI (London).............. . Marinat+ 

18 20 Dee TIBRCCUOT) ow ic cccccems es canee Hound Dog Man; 

19 Tr RICKY NELSON (Imperial) ........ I Wanna Be Lovedt+ 

20 ae po Bg Oy ee Seer This Friendly World* 

* ASCAP ft BMI 

,;wreaths. ASCAP prexy Stanley 
Adams’ eulogy made great intra- 


| trade impact. 














would like to perpetuate their 
father’s name in the publishing 
business subjectively—-not vicari- 





ously through the now anonymous 
and abstract Robbins Music Corp. 
tag—and have an idea in that di- 
rection. (See box herewith). 

Buddy Robbins was in Paris with 
Bob Thiele, of Hanover and Signa- 
ture Records, when he got the 
news of his father’s death and dou- 
bled back after having only just 
gone abroad. Ditto Howard, who 
had attended the “Saratoga” pre- 
miere, the week before with his 
father; Howard handles Johnny 
Mercer’s Commander Music (“Li'l 
Abner”), and also had gone back 
to his Hollywood home-base. 

Rose Robbins, the widow, who 
spends the winters in Arizona be- 
cause of asthma, flew in from 
Phoenix. She has been recovering 
from a stroke. 
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’ “SCARLET RIBBONS 
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RCA Victor 
47-7614 
* ENOCH LIGHT 
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The music publisher had had 
warnings about his heart before | 
but, characteristically, when his | 


doctor thought it wise he go into | 
the hospital, he nixed an ampbu- 
lance and said “let's take a taxi.” 
He died in his sleep several hours 
after being admitted. | 





- BOURBON STREET 
BEAT 


CE LEADS 


Robbins’ investments have left 
him and his family very comfort- | WARREN COVINGTON 
able financially, but he -never | DECCA #9-31010 


wanted to give up “the action.” He 
still owns 50% of Words & Music 


SEASON’S 
GREETINGS 


MITCH MILLER 
COLUMBIA #48888 


MUSIC PUBLISHERS 
abel Stil, lem gel- ile) 7 Nile]. 


A Great Favorite 


PLEASE 


Recorded by 
JOHNNY 


ship with F. C. (Cork) O'Keefe. 
Robbins had been on the board of 
the American Society of Com- 
posers, Authors and Publishers. 
Robbins’ nocturnal peccadilloes, 
whether as the self-styled “rhumba 
(his social dancing 
prowess has oft been saluted by 
| the Latin professionals) or his ex- 
| cursions into the jazz joints, were 
as much professional research as 
personal pleasure. Even his sons 
admit he “lived a very full 4ife, 
maybe twice what the average man 
has done in business and pleas- 
ure.” His excursions to the Florida 
and Cuban cha-cha belts accounted 
for many fine acquisitions of copy- 














| degenerate” 








rights. 
Robbins’ associations with the DESMOND 
greats in the American popular 


Columbia Records 
FAMOUS MUSIC CORPORATION 


ial 


WANTED 


Composer to set music to lyrics of 

the popular type. 50/50 basis. 

S. J. Rock, Bulkeley Ltd. W'Shop 
St. George, Barbados, T.W.1. 


music and musicomedy scene is a 
| who’s who of the business. Same 
| goes for his identification with the 
| wealth of Robbins, Feist & Miller 
| Music standards, a catalog which is 
| the root of the Big Three’s cur- 
rent prestige. 

Funeral services at “The River- | 
side” last Friday (18) was SRO. 
Despite admonition against flow- 
ers—Rose Robbins favors’ the 
| Henry St. Settlement as benefici- 
ary—the chapel was banked with 
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Hotels Put on Pre-Christmas Spot 


Via Demands of Miami Beach AFM | 





Miami Beach, Dec. 22. 


Miami Beach's top hotel-cafes | 
may wind up with no music for | 
start of winter season if a hassle 
over a wage increase demand by 
the local of the Miami Federation 
of Musicians is not met within the | 
next week. The tooters are asking 


1 
+ 
| 


No Deal (Yet) by GAC 
With Baum (& Newborn) 


Despite negotiations of more 
| than a month, there’s been no deal 


for a 10° increase for men work- | Sealed yet between Marty Baum 
ing on shortterm contracts, a 5% | and General Artists Corp., accord- 


hike for sixmonth deals and status 


|ing to Baum. Reports that Baum 


quo on yearly contracts. The dis- | had parted with the GAC had been 


pute has been tossed back into the | 
hotelmen’s-MFM laps after being 


brought before the National Labor | nered with Abe Newborn 


Relations Board. 


The Federal agency was brought | 


into the picture by hotelmen tak- 
ing adVantage of a court ruling in 
another union-vs.-hotels matter, to 
toss the musicians’ demands to the 
NLRB as one of interstate com- 
meree status. The ruling under 
which they did so was made in the 
case of the Hotel & Restaurant 
Workers local here, which insisted 
that its organizing and bargaining 
activities were on a national, and 
not local, basis. The court finally 
agreed, saying that tourist hotels 
with income of over $500,000 annu- 
ally came under the interstate 
commerce status by virtue of the 


patronage attracted from outside | 
Florida. 
On National Level 
The hotelmen, when the musi- 


cians came up with their increase 
proposal on a local board vote 
basis, invoked the court decision 


reported in New York as well as 
| Hollywood. He is currently part- 
in the 
| Baum-Newborn Agency. 

While no reason for the delay 
jin inking has been given by either 
| party, except for possible terms of 
| the contract, it’s believed that the 
| major hitch stems from the neces- 
| sity for Baum to come to a formal 


|agreement with Newborn for his 
share. 
If deal is inked, Baum would 


work in the Coast offices of GAC 
|in charge of the Equity, film and 
literary departments. 





Maine Resort's 


Coliseum Fever 


Old Orchard, Me., Dec 
Erection of a coliseum 


22. 


at Old 


against them and won out in get- | Orchard Beach for traveling shows, 


ting the NLRB te force the issue 
to the national office of the AFM, 
which in turn set the matter up for 
arbitration on that level. 


Thus far, only several inns have 
signed for the new deal. Accord- 
ing to reps of the Miami musickers, 
their aim is job security (on a 12- 
month basis) more than the in- 
crease asked for their members. 
They point out that on an annual 
contract basis, no increase is in- 
volved. It is the shertterm, two- 
week-notice deals that they are 
aiming at with a 10° hike for the 
men. For those inns signing on a 


sixmonth deal, the hike is cut 
to 5°>. 
Highest Scale in U.S. 
Miami AFM members are al- 


ready the highest paid in the na- 
(Continued on page 52) 


Honor Lenora Slaughter 
On Miss America ‘25th’; 
TV Sponsors Chime In 


Atlantic City, Dec. 22. 

Lenora Slaughter, who is di- 
rector of the Miss America Pag- 
eant, was honored on 25th year 
with September event at second 
annual Miss America Pageant Fam- 
ily dinner given in the Coral Reef 
Room of the Shelburne Hotel. 

Present to represent all the 
Miss Americas of past years was 
Mary Ann Mobley, who won hon- 
ors in 1958 as Miss Mississippi. 
She presented Miss Slaughter with 
a silver tea service in behalf of the 
pageant directors. 

Philco Corp., which sponsors the 
tv airing of the final event, pre- 
sented the newest in record play- 
ers, its new combination, while 
representatives from Toni Home 
Permanent, Pepsi-Cola and Ever- 
giaze other sponsors, also latched 
on to the occasion by sending rep- 
resentatives with remembrances. 


Dick Smart Pipes Up With 
Huge Hawaii Resort Plan 


Honolulu, Dec. 22. 
Nitery singer Richard Smart is 
planning a multi-million-dollar re- 
sort and residential development 
on 10,000 acres of his Parker 
Ranch land on Hawaii island. Ail 
properties will be leased ‘indi- 
vidually from a new combine, 

known as Pacific Resorts Inc. 
The master plan calls for at 
least two beach resorts, a golf 
course, airstrip, shupping center, 
harbors for pleasure craft, and 
some 12,600 lots for home sites. 
The millionaire nitery entertain- 
er recently completed an engage- 








ment in the Royal Hawaiian 
Hotel’s Monarch Room and will 
spend the holidays at his ranch 


estate 
York. 


befere returning to New 


| sporting events and conventions is 
| being proposed by a group of 
businessmen. Bernard Osher made 
an offer of 40 acres to Old Orchard 
_after Portland citizens recently de- 
|feated a referendum for construc- 
tion of a coliseum there at a cost 
of $3,000,000. 


Osher, a Biddeford and Old 
Orchard Beach businessman, said 
preliminary plans call for state 


construction of a facility seating 
20.000 in an outside stadium and 
10,000 inside the building. Al- 
though the state has not agreed to 


to direct the venture. 


Herman F. Gerrish, chairman of 
the Old Orchard Beach board of 
selectmen, is seeking to interest the 
Portland group in the Old Orchard 
coliseum venture, and possibility 
of obtaining Federal aid will be 
explored. 








Betty Grable to Head 


Auto Show in Memphis 


Memphis, Dec. 15. 

Betty Grable will bring her Las 
Vegas show here to front the an- 
nual Aute Show skedded for Mem- 
phis’ big Auditorium, Jan. 14-17. 
Show opens on Jan, 9 with Miss 
|Grable and the Modernaires 
booked for the final three days. 
It'll be two-a-day. 


The June Taylor Dancers have | 


also been inked by Charles Kittle, 
auto dealer exec. They will ap- 
pear from the opening day and 
join Miss Grable in the final three 
days. The show played ta SRO Rast 
year in the 5,000-seater. 





Around the Veldt 


With ‘Holiday’ Icer 
Via Gov't & ANTA 


“Holiday on Ice” is prepping a 
second cultural tour under the 
auspices of the U.S. State Dept. 


|and the American National Thea- 
tre & Academy. This time, the 
junket will take the deepfreezer to 
virtually all underdeveloped coun- 
tries in Africa, including Kenya, 
Nairobi, Tanganyika and Ghana, 
starting in March. The company 
previously played the Union of 
South Africa and therefore will 
not repeat there, according to pres- 
;}ent plans 

Earlier in the year, “Holiday” 
toured the Soviet Union under 


State Dept. auspices. 
The “Holiday” tour, under which 


(‘producer Morrés Chalfen expects 


finance the project, it has been} 
suggested that a coliseum commit- | 
tee of interested parties be formed | 


to lose a considerable bundle, will 
be prepared for the most rigorous 
conditions 
equipment designed so that the 
show will be able to make its own 


Chalfen is having new | 


ice under intense heat and in areas | 


where electricity and water are 
scarce. It will have to carry other 
equipment and sometimes its own 
seats in some _ situations. The 
troupe will have to be in position 
to repair equipment as well. Most 
of the cast will be from the U. S. 

Presently, “Holiday” has four 
companies playing various parts of 
the world. There are now two units 
in Europe. However, one of these 


will be retired when anew company | 


makes its bow at the Wembley 
Stadium, London, March 26. 
There's one group in the Far East 
and one touring the U.S. 


'500-Man British Military Tattoo 


Set for N.Y. Alongside Trade Show 





Chas. Rayburn Eyeing 
Acts in Tokyo for U.S. 


Tokyo, Dec. 15. 
Agent Charles Rayburn, also 
connected with the Stevens-Trem- 
bath firm as a Las Vegas press- 
agent, is here prowling local acts 
|and shows for possible export to 
| Vegas and other locales. 

Rayburn said that the Nichigeki 
| Music Hall revue, Japan’s most elab- 
|orate display of nudity, is being 
weighed for transfer to the Latin 
Quarter in New York for next 
summer, to be followed by a winter 
season at Miami’s L.Q. Eddie Ris- 
man, L.Q. managing director, is an 
interested listener, Rayburn said. 

tayburn is here with his own act 

11 years, the Golden Mermaid 
(Betty Peters) who undrapes inside 
a water-filled large bubble. She’s 
making the circuit of Japan eaba- 
rets and theatres on a three-month 
pact with options. 








Chefs de Cuisine 
| Or ‘Rating’ Cafes 


Vancouver, Dec. 22. 
Chefs de Cuisine here want a 
system of grading for niteries and 
restaurants, “like every major city 
on the Pacific coast,” says Wallace 
Shaw, group's headman 
Vancouver Province daily, in a 


leader article in support remarks | 
that for lack of grading, this town 


has in some places an “undeserved 
reputation for poor eating houses,” 
and urges that city 
on the matter. 

Ken Stauffer, boniface of Cave 
Supper Club which specializes in 
the menu department, asks, “But 
who will do the grading?” He 
points out that a good bistro, “like 
water, finds its own level (of cus- 
tomer),” and because citizenry 
here know every first-rate restau- 
rant by repute on the American 
west coast, the reverse applies, this 
city’s top eateries being well- 
known stateside. City hall has 
taken no action to date. 
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fathers move | 


In the pressagents” quip, “The 
| biggest British military unit to in- 
vade the United States since the 
War of 1812” will take place for a 
22-show run at Madison Square 
Garden, starting June 18. The Brit- 
ish Military Tournament & Tattoo 
comprising 550 men will be air- 
lifted by the RAF from London in 
conjunction with the British Trade 
Exhibition to be held from June 10 
to 26 at the N.Y. Coliseum. 
Garden appearance, managed by 
Sol Hurok, will be its sole engage- 
ment in the U.S. inasmuch as the 
outfit is too large to be trouped. It 
marks the third time that the group 
will have visited outside the Britisn 
Commonwealth. Played. Copen- 
hagen in 1955 and Lisbon this year. 
It's not yet known which group 
will participate in the Garden 
show, but plans call for ceremonial 
drill displays from all five regi- 


ments of Her Mejesty’s Foot 
Guards from Buckingham Palace. 
They are the Grenadier, Cold- 
stream, Scots, Irish and Welsh 


Guards. They will be accompanied 
by the drum corps of the Grena- 
dier and Coldstream Guards and 


by the RAF Regiment Colour 
Guard with its own band 
A display of motorcycle acro- 


|batics by the Royal Signal Motor 
Cycle Display Team, Royal Marines 
in a mock landing and a RAF gym- 


nastic team will be part of the 
show. There will be massed bands 
and display units in addition, 


drawn from all parts of the United 
Kingdom 


Louisville’s Harry Wald 
Taking Burlesque (And 
Ky. Colonelcy) Seriously 


By GEORGE WIEDERHOLD 
22 





Louisville, Dec. 
Kentucky's outgoing Gov. A. B. 
“Happy” Chandler, longtime show 
biz fan (he would sing at banquets 
and other affairs where he was 
the principal speaker, with or with- 
out urging), wound up his regime 
by appointing Harry Wald, owner- 
operator of the Savoy burlesk 
| here as a Kentucky colonel. Wald 
now insists on being addressed as 
Colonel Wald, versus the more 
commonplace Mister. 
| Wald recently acquired complete 
| ownership of the historic Savoy in 
| Louisville, formerly known as the 
| Buckingham. House is more than 
} 100 years old. Wald is also v.p. of 
j|the newly created Midwest Bur- 
| lesk Circuit. Prez of the new cir- 
;} cuit is exotic dancer Rosa La 
| Rose who also owns and operates 
}a burley theatre in Toledo, known 
as the Town Hall Burlesk Theatre. 
Policy of new circuit is like the 
Town Hali Burlesk Theatre. Po- 
licy of new circuit is live burlesk, 
no films, shows staged by Gene 
Vaughan. Publicity for the Louis- 
ville house is handled by Milton 
| Harris, whe is currently director 
lof publicity for the Wald burlesk 


| enterprises. 


| The old Buckingham (now the 
Savoy), provided the stepping stone 
for past and present top comedians 
and stars of screen, radio and tv. 
James Barton, who appeared on the - 
Buck stage at age 4, about 64 years 
ago, sent a telegram of congratuls 
to Harris on reopening of the Savoy 
Dec. 26, 1958, after an absence of 
20 years. Others who played the 
Buck, according fo Wald, were W. 
|C. Fields, Abbott & Costello, Red 
| Skelton, Red Buttons, Jack Pearl, 
| Joe Yule (Mickey Rooney’s father), 
| Bon Bernie, Walter Winchell, 
| 








George Jessel, Sophie Tucker. 
| One comic, Happy Ray, starred at 
| the Buck with musical stock and 
burlesk for nine consecutive years. 
| Burlesque has been absent from 
|a number of k€y cities for a long 
time, and it is the hope of Wald, 
| as an officer of the new Midwest 
|circuit, to bring back stageshows. 
Wald says he will shortly announce 
a list of the foremost stars of bur- 
| lesk.and new personalities who will 
be acclaimed as “stars of tomor- 
row,” and will appear at the Savoy 
in Louisville; Grand, St. Louis; 
Fox, Indianapolis; Gayety, Cincin- 
nati; Palace, Buffalo; Town Hall, 
Toledo, and a number of cities now 
negotiating to become a part of 


the Midwest loop for next season 
starting Labor Day. 
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LAST NIGHT HARRAH'S OPENED ITS NEW 600 sear, arr ah’s 
MULTI-MILLION DOLLAR THEATER ~RESTAURANT ON THE 
SOUTH SHORE OF LAKE TAHOE, NEVADA, WITH THE RED \\ | f 
SKELTON SHOW. DURING 1960, THIS NEW THEATER RESTAURANT WILL \ Wy 
SHOWCASE THE BIGGEST NAMES IN ENTERTAINMENT: GEORGE BURNS, NAT “KING” 
COLE, EYDIE GORME, ERNIE KOVACS AND EDIE ADAMS, PATTI PAGE, KAY STARR, 444), INKS 
FRED WARING AND MANY OTHERS. AND DURING FEBRUARY ... THE WINTER OLYMPIC /] \\ 
GAMES MONTH...LIBERACE OPENING FEB. 1; VICTOR BORGE OPENING FEB. 16; AND 


MARLENE DIETRICH OPENING FEB. 26. Lake Tahoe | Highway 50 * Nevada 
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Luxury Tax ($2-Mil) Proof Positive 


That Atlantic City's a Hot Resort 


J. W. WALKER 
Atlantic City, Dec. 22. 


There is no doubt about it, this 


is one of this resort’s greatest 
years. The proof comes in the lux- 
ury tax collections, which calls for 
a3 bite on hotel rooms, tobacco 
sales, amusements and_ liquor. 


Rigged to hit the visitor, it is es- 
timated that he pays 90° of the 


tax. Collections, with two months 
to go, are $263,003 ahead of last | 
yea 

“iis means that the resort will 


pick up nearly $2,000,000 in lux- 
ury tax collections alone in 1959. 
The figure makes everyone wonder 
why Atlantic City is the only re- 
sort in the state with such a tax. 
Ocean, City, Wildwood and others 
have consistently rejected the idea. 

In other years city commission- 
ers had estimated for budget pur- 
poses that $1,500,090 would be col- 
lected via the luxury tax route, 
and that seems about par, some- 


times a little over, or a little 
under. 
Fact that tax will be nearly 


$2,000,000 again proves that the 
regular season and the present 
convention swing are way over 
other years, and something to be 
shouted about. 

Figures from finance director 
John O’Donnell’s office show that 
up to this time, with two months 
more looming, $1,718,980 has been 
taken in, against $1,482,977 for the 
corresponding period of 1958. 

Everyone here is bullish about 
next season. The face lifting of 
the resort continues, with its two 
main streets paralleling Atlantic 
Ave. having been widened and re- 
paved. A_ $3,000,000 Convention 
Hall job is underway which will 
make the 30-year-old structure 
look like a new building. 

The hundreds of motels which 
have replaced old wooden struc- 
tures on the island have had much 
tec do with drawing the top crowd. 
Added to this is the fact that Phil- 
adelphia, because of improved 
roads, is only 90 minutes away, 
and New York two and a half 
hours 


LIBERACE’S 22-WEEKER 
FOR BRITISH CIRCUIT 


Hollywood, Dec. 22. 

Liberace has concluded one of 
the largest deals ever made with 
an American entertainer by Moss’ 
Empires Ltd. of London. Contract 
ealis for the pianist to head his 
own revue on a 22-week tour start- 
ing April 6. Route includes eight 
weeks at the London Palladium 
and three weeks each in Manches- 
ter, Glasgow, Liverpool and 
Brighton. 

Musical revue, "I'll Be Seeing 
You,” will be based on Liberace’s 
career and in his unit of 50 will 
be both American and British per- 
a Robert Nesbitt will pro- 

uce. 
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Cancel Missile Bow! 


Albuquerque, Dec. 22. 

A planned Missile Bow! football | 
game, practically all set for Albu-| 
querque on Jan. 2, was called off 
last week by promoter Sam Feld- 
man & London Productions, after 
he received a telegram from Wash- 
ington. 
| Feldman, who had started ar- 
rangements for event, said he got 
a wire from Defense Secretary 
Thomas Gates Jr. indicating it 
would be impossible to hold garte 
until after next year’s grid season. 


Gates noted that the Army had a 
service team all set for the affair, 
but Navy didn’t figure their squad 
was good enough for bowl com- 
petition. 


Tokyo-Based Sawyer 
Sees a Far East Circuit 
On a ‘Booked Solid’ Basis 


Tokyo, Dec. 22. 
Tokyo-based Dan Sawyer, topper 
of Universal Promotions who re- 
cently returned from a swing 
around the Orient and Australia, | 





| 
| 
| 
| 
| 








said he found nitery and theatre | 
operators interested in linking to | 
assure a steady flow of top talent. | 

Sawyer hopes to be the inter- 
mediary for such an informal chain | 
in Hong Kong, Sydney, Melbourne | 
and Manila as well as Universal’s 
regular outlets in Japan, Okinawa, | 
Korea and Taipei. Resull, accord- | 
ing to Sawyer, would mean that a | 
solid import could tour the area for | 
a year, including two months in| 
non-military clubs in Japan (with | 
possible return dates) and at least ! 
a month at the GI pubs in Korea. | 

For Japanese acts, the outlook | 
on this circuit is less bright. Japa- | 
nese, for one thing, are persona 
non grata in Korea (and vice ver- 
sa). In addition, before a Japanese 
performer can leave the country, | 
government regulations ask that | 
the complete tour with attached 
contracts be submitted for ap- 
proval. Since tours usually have 
open bookings that are filled as 
the act gathers momentum, this 
requirement makes it less desir- 
able to put a Japanese act on the | 
road. 

Sawyer cited a recent instance 
where he had a dance act called 
Aloha Beauties in Manila from 
where they were contracted for a 
Hong Kong date. He said that the 
time it would ordinarily take to 
apply for an additional Finance 
Ministry license was prohibitive 
and that it became. more feasible 
to fly the girls back to Tokyo for 
the added paperwork before send- 
ing them to Hong Kong. This is 
a major consideration, he offered, 
and one not required for non- 
Japanese talent. 
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Fourth Return Engagement | 





HARRY | 


BEVERLY HILLS, Newport, Ky. 


America’s Finest Theatre Restaurant 
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| the result 


| textile 


STEVENS | 


“Personality Sensation” 
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| British Theatre Historian 


Terry-Thomas 


in an excerpt from his book ‘Filling 
The Gup' expounds on 


Audiences Applaud 
The Joke Nowadays 
(But Don’t Laugh!) 


* * ~ 


one of the many Editorial Features 
in the upcoming 
54th Anniversary Number 
of 


VARIETY 











Hub & Prudential 
In Tax Pact On 
$100-Mil Center 


Boston, Dec. 22. 

Mayor-elect John F. Collins and 
officials of Prudential Insurance 
inked papers on a continuation of 
the property tax agreement for the 
$100,000,000 Prudential Center. 
Agreement was reached with the 
company last March by Mayor 
Hynes and endorsed by business- 
men. It guarantees the insurance 
firm a specific tax assessment dur- 
ing a 17-year construction and 


stabilization period. 


Fred Smith, insurance firm veep, 
said they are waiting for but one 
more step by the city before iet- 
ting the major contract for con- 
struction of most of the Center. 
This is assurance that the city’s 
$12,000,000 auditorium in the Cen- 
ter will be built. The city has al- 
located that amount for the aud 
and bids opened last week (16). If 
the city can let the contract for 
under $12,000,000, “then we'll be 


off to the races” on construction, | 


Smith said. 

The tax agreement, which has 
won the approval of local biz lead- 
ers, sets the Center property taxes 


jon a scale rising from $600,000 to 


$52,500,000 during the first seven 
years. For the following 10 years 


| the tax will be 20% of gross rev- 


enues, but not less than $3,000,000 


}a year. 


imith said that when the city 
has let a contract for construction 
of the aud, Prudential would go 
forward with rest of the Center ex- 
cept the six 25-story apartment 
houses. Contract would include 
construction of 52-story Prudential 


| Tower, seven commercial buildings, 


and a 25-story, 1,000-room hotel. 
The timetable is: Auditorium, bids 
let by the end of the year and 
building ready for operation by 
January, 1963; Prudential Tower, 
finished on the outside and inside 
on the first 18 floors, to be occu- 
pied by the insurance firm by Jan- 
uary, 1963; hotel, partially com- 
pleted and in use by January, 1963; 
in full operation six months later. 





$9,987,000 Hub Aud. Bid 
Boston, Dec. 22. 
Construction of Boston's City 
Auditorium, $12,000,000 structure 


| to serve as home for conventions, 


concerts, shows, vaude attractions 
and expositions, on one corner of 
the $100,000,000 Prudential Cen- 
ter, will begin within 30 days as 
of construction bids 


| opened last week. 


Low bid was $9,987,000, submit- 
ted by S. Volpe & Co., of Boston. 


AGVA FOUNDATION’S 116 
VIA ALAN GALE TRIB 


The AGVA Foundation  testi- 
monial to Alan Gale, held last 
week at the International, N.Y., 
grossed $11,000. About 500 at- 
tended with space going at $25 
and $35 per. The testimonial was 
heavily attended by figures in the 
industry with Joe Leven- 
thal of the dress industry, acting 
as chairman of the committee. 
| It’s estimated that there were 





{about 100 invited guests including 
| those on ‘the dais, officials of the 


| American Guild of Variety Artists, 


|newspapermen and others. Joey 
| Adams, the union president em- 
|ceed. Gale was presented a plaque 
|}and will have a room named after 
| him at the AGVA Country Club & 
| Recreation Centre, S. Fallsburgh, 
|N.Y., which ultimately will be- 


Inside Stuff—Vaude 


Will Petter, director of the Viennese Ice Revue, recently (Noy. 26- 
Dec. 17) the big click at Berlin’s Sportpalast, revealed that the setup 
of a second ice unit (a la “Holiday On Ice”) has been taken into con- 
sideration. But both he and Robert Stolz, composer of these Viennese 
musical frappes, arent’ too enthusiastic. Admittedly, there are enough 
| European cities that would like to see the Viennese Ice Revue and a 
| second unit would fulfill a good purpose and perhaps even pay off 
|} commercially. Both Petter and Stolz, however, are of the opinion that 
|a splitup of the ensemble would lead to drawbacks in quality. Stolz 
| added: “It’s not even the question of big headliners. The most diffi- 
leult thing is the setup of the ballet. It’s anything but easy to have 
equally good ballet groups at the same time.” 





g 
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| Wilberforce University, Dayton, O., which some time ago gave Jen- 
nie Grossinger, operator of Grossinger’s, Ferndale, N.Y., an honorary 
Doctor of Humanities degree, will further acclaim the innkeeper by 
sending its choir into New York for its first trip to the big city, to ap- 
pear at the testimonial dinner given her by the Israeli Histadrut at 
| the Hotel Astor, Jan, 10. Others to entertain there will include Eddie 
Fisher, who was the inn’s vocalist for several seasons on his way up, 
|and George Jessel. Dinner is for the benefit of the Grossinger Medi- 
cal Centre, Tel Aviv, which opened Nov. 1. 





| 
Leo Edwards points out: “This is not a gripe. But in the lengthy 
febituary) of Rosetta Duncan, it might have mentioned the guy most 
| responsible for their (Duncan Sisters) big ‘break’ in New York was 
Gus Edwards, who brought them from Frisco to open in his revue at 
Henderson's, Coney Island—then on to the Palace. Gus always men- 
tioned them in all his publicity and public appearances.” Leo and Gus 
| were brothers, 





| Irving Schacht, president of World Artists Management Agency, 
| states that all four Crosby Bros. consented to being handled by his 
agency. He declares that the pact was arrived at in open discussion 
with all four freres and deal with his office was finalized after a 30- 
day option which was signed by all the lads. Schacht also said that the 
payoff to the Frolics, Salisbury Beach, Mass., on a pay-or-play con- 
tract, was $5,000 and not.$7,500 as reported in VARIETY. 


Skelton Red-Letters Harrah's New 
$3,000,000 ‘Theatery’ on Lake Tahoe 


By ART LONG Harrah’s Club, directly opposite 
Lake Tahoe, Dec. 22. Highway 50 from the new club, 





Bill Harrah unveiled his new 
$3,000,000 theatre-restaurant on 
the south shore of Lake Tahoe last 
night (Mon.) to more than 700 by- 
invitation-only guests — and the 
kick offer revealed one of the fin- 
est showrooms in the west. 

First-nighters included some of 
the top names in show biz, local | 
politicos, and scribes from Coast | 
papers, wires services and trade | 
publications. | 

Red Skelton, in for two weeks, | 
headlines the openér in the 600- | 
seater. 

The big theatre is an addition to | 
the Stateline Country Club, pur- | 
chased by Harrah less than three 
years ago. Location is just inside 
the Nevada-California~ state line. 
The three-level showroom affords 
an unobstructed view from any 
table, and is designed to accdm- 
modate 600 diners, and up to 650 
for the second show. Patrons are 
served from two separately staffed 
kitchens. The huge stage facility 
features revolving and elevator 
platforms, and the most modern 
system of scenery. and curtain 
storage and control. Stage lighting 
equipment and control board were 
installed for $60,000. 

Down, Troupers. Down 

Rooms are provided in the base- 
ment for individual entertainers 
and members of the 14-member 
chorus line. Soundproofed rooms 
are provided for animal acts and 
for orch rehearsal. Basement also 
houses food preparation rooms for 
the kitchen, refrigeration rooms, 
and lounges and a cafeteria for 





employees. 
Construction of the theatre-res- 
taurant began last March, and 


some work remains to be done. It 
was designed by William C. Wag- 
ner of Los Angeles, architect for 





such Las Vegas structures as the 
Sands and the Fremont. 

Harrah's is the first operator on 
| the south end of the Lake to book 
| the big names in show biz, and the 

first to offer complete floorshows. 
| And the new club will be the first 
| to offer a line, under the direction 
of producers Bill Hitchcock and | 
Sonia Shaw. All entertainment is 
junder the direction of Russ 
“Candy” Hall. 
In addition to the Stateline 


| Country Club, Harrah’s operates 




















and a gaming club and bingo par- 
lor in Reno. Harrah's personnel in 
his combined operations total 
more than 2,000, making him the 
largest single employer in the 
State. At the Stateline and in the 
Reno club he has round-the-clock 
entertainment. 

Both of Harrah's clubs at the 
Lake will be operated on a year- 
round basis, Harrah said. 

For the Olympic Games (Feb. 18- 
28) period at nearby Squaw Valley 
he has booked such as Liberace; 
Victor Borge and Marlene Dietrich. 
Fred Waring follows the Skelton 
show on Jan. 4. 


Follies’ $111,000, N.H. 


New Haven, Dec. 22. 
The nine-day engagement of 
“Ice Follies’ wound up with over 
$111,000 for 11 performances. The 
figure exceeds last year’s, which 
was $95,000. 


RAY ROMAINE 
and CLAIRE 
“Delightfully 
Different” 
RETURNING 
™ 
AMERICA 
DEC. 22 
HAPPY 
HOLIDAYS 































ecasows FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 


for all Theatricais 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 





@ 3 Parody Books, Per Bk. ... $106 
@ 4 Blackout Books, Per Bk. .. $256 
@ Minstrel Budget Se $25 
How to Master the Ceremonies 
$3 per Copy 
No €.0.D’s ..... “Always Open” 
BILLY GLASON 


(Let @ Real Professional Train You) 
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}come a home for the union’s aged. 








Currently 
“SHOWER OF STARS" 
MIAMI BEACH 
MITTLER, 1619 Broadway, New York 
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Current Engagement: 


Empire Room 


WALDORF-ASTORIA 
New York : 








@ JIM O'CONNOR (Gene Knight), 
New York Journal-American. 

“| give Clyde Harris, entertainment 
director of the Waldorf, deserved credit 
for booking Sarah Vaughan. When the 
word gets around this girl is great, 
maitre de’ Louis will be fighting off the 
prospective patrons storming the en- 
trance to get into the Empire Room.™ 


@ ROBERT DANA, 

New York World Telegram & Sun. 
“Jazzdom, jealously possessive of its 
own, last night reluctantly released its 
great vocalist, former Newark choir 
girl, Sarah Vaughan, to the refined at- 
mosphere of the Empire Room of the 
Waldorf-Astoria ... We thank the jazz 
world for sharing their Sassy with us 
squares. They better be careful. She 
might get to like us.” 


@ FRANK QUINN, 
New York Mirror. 

“Sarah Vaughan, whose talents have 
wide range and flexibility—consistently 
2 winner of leading jazz polls as fem- 
inine vocalist—proves to a full Empire 
Room audience that her talent is not 
restricted to the small, smoke-filled jazz 
spots... She entrances with her vocal 
display . . . and holds the audience en- 
thralled.” 


@ BOB SYLVESTER, 

New York Daily News. 
“You won't find a much more satisfying 
high-style singer then Sarah Vaughan at 
the Waldorf's Empire Room these 
nights." 


@ \LOUELLA PARSONS, 

New York Journal-American. 
“What e@ divine voice. The spiritual 
she sang without even a note from the 
erchestra was so thrilling .. .” 


Personal Management: C. B. ATKINS, Progressive Talent, 200 W. 57th St., New York, N.Y. Cl. 5-2360 
Press Relations: MIKE HALL 
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Vaude, Cafe Dates | 














New York 


MeGuire Sisters in temporary 
etirement. Dorothy (Mrs. Lowell 
Williamson) expecting her first 
child in February . . Gretchen 
Wyler booked for the Adolphus, 
Dallas, Feb. 11. Jimmy Komack 
recedes her on Jan. 26... Fran 

arren slated for the New Arena, 
Pittsburgh, April 11 . . . Vivienne 
Della Chiesa pacted for the Towers, 
Palm Beach, March 11... Lisa 
Kirk to play the Caribe Hilton, San | 
Juan, March 25. 

Larry Gengo of the MCA cafe 





dept. and singer Norene Parker to 
wed Jan. 16 at St. Patrick’s Cathe- 
dral Lisa Kirk to the Celebrity 


200m of the Royal Poinciana Play- 


house, Palm Beach. March 2 for 
four day ; . Will Jordan into 
Town House, Pittsburgh, today 
(Wed . Dave Baumgarten of 


MCA combining biz and pleasure 





in Puerto Rico . . . Andy Thomas 
for the Golden Slipper, Glen Cove, | 
Jan. 5 . Julie Gibson starts at 
Silver Slipper, Las Vegas, Jan. 8. 
Johnny Mathis pacted for an | 
April 4 start at the Conacabana | 
Les Paul & Mary Ford booked 

for the Washington Auto Show 
Jan. 16, while Lilo is set for the 
General Motors Motorama, Mon- | 
treal, Jan. 8... Trotter Bros. to 
entertain at a Command Perform: | 
ance for Prince Rainier & Princess 
Grace at the Palace in Monoco, 
Christmas Day .. . “Dancing | 
Waters” lined up for the Shrine 
Circus, Indianapolis, March 31 to 
April 3 . Betty Kean & Lew 


Parker inked for the Golden | 
ver, Glen Cove, L.I., New Year's 
Eve . Al Bernie. Tommy Ed- 
wards and Jo Ann Florie to play 
the Boulevard, Rego Park, tomor- | 
row (Thurs. ... Mary Louw Wil- | 
liams started an engagement 


at | 
the Prelude. .. Jame Kean booked 


for El Rancho, Las Vegas, Jan. 28 
= Diana Goldberg. Yiddish } 
actress. wife of Irving Grossman, | 
now with AGVA_ Foundation, | 


booked for Arele’s, Flushing, as 


Chicago 

Mae Barnes and Dick Gautier | 
open at the Chesterfield here Dec. | 
24... Step Bros. join Tony Ben- | 
nett and Ford & Hines at Chez 
Paree starting Jan. 15... Olsen & 
Jchnson set for the Omaha Home 
Builders Show Feb. 2 in the Audi- 
torium .. . Jack Durant, at Ankara, 
Pittsburgh, follows with a Desert 
Inn, Las Vegas, stand .. . Henny | 
Youngman toplines for eight days | 
at the Chi Cloister starting Tues- 
day (29)... Kim Sisters to Edge- 
water Beach Hotel's Polynesian 
Village starting Saturday (26)... 




















GOLDEN GATE QUARTET 


Currently 
CASINO de PARIS 


Paris, France 


Dir.: BIRNEY GOLDEN | 
CIRCLE ARTISTS CORP. 
48 West 48th Street, N. Y. 
PL 7-7100 














| one-nighters in France, 








Comic Frankie Scott, current at 
Club Hollywood here, signed for) 
the Tidelands, Houston, Feb. 22... | 
“Pat-Shelly Revue” just into Idaho | 
Club, Terre Haute ... Peter Pal- 
mer (“Li'l Abner’) starts March | 
15 at Colomb’s. | 


Hollywood 
Louts Prima & Keely Smith play 
fortnight at Eden Roc, Miami) 
Beach, beginning Feb. 17. They | 
open Dec. 29 for four weeks at 
Desert Inn in Las Vegas .. . Andy 
Williams set for return date at 
Vegas Flamingo next summer. . 
Irene Starr opened three-weeker at 
Hotel Evergreen’s Cloud Room in 
Vancouver. 


London 


Scottisl singer Allan Bruce heads 
the Dorchester’s Christmas cabaret. 
. . . From Las Vegas comes the 
Ballet Alfredo Alaria. It opens on 
Jan. 1 for three weeks at the Pi- 
galle ... Rennie Lord is the new 
bandleader at Club Panama 
Another new club has opened in 
the West End. It’s the Black Sheep, 
and Helie Motta, from Carrolls 
Club in Paris, leads the six-piece 
band. No cabaret, yet . . . Chico 
Arnez is the new Latin-American 
bandleader at the Milroy. 


New Orleans 
Olsen & Johnson inked for. holi- 





day run at Hotel Monteleone’s 
Swan Room starting Dec. 25... 


Jan Garber crew will reopen Roose- 
velt’s plush Blue Room, now under- 


| going renovation, on Dec. 24 along 


with Tina Robin. Maria Neglia and 
Johnny Conrad Dancers .. . Leon 
Kelner orch inked for series of out- 
of-town dates during Blue Room 
renovation. Crew returns to spot 
late February. 


‘Cat Girl’ Gets Chance 
To Go Into 2d Purr 


New Orleans, Dec. 22 
A rehearing was granted last 
week by the Louisiana Supreme 
Court in the case of Lilly Chris- 
tine, “The Cat Girl,” who had been 





| ordered to face charges in crim- 


inal district court. 

The French Quarter nitery en- 
tertainer had been charged with 
obscenity by performing a “lewd 
and indecent dance tending to de- 
bauch the morals and manners” of 
the people. 

In November the high court in 
an opinion by Associate Justice 
Walter B. Hamtin had reversed a 
decree by Judge J. Bernard Cocke 
in criminal court dismissing an in- 
formation filed against the stripper. 

Judge Cocke had held that the 
statute under which the dancer 
was charged, was unconstitutional, 
null and void. 


Chief Justice John B. Fournet 
and Associate Justice James D. 
Simon dissented from the original 
opinion of the tribunal ordering 
the dancer to face trial on the 


| charges. 





. . , . , 
Connie Francis’ Big ’60 
Singer Connie Francis has lined 
up an international schedule. She’s 
set for a series of one-nighters in 
Australia, starting Jan. 7, will fol- 
low with several dates in Honolulu, 
and has been signed for a tour of 
Europe starting Feb. 15. 

European dates, under auspices 
of several promoters, will comprise 
Germany 
and Spain. Prior to the interna- 
tional jaunts she will be guest on 
the Ed Sullivan show, Jan. 3, and 
do a recording session on the Coast 
for MGM Records. She'll also do 
one-nighiers in Utah and a two- 
weeker at the Cloisters, Hollywood 
starting Jan. 20. 











| eight-week 


}money-losing events 


} local 


|was a paying proposition at least 


Hawaii's Tallest Hotel 


Honolulu, Dec. 22. 

Henry J. Kaiser has an- 
nounced plans for a 23-story, 
378-room hotel building on his 
Hawalian Village property. 
This, plus a smaller unit which 
will have suites only, will 
boost the Hawaiian Village ca- 
pacity to 1,275 rooms. 

The 23-story structure will 
be Hawaii's tallest and wilil 
require a city zoning waiver. 
There'll be no nitery in the 





new unit because it adjoins 
the existing niteries of the 
hotel. 


| 


| 


Belafonte SRO 45G 
Ist Palace Week 








The first week of Harry Bela- 
fonte in his solo performance “Bel- 
afonte at the Palace” (N.Y.) wound 
up with a sellout $45,000 for six 
shows wl onstitutes a full work 
week in this instance Singer, | 
backed by a battery of vocal and| 
instrumental accompanists, was 
aided by a heavy advance of up-| 


ward of $200,000 for the scheduled 
run with options. Open- 


ling night top was $9.95. The 
normal ceiling is $7.50. } 
Belafonte is doing only one mati- | 
nee, on Sut lay, and evening shows 
from Tuesday to Saturday. 
Reviews were mixed although 
the majority were favorable. 


Satchmo Cues Satchelful 
Of Lettuce for Austin; At | 
Least Compared to Past 


By WINSTON BODE 


Austin, Dec. 22. 
to hypo loca! show biz? 
in Satchmo!” Such was 
maxim worked out by Austin Jay- 
cees, who brought in Louis Arm- 
strong and ensemble recently for 
one-nighter at Municipal Audi- 
torium. 

Move was part of Jaycee ambi- 
tion to stir up ossified entertain- 
ment-going situation. With advent 
last January of City’s new audi- 
torium, it was felt town had the 
right physical plant for stimulat- 
ing heretofore scant entertain- 
ment bookings. 

Public ennui, arena’s limited ca- 
pacity (about 4,500), and high 
price of top acts kept down pri- 
vate promotions, leaving it up to 
organizations to get ball rolling. 
Jaycees took doleful head counts 
literally) of crowds at string of 
in aud, de- 
cided it would take a blockbuster 
name to get Austinites outdoors | 
at night. They picked Armstrong. | 
“We had four or fivé top names 
available to us,” says Jaycee work- | 
er Bill Reulen. “But we didn’t 
feel any of them could do what 
Armstrong could for us. We need- 
ed a crowd-bringer.” 

Armstrong six, with Velma Mid- 
was offered at “introduc- 
tory-offer” scale of $2.50 top, with | 
2,200 of some 4,400 ducats going 
for a buck,. Resulting crowd of 
3,000-plus must be equated with 
Situation, which thas seen 
names like Woody Herman and 
the Modernaires playing to wide 
open spaces in the aud. Armstrong 


“Want 
—bring 





after $3,700 nut, including $2,500 
for Armstrong group, Jaycees have 
something for their Christmas un. 
derpriviledged children’s kitty), 
and the junior chamber feels it’s 
made its point to Austin: “You can 
get people out with a name.” Their 
advice to other Austin orgs: “Keep 
performers up, prices down, until 





the crowd gets in the habit.” —_ 


‘Lil’ Peter Palmer’s Cafes 


Peter Palmer, who played the 
title role in the Broadway and 
| film versions of “Li’l Abner,” is 


readying a nitery career. He’s set 


for the Lotus Club, Washington, 
Dec. 31, and will do the Holiday 
House, Pittsburgh, Jan. 11 for two 
weeks, to be followed by three 


weeks at La Fiesta, Juarez, Mexico, | 
March 7. | 

Palmer is also slated to do three 
guesters on the Ed Sullivan show, | 
the first of them on Jan. 10. 


| Corman, 











One Man Show 











Belafonte at the Palace 
(PALACE, N.Y.) 

Harry Belafonte with The Vocal 
Quartette (Sherman Sneed, Billy 
Stewart, Roy Thompson, Ned 
Wright), Millard Thomas, Daniel 
Barrajanos, Raphael  Boguslav, 
George Guadagno, Norman Kee- 
nan, Clarence Williams; Robert 
conductor; staging & 
lighting, Ralph Alswang; executive 
producer, Phil Stein. Opened at 
Palace, N.Y., 15, ’59; $7.50 
top. 


Dec. 


The Palace is again on the stage 
standard, this time with the one- 
man show “Belafonte at the Pal- 


ace.” Harry Belafonte, at present 
one of the hottest performers ex- 
tant, with an advance of about 
$200,000 in the till, leaves little 
doubt about the upperbracket in- 
come for this shrine of vaudeville 
during the eight weeks (and op- 
tions) of Belafonte’s tenancy. He’s 
slated for six frolics a week, no 


Sunday and Monday, lone matinee 
on Sunday. 

As a technician and an enter- 
tainer Belafonte is superb. He is 
normally tense and electrifying 


and has the zeal of a man with a/| 


mission and a message. It’s this 
added air that sets Belafonte apart. 

Belafonte’s show is svelte and 
polished. His skin-tight 
with open shirt and fancy belt, 
makes him an imposing figure on- 
stage. His No. 1 guitarist Millard 
Thomas has been with him since 
his Village Vanguard bow in 1950, 
and he has added Raphael Bogu- 
slav, another guitarist, a bassist 
and a bongo drummer, along with 
a vocal quartet. His special ba- 


Fla. Hotels 
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tion, according to the hoteliers. 


| Current scale in the six top hotel- | 
| cafes is $150 per man for a miniy 


mum of eight in a unit, with the 
leader getting double scale. Many 
of the batoneers, however, get 
more, depending on rep and capa- 
bility. The $150 is on a six-hours- 
per-night, six-night basis. An in- 
crease te $180 per man is being 
asked. 

Lowest scale is for the three- 
and four-men combes used by 
smaller places for dance and show 
music. They get $100 per man 
(double for leader) for three hours 
nightly, six nights. A four-hour 
deal calls for $120 per man and 
the five-hour contracts call for 
$150 per. 

As of this writing, the Saxony, 
Sea Isle, Algiers and Robert Rich- 
ter have signed contracts on an 
annual basis. These use four to 
six-man units. The Fontainebleau, 
which has not signed for the La 
Ronde (Sacasas and his orch), has 
made a yearly deal for Pupi 
Campo and his crew, now in their 
fourth year in the cha-cha crowd's 
haven, the Boom Boom Room. 

A ‘Ne Sleigh’ Christmas? 

If the current stall in negotia- 
tions continues, union spokesmen 
say that the two weeks’ notice 
clause, which works both ways, 
will be invoked, with strong pos- 
sibility that the major locations 
will thus be left without live 
music for their big season star- 
lineup presentations that start dur- 
ing the Christmas holiday term. 
They say that, actually, the 10% 
increase is a small one in terms of 


nightly pay per man. They also} 
insist that they are going along | 
with the rate-hike theme started 
by the hoteJs, the majority of 
which have added a $2-to-$4 buck 
tariff increase per room for the 
season, the first such upping in | 


several years 

Position of American 
Variety Artists in the hassle is 
not known, although again, the 
musician's reps feel that the vaude 
union will go along, when and if. 


Guild of 


uniform, | 


nano = 


toneer is Robert Corman. The tal- 
ents of the others are used spar- 
| ingly and at times unobtrusively. 
The stage setting is severe, using 
two screens on which varied scenes 
are projected. Belafonte is drama- 
ticaliy alone on the dais; the moods 
| he projects are varied and color- 
| ful, 
| First half of the show, labeled 
“At Home,” is distinguished by his 
“John Henry,” “Shenandoah” and 
an arrangement of “When the 
| Saints Go Marching In” in which 
| he interprets the tune as an Eng- 
| lish madrigal, before swinging it 
out. 

The second half, “Around the 
Werld,” is more socko. Belafonte 
here is on more familiar ground. 
It’s a reprise of most of his nitery 
turn. He knows these tunes, every 
last gesture and intonation and 
polishes this section off to greater 
satisfaction of all concerned. His 
technical proficiency and ability to 
have fun with several items in this 


group inspired a vociferous de- 
| mand for an encore, one of his top 
! numbers, a Christmas carol 

His rendition of “Matilda,” in 


his knowing calypso manner, with 
his line of entertaining smal! talk, 
| is direct from the cafes. He has an 
easy familiarity with the Israeli 
hora, “Havah Nageelah,’ ‘Man 
Smart,” “Jamaica Farewell.” and 
the Mexican folktune, “Cu Cu Ru.” 

Belafonte’s current stand marks 
a new departure from the Palace's 


| occasional “two-a-day” revivals, 
|} since there is no first half of 
variety as with Judy Garland, 


| Danny Kaye et al. He's the lone 
j act, plus his corps of assistants. 
| When headliners of equal stature 
| worked that house they occupied 
| the second half of the bill only. 
| Belafonte is only offstage at inter- 
| mission. He has the shortest work 
week this house has had, which of 
| course, will militate against setting 
any b.o. records. ose. 





‘Macambo in Vancouver 
Reopens as Circus Club 


Vancouver, Dec. 22. 

Al Cowie, local restaurateur, has 
reopened the Macambo onitery, 
with title change to Circus Club 
| and a facelift on the sawdust-ring 
theme. 

Spot located just west of Van- 
| couver Sun building, is using orch 
|} only at weekends, canned music 
|in interim, and standard cuisine. 
|It is booking acts now and expects 
|to be in regular nitery operation 
jearly next year. 











Return Engagement 


CASINO ESTORIL 


Estoril, Portugal 
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+ 
“THE COMEDIAN” 
The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 112th issue, containing 
steries, one-liners, poemettes, song 
titles, hecklers, audience stuff, mone 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
|| personations, political, interruptions. 
Thoughts of the Day, Humorous Views 
of the News, Vignettes, etc. 
$20 Yearly—Single Issues $3 
6 Months Swbscription $15. 
Introductory Offer: Last 12 Issues $15 
Foreign: $30 Yr.—Single Issues $4 
4 Months Subscription $20. 
No C.0.D.’s 
BILLY GLASON 
200 W. S4th St., N.Y¥.C. 19—CO 5§-1316 
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VARIETY BILLS 


WEEK OF DECEMBER 23 











Cloister George Matson 
NEW YORK CITY Phii Foster Buddy Freed Trio 
MUSIC HALL 26 PALACE The Goofers Mevlin Rouse 
Helen Woods Harry Belafonte Cocoanut Grove ontias 20 
Morlidor Trio Millard Thomas Ken Murray Oriental Fantasy 
Ed Powell ROXY Marie Wilson Dick Stabile Ore 
Bruce Peyton Georgie Kaye Dick —, Ore i. Sree. 
Columbus Boys t_ Mort oe tad eit Miho 
Choir rancis : S } g 
Corps de Ballet | Reus Animals | Bethe, | Phe'Flavers Four 
Rockettes ox : ’ 
R. Paige Ore Wobt. Boucher Ore | 1 iie Kay” a 
Jack Elton Bobby Sargent 
AUSTRALIA Steve La Fever Skinnay er Ore 
MELBOURNE Lola Butler Intertude Ye Litt e Club 
Tivoli $Y DNEY Don Rickles Pam Garner 
Pat Henning 
Gloria Nord Tivoli LAS VEGAS 
Desmond Lane Ethel Revnell 
Graham & Chadel Saunders & Rina Desert tne’ Jig Adams 
Pat Gregory Amazing Monahans | Jackie Barnett's Don Gregory 4 
Reg Park Joe Slack 3 “Playgiris” Jean Hoffman 3 
B & P Whight G & P Colville Julie Wilson New Frontier 
Bradiey Sis Liv Wilse Marilyn Maxwell “Holiday in Japan” 
Bill French Arthur Duncan Dagmar Dukes of Dixieland 
Adrienne Erdos Bogyo & Sigvita Patrice Wymore S Gibson Redcaps 
Johnny Ladd Kempinskis Carlton Hayes Ore Riviera 
Peter Horan Vikki Hammond Dunes Billy Williams Rev 
Lewis Dunn Jack Barker “Miser s Sutera “ Sahara 
tional Revue” ay Starr 
BRITAIN Tempest Storm Goofers 
FINSBURY PARK | Bentley Sisters p= gd ae A al 
Empire Arthur Worsley Audrey Sisters Louis Basil Ore 
Billy Fury Jack Storey Gloria LeRoy Sands 
Vince Eager B & J Young Helen Boice Dean Martin 
Terry Dene R&A a Novelites Tommy Conine 3 
Dickie Pride andy & Sandy Traian Boyer Garr Nelson 
Johnny Gentle LIVERPOOL Bill Reddie Ore Copa Girls 
Viscounts ~ cue en Co El Cortez Norman Brooks 
Julian X Clit ~ | Joe Sante 4 Antonio Morelli Ore 
Duffy Power Kay & Kimberley | instrumentalists jownoat 
Sally Kelly Jimmy Lloyd Honey B’s Hank Morton 
Billy Raymond Playboys El Rancho Vegas | Johnny Cash 
Beat Boys Terry Scott Lenny Kent Mer'e Travis 
GLASGOW Alan Field Betsy Duncan Silver slipper 
Empire Barbour & Billie George Tapps Hank Henry 
Carroll Levis , NEWCASTLE Dick Rice Ore Sparky Kaye 
2 Munros Empire Flamrinao Pegey Dietrick 
Gladys Morgan Bruce Forsyth Andy Williams Toni & Harry Wham 


Gilbert 


Walthon & Dorraine 


Goffron & Michele 
LEED 


Empire 
Tessie O'Shea 


Jean Carroll 
Kirby Stone 4 


3 Rayros Jack Cathcart Ore 
Skylons Fremont Hotel 
Barbara Law Meke Believes 





Murray Campbeli SoteUites 


Bob & Sylvia 











Cabaret Bills 


nard 


Hacienda 





NEW YORK CITY 


Arpeggic 
Bobby Short 
Barbara Carroll 

Basin St. East 


Bive Anget 
Barbour McNair 
Milt Kamen 


Lew Carter 


Chad Mitcnell Trio | 


Jimmy Lyon frie 
Bud McCreary 
Bon Soir 
Kaye Ballard 
3 Flames 
Jimmie Daniels 
Chateau Madrid 
Tun Tun 
Ei Camay 6 
Candi Cortez 
Raiph Font Ore 
Copacabana 
Sammy Davis Jr. 
Bob Melvin 
Teddie Vincent 
Licoyd Reese 
Pau! Shelley 
Frank Marti 
bers 
Ear! Fatha Hines 
No. 1 Fifth Ave. 
Gigi Durston 
Phil Leeds 
Robert Downey 
Harold fonvilie 
Joan St. James 
Grinzing 
Gloria Mota 
Jacqueline Kerval 
Betty Drake 


Ore 
Ore 


Four Tunes 
Johnny Olenn 
Shirley Scott 
Nevada Club 
Vido Musso 


House of Vienna 
| Gerda Lanner 


| Grace Darian Sparkers 
| Michael Szigetti Cathy Ryan 
| Rudy Barron Ure Patti Casey 


| Latin Quarter 
Bernard Bros. 

| Gimma Bros 

| Channing Pollack 

| 


| Kimo Lee Dners. | Americana 
Kitty Dolan Dorothy Dandridge 
sar Zeenee | Alan Kent 


Ruth Sheppard 
Don Dellair 
Jo Lombardi Ore 
B Harlowe Orc 
Living Room 
Eileen Barton 
Kenny Burrell 3 
Jacques Kayal 


Hamilton Dancers 
Nina Ramon 3 
Ross Trio 

Lee Martin Ore 
Biltmore Terrace 


Leonala Gonzalez 


international Raquel & Rolando 
Alan Gale Los Romeros & 
Estelita 


Pat Windsor 
Eddie Garson 
McKenna Line 


Wattusses Trio 
Los Guraecheros 








Mike Durso Ore Sireida 

Avila Ore Line (10) 

| Quadrille Leonard Dawson 
| wil BA re 
tees | Harry Mimmo 


| Savoy Hilton 
{Gunnar Hansen Ore 
|Tommy Purcell Ore 
Sheraton East 
Chauncey Gray | 
Quintero Orc 
Town & Country 
Jewel Box Revue 
Ned Harvey Orc 
Two Guitars 
Nepa & Lola 


Elsa & Waldo 
| Four Kovacs 
Marcel LeBon 
Suzanne Nicole 
Debonairs 


Copa City 
Martha Raye 
The Treniers 
— Guards (5) 








Sons of Gold’n Wst 


Tropical Nites Rev 


| Jacques Donret Orc 


Red Marshall 
Danny Jacobs 


Nikki Joye 
Geo. Redman Ore 
Stardust 


Lido De Paris 

|“Ca C’est L’Amour’ 

| Happy Jesters 

| Audrey Cooper 

Kim Sis 

| Billy Daniels 

| Roberta Linn 
Thunderbird 

“Ecstecy on Ice” 

Vicki Benet 

Jimmy Ames 

| Al Jahns Ore 

Tropicana 

| Shecky Greene 

| Jerry Colonna 

| Perez Prado 

‘Three Suns 


MIAMI - MIAMI BEACH 


| Jackie Heller 
Michael! Strange 
Luis Varona Ore 

| Duke Jenkins Ore, 
| Five O'Clock 
B. S. Pully 


| Al Golden 

Tee Tee Red 

Guys & Dollis Revue 
Fontainbieau 

| Allen & Rossi 

Gretchen Wyler 

| Bobby Brandt 

| Don Cornell 

| Henry Tobias 

} Sacasas Orc 

Pupi Campo Rev 

| Natale Fields 3 

| Lucerne 

| Havana Mardi Gras 

| Diosa Costello 

Don Casino 

Roberto & Alicia 

Mercedita 

| Don Casino 

| Dave Tyler 

Pepe 

Blanco 

Fausto Curbelo Orc 
Montmartre 








| 
j ti Kubansky uban Village | Four Coins 
ag ating Pollnnsiy Gypsies Rama & Banda | Josie O'Donnell 
«arios Hatvary Misha Usdanoff Tany & Leon Stan Allen 
Al Stone Viennese Lantern | Alvaro & Aurora Bobby Cruz Ore 
Irving Gross Trio Smeed Ada Diaz j Murray Franklin's 
Hotel Astor Michele Renoir Berto & Olga | Paul Grey 
Bob Kasha Ernest Schoen ose Aponte Kay Karol 
Art Barker Harold Sandler Ore Deauville Roy Sedley 
Ada Cavallo Village Barn Ritz Bros. | Clara & Mitchell 
Eddie Lane Ore Vivian Lori Connie Francis |The Cooks 
Hotel New Yorker | Strong Bros. Winnie Hoveler Gls Eddie so 
Greene & Iles Larry McMahan Leon Fields Murray FranWiin 
Hotel Pierre Belle Carroll ownbeat | Roney Plaza 
Carol Bruce Bill Cimler Johnny Knapp Trio | Geo. Hines Orc. 
Wilbur Evans Lou Harold Ore Joy Toi | Polynesian Revue 
Jerry LaZarre Joel Shaw Ore Loray White | The Rancher 
Staniey Melba Village Vanguard | Berri Blair Tune Toppers 
doe Ricardel Ore trwin Corey Eden Roc Wally Futch 
Alan Logan Orc Lambert, Hendricks, | Jack Carter Remarkable Rubin 
Hotel Plaza Ross Paula Stewart Dennis Paul Orc 
Toni Arden Upstairs. Downst’rs Terrace & Gray Curt Harmen 3 
Jan Arden Gerry Matthews 
Ted Straeter Ore Ceil Cabot SAN FRANCISCO 
Continentals - aa A 
M.  Bergere re. ie . 
 weader’ ‘Gin | Del Close Blackhawk |_ Moulin Rouge 
Hotel Roosevelt (Gordon Connelt | Marion McPartlanda | Patti White 
Jimmy Palmer Ore | Rose Murphy Maynard Meyer Orc 
Hotel Taft |Slem Stewart Rusty Draper Purple Onfon 
Vincent Loper Ore | Waldorf-Astoria Jay Payton | Ronnie Schell 
Hotel St. Regis | Sarah Vaughan Mel Young Smothers Bros 
Vicky Autier | Emil Coleman Ore Fairmont Hotel June Erickson 
Ray Bari Orc. | Bela Babai Orc —_ a ove ‘ee? eo 
’ —— re ‘ cksche 
Mitt Shaw Ore Michsel Zarin Ore dex Geren hitue Se 
Mastersounds Sid Krofft 
CHICAGO Kewpie Doi! | Moro-Landis Dncrs 
Bive Angel ) Ro & Ro Marty Marsala Orc | Bil) Clifford Ore 
Mighty Panther | Colstons 
icky Kaye & 
‘ A ta | Freddy Fah RENO 
Rudolph Crier & |Larry Green Ore 
Princess Yvonne | Manuel Del Toro | Golden DeJohn Sis 
Al Lopez Ore ‘Inez & Gordon Baron von Brenner | Commodores 
Val Navarro Drake Chuck Leonard Gaylords 
Bive Note Betty Madigan Jack Nye Orc Mapes 
Duke Ellington | Jimmy Blade Ore Harrah’s Club Bobby Tage 
Chez ree Gate of Horn Lancers Esquires 
Jan Murr: v Odetta Don Baker Joe Karnes 
Patty Clark Ron & Nama | Ross Lane Jack Melick 
Geo. Carl & Arlene London House Flairs | Riverside 
Adorables 6 Jonah Jones | Arthur Ellen DeCastro Sis 
Geo Cook Ore | Eddie Higgins Harold’s Club | Chop Chop 
Cloister | Larry Novak |}Carmen Cavallaro | Barons 
Henny Youngman | Mister Kelly’s | Dick Rock 3 Della Quadri 
Diana Trask James Kemack | Holiday | Starlets 
Joe Parneilo (3) | Susan Johnson Woody Merman Ed Fitzpatrick Orc 
Conrad Hiiton | Marty Rubhinsiein 
Helga & Jorge Morx & Frigo SAN JUAN 
Los ANGELES Caribe Hilton Bev & Jack Palmer 
Ben Bives Sammy Wolf Jose Greco Douglas Williams 
Ray Malone Barbara Hines San Juan 
Jack Ackerman Lillona Adams Odette Wiener Ders Flamboyan Club 


Candy Candido 
Richard Cannon 


La Concha Aotel 
Serenelia 


Gail Ganley 
ivan Lane Ore 


Bobby Capo 
Marquesita Radel 


El Chucaro ! 
| Condade Bch. Hotel 


Ver 
Rita Tanno 


Floriana Alba ood 
Ocho Puertas Gilded Cage 
Jo Jones Jorie Remus 
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| New Acts 











| LOU CARTER 


| Songs 
12 Mins. 
Biue Angel, N. Y. 
Lou Carter made his initial ap- 


| pearance as the singing cabdriver 


on the Perry Como Show. This is 
his bow in niteries and there’s a 
vein of fresh talent that warrants 
development. At his present state 
Carter’s cafe debut indicates that 
he’s just a few notches above a 
parlor entertainer but there’s 
freshness in his self-accomped 





| person 


tunes. He has a homegrown clever- 
ness and a disarming mien that 
comes across nicely. 

Carter’s self-composed tunes are 
Satires on the numbers that have 
filled the hit parade for many 
years. It's oddball and frequently 
funny. Abe Burrows once did a 
eafe turn like this with his own 
compositions and still cuts-up 
like manner at private parties 
his present state, Carter's 
satires are limited, 
should he expand his 
this baldheaded chap, with a 
thumping piano delivery and an 
unusual set of tunes, could remain 
around both as a singer or a writer. 

Jose. 


In 
in- 
but 
repertoire 


DESIREE DECELLE 
Songs 

20 Mins. 

Queen Elizabeth, Montreal 








Seeing Any Good Morals? 





= Continued from page 1 





ing the Church’s power than in 

promoting Christ’s teachings). 
This cloud, to those in show biz 

has become the scissor-shaped 


| shadow of censorship. 


in | 


| merit 


Desiree Decelle, a brunet thrush | 


of German origin, may not be the 
most polished chanteuse to grace 
the elegant confines of the Queen 
Elizabeth's main dining room, but 
she certainly the tallest. This 


1S 


| handsome six-footer, playing Mon- 


| that 
| Dhysical 


the first time, also has 


treal for 
ng to go with her lofty ap- 


the piping 
pearance 
Garbed in a clinging, gold gown 
does much to enhance her 
attributes, Miss Decelle 
tees off with a breezy opener based 


on Cole Porter’s “Let There Be 
Love Songstress scores’ with 
Hello, Young Lovers” but then 
gat 


s too complicated with both her 
arrangements 


and an audience 


| participation bit. She is best with 


|a 


medley in several languages. 


| Her European manner makes her 


a good bet for those type of cafes 
but an over-eagerness to please 
and try all types of material does 
little for overall routining. 

Added experience in American 
boites should help, that and a more 


selective songalog. Newt. 
CHAD MITCHELL TRIO (5) 
Songs 

14 Mins 


5 a. a 

The Chad Mitchell Trio, three 
clean-cut youngsters fresh out of 
college, seems to have a future in 
the business. They have a fine, 
round sound, and a feel for bal- 
lads, plus a skilled delivery. Their 
vocal texture and tune makeup is 
a bit similar to that of the King- 
ston Trio. While this may aid them 


| at this point, it will be a detriment 


| proach 


later 

The Mitchell lads sing in several 
languages. Their tunes are not 
generally bandied about, and they 
have fresh mannerisms and ap- 
The counterpoint 
their renditions additional color 
and is used sufficiently sparingly 
to rate attention when it happens. 


| They infuse humor in their num- 


| qaulits 


bers as well. Group carries a 
bassist and a guitarist. 

Their type of singing is current- 
in vogue and it has sufficient 
to carry them along for a 
long time. It’s also a sound that 
ran be projected well on disks. 
They should be around for a spell 
providing they lean _ sufficient 
stage mannerisms to get off at the 
peak and not hang around until 
their good impression is dissipated. 

Jose. 


ly 


LE GARDE TWINS _ 
Sones 
35 Mins. 
Safari, Scottsdale, Ariz. 
Tom and Ted Le Garde, baby- 


faced identical dittos, unfurl a 35- | 


minute songalong to good response. 
Cleancut Aussie imports have a shy 
approach and a potent lure for the 


distaff customers. They concentrate 
for the most p2rt on Down Under 
folklore fare. Their “Coo-ee Call,” 

Clip Go The Shears” and “Waltz- 
ing Matilda,” while receiving nice 
palming in this room, could con- 
|ceivably sail over the heads of 
many Stateside imbibers. Their 
many States'de imbibers. 


The Catholic organization usually 


having this bomb-word tossed at 
it is the National Legion of De- 
cency, a church group which evalu- | 
ates the possible moral harm of | 


films and rates them alphabetically 
for its members. Strictly speaking 
it’s a pressure group, and not a 
censorship group: The Code, for 
example is an Editing group; The 
censorship boards throughout the 
country are strictly-speaking, the 
only true censorship groups 
(they've got the power to stop 
something); the Legion is a Pres- 
sure group, for, like the critics, 
they influence the attendance of 
those who follow their estimates. 
New ‘Positive’ Kick 

Recently the Legion has been 
on a new positive kick. Realizing 
that eliminating merely created a 
vacuum, it has emphasized its other 
function viz. to promote the good. 
It not only rated films but has 
been giving positive recommenda- 
tions to certain films of exceptional 
Its new A-III (all “A” films 
unobjection- 


are judged morally 


| able, and the sub-groups point out 


the type of audience to which 
they're suited) category makes 
clearer the distinction between 


Adult films and films that are con- 
sidered Morally Objectionable in 
Part (B) 

It is encouraging some upcoming 


|! books and pamphlets on the film 


art, and also in the workings is a 
Newsletter that will elaborate on 
certain films, give discussion 
guides, quotes from leading critics 
and encourage serious cinematic 
discussion. The correct role of the 
Church is as patron of, not police- 
man of, the arts 

But besides the Church, I'd like 
to look at Censorship, the Code, 
Classification and Christianity-on- 
celluloid 

Most censorship is performed by 
untrained, unqualified political ap- 
pointees of varying forms. It is a 
field that requires great common 
sense, social sense and moral sense. 

We wonder about the Production 
Code when it passes a picture that 
clearly violates it. There is either 
something wrong with the Code or 
the picture. Here the fault is with 
the Code, yet it has not been 


changed. While the Code is based 


gives | 


on, it’s not equal to the Ten Com- 
mandments and can be changed. 
Regretfully into its moral max- 
ims got mixed a lot of other taboos 
running from don’t spit on the 
flag to don’t antagonize the B.O. in 
Dixie. It would be interesting to 
try a couple of months moratorium 
on the Code. This would give a 
chance to those who regularly 
claim that they’re hindered from 
producing great cinematic art. 
We'd find out if they were right 
about the Code or right behind it 
—hiding. These are the artists who 
explain that they could write bet- 


| Ronacher’s. 


ter sonnets were they not limited | 


to 14 lines. 

The Production Code, unlike tv’s, 
has teeth. Some of these teeth 
need pulling and a wisdom tooth 
or two is impacted, but the Code 
has its good points and good pur- 
poses. 

It should be a help, not a hin- 
drance, to art. It should serve to 
strengthen, support and shape the 
art into a tasteful appearance, not 
prevent a natural function: the 
Code is a girdle, not a chastity belt. 

As far as film ads are concerned, 
too many, if not trite are offensive. 
The dialogue of some recent 


}“adult” films seems written delib- 


}some 


Their fa'tering venture into the 
country andr & r field, with a med- 
|ley of badly chosen and dated | 
tunes is ill-advised but the freres 
close to heavy palming with fine 
piping on “Deep River,” “Old Man 
River” and a socko treatment of 
“Granada.” O'Haf. 


) 


erately for the ad men to borrow 
snappy sayings from. Usually how- 
ver the advertising boils down to 

(1) a sex 
) a violence scene 

(3) a_scene of thousands of 
chorus girls, cavalry men or jungle 
charging over the horizon 


1 scene 
‘9 


beasts 
at us 
Right now there’s a hullabaloo 
about the “classification” of films. 
This will die down for there are 
too many questions to be answered 
and problems to be solved: Who 
will do it under what power ac- 
cording to what standards and with 
what categories to be enforced by 
whom? How can we categorize all 
films into their suitability for Fam- 
ily or Adults when we know that 
are suited for neither? 

Most of us are willing that you 
make a film about any subject... 
“'tain’t what you treat, it’s the 


| long, 





is that you do it responsibly and 
tastefully. Don’t bore us, put 
across a point while pretending to 
entertain or send us wildly chasing 
the usherette up the aisle. Many 
in the audience in their entertain- 
ment choices prefer a shaggy dog 
to a sexy dame anyway. 
‘Christian Chicks’ 
fhen it comes to Christianity 
on celluloid, the Catholic critic is 
not alone. All those who respect 
the Old and New Testaments join 
in begging that man’s concern for 
his immortal soul not become an 
excuse for a rip-snortin’ biblical- 
ousy cinemaslopic epic. One gets 
tired of chesty Christian chicks 
converting sneering centurions just 
before joining the lions and just 
after a pagan orgy (and what is 
religion without an orgy?). 
I know I get tired of swell-guy 


priests and nice-nelly nuns. I 
wince to see maids draped in 
medals praying to statues (these 


hunks of plaster are only remind- 
ers) and lighting enough candles 
to heat the cathedral (perhaps 
driving out the full-time organist 
all Catholic churches seem to have 
in the background of such films). 
Maybe I'm peeved because I've yet 
to meet a priest who has called me 
“My son.” 

I also know I get tired of the 
extremists on both sides that try 
to widen the gap that was never 
really there in the beginning. The 
Catholic critie kicks hard and loud 
hoping that men of good will will 
work for movies of highest artistic 
taste, for if a movie is real art— 
Art with a capital “A"—then, like 
Borden's, “it’s got to be good.” 
Maybe if he kicks hard enough 
he'll win his contest . that day 
when both movies and morals are 
better than ever. 








. 
| House Review 
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Ronacher, Vienna 

Vienna, Dec. 16. 
Charlie Rivel, Lentini Bros., 
Miils & Rebner, Berti & Scott, Roxy 
Sisters, The 4 MS, Horvaths Ant 
mal Show, Ina & Bert, Ballet Mas- 
taire, Rolf Tragau Orch. Direction, 
Berniiard Labriola 50c to $2 admis- 

sion (no food or drinks served). 














The old generation misses the 
old variety show format—tables 
with food and drinks served at pop 
prices: the younger generation 
shows practically no interest at all. 
This, as well as the lack of talent, 
because top artists are offered con- 
stant employment by night clubs, 
even circuses, accounts for a pe- 
culiar phenomenon happening now 
at Ronacher’s once one the world’s 
top houses of its kind. It is half 
empty on “regular show days” and 
“sold out” on special evenings. 
Managements of soap and bread 
and canned goods factories, etc., 
invite their employees and workers 
to an “excursion” winding up at 
Though attendance is, 
of course, not obligatory—it was 


under the various dictatorships 
Austria went through—all take 
part. 


Bernhard Labriola, who operates 
Ronacher, was himself once a 
weightlifter, strongest man on the 
continent, lays stress on the com- 
edics in his layout. He does some- 
thing quite unusual, combining 
Charlie Rivel and the Two Lentini 
Bros in »ne act, lasting a full 90 
minutes. It’s maybe somewhat too 
but solid. The Lentinis re- 
turned to their native Vienna after 
appearing on the Ed Sullivan tv 
show in the States and are signed 
for a tour in Canada beginning next 
August. 

Rivel, for 60 years in the biz (he 
started when three years old in a 
circus), is best in a Chaplin parody. 
Together with the Lentinis, they 
play a Paris streetsinger scene with 
Rivel, as the femme, very funny. 

The Four MS, all from Yugo- 
slavia, present, among other bits 
an Elvis Presley parody that’s well 
done. The ballet Fred Mastaire, 
consisting of eight girls, formerly 
members of State Opera Ballet, is 


good. They will depart for Amer- 
ica on Dec. 23. Very funny. The 
eccentric Berti & Scott draw 


laughs. Rolf Tragau's orch does an 
okay job. 

Ronacher will close down for 
good next April. Ronacher was 
the family name of the founder. 
He came from Graz, capital of 


Styria, to the Austrian capital, 
found backers and gained world 
fame. The name Ronacher will 


surely go down in the hintoxy of 


| way that you treat it.” All we ask} show biz. aas. 
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Copacabana, N.Y. 
Jules Podell presentation 
The Will Mastin Trio starring 
Sammy. Davis Jr.; Bob Melvin, 
Lloyd Reese, Teddie Vincent, Paul 
Shelley & Frank Marti orchs; $5.50 

minimum, 


with 


The Will Mastin Trio starring 
Sammy Davis Jr. is still the bill- 
ing even though the father and un- 
cle have seemingly retired from ac- 





tive duty and the threesome is con- | 


densed to that major man, the 
junior Davis. Under this new- 
found freedom of operation, Davis 
continues to be an artist still in 
the process of growth. His re- 
markable range of talents reveals 
hitherto unrevealed facets of his 
act. There are greater depths to 
be plumbed and more to be seen 
every time Davis returns to the 
Jules Podell hospice. 

He’s in for the Christmas and 
New Year's Eve period. se busi- 
ness, is expected to zoom to sell- 
out proportions during most of the 
run. 
the Copa, Occupies the featured 
slot, and it’s probable that the cus- 
tomers would have more to speak 
about regarding this comic, had he 
been paired with a lesser talent 
than Davis. 
rangement of lines and stories and 
the savvy to work for metropolitan 
audiences. His “Got a minute?” 
tagline plus a trademarked wink 
give him a point of differentiation. 
He’s not a stranger to N.Y. cafes, 
having previously clicked at the 
Latin Quarter. He is limited in 
his present situation because of the 
time element, but he makes his 
click fast and gets off with a good 
impression. 

Davis is 
course. 
and 15 minutes, which is as long as 
they come at this showshop, and 
while cuts can be made, it’s not es- 
sential; the customers can and do 
voice appreciation throughout the 
turn. Backed by Paul Shelley's 
band conducted by Morty Stevens, 
he runs the gamut from songs to 
comedy, dancing and instrumentals. 
In each, he reaches an extremely 
high plane. However, his peak is 
reached during the 
The jape of Sinatra singing ‘““Man- 
dalay” is one of the highlights of 
his presentation. Also, the ribs of 
Vaughn Monroe, Jerry Lewis and 
Marlon Brando constitute gassers 
for the crowd. 

Davis can express himself in 
many forms. His taps are eloquent 
and his turn on the vibes, trumpet 
and piano round out as entertain- 
ing a turn as has been seen at the 
Copa. On the opening show, Jan 
Murray got maudlin over Davis’ 
talents in a brief speech. It seems 
that he was not the only one. Most 
of the audience felt the same way. 


the main event, of 


The Doug Coudy production still | 


holds up well with Teddie Vincent 
and Lloyd Reese doing the vocals. 
Paul Shelley’s band and Frank 
Marti’s relief take care of the mu- 
sical chores well. Jose. 


Safari. Seottsdale 


Scottsdale, Ariz., Dec. 15. 
Tommy Sands, Jeff Lewis, 
Sharks (3), Sarie Doweil Orch 


(18): $1.50 cover, $2.50 weekends. 

Savvy management, nifty ar- 
rangements by Ralph Burns and 
the gifted chanting of Tommy 
Sands are merged to build a 45- 
minute segment that promises to 
orbit this lad into the higher 
echelon of nitery attractions. If 
the potent palming by boss Max 
Penton’s firstnighters is any indi- 
cation, Sands should stay up there 
for quite a spell. : 

Kicking off with a spirited “This 
Could Be The Start Of Something 
New.” he slides into an effective 
“In The Still Of The Night,” re- 
laxes with a bit of nonsense spoof- 
ing agents, tax consultants and 
personnel managers called “I Want 
To Be Bad.” and bows off to nice 
mitting with a nostalgic medley, 
aimed at the femme ringsiders, “TI 
Get Along Without You Very Well” 
and “How Did She Look.” 

Aided by the three Sharks, Sands 
encores with a frantic satire of 
rock ’n’ roll to good returns, but 
earns his strongest salvo begging 
off with a booming “I Got Plenty 
of Nothing,” showing fine legit 
baritonings. The outfronters ex- 
pecting to eye an inane ducktailed 
rock & roller were pleasantly dis- 
appointed. Sands has emerged as 
a sincere young man with a fresh 
stint exuding class. 

Saxie Dowell’s crew, beefed up 
with eight extra pieces for this 
session, and Jeff Lewis conducting 


from the ivories give Sands excel-| 


lent backing. O'Haf. 





Havana Riviera, Havana 
Havana, Dee. 15 
Roberto Iglesias & Spanish Bal- 
let; $3 minimum. 





The Riviera is staging one of the 
best shows in town over the holi- 
days. For the third time the Rob- 


Bob Melvin, a new face for | 


He has a clever ar- | 


His floorstand was an hour | 


impressions. | 


erto Iglesias Troupe is back, pro- 
viding a very bright spot in an 
otherwise not-too-sparkling Havana 
| nightlife. (The Riviera has a five- 
year contract with Iglesias.) _ 
On the two previous occasions 


| that the troupe played the Riviera, | 


|political turbulence marred the 
visit. The hotel is keeping its col- 
llective fingers crossed this time 
So far the only unfortunate aspect 
is the lack of tourists. 

i The troupe’s performance seems 
to typify all the best and most 
romantic of Spain. The men are 
proud; the women saucy and beau- 
lfiful. Their dancing is precision- 
made, and wild too, accompanied 
by joyful music. The 


brilliant | 


Waldorf-Astoria. N. Y. | 


Sarah Vaughan (with Ronnell 
Bright, conductor; staging by Nic! 
Castle), Emil Coleman & Bela 
Babai orchs; $3-$4 cover. 

Sarah Vaughan whose first ap- 
pearance at the Hotel Waldorf- 
Astoria, was in conjunction with 
Count Basie on its Starlight Roof, 
has come into the Empire Room, 
this trip as sole headliner. Miss 
Vaughan, long a singer of stature 
for adults as well as the juve rec- 
ord buyers, still impresses as hav- | 
ing one of the more interesting and 
more flexible voices around. She 
has depth, color and a lovely high 
register. She can sing in terms 


costumes provide a flying. rainbow | of moving simplicity, can bend the 


as the dancers move swiftly and 
expertly through their steps. 

Iglesias himself is very much the 
| star of his show. His staccato steps 
are a sight to see 
he is accompanied in his rapid-fire 
|stamping by Rosario Galan, who 
also does a fine job. 


notes as befits the hepsters of this 


|era, and provide highly individual- 


In one number | 


| should be a success. 


There is a thundering finale dem- | pening night indicates that a lot 


dnstrating once again that Span-| 


liards indeed have fire and music 
jin their blood. 
| The _ Riviera 


continues under 


| private management, despite erro-|her better facets make themselves 


neous reports that the government 
Actually, the gov- 
overseeing the 
Jay. 


i has taken over. 
| ernment is only 
| finances of the hotel. 





Rine Angel. N. Y. 

Milt Kamen, Barbara 
Chad Mitchel! Trio, Louw 
Jimmy Lyon Trio; $6 minimum. 
| 





| 
} 


McNair,| with exaggerated back 
Carter,|that took away from the proceed- 


| 


istic interpretations of the 
masters. 

Then, by normal measurements, 
her stand at the Empire Room 
However, the 


pop 


of revamping must take place to 
achieve that end. 

Only in a few instances out of a 
lengthy 40-minute repertoire did 


evident. The culprit, in this case, 
was a tune selection that failed to 
show her off to advantage, the 
blasting of the enlarged Emil Cole- | 
man band under the direction of | 
Ronnell Bright; and detracting, | 
though in a minor way, was a gown | 
interest 


ings in front. 
Miss Vaughan's bright spots are 


The Blue Angel's holiday offer- | interesting rendition of “Poor But- 


ing still needs a littie re-routining | terfly” and a spiritual “Walk With 


before its full potential is attained. | Me” which seems to be the inspira- 
But as the acts shape up individu- | tion that provided Dvorak with the 
allv, there seems to be a lot of| Largo movement of “New World 
potency in this semester. The Her- | Symphony.” 


bert Jacoby-Max Gordon  east- 
sidery has assembled a show that 
has pace and taste with a couple 
of newcomers to the local enter- 
tainment scene as well as previous- 
ly booked hands on a return trip. 


Lou Carter, who was the singing | 


cabbie on the Perry Como tv show, 
| makes his nitery bow here and in 
the New Act column, and the 
Chad Mitchell Trio are also fur- 
ther described there under. 
Barbara McNair, coming in on 
the deuce, is a stylish singer. She 
has a voice that’s well-groomed 
for the intime spots, and a set of 
tunes that show her off excellent- 
ly. The Negro songstress shows a 
special skill at rhythm tunes and 
provides a lively session. 


| 
The comedy is by Milt Kamen 


whose humor is off the beaten 
path. He has a rib of Hollywood 
Madison Ave., Brooks Bros. and 
kindred subjects. It’s excellent 
|eastside stuff that can easily hit 
as well in other parts of town. 
The Jimmy Lyon Trio show- 
backs and provides good lull mu- 
sic. Jose. 


| Interlude. L. A. 

| Los Angeles, Dec. 18. 
Don Rickles, George Matson, 
| Buddy Freed Trio; $1.50 cover, 2- 
} drink minimum. 

| There’s just no getting, around 
it, Don Rickles is truly the “Em- 
peror,” and in the fashion of a 
Nero throwing Christians to the 
lions, Rickles pitches his “sick”- 
like humor to a hungry crowd that 
came to pay tribute to him. 

“I am your Emperor,” he says. 
Who's to deny him the title? His 
attitude, along with ripsnorting, 
downright insulting remarks to 
anyone he chooses, proves he's the 
kingpin. Whether a top film star, 
or Joe Public, no one questions his 
right to his insult. At times some 
overly liquidized customer §at- 
tempts a word but is fated to find 
himself torn apart—verbally, that 
is. 

Rickles, who opened to a hysteri- 
cal over-capacity audience Wednes- 
day (16), is wellknown in this town 
because of past playdates at the 
Slate Bros. Due to the larger size 
of Gene Norman's Interlude, Rick- 
les’ first outing here undoubtedly 
will draw plenty of new folk into 
his insulting fold. : 

At the preem Rickles took off 
after everybody who was some- 
body, and there were plenty per- 
sonalities on hand. He’ even 
jabbed at some of the unknowns in 
the bistro. The results were a 
jlaughs a second, and even those 
who are fragile io the “insult” 
game found themselves laughing 
with relish at someone else’s ex- 
pense. If you can't take it, keep 
away. This comic can tear you up, 
but like the man says, “I never 
pick on a little guy, just big peo- 
ple.” 


Sharing the bill is George Mat- 
son, a young man who does a de- 
| lightful turn of mimicking in drag- 
gy fashion to offstage recordings. 
| His clever mouth routine is especi- 
ally effective while raking Yma 
Sumac over the glissandos. 

Kafa. 


Under another name, 
this tune has been sung for a lot 
of years as “Going Home.” An- 
other bright spot on the upbeat 
side is “It Don’t Mean a Thing” in | 
which she intersperses a lot of mu- 
sical humor. 

Most of the other numbers did 
very little to bring out Miss 
Vaughan's fine points. That's un- 
fortunate, because this singer has | 


|a lot to give and there’s always an 





| for relief dansapation. 


| one about Robert Hall suits which 


audience to appreciate her. It's 
likely that her agency, conductor, 
writer and Waldorf staffers have 
already revamped her turn to, 
showcase her to much better ad- 
vantage. } 

Bela Babai spells Coleman's band 
Jose. |} 


Chi Chi, Palm Springs | 
Palm Springs. Dec. 15. 

Jimmy Ray, Herb Jeffries, Noon- | 

an & Marshall, Bill Alexander 
Orch (7); $2 cover weekends. 





With the most hilarious act this 
bistro has seen all year, Noonan & 
Marshall played to as sparse a 
house as if sentenced to solitary 
confinement. They were a replace- 
ment to the Four Crosby Boys 
who pulled out when Gary got a 
smog in the throat. Lucky for 
them, because a house as ill-popu- | 
lated as this might have broken 
their spirits so they could never 
rise again. 

But Noonan & Marshall are 
made of sterner stuff; bawdier 
too. But their risque lines shoot 
by so fast even a stepped-up tape 
recorder could not have caught 
half of them, Marshall, the hand- 
some straight, though thrown now 
and then by Noonan’s seemingly 
irrepressible nonsense, soon has 
the act back on course. 

Their routine of Noonan as Chef | 
Milani concocting a pousse cafe 
and getting mpre stinko profundo 
as he tests the various hard liquors 
before dumping them into a salad 
bowl big enough to feel a full 
house (which at the Chi Chi would 
be about 750), is a howi from be- 
ginning to end. He gets so stewed 
at the end he confesses he is not 
Italian at all but Irish and is 
dragged offstage to a_ hilarious 
finish. 

Their takeoffs on a mzn making | 
a door-to-door survey for Sin | 
Soap in an apartment house and 


sell for $3 (“How can they do it? 
They steal them.”) are fast and 
funny but the Milani bit is great. | 

Show opens with Jimmy Ray, 
softshoe dancer who hoofs as much 
with his soft hands as with his 
feet. He does an impersonation of 
Joe Frisco which must have been 
Greek to the handful of clients 
present, and then stretches back | 
even further with a minstrel hit 
in the manner of Eddie Leonard. | 

Herb Jeffries follows Ray with 
six songs, a parched voice and/| 
pathetic dialog. He tried an audi- 
ence participation number but it 
pancaked chiefly from a lack of 
audience. He was grateful that the 
Crosby cancellation gave him some | 
Christmas money but he need not 
have taken the audience into his 
confidence. When in good voice 
this baritone can sing circles! 


|}out piece of 


around Bing’s boys. Bill Alexan- 
der’s band paces the acts okay. 
Sceul. 


Moulin Rouge, H’wood 


Hollywood, Dec, 17. 
“Oriental Fantasy,” with Ming 
& Ling, Kim Sisters (3), Mme. To 
kuho Az a, Toy & Wing, Misva 


Shuree, Toyoko Iwahashi, Four Ori 
entones, Gene Chan, Keiko, Ligaya, 
Linda Dangcil, Dick Stabile Orch 
(16); $5.50 package. 

Frank Sennes has packaged a 
first-class revue for his new pre- 
sentation at the Sunset Blvd. spot 
and it shapes as click for holiday 
trade. Built around an “Oriental 
Fantasy” theme, spread offers both 
colorful production numbers and 
flashy acts which rate hefty re- 
sponse, the’ ensemble a well-turned- 
entertainment mer- 
chandise. It’s in for an indefinite 
run, 

Boniface has given expensive 
mounting to show, slickly produced 
by Tom Ball, and while some of 
the numbers are in need of trim- 


ming, the general effe® lends 
enough variety to hold the cus- 
; tomers. There are four big pro- 


| duction numbers, each rich in tone 


and backed with 19 beautifully 
kimono'd geisha girls plus princi- 
pals, to give program style; sand- 
wiched between are an assortment 
of class turns which are the real 
hits. 


Top of these probably are the} 


Kim Sisters (3), talented Korean 
charmers who came to this country 
early in the year to make their 
American bow at the Thunderbird 
in Vegas. ‘In addition to songs,, 
they play practically every musical 
instrument in the book, and ex- 
pertly, to get a boff hand. 
Top-billed are Ming & Ling— 
Oriental hillbillies—clever at im- 
personation and well-received com- 
edy. Toy & Wing also get heavy 
reception as a dance act, doing the 
Castle Walk and drawing on 
George M. Cohan for cues. Toyoko 
Iwahashi, just in from Tokyo, does 
a rhythm combo with fast delivery, 


| 
| 
| 


| 
| 


| 
| 
| 


| 
| 
| 


and Misao Shuree in her opening | 


“Lion Dance” number gets show 
off to a fast.start. 

Most - epg 4 of the produc- 
tion numbers is “Beautiful Japan,” 
with a mammoth waterfall in mid- 
stage through which pass a pair of 
scantily-clad femmes. 


Summer,” with Mme. Tokuho 


“Kabuki | 


Azuma, is traditional but too slow- | 


paced and overlong. “Oriental 
Night” and “Dragon Festival” are 


gives clever staging to each. 
Whit. 


Fontainebleau, Miami B. 
Miami Beach, Dec. 19. 

Allen & Rossi, Gretchen Wyler, 

Bobby Brandt, Henry Tobias, Sa- 

casas Orch; $3.50-$6.50 minimum. 


The accent is on the fresh and 
the youthful for this 10-dayer, and 
it's a cinch that the components, 
either all or in part, will be book- 
backs at the 850-seat La Ronde 
of this landmark biggery. 


Comedian Marty Allen won fast | Quarter’s 
acclaim in these parts in the past | Arden’s 


Hotel St. Regis. N. Y. 
Vicky Autier, Milt Shaw Orch; 
$2 $3 cover, 


Pianist-singer Vicky Autier has 
two surefire stands in Gotham per 
annum—at the posh Maisonette of 
the Hotel St. Regis and the equally 


chic Viennese Lantern in York- 
ville. She invariably clicks mid- 
town and uptown with her Gallie 
songalog interlarded with beau- 


coup Anglais and Steinwaying. Her 
pianoforte forte is not the least of 
her showmanship and talent, get- 
ting much out of a “Tea for Two” 
eft hand) as countermelody to a 
potpourri of familiar popular 
standards with right hand. This 
used to be a surefire yesteryear 
vaudeville stunt by many a pianol- 
ogist but it’s now so old it’s new; 
besides, she does it with extreme 
expertness, plus the Gallic charm, 

Her medley opens with “Viens 


Danser,” then a gypsy number, 
then “Oui, Oui, Oui,” a No. 1 


French pop, “Enjoy Being A Girl” 
(from “Flower Drum Song”), Ru- 
binstein’s “Melody in F” (straight 
and jazz pianology), then “Sun 
Please Rise in the Morning” ‘theme 
from the Cannes prizewinning 
“Orfeu Negro”), a flamenco, then 
the “Tea For Two” bit, “Mon 
Menage a Moi” (Jane Morgan calls 
her English version “Love Is Like 
Champagne), finaleing with “La 
Mer” and “Day the Rains Came.” 
A special guitarist is a good assist. 
Maestro Milt Shaw is still out 
with ticker trouble but his expert 
team garries in same tiptop style; 
maitre d’ August rules the velvet 
cord, biz good, service is ultra, 
and not for nought does Pierre Bul- 
tinck’s overall St. Regis operation 
(the Maisonette included) click oa 
class and cash. Abel. 


Latin Quarter. N.Y. 
(FOLLOWUP) 

“Sky High” is still big, boffo and 
a nymphic forest of Arden. By 
Broadway standards, it's worth 
about double the $6.50 minimum— 
meaning that for, say, approxi- 
mately 25 bucks a couple, there's 
hardlier a beefier or lustier enter- 
tainment package around. Every- 
one and everything is provided for 
—inner man, inner pleasure, and 
internal revenue. (Uncle Sam’s 
gotta live, you know.) 

Returning to the LQ lists after 
a long gap are the Bernard Bros., 
global gadabouts who've made an 
exciting career out of cavorting to 


’ : | disks. Save for on ) iec 
lively and picturesque. Jack Bunch | 2 frome ease 


of material new to LQ precincts, 
the act is the same—perhaps the 
most superlative of its kind. Prob- 
ably the top entry for most of the 
customers is the vivid enactment 
in song and shenanigans of Yul 
Brynner and Deborah Kerr's ver- 
sion of the key arias in “The King 


jand I.” It’s a winner that begets 


continual applause. As per usual, 
George Pierce is brought onstage 
for the chatter and panto st- 
scripts which, even if overlong, 
bear the stamp of overall qucel 
lence. 

Balance of layout, marking the 

and producer Donn 
temporary shelving ‘of 


two winters with his ex-partner | Gallic themes in favor of interna- 
Mitch DeWood. He's back. for dis- | tional exotica, is in the rousing, 
play in the Font’s showcase with | Visually resplendent LQ tradition. 
a handsome new straight, Steve | Of the holdover acts, magico Chan- 


Rossi, and the combo is a more po- 
tent one in that Rossi is a tall, 


'ning Pollock resisters 


good-looking lad with a vocalistic | 


flair that would stand him in solid 
stead if he were on his own as a 


piping solo. That he plays a soft-| 


voiced, effective straight to Allen's 
antics is all to the good, eliminat- 
ing comparison with the former 
Martin & Lewis brawling approach. 

The wacky involvements seem 
Allen & Rossi's own and add to 
overall aura of hilarity they gen- 


i with his 
pigeons and playing cards. It’s a 
Slick, no-waste-motion turn and 
surefire pleaser. The Gimma Bros. 
(5) are competent, goodlooking 
acrobats who generate near salvos 
with their three-highs that are 


| dissembled and reassembled: but 


erate in the 40-odd minutes they're | 


on. Rossi’s soloings are sock break- 


spots: his is a high-ranging ap- 
proach that hits full. and bell- | 
toned, with legit version of the) 


tenor solo excerpt from “Pagliac- 
ci” the wham topper. The combo 
is a happy one for both lads who 
garner the sort of mass 
rare for a comic or comedy team 
in this  tough-on-laughmakers 
roem. 

Gretchen Wyler got an exposure 
on the cafe circuit here last winter 
and clicked. She's dittoing in this 
outing, with her leggy looks en- 
hanced by the leotard-type of tight- 
fit garb revealed after opening se- 
quence in which she works in full, 
becaped ensemble. The compote of 
cleffings—special and from musi- 
comedy she’s played—add to a 
warmly received, gladhanded re- 
action by auditors. Her lithe dances 
in the modern idiom add to impact 
as they are worked into tunes 
she’s identified with, via Broad- 
way musicals. It’s a carefully de- 
vised stint that is intelligently 
staged smartly enacted by the ef- 
fervescent blonde looker. 

Bobby Brandt is a sharp teeoff 
tapster whose flips and spins warm 
them quickly; Sacasas and his orch 
aid the acts in top fashion. Due 

Lary. 


mitting | 


i 


théy can cut or jettison their old- 
fashioned, swh-grade hokey comedy 
between tricks. In a featured spot 
of “Act 7,” just before the finale, 
the Kimo Lee Dancers (3) ehurn 
up a Hawaiian storm with attrac- 
tive Olena going allout on an 
Island route (cooch dance) while 
her fine looking male partners 
(Kimo and Tonu) run through 
other types of calisthenics as pre- 
sumably practiced in the 50th 
state. 

On the production side, Kitty 
Dolan and sex-shooting cowgals 
stand out. and in other segments, 
Don Dellair, Tony Franco and 
Ruth Shepard. who carry out the 
Pony Sherrell-Phil Moody-Lenny 
Adelson words and music, with 
these and the other troupers hear- 
ing the elegant Freddie Wittop 
costume getups. 

If Donn Arden is the hero back- 
stage on the production side, the 
hero back of the performers is Jo 
Lombardi, handling the baton for 
the long and intricately-cued E. M. 
T.oew-Ed Risman romp. Buddy 
Harlowe lures the hoofers to the 
stage for the dansapation turns. 





Trau. 
Brandt Studios Inc. has been 
authorized to conduct a dance 


studios and entertainment business 
in New York, with capital stock 
of 200 shares, no par value. Ad- 
dress is c/o Burton Heller, 1440 
Broadway. 
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Shows Abroad 


The Amorous Prawn 
London, Dec. 15. 


{ 


! musical status, “The Demon Bar- 


| ber” still retains its melodramatic 


Murray Macdonald and John Stevens | 
production of a farcical comedy in three | 
acts b Anthony Kimmins. Staged by 
Murr: Macdonald; seitings by Anthony 
Holland. Sters Evelyn Laye, Walter Fitz- 
gerald. Hugh McDermott. Stanley Baxter 
Opened Dec. 9 at Saville Theatre, London; 
$2.80 top 
Cpl. Svdney Green Stanley Baxter 
Pvt. Biddy O'Hara Lucy Young 
Pvt. Su Tidmarsh Jean Aubrey 
Lady Fitzadam Evelyn Laye 
Maj.Gen. Sir Hamish Fitzadam 

Walter Fitzgerald | 

v Albert Huggins rry Landis 

Pvt. Willie Moltravers Derek Nimmo 


Michael Segal 
Hugh McDermott 
Ernest Clark 


Sam Goulinsky 
Larry Hoffman 
The Prawn 
Uncle Joe 





There’s always an audience in| 


London for farcical comedy, pro- 
vided the ingredients are right. 
Theugh “The Amorous Prawn” is 
far from perfect, it is amusing 
enough to get by for a profitable 
run, with a substantial cast help- 
ing to lure the ducat buyers. 

Anthony Kimmins gets his plot 
off to a slow start. Entire opening 
act is taken up with setting the 
scene for ensuing action. Fortu- 
nately, he is able to recapture the 
mood in the second act. While 
much of the incident is readily 
predictable, there’s enough ingeni- 
ous farcical invention to keep the 
action rolling and the chuckles 
flowing 

Murray Macdonald has given 
impetus to the preposterous pro- 
ceedings with his racy dtrection, 
which helps to gloss over the 
weaker elements. Evelyn Laye 
plays the wife of a general who 
turns the official residence into a 
guest house while a husband is 
away on a mission. Idea is to raise 
some extra cash which will come 
in handy for buying a house for 
their impending retirement. The 
military servants cheerfully join in 
the piot, and the project is a huge 
success when the hushand returns 
unexpectedly. There’s an added 
complication in the final act when 
one house guest turns out to be 
the Secretary of State for War, 
but as he’s also shown to be “the 


Reginald Gillam 
| 





amorous prawn” of the title, every-| 
thing is neatly resolved. 


flavor, and the big cast play it with 
recognizable gusto. Roy Godfrey 
gives a villainous interpretation of 
the title role, Barbara Howitt is 
admirable as the purveyor of meat 
pies, whose shop is conveniently 
located next door; and Maureen 
Hartley is suitably demure as the 
heroine. The two heroes are 
piayed in the right spirit by Julian 
Moyle and James Maxwell. But 
the unqualified credit goes to Dis- 
ley Jones for his decor. Colin Gra- 
ham needed to be somewhat more 
ruthless in his direction. Myro. 


Madame Seandaleuse 
(Seandalous Lady) 

Berlin, Nov. 18. 
resentation of three-act 
i and lyrics by 
» mMasic by Peter Kreuder. 
Staged by Alfred Walter; musical direc- 
tion, Arne Huelphers; choreography, Kurt 
Steigerwald; settings. Felix Smetana; cos- 


tumes. Hill Reiss-Groner. Opened Oct. 
30, °59, at the Titania Palast, Berlin; 
$3 top. } 
Helene ase Zarah Leander 
lle RE Ruth Gerhardt 
ou . ...+.. Mans Unterkirener 
Andre ario Tuala | 


Peter Gerhardt 
. Adolf Boehner 


Sir Horace Sargent -... 





Servan -. Peter Purand | 
Serre .«.. Margit Symo | 
Re ere Nico Stefanini | 
EEE ee ’ Adi Appelt | 
Dow Frederico ........... Walter Bach 
Policeman ore Michael Simo 


Swedish contralto Zarah Lean- 
der, a star of German films from 
1937 through 1943, brings a bright 
and compelling personality to this 
stuffy operetta, which is playing a 
limited Berlin engagement before 
moving on to Hamburg. It’s a per- 
sonal success for the singer and is 
drawing standee attendance. 

Although the veteran star's style | 
is a bit dated, she wisely stresses 
the comedy aspect of the part of 
the saloon proprietress who pre- 
tends that her wealth comes from 
silver mines, and her singing and 
authoritative presence saves the 
show. Hans Unterkircher as her 
partner, Ruth Gerhardt as her 
daughter, Mario Tuala as the lat- 
ter’s sweetheart, Margit Symo as a! 


| dancer and Adi Appelt and Nico | 


Miss Laye never fails to charm, | Stefanini are adequate in support- 


Walter Fitzgerald plays the gen- 
eral on the right note of pomposity | 
while Stanlev Baxter, a newcomer | 


ing roles. 
Peter Kreuder’s score is accept- 
able, but hardiy up to this noted 


to the West End though a big name | German composer’s standard. Ernst 


in Scotland, impresses as a schem- 
ing corporal. 


Nebhut has. provided passable 


Hugh McDermott | lyrims, Alfred Walter's staging is | 


does well enough in a smallish part | unimaginative, and Felix Smetana’s 
as an American guest. Jean Aubrey | settings are serviceable. Musical 


turns in a delightfully pert, pro- 


vocative performance as one of the | Leander’s husband. 


servants only too ready to be ac- 
commodating to the guests. Derek 
Nimmo raises a few laughs. Ernest | 
Clark gives a well-timed stuly as) 
the War Minister. 

Anthony Holland’s drawing room 
set in which the entire action 
takes place is brignt and opulent. 

Myro. 


| Peter Byrne . 


The Demon Barber 


Lonon, Dec. 15. 

J. Baxter Somerville (in association 
with John Roberts and Bernard Con- | 
stable) production of a musieal play in| 
two acts (14 scenes), based on melodrama 
“Sweney Todd, the Demon Barber of 
Fleet Street’; book and lyrics, Donald 
Cotton; music, Brian Burke; staged by | 
Colin Graham; decor. Disley Jones. At 
Lyric Theatre, Hammersmith, London, | 
Dec. 10, 59; $1.75 top. 
Crossing Sweeper Francis Buckeridge 
Sweeney Todd Rov Godfrey 
Mrs. Lovett ‘ Barbara Howitt 
Tobias Ragg a . Leighton Camden 
Joanna Oakiey ......... Maureen Hartley 


o’s'n pins ngtig a Ian Peterson 
ON Terre Roy Jameson 
Benn Trevor Griffiths 
Wilbur Craig Hunter 
BOE, oc aniacnce vicehin dake on’ sallaacien David Sifclair 


Mark Engestrie +e Julian Moyle 
Colonel Jack Jeffery .. James Maxwell 
Frekiel Smith . Riehard Curnock 
Annabella Oakley . Audrey Nicholson 
Prudence Oakley Joan Kennedy 
Angelina Oakley ... Prudence Potter 
Purity Oakley i Sydonie Piatt 
Polly Oakley : Joy Evans 

r. Arminadab Lupin Raymond Cooke 
Arm of the Law ’ Nicholas Evans 
Jonas Fogg Harry Humphries 
Vile Myrmidon Peter Mander 


In theory, there’s nothing wrong 
with the idea of putting “Sweeney 
Todd, the Demon Barber of Fleet 
Street,” to music. After all, it is 
Christmas time, and it is one of | 
the 
feel 





P. 
| Cuddy Callan 
| Mol! Callan 


| Guard McShane 


| puts his characters 
| tenement invites comparison with 
|Sean O'’Casey. 
| has taken this chance and there are 
reflections of O'’Casey characters 


director Arne Huelphers is Miss 
Hans. 


| Thus, 
ting business of the opening scene | 











| Legit Followap 











Sweet Bird of Youth 
(MARTIN BECK THEATRE, N.Y.) 

Nine months after its Broadway 
premiere, “Sweet Bird of Youth” 
still comes across as one of Ten- 
nessee Williams’ most provocative 
theatrical expressions, a pséetic 
fable of our time, ful! of violence, 
compassion, humor and imagery. 
The months have been kind to the 
play, but_not to the production at 
the Martin Beck Theatre. 
the outward form of the beautiful 
show directed by Elia Kazan, but 
the tempo has picked up to the 
point that there are now moments 
when it races along like a hetel- 
reom farce. More understandable, 
but still disappointing, is that so 
many of the players have given in 


| to the temptation to slam over the | 


lines that get the laughs. 
Geraldine Page continues to 
dominate the play with her rich, 
larger-than-life performance as the 
faded film star, but it’s sometimes 


uphill going for her vis-a-vis Paul 
Newman. The latter, currently 
shooting 20th-Fox’s “From The 


Terrace” in Manhattan by day, 
may be anxious to get the night's 
work done quickly. 

Whatever the reason, he is rush- 
ing through his business as if pur- 
sued, not by Williams’ phantoms 
of spent virility, but by three men 
on a horse. The nerveus, pelvis- 


|twitching performance amounts to 


a parody of his earlier job. What's 
worse, however, he often becomes 
unintelligible, the result of rapid- 
fire delivery laced with generous 
portions of red-clay-country accent. 
the all-important plot-set- 


is all but lost. 
Rip Torn, now playing the po- 
litico’s simple-minded son and 


scheduled to take over for New-| 


man after the first of the year, 
already is emulating the least 
successful aspects of his predeces- 


sor’s performance. Madeleine Sher- | 


wood, Logan Ramsey and Diana 
Hyland also have moments when 
they seem about to be over- 
whelmed by galloping speech. 

Sidney Blackmer’s performance, 
however, has improved during the 
months of playing. His portrait 
of the cracker-bred politician is 
richer, more mellow 
quent!y more interesting in 
n.alevolence now than when first 
viewed. This also has the effect 
of giving greater significance to 
the wildly nightmarish political 
rally scene at the end of the sec- 
ond act. 

Jo Mielziner’s 


sets and Paul 


Bowles’ music continue to impress 


In Dublin’s Fair City 
Dublin, Dec. 1. 


Co. presentation of 
drama by Criostoir O’Floinn. 


Abbey Theatre 
three-act 


| Stars Vincent Dowling, Kathleen Barring 


ton, Harry Brogan, Michael O’Brien 
Staged by Ria Mooney; setting, Tomas 
MacAnna. Opened Nov. 30, °59, at the 
Abbey (Queen's) Theatre, Dublin 
Vincent Dowling 
. Kathleen Barrington 
: Harry Brogan } 
| 
| 


‘ez Byrne 


Eileen Crowe 
Eithne Lydon 
Michael O’Brien 
Maire Keane | 


Teresa Callan 
“Master” Hartigan 
Annie Simmons 


| Seanie Simmons ....... T. P. McKenna | 
|} Mr. Dunphy ........ Geoffrey Golden | 
Canvassers Michael Hennessey. 


Derry Power 
Eddie Golden 


Any new Irish playwright who 
in a Dublin 


Criostoir O'’Floinn 


in a new generation. 

A young married unemployed 
man crying out against “the sys- 
tem,” his wife proposing that they 
should emigrate to England and 


“full employment” or that she) 
should resume her job as a 
waitress. The young man _ goes | 


up for election on money being | 


held by his wife for a young 
|thief who plants it on _ her.| 
|The rise of the man in self-| 


ishness, and a disintegration of | 
the family relationship, is stimu- | 
lated by the campaign excitement. 

The performance is uneven. Vin- | 


classic mellers. No one will) cent Dowling is not entirely con- 
too strongly that it doesn’t; vincing as the unemployed man, | 


quite come ofi, or that it is far too} and newcomer Kathleen Harring-| 


long. 


somewhat indifferent book. 


or that there are far too|ton, in her first majoor role, is a 
many songs interpolated into a/ tenement wife oniy on the surface. | Tchaikovsky and the 1816 tale of | 


The older players know their | 


There are, nonetheless. several | O’Casey and the tenements better, | 
plus factors, notably the ingenious | particularly Eileen Crown as the} 


deeor which achieved a variety of | helpful woman of the house and LA 


backgrounds with commendable 


economy. The costumes, too, cover as amiable but feckless character, 


the period with an uncanny touch. 
The general effect is 
pleasant and satisfying. 


The weakness, such as it is, is an work from the whining woman, 
aural one. The dialog is too often| Maire Keane, and T. F. McKenna 
eorny, and the music and lyrics! as 
are rarely more than amiable. In-| O’Brien as the brains behind the 
deed, musically, the show reaches | election 
the saturation point long before | Golden as a policeman. 


| 


| 
| tenement room. Chances are mod- 


the intermission, but there are 
more than a dozen tunes in the 
second half. That’s imposing quite 
a strain on audience loyaltv. 


Nevertheless, in its transition to erate. 


| 
| 


Harry Brogan playing her husband, | 


who is good until an over-played 


visually drunk scene. 


There is nice minor character | 


her delinquent son, Michael 


campaign, and Eddie 

O’Floinn’s writing has promise. | 
The staging is adequate, and the 
setting a fairly standard Dublin 





Mace. 


as some of the most beautiful and 
evocative ever given a Broadway 
drama 











Dance Review 








The Nuteraecker 

(N. Y. CITY BALLET) 
New York is a poor, improvised 
thing for Christmas 
traditions compared to London, but 


}one tradition-in-the-making is the} 


annual run by the City Center Bal- 
let of 20-odd consecutive perform- 
ances (many at 5:30) of this con- 
fectioner’s, and kiddies’, delight. 


| Parents share the joy, plus their 


sense of virtue that they have com- 
bined culture and fun. 
is steady sellouts so that under the 
icing lies solid revenue bread and 
butter for Lincoln Kerstein and 
Betty Cage 

Highly 
Balanchine dancing capers, a rich 
strain of childhood fantasy, color- 
ful Horace Armistead sets and 
Karinska costumes; all of it adds 
up to a Yuletide pudding spurting 
flame. The best little Goldilocks 
and the nicest little Fauntleroys 
from the sma!lfry department of 
the School of American Ballet work 
in with the company’s ensemble. 


| Not forgetting the Boys Choir from 


the Little Church Around the Cor- 
ner, where all talented little Epis- 
copalians go. 

With the aid of one long 25-min- 
ute intermission the 1892 music of 


E. T. A. Hoffman makes an even- 
ing of gaiety and fond recall. The 
leading dance roles are alternated. 
t the Friday (18) premiere it was 
liegra Kent as Dewdrop (rap- 
tures) and Maria Tallchief as Sugar 
Plum (ecstacy) while Erik Bruhn 
from Copenhagen was Cavalier 
(manly admiration). 

“The Nutcracker” and its audi- 
ence of well-dressed children and 
mothers suggests that Christmas is 
surely a lovely invention for the 
middle class. Land. 





Gower Champion wili direct and 
choreograph the projected Broad- 
way production of the musical, 
“Bye Bye Birdie.” 


It has | 


Inside Stuff—Legit 


The League of N.Y. Theatres is asking N.Y. Journal-American col- 
umnist Dorothy Kilgallen to refrain hereafter from reviewing Broad- 
way shows prior to their opening. The board of governors voted 
|to make the request after Miss Kilgallen’s strongly unfavorable notice 
on “Saratoga,” was aired on her daily radio program the morning pre- 
;ceding its New York preem. She had attended the musical at a pre- 
view. 
Another letter was sent to the columnist recently by the cast of 
|Take Me Along,” after she had needled costar Jackie Gleason. The 
}entire company signed a statement refuting Miss Kilgallen’s published 
|assertion that the comic had repeatedly cut his musical numbers. The 
single such incident, the letter pointed out, was when Gleason was ill 
and gave a performance in violation of doctor’s orders. Contrary of 
| being critical of the comedian, as she had claimed, they admired his 
'ecourage and determination in making an appearance, The requested 
retraction hasn't yet been made. 


The staff of Radio Liberty, at Munich, compiles pertinent para- 
| graphs from Communist sources. The following is ascribed to a by- 
liner called Miringov writing in a recent issue of Sovetskaya Kultura: 

“Many Soviet theatres have been presenting foreign works. The 
majority of them having the ‘bourgeois morality.’ With unpleasant- 
ness it is necessary to admit that some of the theatres are tempted 
by idealistically doubting and artistically weak works of the capitalist 
countries. 
| “For example, the presentation of ‘The Visit’ by Duerrenmatt, 
|which preaches the perspectivelessness of resistance to imperialism; 
jand the American presentation of ‘The Diary of Anne Frank,’ substi- 
tuting the political motives of the war against fascism with ideas of 
| non-resistance to evil. 
| “In nine months of this year the Moscow Art Theatre has shown 229 
| times works of foreign authors and only 94 contemporary Soviet works. 
| The day is here when the productions of the Moscow theatres are giv- 
|ing the impression that in our capital there is an international theatre 
| festival, but the Soviet Union hasn't been invited to it.” 


} 





and conse-| 
its | 


observance | 


The result | 


melodic music, surefire | 


Geedbyve Charlie | 
Leland Hayward presentation ef two- 
act (five scenes) comedy by George 
Axelrod. Staged by the author; setting, | 
| Oliver Smith; lighting, Peggy Clark. Stars | 
Lauren Bacall; features Sydney Chaplin, 


| Sarah Marshall. Opened Dec. 16, °59, at 
the Lyceum Theatre. N.Y.; $6.90 top 
weeknights. $7.50 Friday and Saturday 
(and opening) nights. 


Frank Roberts 
Sydney Chaplin 
Michelle Reiner 


| Greg Morris 
George Tracy 
Franny Saltzman ..... 


a” es Clinten Anderson | 
Mer. Ghriber  ... sess. Dan Frazer | 
| Rusty Mayerling .... Sarah Marshall 
Charlie Lauren Bacall 


As a playwright with a talent for 
let's - pretend - plus- gags, George 
Axelrod cleaned up with “The 
Seven Year Itch” and got by with 
“Will Success Spoil Rock Hunter?” 
It's apparently three strikes and 
out, however, for “Goodbye Char- 
lie,” his latest play, presented by 
Leland Hayward last Wednesday | 
night (16) at the Lyceum Theatre. | 

Axelrod is a bright and re- | 
sourceful author, and in “Charlie” | 
|he has what may be a funnier | 
premise than what served to keep | 
the previous two plays in motion | 
for a full evening. But even iaced | 
with Axelrod’s suppiy of jokes, the 
idea of the new comedy doesn’t 
hold up as a complete play, despite | 
the high-voltage presence of | 
Lauren Bacall. 

The show seems more suitable | 
for treatment as a revue sketch, | 
or perhaps as a one-act play, if 
there’s a market for 





such a com-| 
modity any more. But it’s too thin | 
for a whole evening, and unless it 
can be given more substance it 
may be skimpy material for the 
| screer (20th-Fox acquired the pic- 
ture rights in a _ pre-production 
deal) 
{ “Charlie” is a case of everyone | 
seeming to be pressing. As with| 
| “Itch” and “Rock,” the premise is | 
wildly implausible, in this instance | 
lin fact, frankly impossible. The | 
title character of the yarn was a 
roue who was shot by a jealous | 
husband and has returned to life 
}as a woman. In two acts (five 
| scenes), covering a 24-hour period, 
he and his former companion-in- | 
lechery adjust to the situation. | 

The advance dope from out of 
town was that the play fell apart 
in the second act, but the final pre- | 


Broadway word was that author-| 
director Axelrod had finally 
“licked” the problem during the 


| 
closing tryout weeks in Philadel- |} 
phia. Both reports appear to have | 
been optimistic, for “Charlie” fiz- | 
zles out part way through the first | 
act and althought the ending has | 
obviously been gimmicked up, it’s | 
still flat. Except for its smirking | 
approach and the impression of | 
| fleeting laughs, the show has 
scarcely any lasting impact. | 
There are, to be sure, diverting 

| lines, generally based on the pre-| 
| dictable angles of the switched-sex | 
| premise, such as the feminine! 
| Charlie smoking a cigar, talking | 

in mannish fashion and wearing 

comically inappropriate’ clothes, 
}and the old friend being baffled 
| and ill-at-ease in her (this) com- 
| pany. But perhaps the only really 
| humorous passage involves a sar- 
| donic conversation between one 
|of Charlie’s mistresses and the 
| friend about the morals of film 
| studio society. 

Miss Bacall, making what's vir- 
tually her legit debut (she had a 
couple of small parts in Broadway 
shows before becoming a Holly- 





| Show on Broadway 





wood star), plays the reluctantly 


feminine Charlie with good- 
humored, engaging directness, 
though without particular finesse 
or the special technique of stage 
comedy. Still, her name and mag- 
netic presence are the undeniable 
boxoffice come-on. 

Sydney Chaplin is plausible as 
the uncomfortable but intrigued 
friend, although his playing lacks 
drive, and Sarah Marshall gives an 
expert performance as the amoral 
lady whose husband put an end to 
Charlie's masculine amours. Imagi- 
native and skillful direction might 
have given the play more dimen- 
sion, but Axelrod’s staging seems 
little better than primitive. Oliver 
Smith's single setting of a Holly- 
wood bachelor retreat looks prac- 
tical and suitably decorative. 

Hobe. 


Off-Broadway Shows 


(Figures denote opening dates) 
NEW YORK 
oy —"w 7 Arts (11-12-59); closes 
an 





0 

Connection, Living Th'tre (Rep) (7-15-59). 
Dinny & Witches, Cherry Lane (12-9-58). 
Enemy of the People, Actors 2-459); 

closes Jan. 3. 
Kataki, St. Marks (12-15-59). 
Leave It to Jane, Sheridan Sa. (5-25-59). 
Mary Sunshine, Orpheum (11-18-59). 
Our Town, Circle in Square (3-23-59). 
Orpheus, Gramercy Art (10-5-59). 
Shadow & Substance, Tara (11-3-59). 
Summer 17th Doll, Downtown (10-13-59). 
Taree Sisters, Fourth St. (9-21-59). 
Threepenny Opera, ae Lvs (9-20-55). 
Time of Vengeance, York (12-10-5 
Tonight improvise, L'v'ne Th’'tre (1 
U.S.A., Martinique (10-28-59). 


SCP EDULED OPENINGS 
Mime Theetre, Cricket (12-23-59). 
Pictures in Hallway, Phoenix (12-26-59), 
Tempest, E. 74th St. (12-27-59). . 
Marching Song, Gate (12-28-59). 
Alley of Sunset, Jan Hus (12-30-59). 
Peer Gynt, Phoenix (1-12-60). 
Sappho, Renata (1-13-60). 
Follies of 1960, Carnegie (1-14-60) 
Theatre 1960, Provincetown (1-14-60), 
Parade, Players (1-19-60) 
Breaking Wal!, St. Marks (1-25-60). 
Sketch Book, Maidman (1-25-60) 
Come Share House, Actors (2-18-60). 
Winterset, Phoenix (3-1-60). 
Henry IV, Part 1, Phoenix (4-19-60). 


Scheduled B’way Preems 


Andersonville Trial, Miller's (12-29-59). 
Mighty Men ts He, Cort (1-6-60). 
Juniper & Pagans, Longacre (1-7-60). 
Distant Beil, O'Neill (1-13-60). 

Motel, Haves (1-21-40) 

Deadiy Geme, Hudson (2-3-60). 

Sweet Love Remember‘d, Rose (2-4-60). 
Caligula, 54th St. (2-16-60). 

Coot World, O'Neill (2-16-60). 

Toys in Attic, Hudson (2-25-60) 

There Was a Little Girl. Cort (2-29-60). 
Greenwiliow, Alvin (-3-60). 


9). 
1-6-59). 








LONDON SHOWS 
(Fiaures denote ovening dates) 
Amorous Prawn, Saville (12-9-59). 
Aspern Papers, Queen's (8-12-59). 

Aunt Edwina, Fortune (11-3-59). 

Clean Kill, Criterion (12-15-59). 

Clown Jewels, Vic. Palace (3-5-59). 
Complaisant Lover, Globe (6-18-59). 
Crooked Mile, Cambridge (9-10-59). 
Farewell, Eugene, Garrick (6-5-59). 
Fine Fettle, Palace (8-6-59). 

Five Finger Exercise, Comedy (7-14-58), 
Grass ts Greener, St. Mart. (12-2-58), 
Mestage, Wyndham’'s (6-11-59). 

Irma La Douce, Lyric (7-17-58). 
Kookaburra, Princes (11-26-59). 

Make Me An Offer, New (12-16-59). 
Marrisge-Go-Round, Piccadilly (10-29-59). 
Mousetrap, Ambassadors (11-25-52) 

My Fair Lady, Drury Lane (4-30-5® 
Pleasure His Co.. Haymarket (4-23-59) 
Pieces of Eight, Apollo (9-23-59). 

R tory, Old Vic (9-3-59). 

Ring of Truth, Savoy (7-16-59). 

Roar Like a Dove. Phoenix (9-25-57). 
Rollo, Strand (10-27-59). 

Salad Days, Vaudeville (8-5-54) 

Simnle Spyman, Waitehall (3-19-58). 
Sound of Murder, Aldwych (8-5-59). 
Suddenly Spring, Duke York's (11-4-59), 
Suzie Wong, Prince Wales (11-17-59). 
Unexpected Guest, Duchess (8-12-58) 
West Side Story, H. Majesty’s (12-12-58). 

SCHEDULED OPENINGS 
One-Way Penduium, Royal Ct. (12-22-39). 
When In Rome, Adelphi (12-26-59). 

LOSED 


Man's Job, Arts (11-18-59). 
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It's Open Season for Critic Jobs 
At the N.Y. Times and New Yorker 


- 





By HOBE MORRISON 


With the scramble already start- 
ing among candidates to succeed 
Brooks Atkinson as drama critic 
for the N. Y. Times, a head-over; 
heels rush also looms for a seco: §. 
major New York legit reviewirsz 
assignment. The additional aisle- 
sitter opening is expected to be)! 
with the New Yorker mag. 

Kenneth Tynan, currently in the 
second season of a two-season stint 
as guest critic for the New York-| 
er, will not extend the arrange- | 
mers, as he is contractually com- 
mitted to return to his regular as- | 
signment with the London Observ- | 
er. The New Yorker editors are 
understood to be pleased with Ty- 
nan's impact and weuld welcome | 
him as permanent critic. 

Whether Tynan is returning to | 
the Observer at his own choice or 
at the insistence of the London 
paper isn't clear. With no Broad- 
way openings scheduled until next 
Tuesday's (29) preem of “Ander- 
sonville Trial,” the critic planed 
to England last Friday (18) with 
Jhis wife, novelist Elaine Dundy, 
for the holidays and is due back 
next Monday (28). If he has any 
v\4 to remain with the New York- 
er permanently, the current Lon- 
don visit would give him a chance 
to talk to the Observer manage- | 
ment about a possible release from 
his contract to return there next 
summer. 

With Tynan apparently due to 

(Continued on page 61) 


St. Paul Subscription | 
Sets Single-Week High — 
For Theatre Guild-ATS 


The Theatre Guild-American 
Theatre Society has hit a new sub- | 
scription high for a one-week tour- | 
ing stand. A record of 5,009 sub- 
scribers for the season has been | 
registered in St. Paul, which is in 
its initial season as a single-week 
stopoff for road entries. | 








TG-ATS has dropped St. Pavl 
from its subscription circuit in 
1953 when it was a_ split-week 


stand. The town was scratched be- 
cause of the difficulty of lining 
up a suitable booking with which 
it could be paired for a full week’s 
run. St. Paul’s comeback this sem- | 
ester resulted from the failure} 
of Minneapolis to come up with | 
a theatre for legit bookings. 
Of the Twin Cities, Minneapolis | 
had been getting the legit action | 
in recent years, with shows booked | 
} 

} 


j 


into the now-defunct Lyceum 
Theatre and last season the State | 
Theatre, a film house. The State, 
however, decided to stick solely | 
with pictures this semester. 

The St. Paul bookings are being | 
presented at the Municipal Audi- | 
torium, The subscription program | 
for the season includes four plays, 
of which “My Fair Lady” was the 
first. The others are “J. B..” “Pleas- 
ure of His Company” and “World | 
of Suzie Wong.” 

The TG-ATS subscription list | 
for St. Paul, includes about 2,000 | 
Minneapolis residents, who were 
among 4,600 TG-ATS subscribers 
in the !atter city last season. 


NEW DALLAS THEATRE — 
OPENS WITH ‘OF TIME’ 


Dallas, Dec. 22. 

The new Dallas Theatre Center, | 
designed by the late Frank Lloyd | 
Wright, opens Dec. 27 with a spe- 
cial press preview of the Paul | 
Baker-Gene McKinney dramatiza- | 
tion of Thomas Wolfe’s novel, “OF | 
Time and the River.” The play, | 
which Broadway producer Roger L. 
Stevens has acquired for New York 
presentation, will continue here} 
through Jan. 9. 

Subsequent productions under 
the Theatre Center's repertory pol- 
icy will include the premiere of 
“The Cross-Eyed Bear,” by McKin- | 
ney, opening Jan. i2; “Hamlet,” | 
opening Jan. 26; “The Importance | 
of Being Earnest,” opening Feb. 
16, and four other plays, among 
which will be a drama by Ramsey 
Yelvington about Sam Houston, 
and a show to be staged by Burgess 
Meredith, probably the Dylan 
Thomas verse comedy-drama, “Un- 
der Milkwood.” 

The Theatre Center will operate 
on a  Tuesday-through-Saturday 
schedule, and the season will ex- 








tend into July. 


Chi’s Ravinia Festival 
Repaid 20% This Year 


Chicago, Dec. 22. 


The Ravinia Festival Assn., 


|which was too deeply deficited in 


1958 to refund any coin to its guar- 
antors, fared considerably better 
last summer and is returning $16,- 
890. The 20° refund went to 783 


| guarantors who put up $84,450. 


Part of the improvement is cred- 
ited to the sock b.o. of non-long- 
hair bookings. 


‘Tenth’ in Black 
Week of Jan. 1] 


“Tenth Man” is due to get into 
the black in another three weeks. 
The Paddy Chayefsky drama, a 
sellout since opening Nov. 5 at the 
Booth Theatre, N. Y., has been 
clearing around $7,500 weekly and 
has thus far recovered around 80% 
of its $125,000 investment. Assum- 
ing that the show continues its 
capacity pace, it should recoup the 
balance during the week of Jan. 
11-16. 

The Saint Subber-Arthur Cantor 
presentation cost $75.406 to open 
on Broadway, including $470 try- 
out profit. Operating profit for 
the first four weeks on Broadway, 








$25,775, leaving 
deficit of $49,631. 

Operating profit since the audit 
is figured to have reduced the defi- 
cit to about $27,000. As of the 
Nov. 30 accounting, $25,000 had 
been repaid the backers. Bonds 
and deposits accounted for $25,304 
and a sinking fund covered another 


an outstanding 


|for future distribution at that time | tists Guild minimum of 5% of the) 


$20,000 . The balance available 
was $5,065. 
The drama is currently in its 


eighth week at the Booth, with a 
rental of 30° of the gross. Chayef- 


| sky is getting $25 more each week | 212% of the 
|than the Dramatists Guild mini-| : : 
|mum of 5% of the first $5,000| garden gets a $250 weekly pro-| related situations would be affect- 
| gross, 712% of the next $2,000 and | ducer’s fee, in addition to the reg- 


10% of the balance. Director Ty- 
rone Guthrie, who was paid a flat 
$5,000 fee, also gets 2°% of the 
gross. 

The weekly cast salary for the 
show, which has no stars, is $4,610. 


Trade Joke 


Theatrical attorney L. Ar- 
nold Weissberger, who has a 
number of name legit clients 
and is therefore conscious of 
the problem of obtaining tick- 
e’> for Broadway hits, has for- 
warded a clipping of a recent 
a One headline from the 
N. Y. Times: 

REPUBLICANS MAP 

BIG-BUDGET DRIVE 

FOR HOUSE SEATS 

Would the plan, he wonders, 
also cover benefit perform- 
ances? 


Gang’ Still Has 





| 


‘Music Man’ Has Paid 310% Profit 
So Far on Its $300,000 Investment; 
Film Deal Guarantees Another 607, 





Folksbiene Theatre, N.Y., 
Opens Its 45th Season 


week at its newly-constructed 
290-seat playhouse on East 
Broadway. The initial offering at 





1506 to Recoup 


“The Gang’s All Here” has thus 
| far earned back about 10% of its 
$150,000 investment. The produc- | 
tion’s financial condition is figured | 
to have undergone little change | 
since Nov. 28, when an accounting 
of that date disclosed a deficit of 
$136,250. 


| The Melvyn Douglass-starrer, 
currently in its 13th week at the | 
| Ambassador Theatre, N. Y., cost | 
$142,095 to produce. A $12,353 
tryout loss and preliminary New | 
York expenses of $9,613 hiked the | 
cost of opening the Jerome Law-| 
rence-Robert E. Lee play on 
Broadway to $164,061. | 

The drama, presented by Kermit 
Bloomgarden Productions, Inc., in | 
association with Sylvia Drulie, | 
earned back $37,522 during its| 
first nine weeks at the Ambassador, | 
| ending Nov. 28. However, special | 
|display advertising and costume | 








as revealed in a Nov. 36 audit, was | replacements, representing a com- 


bined expense of $9,711, reduced 
the income for the period to 
$27.811. 
| The theatre, star, authors and 
director share in about 50% of the 
gross income. The house rental is 
| 30% of the first $20,000 gross and 
| 25% of the balance. Douglas is in | 
for 712% of the gross and the au- | 


| 


| tors are getting the basic Drama-| 
| first $5,000 gross, 742% of the next | 
$2,000 and 10% of the balance.) 
| Stager George Roy Hill, who was 
| paid a flat $5,000 fee, also gets | 

gross | 
As is his usual practice, Bloom- 


| ular $350 weekly office expense. | 





Producer David Merrick his es- 
| tablished a scholarship in his name | 
jat the Mace School for Profession- 
al Children, N.Y. 


the house is David Licht’s adapta- 
tion of Sholom Aleichem’s “A 
Thousand and One Nights.” 

The play, which Licht also di- 
rected, has a cast of 40. The regu- 
lar performance schedule is con- 
fined to weekend nights and Sun- 
day matinees. However, several 
pre-sold performances have also 
been scheduled for weeknights. 


L &L’s ‘Camelot 
To Majestic, N.Y. 


Everybody involved is _ busily 
being mum, but apparently Alan 
Jay Lerner and Frederick Loewe 
have been promised the Majestic 
Theatre, N. Y., for next season for 
their upcoming new musical, 
“Camelot.” At least, the collab- 
orator-producers have been telling 
performers signed for the show 
that it will open at the house next 
fall (late October or early Novem- 
ber), after a road tune-up. Re- 
hearsals are to start in August. 

“The Music Man,” currently at 
the Majestic, is no longer main- 
taining capacity pace, although it’s 
still pulling strong grosses and 
making substantial profit. The 
Shuberts, who operate the theatre, 
presumably figure that the musical 
will go below the stop-limit during 
the seasonal boxoffice slump next 
summer, and have assured Lerner 
and Loewe that they can have the 
house. 


Assuming that the projected 
deal works out as planned, several 





ed. For one thing, the oft-dis- 
cussed arrangement for the Capi- 
tol Theatre, N. Y., to revert to legit 


| as a site for “Camelot” would be 


dead and buried (latest scuttlebutt 
is that Dore Schary is considering 


(Continued on page -61) 
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The Folksbiene Yiddish Theatre, | 
| N. Y., launched its 45th season last 


By JESSE GROSS 


The sale of “The Music Man” 
| film rights to Warner Bros. for a 
| reported $1,000,000 against 10% 
of the gross pushes the musical's 
profits thus far to around $2,330,- 
000. That represents a net of 
about 777°% on a $300,000 invest- 
ment. 

On the basis of the picture deal, 
the Kermit Bloomgarden produc- 
tion is guaranteed $360,000 as its 
40° share (less 10° commissions) 
of $1,000,000. Meredith Willson, 
who wrote the musical, with 
Franklyn Lacey collaborating on 
the story, gets the standard 60° 
(less commissions) of the film 
proceeds. Lacey presumably gets 
a cut of Wilison’s take. 











However, since the film income 
can rocket past $1,000,000 on the 
basis of a 10° of the gross, the 
potential payoff to the production 
may be well over $360,000. Besides, 
that prospect, there's still plenty 
| of additional revenue anticipated 
|from the current Broadway and 
|road productions, plus subsequent 
| subsidiary legit presentations. 
| As of a Nov. 28 accounting, the 
two-company legit operation had 
netted $1,943,718. Profit during the 
ensuing three weeks, earned prin- 
cipally by the Broadway produe- 
tion, is figured to have hiked the 
net income to about $1,970,000 as 
of last Saturday (19). On top of 
| that amount there’s the $360,000 
'forthcoming from the film sale 
| for a total net profit thus far of 
| $2,330,000. 
| The distributed profit as of the 
(Continued on page 59) 
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‘La Plume’ Earnings Top 
$200,000 Mark Thus Far; 

Netting $8,000 Per Week 

“La Plume de Ma Tante” has 
passed the $200,000 profit mark. 
That's based on a Nov. 21 account- 
ing, plus estimated income for the 
three subsequent weeks. 

As of the audit, the profit on the 
French revue was $179,905. That 
amount is figured to have been 
hiked about $24,000 as of last 
Saturday (12), since the sellout 
production clears around $8,000 
weekly at capacity. 

The profit divvy, as of the ae- 
counting, totaled $90,000. That; 
amount, split equally between the’ 
management and the backers, 
gives the latter a 30° return thus, 
far on their $150,000 investment. 
The audit also refiects a $15,000 
sinking fund and a $74,905 balance 
for future distribution. 

The huge balance being main- 
tained by the management is pre- 
sumably to cover the capitalization 
on a projected road edition of the 
show. The David Merrick-Joseph 
Kipness presentation of Jack Hyl- 
ton’s production stars Robert 
Dhery and is currently in its 54th 
week at the Royale Theatre, N. Y. 

The Nov. 21 audit reveals a 
$31,134 operating profit for the 
four weeks ending that date. 
There's also interest income of 
$196. Reducing the overall take 
for the period, however, is a 
$6,600 deduction for unincor- 
porated business tax. 

é , 
FAIR LADY’ SHAPES 
Stockholm, Dec. 15. 

“My Fair Ledy” opened at 
Svenska Teatern, the Swedish lan- 
guage theatre in Helsinki, Dec. 3. 
Although the gala audience was 
disappointed not to find Ingrid 
Bergman in the theatre, it saw a 
number of leading Finnish digni- 
taries headed by President Kekko- 
nen. Lars Schmidt, Ingrid Berg- 
man’s husband and the copyright 
holder, was there. The production 
closely followed the one in Stock- 
holm. 

Interest was centered en Finnish 
actress Liisa Tuomi in the role of 
Eliza. The big question was wheth- 
er she would be able to handle a 
Finnish-Swedish dialect, and the 


critical reaction was that she had 
succeeded. 
| Opening night, the boxoffice re- 
| ported a sellout until the end of 
|the year. 
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0444444004 4044640604604604 /Allenberr y Playhouse, Boiling| Charles K. Peck (200 W. 57th St.,! “Long Dream”: Lawrence Win- 
% | Springs, Pa.). Considering Equity| N. Y.; CI 5-0450). ers. 
: 3 actors and actresses for resident “Choice” (D). Producer, Marilyn “Miracle Worker”: Canaoe Cul- 
CAS I IN 4 |} company and jobbing, for a seven-| Shapiro (65 CPW., N.Y.) kin (succeeding Lori Heineman). 
A 3 month season of 30 straight plays “Christine” (MC ™ Producers, ane Hy ane Dennis, Joe 
and musicals, from April to No-| Oscar Lerman & Martin Cohen) Ponazecki, Virgilia Chew, Jack 
SCOP Ooerereee : ae eee vember. Applications om appren- | (1472 Broadway, N.Y.). DeLon 
Following are available parts tn upcoming Broadway, off-Broad- tices (salary: $30 weekly) accepted. “Come Spring” (D). Producers, “Music Man”: Eddie Albert 
way, and touring shows, as well as bailet, films, industrial and tele- Mail photo and resume to manag-| Charles Bowden & Ridgeley Bul-| (succeeding Robert Preston), 
vision shows. All information has been obtained directly by the ing director at the playhouse. lgck (137 W. 48th St., N. ¥.; CO “Roman Candle”: Elizabeth Ash- 
Variery Casting Department by telephone calls, and has been re WEST PALM BEACH 53-2630). i ley (understudy for Inger Stevens 
checked as of noon yesterday (Tues). Musicarnival. Producer, John L.| “Con Amore” (CD). Producer,| and Julia Meade), Walter Greaza, 
The available roles will be repeated weekly until filled, and addi Price; musical director, Boris | Jed Harris (19 E. 53d St. N. Y.;| Lon Clark, Stephen Elliot, Lauren 
tions to the list wili be made onty when information is secured from Kogan. Equity auditions Dec. 29, PL the e's Wenticient Gilbert, Lloyd Gough. 
responsible parties. The intention is to service performers with leads at 7-10 p.m., Showcase Studios (950 Dea , ee ‘ Mi h no eo “Thurber Carnival”: Wynn’ Mil- 
provided by the managements of the shows involved rather than to Eighth Ave., N.Y.). Producer pre- a Fs ks, ae ae teenies a7 ler, Peter Turgeon, Margo Lun- 
na lengthy list of blind items. This information is published with- fers applicants who after winter) “mi ‘oeman tio roacway, | green. 
run a lengthy season in Florida, will also be|N. Y.; room 305). 


out cllarge. 


In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage- 
ments, as yet, aren’t holding open casting calls. Parenthetical designa- 
tions are as follows: (C) Comedy, ‘(D) Drama, (MC) Musical Comedy, 


(MD) Musical Drama, (R) Revue, 


Reading 




















| 
a 


Legit 








BROADWAY 


“Best Man” (D). Producer, Roger 
L. Stevens (Playwrights Co., 745 
Fifth Ave., N. Y.) Production office 
reports no open casting. 

“Bye Bye Birdie” (MC). Pro- 
ducer, Edward Padula (suite 2005, 
1501 Broadway, N.Y.); director- 
choreographer, Gower Champion. 
Available parts for singer-dancer- 
actors, 15-19. Principal parts to be 
east later. Mail photo and resume 
with application to the production 
office. Do not phone or visit office. 

“Caligula” (C). Producer, Chand- 
ler Cowles (36 56th St., 
N.Y.) & Bowden & Bullock; direc- 
tor, Sidney Lumet; production 
assistant, Judy Peabody. Cast of 
42. Available parts: sexy femmes 
20-25; athletic men, 25-30, over 
six feet tall. Good diction required. 
Also available part for attractive 
teenage girl. Send resume and 
photo to producer, by mail only. 

“Christine” (MD). Producers, 
Oscar Lerman & Martin Cohen 
(1472 Broadway, N. Y.) Accepting 

heto and resume from Far East 

ndian types, both male and 
femme. Do not phone or visit. 
Mail! application to producers. 

“Cut of the Axe” (D). Producers, 
Rita Allen Productions & Milton 
Cassel (13 W. 57th St., N. Y.). Cast- 
ing through agents only. Rehears- 
als late December. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance. 
Mail photo and resume to Eddie 
Blum, c/o Rodgers & Hammerstein, 
488 Madison Ave. 

“Girl from Outside” (MD). Pro- 
ducer, Geroge Cayley; (507 Ffith 
Ave., N.Y.). Seeking male and fem- 
me leads, early 20s, lyric baritone 
and soprano, Japanese; to portray 
the Imperial prince and his com- 
moner wife. Mail photo and re- 
sume to producer. 

“Gypsy” (MC). Producers, David 
Merrick (246 W. 44th St., N.Y.) & 
Leland Hayward; casting director, 
Michael Shurtleff. Auditions being 
held tor future replacements an 
understudies for all roles, especial- 
ly girls 8-12, sing and dance, 4 feet, 
6 inches tall; youngsters, 8-12, an 
teenage boys who dance and sing. 
Mail photo and resume for con- 
sideration. 


“Irma La Douce” (MC). Pro- 
ducers, David Merrick (246 W. 
44th St., N.Y.); casting director, 
Michae! Shurtleff. Available parts: 
young character tenor-actor; young 
character male singer-dance, also 
good at tumbling. Apply through 
agents only. Seeking Negro Bari- 
tone, character, West Indian ap- 
pearance. Mai! photo and re- 
sume to casting director. 


“Joshua Tree” (D). Producer, 
Richard Barr; director, Jose Ferrer 
(375 Park Ave., N. Y.). Available 
parts: police official, mid-40’s; po- 
liceman, late 20’s; insurance agent, 
mid-30’s; elderly Scotch children’s 
nurse; boy, to appear 5, vivacious; 
Negro maid, warm. Mail photo and 
resume to producer, c/o director at 
— address (mailing address 
only’ 

“Not Amongst Strangers” (D). 
Producer, Century Productions, 
(550 Fifth Ave., N.Y.) and George 
Gordon. Contemplated for late 
this season or early next season. 
No open casting at present. 

“Perfect Woman” (CD). Pro- 
ducer, Century Productions (550 
Fifth Ave., N.Y.) and George Gor- 
don. Same casting procedure as 
for “Not Amongst Strangers” (see 
abuve). 

“Rape of the Belt” (C). Producer, 
Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 17-6700). Available 
part, male lead, 6 feet, 2 inches 
taller, muscular, handsome, experi- 
enced in high comedy. Apply 
through agents only. 

“Semi-Detached” (D). Producer, 
Philip Rose (157 W, 57th St. N.Y.). 


(Rep) Repertory, (DR) Dramatic 





a 
> 





Available parts: two boys, 10-11, 
and all other roles. Casting 
through agents only. 

“Sound of Music” (MD). Produ- 
cers, Richard Rodgers & Oscar 
Hammerstein 2d (488 Madison 
Ave., N. Y.); casting director, Eddie 
Blum. Auditions for possible fu- 
ture replacements for girls, 7-16, 
and boys, 11-14 ali with trained 
voices. Apply to casting director. 

“Taste of Honey” (D). Producer, | 
David Merrick (246 W. 44th St. 
N.Y.); casting director, Michael | 
Shurtleff. Available part: Negro 
youth, early 20s, virile, handsome. 
Mail photo and resume to casting 
director. Script of the play is 
available in bookstores. 

“There Was a Little Girl” (D). 
Producers, Robert Fryer & 
Lawrence Carr (234 W. 44th 
St., N.Y.); director, Joshua Logan. 
Available parts; Puerto Rican (or 
Philippine) steward, handsome. 
Mail photo and resume to produc- 
ers or be submitted thru agent. Do 
not visit. 

“Time Has Come” (R). Producers, 
Harris & Carroll Masterson (1 W. 
72d St., N. Y.); director, Christo- 
pher Hewett. Accepting photo 
and resume from _ singer-dancer- 
actors, by mail only; send to di- 
rector, c/o producers. 

“Tumbler” (D). Producers, Roger 
L. Stevens & Alfred de Liagre, Jr. 
(55 W. 42d St., N. Y.). Cast of five. 
Producers plan to bring in three 
players from England. No open 
casting. 





OFF-BROADWAY 


“Crystal Heart” (MC). Producer, 
Charles Kasher. Cast of 13. Avail- 
able parts for three men and three 
women; all must sing-dance-act. 
Casting through the following 
agencies. Barry Agency; Jane 
Deacy; MCA Artists Ltd.; Peter 
Witt Associates. No open casting 
at present. 

“Leave It To Jane” (MC). 
ducers, Joseph Beruh & Peter 
Kent. Auditioning youthful 
male and femme singers with 
legitimate voice, every Thursday 
from 6-7 p.m., for replacements. 
Auditions at the Sheridan Square 


Pro- 


Playhouse, Seventh Ave. and) 
Fourth St., N. Y. 
“Man & Superman” (D). Pro- 


ducer, Audrey-Archer Productions 


a (James Forster & Peggy Sheilds) 


(12 Seaman Ave., N.Y. 34). Photos 
and resume of actors and actresses 


dj being accepted at above address, 


by mail only. The book by George 
Bernard Shaw is available in pa- 
perback form (Bantam Books, N.Y.). 
Equity bond not yet posted. 

“Neighbors” (D). Producers, Cy 
Braunstein; associate, Clara Rich- 
ter. Available parts: male, 40; 
male, 42; femme, 35; femme, 37; 
commedienne, friendly and likable; 
male, 60, hearty, down-to-earth, 
Auditions Dec. 26, starting at 5:15 
p.m., at the Malin Studios (123 W.| 
49th St.. N. Y.). 

“Tall Green Grass” (MC). Pro- 
ducers, Joseph Beruh & Gigi 
Cascio; director, Lawrence Carra. | 
(Sheridan Square Playhouse: 99) 
Seventh Ave. S. N. Y.) Casting 
through agents only. 





TOURING 

“La Plume De Ma Tante” (MC). 
Producers, David Merrick & Joseph | 
Kipness (246 W. 44th St., N.Y.);) 
casting director, Michael Shurtleff; | 
stage manager, Harold _ Store,| 
Available parts: several femme | 
dancers, five feet, six inches, little | 
point work; femme, tall, blond, so- | 
pranc; male, five feet, nine inches, | 
bass baritone; male, fat, under six | 
feet, pantomime; femme, tall, dark, | 
for specialty dances; femme, small, | 
blond, ballet background, for spe- | 
cialty dances; male, singer-dancer, 
about five feet, five inches. Knowl- | 
edge of French not necessary, but | 
Continental looks preferred. Mail | 
photo and resume to stage man-| 
ager, c/o casting director. 


STOCK 
BOILING SPRINGS, PA. 
Allenberry Playhouse. Managing 
director, Richard North Gage, (c/o) 


| tions, 


1(C). 


| ducer, 


available for summer stock at the 
Musicarnival, Cleveland. 





SHOWS IN REHEARSAL 
BROADWAY 

“Beg, Borrow or Steal” (MC). 
Producer, Eddie Bracken (c/o 
Courtney Burr, 58 W. 57th St., 
N. Y¥.;: CI $-6151). 

“Cut of the Axe” (D). Producers, 
Rita Allen Productions & Milton 
Cassel (13 W. 57th St., N.Y.). 


“Distant Bell” (D). Pro- 
ducer, Norman Twain (40 E. 72d 
|St., N. ¥.; TR 9-1190). 


“Greenwillow” (MC). Producers, 
Robert Willey & Frank Produc- 
Inc. (157 W. 57th St., N.Y.). 

“Motel” (D). Producer, Roger L. 
Stevens & James M. Slevin (745 
Fifth Ave., N.Y.; PL 3-7500) & 
Kenneth Wagg. 

“Roman Candle” (C). 
Ethel Linder 
St., N.Y.). 

“Sweet Love Remember’d” (D). 
Producers, Martin Gabel & Henry 
Margolis (439 Madison Ave., N.Y.). 

“Thurber Carnival” (C-D). Pro- 


Producer, 
Reiner (58 W. 57th 


ducers, Michael Davis, Helen Bon- | 


fils & Haila Stoddard (16 W. 55th 


St. m. ¥.) 
OFF-BROADWAY 
“Alley of the Sunset” (D). 
ducer, Wayside Productions 
121 Canal St. Station, N-.Y.). 
“Don Juan in Hell” (C). Produ- 


Pro- 
(Box 


cer, Joe Gistirak (St. Marks Play- 


house). 

“Marching Song” (MD). Pro- 
ducer, George Simonian (162 Sec- 
ond Ave., N.Y.; GR 7-4050). 

“Tempest” (D). Producer, Mario 
Reyan & Rolff Forsberg, East 74th 
St., Theatre, N. Y.). 





FUTURE PRODUCTIONS 
BROADWAY 
(This Season) 

“Amber View” (D). Producers, 
H. Clay Blaney & Ramsey Burch 
(200 W. 57th St., N-.Y.). 

“Best Man” (D). Producer, 
Roger L. Stevens (745 Fifth Ave., 
N. Y.; PL 3-7500). 


“Cool World” (D). Producer, 
Lester Osterman (55 W. 54th St., 
i OR 

“Duel of Angels” (D). Produ- 
cers, Playwrights Co. (745 Fifth 
Ave.: PL 3-7500). } 


“Good Soup” (La Bonne Soupe) 
Producer, David Merrick (246 
W. 44th St., LO 3-0830). 


“Hostage” (D). Producers, Leon- 


ard Field (AT 99-4717) & Irvin 
Shapiro. 
“Irma La Douce” (MC). Produ- 


cer, David Merrick (246 W. 44th 
St., N.Y.) 

“Long Dream” (D). Producer, 
Cheryl Crawford (49 W. 45th St., 
N.Y.) & Joel Schenker. 

“Taste of Honey” (D). Producer, 
David Merrick (246 W. 44th St., 
N.Y.). 

“There Was a Little Girl” (D). 
Producers, Robert Fryer & Law- 
rence Carr (234 W. 44th St., N.Y.). 

“Time Has Come” (R). 
cers, Carroll & Harris Masterson 
(1 W. 72d St., N-Y.). 

“Tumbler” (D) Producers, Play- 
wrights Co., (745 Fifth Ave.; PL 
3-7500) & Alfred de Liagre Jr. 

(Next Season) 

“Beautiful Dreamer” (MD). Pro- 
Wickland Co.; supervising 
producer, Joseph Moon (1545 
Broadway, N. Y.: CO 5-4784), 

“Caligula” (C), Producers, 
Chandler Cowles (36 W. 56th St., 
N.Y.), Bowden & Bullock. 

“Captains and the Kings” (D). 
Producer, David March (200 W. 
57th St., N. Y.). 

“C’Est La Vie” (MC). Producer, 





Playwrights 
Jerome Lawrence and 


Robert E. Lee 


advocate their own concept of 


The ‘Method’ for 
Audiences 


» = = 


another Editorial Feature 
in the upcoming 


54th Anniversary Number 
of 


ARIETY 











Produ- | 


“Do-Re-Mi” (MC) Producer, Da- 
vid Merrick (246 W. 44th St. N.Y.; 
| LO 3-7520). 

“Dream Girl’ (MC). Producer, 
Cy Feuer & Ernest H. Martin (150 


BE. 32d St., N.Y.). 

“Egg” (C) Producer, Alexan- 
der S. Ince (234 W. 44th St., CH 
4-5141). 


“Every Girl Needs a Parlor” (C). 
Producer-director, Carmen Ca- 


palbo, (152 W. 54th St., JU 2-1596). | 


“Faster, Faster” (D). Producer- 
director, Carmen Capalbo, (152 W. 
54th St., JU 2-1596). 

“Flowers of Evil” (D). Producer, 
Leona Gould (944 Park Ave. N.Y.). 

“Girl From Outside” (MD). Pro- 
rucer, George Cayley (507 Fifth 
Ave., N.Y.). 

“How To Make a Man” (D). Pro- 
ducers, Jay Garon & Morgan Wil- 
son ‘224 E, 33d St., N.Y.). 

“Hundred Yard Dash” (C). Pro- 
ducer, George Cayley (507 Fifth 
Ave., N.Y.). 

“I Belong To Zozo” (C). Pro- 
ducers, Mark Kroll & Charles Con- 
away (157 W. 57th St., N.Y.; Cl 7- 
4490). 

“Joshua Tree” (D). Producer, 
Richard Barr (‘c/o Jose Ferrer, 
375 Park Ave., N.Y.). 

“Kinderspiel” (D). Producer 
Elaine Perry (137 W. 48th St., 
N. Y.; JU 6-6295) 

“Last Days of Lincoln” (D) 
Producer, Alexander H. Cohen, 
(40 W. 55th St., N. Y., CI 6-0594). 

“Laurette” (D). Producer, Alan 
Pakula (1619 Broadway, N.Y.; JU 
2-6013). 

“Leaven of Malice” (C Pro- 
ducer, Theatre Guild (27 W. 57th 
St., N.Y., CO 5-6170) in association 
{with Don Herbert. 

“Lovely Light” (D). Producer, 
Sol Hurok, (730 Fifth Ave., N. Y¥.: 
| CI 5-050u) 

“Lueky Jim” (D). 


Producer, Don 


Herbert (745 Fifth Ave, PL 
1-1290). 
“Lysistrata” (MC). Producers, 


Richard Krakeur & Lysistrata pro- 
ductions (47 E. 74th St., N-Y.). 

“Mad Avenue” (M.C.). Producers, 
Tony Faillace (59 E. 54th St., N. Y.) 
& Howard Henkin. 

“New Faces” (R) 
Leonard Silliman (17 
TR 9-1380). 

“Not Amongst Strangers” (D). 
Producer, Century Productions 
(550 Fifth Ave., N.Y.) & George 
| Gordon 

“Perfect Woman” (CD). Produ- 
eer. Century Productions (550 
Fifth Ave., N.Y.) & George Gor- 
don. 

“Rape of the Belt” (C). Produ- 
cer, Jean Lee Donnelly (c/o Hotel 
Shoreham, CI 7-6700). 

“Semi-Detached” (D). Producer, 
Philip Rose (157 W. 57th St., N.Y.). 

“Subways Are For Sleeping” 
(MC). Producer, David Merrick 
(246 W. 44th St., N. Y., LO 3-0380). 

“Trumpet Calling” (D). Produc- 


Producer, 


E. 79th St.; 


er, Eddie Dowling (130 W. 44th 
a... ek 

“Viva Madison Avenue” (C) 
Producer, Selma Tamber (35 W. 


(53d St., N. ¥., JU 6-1890. 
OFF-BROADWAY 
(This Season) 

“Breaking Wall” (D). Producers, 
Phil Meister & Lione] Kaplan ‘103 
W. 74th St., N.Y.). 

“Tall Green Grass” ‘D). Pro- 

| ducer, Joseph Beruh (99 Seventh 


Ave., N. Y.; CH 2-9609). 
“Trial of Jesus” (D). Producer, 
Narner LeRoy (21 E. 63d St., 
| IN. 2 


(Next Season) 
| “Come Share My House” (D) 
| Producers, Richard Karp & Gayle 
|Hinckey (100 Seventh Ave. S., 
: ae @2 

“Silent Rage” (D). 
Brett Warren (c/o Actor’s Mobile 
| Theatre, 247 W. 42d St., N.Y.; BR 
| 9-2591). 

“Sive” (D). Producers, 
Players (c/o Seven Arts Centre, 
120 Madison Ave., N.Y.). 


SIGNED 
BROADWAY 
| “Cool World”: Gene Boland. 


| “Cut of the Axe”; James Wester- | 


| field. 

“Destry Rides Again”: Diane 
|Kim (sueceeding Reiko Sato). 
| “Deadly Game”: Frank Campa- 


| nella. 
| “Flower Drum Song”: Larry 
Leung (succeeding Jack Soo), 


Anita Darian (succeeding Arabella 


Hong). 
“Greenwillow”: William Chap- 


man, 


OFF-BROADWAY 

“Alley of the Sunset”: George 
Ives, Percilla Morrill, Ernstine Mc- 
Clendon 

“Big Knife”: Elinor Kaye (suc- 
ceeding Norma Cates), Robert 
Levy succeeding Steve Pluta). 

“Enemy of the People”: Polly 
Campbell. 

“Follies of 1910”: June L. Walk- 
er, Joan Davenport. 

“Parade”: Richard Tone. 


‘Ballet 

















International Dance _ Festival, 
Nervi (near Genoa) Italy, July 8-28. 
Artistic director, Leonide Massine. 
Now assembling a company. Mail 
photo and resume and application 
to artistic director. 











| Industrial 














Industrial Shows, Inc. (41 E. 28th 
St., N.Y... President, Harry Beek- 
man; creative director, Mervyn 
Nelson. Specialize in live and tv. 
industrials of all types, and pack- 
age shows for overseas. Accept- 
talent. Mail applications to Beek- 
man or Nelson at above address. 


| Cabaret 























Fred Strauss (CI 7-5990) is seek- 
ing femme pop singer, 17-22, at- 
tractive, to work with vocal trio. 
Phone for appointment. 











| Films 


ss 











“Murder, Inc.” 
Fox; co-producers, Larry Joachin 
& Burt Balaban; casting office, 
Princess Productions Corp., (11 W. 
42d St., N. Y., room 1556). Cast of 
138 speaking roles. Parts available: 
court official, gangster and numer- 
ous gun moll types, both young 
and old. Photos and resume, par- 
ticularly for femme roles, should 
be mailed to casting office. Do not 
phone or visit office until called 
for. Open calls to be set. 


20th Century 











| 
| Television 











Dela McCarthy Assoc. 41 E. 67th 
St., N. Y.). Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 

“Fifth Column” CBS-TV. Pro- 
ducer, Gordon Duff; associate pro- 
ducer, Joe Scully; director, John 
Frankenheimer; casting handled by 
Arthur Thebado, through Robert 
D. Martin’s office (CBS-TV, 524 W. 
57th St., N.Y.). Leading roles are 
Americans, all other parts are 
Spanish. Apply to casting office by 
mail only. Do not phone or visit. 
Script of the original stage play is 
out of print, but may be obtainable 
at the N.Y. Public Library. 


“Lamp Unt My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen; 
casting director, Paula Hindlin 
(524 W. 57th St.). Casting director 
will accept photo and resume for 


| consideration by mail only. 


Producer, | 


Irish | 





“Look Up & Live,” religious- 
dramatic, CBS. Producer, Richard 
Siemonowski; casting, Art The- 
bado, 524 W. 57th St. Casting 
from files. Mail photo and resume, 


“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume 
for consideration. Casting direc- 
tor, Paula Hindlin (524 W. 57th St.), 

“Play of the Week.” Producer, 
Lewis Freedman; associate produ- 
cer, Henry Weinstein; casting di- 
rector, Marc Merson (WNTA-TYV, 
10 Columbus Circle, N.Y.). Ac- 
cepting photo and resume of gen- 
eral talent, by mail only. 

“Robert Herric.e Theatre” CBS- 
TV: producer Robert Herridge. 


Mail photo and resume to casting 
director Art Thebado, 524 W. 57th 
ee 
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Road Slumps; Trial’ $18,100, Philly; 
Wayne $15,600, Hub; Lunts 416, SF; 
Pleasure’ Hits Record $46,738, D.C. 


The road, reflecting the tradi- 
tional pre-Christmas slump, 
generally off last week. A few 
shows continued strong, but most 
of the offerings played to business 
ranging from moderate to poor. 

The pre-Broadway tryout of 
“Hilary” folded in San Francisco 


last Saturday (19). “Pleasure of 
His Company” is laying off this 
week and “Two for the Seesaw” 


and “Odd Man In” are dark until 
next Friday and Saturday, respec- 
tively. 
Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Taz and local 
tax, if any, but as on Broadway 
grosses are net; ie., exciusive of 
taxes. Engagements are for single 
week unless otherwise noted. 


BOSTON 
Juniper and the Pagans, Co'onial 
(C-T) (2d wk) ($4.95-$5.50; 1,550: 


$44,000) (David Wayne) (Previous 

week, $13,600 for first four per- 

formances and one preview). 
Over $15,600. 





CHICAGO 
Mighty Man Is He, Blackstone 
(C-T) (3d wk) ($4.50-$4.95: 1,447; 


$41,000) (‘Nancy Kelly) (Previous 
week, $22,800). 

Almost $20,500 with Theatre 
Guild-American Theatre Society 
subscription. 

Musie Man, Shubert ‘MC-RS) 


(45th wk) ($5.50-$6.60; 2,100: $71, 
458) (Previous week, $45,700). 

Nearly $35.200. 

West Side Story, Erlanser ‘MD- 
RS) (11th wk) ($6-$7; 1.389; $50,- 
833) (Previous week, $33,102). 

Over $31,100. 


CLEVELAND 

J. B., Hanna (D-RS) 

(Basil Rathbone) (Previous 

$33,200, Shubert. Detroit). 

Almost $24,900 with TG-ATS 
subscription. 


LOS ANGELES 

Mark Twain Tonight, 
(DR-RS) (3d wk) 
1,024; $30,000) ‘Hal 
(Previous week, $20,100). 

Nearly $19.700. 

Sunrise at Campobello, Biltmore 
(D-T) (2d wk) ($5.50-$5.95: 1,636; 
$49,000) (Ralph Bellamy) (Previous 
week, $39,800). 

Over $43,500 with TG-ATS sub- 
scription. 





week, 


Hartford 
($4.30-$4.85; 
Holbrook) 





MILWAUKEE 
Look Homeward, Angel, Pabst 
(D-RS) (Miriam Hopkins) (Previous 


week, $27,400, American, St. 
Louis) 
Nearly $20,300 with TG-ATS 


subscription. 


NEW ORLEANS 
My Fair Lady, Auditorium ‘MC- 
RS) (1st wk) (Michael Evans, Diane 
Todd) (Previous week, $70,200, Au- 
ditorium, Houston). 
Almost $71,000. 


PHILADELPHIA 

Andersonville Trial, Wainut 
(D-T) (lst wk) ($4.20-$4.80; 1,340; 
$36,000) (George C. Scott, Albert 
Dekker, Herbert Berghof) (Pre- 
vious week, $18,100 for five per- 
formances, Shubert, New Haven). 

Opened Dec. 14 to three affirma- 
tive notices (Murdock, Inquirer; 
Schier, Bulletin; O’Brien, News). 

Over $18,100. 


SAN FRANCISCO 

Hilary, Geary ‘(C-T) (2d wk) 
($4.30-$4.85; 1,550; $39,000) ‘Joan 
Fontaine) (Previous week, $8,000 
for seven performances). Closed 
last Saturday (19). 

Nearly $7,000. 

Visit, Curran (D-RS) (2d _ wk) 
($4.85-$5.40; 1,758; $50,000) (Alfred 
Lunt, Lynn Fontanne) (Previous 
week, $36,100). 

Almost $41,000 with TG-ATS 
subscription. 


WASHINGTON 

Pleasure of His Company, Na- 
tional (C-RS) (24 wk) ($4.95-$5.60; 
1,677; $47,300) (Cyril Ritchard, 
Cornelia Otis Skinner, Leo G. Car- 
roll, Conrad Nagel) (Previous week, 
$44,400). 

House record, $46,737 with TG- 
ATS subscription. 








SPLIT WEEKS 
Dark at the Top of the Stairs 


(D-RS) (Joan Blondell) ‘Previous 
week, $29,706, five-performance 
split). 


(ist wk) | 


Over $31,700 for 
| Dallas, Sunday (13), one with 
Broadway Theatre League sub- 
| scription, $7,000; Delmar, Corpus 
| Christie, Monday-Tuesday (14-15), 
|two BTL, $7,200; Municipal, Aus- 
|tin, Wednesday (16), one BTL, 
| $8,000: Municipal, San Angelo 
| Tex., Thursday (17), one, $4,000; 
| Auditorium, Lubbock, Tex., Friday 
(18), one, $5,500. 

| Odd Man In (C-T) 


Laurence) (Previous week, $22,200, 
| seven-performance split). 

| Almost $19,800 for six perform- 
| ance: Regent, Grand Rapids, Mon- 
| day-Tuesday (14-15), two BTL, 
$7,700: Palace, South Bend, Wed- 
nesday-Thursday (16-7), two BTL, 
| $10,900: Memorial Auditorium, 
Louisville, Friday-Saturday (18-19), 
| two, $1,200. 

| we for the 


Seesaw ‘CD-RS) 


| (Hal March) (Previous week, $24,- | 


300, six-performance split) 

| Nearly $21,000 for five perform- 
| ances: Memorial Auditorium, 
| Greenville, S.C.. Monday (14), one, 
$5,400; City Auditorium, Asheville, 
|N.C., Tuesday (15), one BTL, 
| $6,500; Memorial 
| Greensboro, N.C., Thursday-Friday 
(17-18), two BTL, $8,400; Carolina, 
| Durham, N.C., Saturday (19), one, 
| $700. 





Schmaltzy Troupe Back; 
Recast ‘Vienna Parade’ 


To Play 65 U.S. Burgs 


“Vienna On Parade,” the com- 


| 


| Danube schmaltz, will play Carne- 
| gie Hall, N.Y., Jan. 10, starting its 
j}second American tour. Melange 
|of operettas, folk songs, dances 
and the military marches of the 
| Deutschmeister Band under Capt. 
| Julius Herrmann hit the concert 
|novelty jackpot two years ago. 
|Present 65-city tour is described 
}as a near-sellout already. 

| Andre Mertens of Columbis 
| Artists, who “invented” this ap- 
| peal to the nostalgic, has omitted 
}the children of Vienna this time 
jround. Added instead are solo 
dancers from the Vienna Statoper 


Ballet, plus Christine von Wid- 
mann, operetta soprano (of 
Munich), and tenor Erwin von 
Gross. Six Viennese “showgirls” 


are also new and one of them, 
Daisy Rhee, will act as English- 
speaking femcee. 

Marcel Prawy wrote the con- 
tinuity and directed the Columbia 
importation with Harold Hoeller, 
under Mertens. 

Company arrives Jan. 4 on Hol- 
land-American Statendam. There 
will be a press-celeb party at 
docks. Company break-in dates 
prior to Carnegie are in Long 
Island and Pennsylvania. ~ 








=e COMtinued from page 57 


————— 


Nov. 28 audit totaled $1,858,800. 
That amount, split equally between 
the management and the backers, 
represents a return of nearly 310°% 
to the latter on their stake. Anent 
the film income, the backers get 
half of the production's share, 
| which at a minimum will come to 
$180,000, the equivalent of an- 
other 60° return to them on their 
investment. 

The Broadway company, with 
Robert Preston in the title role, 
is currently in its 106th week at 
the Majestic Theatre, N. Y. Al- 
though business has fallen below 
capacity in recent weeks, the op- 
erating profit has still been sub- 
stantial; with the show netting 
$53,210 for the four weeks ended 
Nov. 28. Preston, who's been with 
the musical since its start, leaves 
the show Jan. 9 for Hollywood to 
begin work under a three-year film 
contract. His role will be taken 
over by Eddie Albert, on a three- 
month contract. 

Business for the road company, 
currently in its 46th week at the 
Shubert Theatre, Chicago, hasn't 
been too hot lately. However. that 
production, with Forrest Tucker 
heading cast, is due to leave Chica- 
go later this season to continue 
its road tour, so a b.o. upswing is 
: anticipated. 





} 

| . 
same night.” 
six perturm- | 
was | ances; New Downtown Municipal, | 


(Ann Sheri- | 
dan, Scott McKay, Michael Clarke- | 


Auditorium, | 


pany of 60-odd dispensers of old | 


Historical Plug 

After the mixed reviews 
recently for “The Fighting 
Cock,” at the ANTA Theatre, 
N.Y., the show's star, Rex Har- 
rison, received a cable from 
author Jean Anouilh in Paris. 
“Courage, my general,” it read 
in translation. “You have a 
Waterloo and Fontenoy the 


The latter reference was to 
a Belgian town where the 
' French defeated an army of 
| English and Dutch in 1745. 


} 
| 








reseed 6 6006, But Lost 


Coin on Off-Bway Show | 
And 2 Stock Theatres 


Producer Douglas Crawford rang 
up a gross of over $00,000 this 


year on an cft-Broadway flop and |CD (ComedyDrama), R (Revue). | 


iwo unsuccessful stock ventures. 


The projects involved were the off- | 


Broadway revival of “On the 
Town,” which dropped about $29,- 
|} 000; the Dayt-n (O.) Theatre Fes- 
| tival, which lost about $35,000 on 
a $50,000 investment, and the Cin- 
cinnati (O.) Star Theatre, which 
had an undisclosed los:3. 
Crawford co-produced the stock 
ventures in Dayton and Cincy last 
summer. Both projects were pop- 
price operations. The producer ex- 
pects to resume next summer in 
Cincy, but won't return to Dayton, 
where public support was insuffi- 
cient. The downtown Cincy mer- 
|chants also favor continuation of 


the operation, the producer says. | 
The Cincy setup covered eight | 


|weeks at the 2,100-seat Shubert 
| Theatre, at a $3-$1 seale. The ven- 
ture was operated by the Ohio 
| Theatre Corp., with Crawford and 
William Brennan co-producing. 
Crawford attribytes the loss there 
to a la‘e August start and the low 
;Sseale, which was unrealistic in 
view of production costs. 

The season in Dayton covered 
1/13 weeks at the 2,492-seat Memo- 
|wial Hall, where the b.o. was scaled 
}to a $2.50 top for musicals and a 
|£2 top for straight plays. Joseph 
| Vispi was associate producer. 

Crawford's off-Broadway revival 
of “On The Town” had an eight- 








| 


| gie Hall Playhouse. It was capital- 
jized at $25,000, and cost $38,000 
} to open. 

| Crawford is currently in New 
Orleans, recovering from a blood 
ailment. 


next year. He’s also working on an 
untitled revue, which he hopes to 
get to Broadway next spring. 


CENTRAL CITY SEASON 
NETTED $12,412 IN ’59 


Denver, Dec. 22. 

The Central City Opera House 
Assn. made a net gain of $12.412 
during the 1959 seasen in spite of 
an operating deficit of $57,239. The 
figures were revealed last week by 
Frank H. Ricketson, Jr., president, 
and David W. Moore, v.p. and 
treasurer. 


“The Gazebo,” starring Tom 
Ewell, made a net profit of $25,- 
220, with ticket sales totaling 
$129,499, being the best grosser 
since “Diamond Lil” with Mae 
West, some years ago. Two operas, 
“Die Fledermaus’ ‘and “The Bel- 
lad of Baby Doe,” lost money de- 
spite complete sellouts, and a 
$140,261 gross. 

Income from the Teller House 
and Chain of Mines, two hotels 
operated by the association, plus 
contributions of $69,701, helped to 
turn a potential !oss into a net 
gain. . 








Danish Critic Winds Up 
Survey of U.S. Show Biz 


Svend Kragh-Jacobson, legit- 
ballet-film critic for the Berlingske 
Tidende, Copenhagen, planed back 
to Denmark last Thursday (17) 
after two months in the U.S. to 
survey show business at the invita- 
tion of the State Dept. He spent 
about two weeks in New York, cov- 
ering Broadway and off-Broadway 
legit and other entertainment, and 
also looked over professional and 
college presentations in principal 
cities, including Chicago, San 
Francisco, Los Angeles, Dallas, 
New Orleans, Washington, Philly 
and Boston. 

It was the critics first trip to the 
U.S., but the Copenhagen daily 








| and-a-half week run at the Carne- | 


He intends teaching act- | 
ing in New Orleans at the start of | 





Broadway held to form last; 
| week, with business caving in for | 
| practically all shows. The pre- 


holiday slump is expected to con- | 


tinue until tomorrow night (Thurs.) 
when a Christmas Eve upsying is 
anticipated on the hasis of the pat- 
tern established in recent seasons. | 

Capacity entries last week in-| 
cluded “Fiorello.” “Miracle Work- | 
er,” “Sound of Music,” “Take Me 
Along” and “Tenth Man.” | 


| 
Estimates for Last Week 
C (Comedy), D (Drama), 


Keys 


' 
| MC (Musical-Comedy), MD (Musi- | 
|cal-Drama), O (Opera), OP (Op- | 
ertta, Rep (Repertory), DR (Dra-| 
| maticReading). 
eretta) 
Other parenthetic designations | 
refer, respectively, to weeks played, 
|number of performances through 
last Saturday, top prices (where! 
two prices are given, the higher is | 
for Friday-Saturday nights and the | 
lower for weeknights), number of | 
feats, capacity gross and stars. | 
| Price includes 10% Federal and | 
5° City tax, but grosses are net; 
i.e., exclusive of taxes. 

Destry Rides Again, Imperial | 
MD) (35th wk; 276 p) ‘$8.35-$9.40; 
1,427: $67,500) ‘Andy Griffith, 
|Dolores Gray) (Previous week, | 
| $40,000). 

Almost $26,400. 


| 


wk; 77 p) ($6.90; 800; $26,800) | 


(Michael Flanders, Donald Swann) | 
jrence) ‘(Previow 


| 


(Previous week, $16,500 for seven 
performances; laid off last Monday 


(21) and resumes next Saturday 
(26) 

Nearly $15,000 for seven per- 
| formances. 


Fighting Cock, ANTA (C) (2d wk; 
15 p) $6.90-$7.50; 1,185; $49,600) 
|(Rex Harrison) @revious week, 
| $38,400 for seven performances and 
;one preview). 
Over $36,300 with parties. 
Fiorello, Broadhurst (MC) (4th 
|wk; 32 p) $8.35-$9.40; 1.214; $58,- 
194) ‘Previous week, $57,300 with 
| parties). 
| Over $57,300 with parties. 

Five Finger Exercise, Music Box 


(D) (3d wk): 21 p) $6.90-$7.50; 
1,101; $40,107) (Jessica Tandy, 
|Roland Culver) (Previous week, | 
| $29,900). 


Over $26,300 with parties. 


Flower Drum Song, St. James 
(MC) (55th wk; 440 p) ($8.05; 1.615; 
$63,752) (Previous week, $60,200). 

Nearly $46,200. 


Gang’s All Here, 
(D) (12th wk; 92 p) ($6.90-$7.50-: 
1,155; $41,562) (Melvyn Douglas) 
(Previous week, $27,800). 

Almost $17,500. 


Golden Fleecing, Miller's (C) 
(10th wk; 76 p) ($6.90; 940; $32,100) 
‘Tom Poston) (Previous week, 
$16 200; closes next Saturday (26). 

Over $8,800. 


Goodbye, Charlie, Lyceum (C) 
(Ist wk; 5 p) ($6.90-$7.50; 995; $35,- 
299) (Lauren Bacall). 

Opened last Wednesday night 
(16) to a unanimous thumb-down 
(Aston, World-Telegram; Atkinson, 
Times; Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune; 
McClain, Journal-American; Watts, 
Post). 

Nearly $22,600 for first five per- 
formances with parties and one 
preview. 


Gypsy, Broadway (MC) (31st wk; 
243 p) ($8.60-$9.40; 1,900; $82,900) 
(Ethel Merman) ‘Previous week, 
$80,400 with parties; laying off this 
week). 

Nearly $68,100. 


Heartbreak House, Rose (CD) 
(9th wk; 72 p) ($6.90-$7.50; 1,162; | 
$45,284) ‘Maurice Evans, Pamela | 
Brown, Sam Levene, Diana Wyn- 
yard, Alan Webb, Diane Cilento, 
Dennis Price) (Previous week. $26,- 
400; ends limited run Jan. 23). 

Over $19,600. 


La Plume de Ma Tante, Royale 
(R) (54th wk; 431 p) ($8.05; 1,050; 
$44,500) (Robert Dhery) (Previous 
week, $45,000). 


Ambassador 


Drop of a Hat, Golden (R) ith | 


B’way Blitzed: Bacall $22,600 (6), 
‘Gypsy’ $68,100, ‘Marriage’ $30,400, 
‘Saratoga’ $59,500, ‘Flower’ $46,200 


Colbert) (Previous week, $39,500), 
Nearly $30,400. 


Miracle Worker, Playhouse (D) 
(9th wk; 72 p) ($6.90-$7.50; 994; 
$36,500) (Anne Bancroft, Patricia 
Neal, Torin Thatcher) (Previous 
week, $35,300 with parties). 

Over $35,000 with parties. 


Music Man, Majestic (MC) (105th 
wk; 836 p) ($8.05; 1,626; $71,000) 
‘Previous week, $59,600). 

Nearly $51,900. 


My Fair Lady, Hellinger (MC) 
(197th wk; 1,571 p) ($8.05; 1,551; 
$69,500) (Edward Muthare, Pamela 
Charles) (Previous week, $58,600). 

Nearly $50,500. 


| Once Upon a Mattress, Alvin 
(MC) (31st wk; 248 p) ($6.90-$7.50; 
1,453; $52,273) (Previous week, 
$24.300) 

Almost $26,500 with cut-rate 
tickets. 

Raisin in the Sun, Belasco ‘D) 


‘4ist wk; 326 p) ($6.90: 967; $35,- 
300) (Previous week, $22,000). 
Almost $20,100. 


Redhead, 46th St. (MD) (45th 
wk; 354 p) ($9.20; 1,297; $62,410) 


(Gwen Verdon) (‘Previous week, 
$38,200; laid off following last 
Friday night's (18) performance 


and resumes next Saturday after- 
noon (26). 


Nearly $15,700 for six perform- 


ances. 
Saratoga, Winter Garden (MC) 
(24 wk: 16 p) ‘$8.60-$9.20; 1.404; 


$70,000) (Howard Keel, Carol Law- 
week, $61,300). 
Almost $59,500 with parties. 
Silent Night, Lenely Night, Mo- 
| resco (D) (3d wk; 20 p) ($6.90-$7.50; 
999; $39,789) ‘Henry Fonda, Bar- 


|bara Bel Geddes) ‘Previous week, 


| $36,600 with parties). 
| Over $37,100 with parties. 


Sound of Music, Lunt-Fontanne 
(MD) (5th wk; 40 p) ($9.90; 1,402; 
$75,000) (Mary Martin) (Previous 
week, $75,619). 

Nearly $75,600 with parties. 


Sweet Bird of Youth, Beck (D) 
| (41st wk; 327 p) ($6.90; 1,280; $47,- 
|963) ‘Paul Newman, Geraldine 


| Page, Sidney Blackmer) (Previous 


week, $33,700 with twofers). 
Over $28,500 with twofers. 


Take Me Along, Shubert ‘MC) 
(Sth wk; 68 p) ($8.60-$9.40; 1.453; 
$64,000) ‘Jackie Gleason, Walter 
Pidgeon, Eileen Herlie) ‘Previous 
week, $64.500). 

Nearly $64,400. 


Tenth Man, Booth ‘D) ‘7th wk; 
152 p) ($6.90-$7.50; 807; $32,000) 
|(Previous week, $32,800). 

Over $32,500 with parties. 


Warm Peninsula, Hayes (C) (9th 
wk; 70 p) ($5.75-$6.90; 1,139; $39,- 





000) ‘Julie Harris, June Havoc) 
(Previous week, $14,500; closes 
Jan, 2). 


Nearly $9,800. 


World of Suzie Wong, 54th St 
(D) (62d wk; 495 p) ‘$6.90; 1,037; 
$46,384) (Previous week, $17,100 
with twofers; exits to tour Jan. 2). 

Almost $17,000 with twofers. 


Closed Last Week 


Less of Roses, O'Neill (D) (3d wk; 
25 p) ($6.90; 1.101; $43,359) (Previ- 
ous week, $19,000 with parties; 
closed last Saturday (19) at an 
estimated $30,000 loss, after takin 
in $72,000 as its 40% cut, less 10% 
/commissions, of the $200,000 sale 
of the film rights to 20th-Fox). 

Nearly $16,700. 

Opening This Week 

Pictures in the Hallway, Phoenix 
(DR) $4.60; 1,150; $29,382). Phoe- 
nix Theatre presentation of Pau! 
Shyre’s adaptation of Sean 
O’Casey’s autobiographical novel; 
opens next Saturday (26). 


‘Billy Barnes Revue’ 
In Encore on Coast 


Los Angeles, Dec. 22. 
“Billy Barnes Revue” returns 
here for a 10-day “engagement 
Christmas Day at the Ritz Theatre. 
Stand is a substitution for a pre- 
viously skedded Havana booking, 
cancelled when Cuban bullets 











Over $43,700. 

Majority of One, Barrymore (C) 

| (44th wk; 352 p) ($6.90; 1,067; $41,- 

807) (Cedric Hardwicke, Gertrude 

Berg) ‘Previous week, $31,700) 
Almost $25,700. 


Marriage - Go- Round, Plymouth 





started to fiy. 
Revue previously had a 48-week 


| run at Las Paimas Theatre, here, 
| six months on Broadway and eight 
; ome in Miami. 





John Dos Passos is working on a 


will probably make it an annual (C) (47th wk; 367 p) ($6.90; 1.062; | dramatization of his novel, “Man- 
' $42,416). (Charles Boyer, Claudette 


assignment hereafter. 


'hattan Transfer.” 
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Off-Broadway Reviews 


Time of Vengeance 
Paul Libin presentation of three-act 
(five scenes) drama by Ugo Betti, adapted 


by Charles U. Wassermann. Staged by 
David Metcalf; settings, Helen Pond and 
Herbert Senn; costumes, Sonia Lowen- 
stein; lighting, Richard Nelson; music, 
Charles Gross. 10, *59, at 





James Frawley 






Nicola Allen Joseph 
Augusto .. Lou Gilbert 
Elena .. Carole Couche | 
Gabina ....vscccccvceies Merriman Gatch 
GreSerio ...ccccvccccsece ; sy Travers 


ia ... Sy Hirsh 
. Rosemarie De Angelis 
Priest h 


Peasants Melvin Brez, Michael Verona 


Although “Time of Vengeance” 
was first acted in Itaiy in 1950, it 
has the humorless morality of a 
continental drama of 


and sometimes baffling, it has a 
simple power that builds steadily 
to a macabre climax. 


Despite its flaws, the play de- | 
serves a more knowing production | 


than this sterile off-Broadway ver- 
sion. Rather than mining the dark 
moods of the script for its highly 
theatrical blend of irony, suspense 
and tension, the current produc- 
tion seems flat and colorless. 
There is mounting mystery 
the story of a hearty Italian police- 
man sent to a remote mountain 
village to investigate reports of 
embezzled municipal funds. Bil- 
leted by accident in the home of 
the accused official, he spends a 
night in bed with the latter's 
daughter, learning the next day 
that she is a paralytic and the 
town doxy through her father’s 
pimping. 
The 


policeman’s confidence 


breaks down as he fears exposure | 
from the official as well as from |B 
e 


the mayor of the town. The girl 


falls in love with him and a web | 23* 
begins to surround the! 
It appears the community | 


of guilt 
town 
cannot live without the vice the 
citizens had _ righteously 
demned. The girl dies after the 
policeman has agreed to marry 
er 

This is morbid material that 
might be transferred into chal- 
lenging effective drama. How the 
policeman will treat the cast of the 
official is a poetntially suspense- 
ful situation. Charles Gregory 
doesn’t touch the transitions of 
this role. Instead of showing a 
subtle breakdown from self-con- 








John Armstrong | 


the post-| 
Ibsen era. While it is often clumsy | 


in, 


con- | 





ATTENTION! 


fidence to growing insecurity 
| under pressure and then a subse- 
| quent spiritual guilt, Gregory is 
| easy-going and relatively placid 
In a demanding but varied role, 
he misses most of the opportuni- 
| ties. 

Likewise, Lou Gilbert also 
doesn’t take advantage of all the 
| drama in his role of the municipal 
official. It isn’t clear whether the 
character is a callous scoundrel or 
a wronged father. By using this 
doubt, Gilbert could have sug- 
gested both possibilities at differ- 
'ent times in the play and thereby 
added to the suspense. But Gilbert 
plays for sympathy throughout and 
the result is a who-cares, slow- 
paced characterization. 
| Sy Travers 1s smooth and ac- 
complished as the wise mayor. 
Merriman Gatch plays the crippled 


heroine in one dimension of smil- | 


ing saintliness. Allen Joseph is 
impressively malevolent as a skep- 
tical secretary. Carole Couche 


doesn’t seem to know what to do 
with the anxiety of the heroine’s 
somewhat demented mother. 
Probably the onus for the tepid 
production should fall to director 
David Metcalf. Not even atmos- 
pheric settings by Helen Pond and 
Herbert Senn and_ appropriate 
costumes by Sonia Lowenstein are 
much help. Burm 


Dinny and the Witches 


Jess Kimmel & Alfred Stern presenta- 


tion of three-act comedy-drama by Wil- 
liam Gibson. Staged by Jess Kimmel; 
music, William Gibson and Bobby Scott; 
settings and costumes, John Robert 
| Lloyd; dance movement, Ted Cappy 
| Opened Dec. 9, °59, at the Cherry Lane 
Theatre, N.Y.; $4.95 top. 

WD sev cceceesees . Ellen Bogan Engel 
PERE. “sossvebocesvorocs . Sylvia Shay 
Bubbles wvccccewccccceses Renee Taylor 

| errr Peeecesecers Harry Fritzius 

ae <.cctebeeee ne ‘ Wil Albert 
Stonehenge . Dean Lyman Almquist 
BOR cece -.... Robert Leland 
Dick Jesse Jacobs | 






Harry E. Francis Simon 
Amy -». Kay Doubleday | 
| Dinny Bill Heyer 
Luella -+». Julie Bovasso 
A UIMR cc cccccvccecoccccovns Bernard Reed 
Zenodia ...cccccseccsseces Avril Gentles 


| en 
| William Gibson first wrote 
|*Dinny and the Witches” in 1950. 
| Although a program note says it 
| was completely rewritten follow- 
|ing the Broadway clicks of “Two 
| for the Seesaw” and “The Miracle 

Worker,” it still seems a callow 
| piece, the kind of self-conscious 
| effort a maturing playwright prob- 








MUSIC BY OSCAR 


ere controlled exclusively by 


ROAD TOURS 
STOCK 





The stage performing, television and 
radio rights to 


THE CHOCOLATE SOLDIER 
OPERETTA IN 3 ACTS 
BOOK BY RUDOLPH BERNAUER AND 
LEOPOLD JACOBSON 
ENGLISH VERSION BY 
STANISLAUS STANGE 


in ali of the following categories: 
FIRST-CLASS STAGE PRODUCTION 


AMATEUR 
TELEVISION 


Also revised medern version by Guy Bolton available. 


HANS BARTSCH 
PLAYS 


IRENE PALASTY BARTSCH 
Paramount Building 
1501 Broadway, New York 36, N. Y. 


CABLE ADDRESS: “HABARTSCH NEW YORK” 
| 
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STRAUS 


HANS BARTSCH PLAYS, 


RADIO 


TELEPHONE: BRyant 9-6933 




















ably would do better to chalk up 
to experience and forget. 

has 

the fantasy form for an 
to chaos. Though his 
not particularly pro- 
found, it’s obscured under the} 
clutter of a symbolic nightmare ! 
about a trumpet player in search 
of perfection 

Three weird sisters who stir 
their cauldron in Central Park give 
the hero a look into a volume of 
the secrets of the universe. After 
a dream ordeal of assorted frus- 
trations and subverted wish fulfiil- 
ment, he discovers that the secrets 
in the book are nothing more than 
comfortable cliches. 

Gibson's witches are determined 
to be funny and the results show 
strain. The humor throughout 
tends to confine itself to a rather 
adolescent level of “mean-sick” 
joke. The contrasting attempts at 
pathos suffer from a surefeit of 
precocious poetic prose 

The sufferings of the harried 
horn player includes a frenzied but 
rather ludicrous presentation of 
the seven deadly sins. Some 
loosely-jointed songs by the author 
and Bobby Scott don’t help to 
unify the diffuse syrnbolism. 

Bill Heyer has a relaxed, likable 
quality as Dinny, handles the trum- 
pet solos smoothly and sings with 
modest sincerity. Kay Doubleday | 
does what can be done with the 
split-personality role of Dinny’s 
girl. 

Avril Gentles plays a dominat- 
ing witch with busy authority. 
Julie Bovasso is distressing in the 
coy role of a “nit-witch.” Bernard 
Reed fares somewhat better as a} 
practical, matronly weird sister 

Jess Kimmel’s direction spills 
the action into the center aisle but 
an excess of energy doesn't hide 
the weaknesses of the fantasy. 

John Robert Lloyd has designed 
an imaginative Central Park set- 
ting. Burm. 


Gibson 
dom of 
invitation 
message 


is 


| The Beantifal People 
Equity Library Theatre revival of two- 
act (four scenes) comedy-drama by Wil- 
liam Saroyan. Staged by Mesrop Kesde 
kian; setting, Ephraim Dunsky; costumes, 
Kate Gaudio; lighting, Simmie Simmons 
Opened Dec. 11, ‘59, at Lenox Hill Play 
house, N.Y.; admission by contribution 
Owen Webster Jerry Dodge 
Harmony Bluebl Elien Jaine 
Agnes Webster Elien Geer 
Jonah Wester e Jack Wilson 
William Prim ... Russell Bailey 
Father Hogan . Frank Curran 
an Hillboy . Gerald Richards 
Harold Webster Peter De Maio 
Steve Victor Carneiro 


ossom 








A Saroyan play tends to be a 
predictable commodity, but this 
1941 entry proves to be a neglected 
version of the author's familiar 
blend of whimsy and compassion. 
Though the form is shapeless, the 
content is often surprisingly effec- 
tive in terms of acting situations. 

Equity Library Theatre has as- 
sembled a group of excellent per- 
formers who succeed a good deal 
of the time in shifting the focus 
away from the absent plot onto the 
sentimental but strangely moving 
|Saroyan philosophy. What plot | 
| there is involves a household of 
happy non-conformists. The father 
is a blithe alcoholic who has lived 
for years on pension checks in- 
| tended for a dead man. His daugh- 
ter is a saintly creature who falls 
rapturously in love for the first 
time. A 15-year-old son insists he's 
|} an author even though he writes 
books one word long. 


This is particularly apt off- 
Broadway fare. The unconven- 
tional, plotless play provides a 


stimulating framework for imagi- 
native acting and direction. Jack 
Wilson has enough blarney to 
make the father an exceptionably 
admirable character despite his 
weakness for the bottle. Saroyan 
actually makes alcoholism appear 
to be a harmless, even uplifting 
pastime. 

Ellen Geer, a gifted, intelligent 
ingenue, makes» the daughter an 
appealing figure. Jerry Dodge cap- 
| tures the sensitive restlessness of 
the adolescent son effectively. Ger- | 
ald Richards is particularly touch- 
ing and beautifully detailed as a 
self-pitying crony of the father. 

Ellen Jaine is amusing in the 
slightly irrelevant role of a kindly | 
matron whe hopes to renew a 
faded romance with the father. 
Russell Bailey pulls all the comic 
confusion from the part of a bu- 
reaucrat who attempts to solve the 
pension check mystery but stays 
to get potted. Frank Curran gives 
the role of a Catholic priest 
humanity and wisdom. 

Mesrop Kesdekian’s authorita- 
tive direction keeps the produc- 
tion moving at a high level of in- 
terest and imagination. Ephraim 
Dunsky’s San Francisco residence 
is simple but suitable. Kate Gau- 
dio’s costumes and Simmie Sim- 
mons’ lighting are good. Burn. 


_ ‘Toys in the Attic” is the title | 
for the new Lillian Hellman play, | 
| si heduled to open Feb. 25 at the | 
|Hudson Theatre, N.Y., where 
“Deadly Game” begins an interim 
stand Feb. 3. 


mistaken the free- 


| thes. 


ocle, 
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Ed Rigg’s Horizons 


When and if the Henry Holt & | Press 


Co 
& 


merger-acquisition of Rinehart 
Co. and John C. Winston goes 


through—presumed a technicality, | 


subject to stockholders ckay— 
the three firms envision a $35,000,- 
000 annual volume, in 1960, accord- 
ing to Edgar T. Riggs, president of 
Holt. Rigg has been aggressive in 
these mergers and has his eye on 
other acquisitions. 

Holt will probably hit its record 
high gross of $23,000,000, and a 
more-than-$2,000,000 net profit in 
1959. For the 1958 semester Holt 
earned $1,575,910 on sales of $19,- 
406,592 

It is indefinite whether Holt will 
subordinate the other corporate en- 
tities or combine them into a Holt- 
Rinehart-Winston corporate title. 
This will not be determined until 
the January meetings of all three 
companies. It was previously de- 
cided that Winston would continue 
under its own name and manage- 
ment, out of his longtime Philadel- 
phia base. Stanley M. Rinehart Jr. 
and Ted Rinehart will become of- 
ficers of the new enlarged Holt 
operation, probably with veepee ti- 
Charles Kindt and Parke 
Lutz, prez and exec veepee of 
Winston respectively, will probably 
also get ditto titles and, of course, 


| become board members of the new 


expanded operation. 





Curtiss’ Nathan Book 

Tom Curtiss, drama editor and 
critic on the Paris edition of the 
N. Y. Herald Tribune, is due in 
New York in a month or so to 
huddle with Coward-McCann 
which will publish his biog’ of the 
late George Jean Nathan 

Curtiss and Nathan were long- 


time friends. Julie Haydon (Mrs. 
Nathan) is assisting. Ditto Cornell 
Univ., which was willed the 


Nathan papers. 
Flynn's Memoirs Soon 

Putnam will finally bring out 
out Errol Flynn’s autobiography, 
“My Wicked, Wicked Ways,” on 
Jan. 4 It was expected to be is- 
sued about a month ago which, 
according to the original schedule, 
might have been just shortly after 
the famed actor’s unexpected death 
at 50 

Publisher stresses that while the 
book was finished considerably be- 
fore his passing, the star, who 
“dictated every single word,” did 
not approve some of the publisher's 
editing. “Instead,” says Putham’s, 
“he required us to reset the entire 
book, making it the hard-hitting, 





with Aibert R. Leventhal, Golden 
prez, to win the Annual 
Metropolitan Men’s Pair Cham- 
pionship in New York. 

Charles W. Gilmore named editor 
of the Toledo Times, morning pa- 
per, succeeding the late George A. 
Benson, 

Bobbs-Merrill Co. will publish a 
new novel, “Tonya,” written by the 
stormy World War II hero, Col. 


|Gregory (Pappy) Boyington. 


| Bill 


uninhibited account of his life he | 


had dictated originally.” 

An advance chapter 
Wicked, Wicked Ways” 
been published by True. 


of “My 
has just 


White House ‘Misery’ 


Ralph Disler, formerly with the 
Dever (O.) Daily Reporter, has be- 
come assistant to the publisher of 
the Fostoria (O.) Review-Times. 

Vital Publications Inc., of New 
York, has been dissolved, according 
to a certificate filed at Albany by 
Proskauer, Rose, Goetz & Mendel- 
sobn 

Reynolds B. Brown named secre- 
tary-treasurer of Toledo (O.) Blade, 
succeeding Amos W. Harish, re- 
tired. Brown had been assistant 
to the treasurer since 1957. 

Eleanor Kask, p.r. for World 
Publishing, and wife of chief editor 
Targ, on leave because of ill- 
ness. with Susan Gold running the 
publicity operations. 

Space & Time Inc. authorized to 
conduct a publishing business at 
1564 Broadway, New York. Capital 
stock is 200 shares, no par value. 
Milton Pollack, 111 Broadway, N.Y., 
filing attorney. 

Robert H. Johnson Sr., formerly 
chief of the Salt Lake City Associ- 
ated Press bureau, named to ditto 
post at Indianapolis, succeeding 
W. P. (Pete) Macdonald, who 
resigned 

Kitty Buhler. assistant to Mer- 
vyn LeRoy and technical adviser 
on his ““‘Wake Me When It’s Over,” 
upon winding 20th-Fox assignment 
leaves on sixmonth trip around 
world aboard a tramp steamer to 
gather material for a novel, “Lady 
On a Tramp.” 

Walter Waldman, head of United 
Artists’ publicity writing staff, will 
be represented in a forthcoming 


issue of Golf Magazine with an 
article on outstanding Coast and 
Canadian Rockies courses. The 
piece also covers the tourist at- 


tractions of San Francisco, Carmel, 
Banff and Jasper 

Four full-tuition scholarships 
have been established in memory 
of Hilton U. Brown, late v.p. of 
Indiananolis Newspapers Inc., at 
Butler University, Indianapolis, by 
the Indianapolis News, with which 
Brown was associated for 77 years. 
He was a director of Butler for 
72 years and president of the board 
for 50 years. He died a year ago 
in his 100th year. 

Million Market Newspapers Inc., 
of Delaware, filed a statement and 
designation that its New York State 


| office for conduct of a business in - 


the sale of advertising and engag- 
ing in market researching and 


AP’s top Washington political | New York offices is at 44th street 


reporter, Jack Bell, has written a 
book comparing 
hower with his White House prede- 
cessors. It’s called “The Splendid 
Misery,” and will be published by 
Doubleday in February. The title 
comes from a phrase in a Thomas 
Jefferson letter to a Colonial po- 
litieal leader, Elbridge Gary. Jef- 
fersome then Vice President, was 
denying rumors he planned to op- 
pose John Quincy Adams for re- 
elction. He called the No. 2 job 
held “honorable and easy,” but 
said the No. 1 was “a splendid 
misery.” 

Bell's book is analytical rather 
than historical in its treatment of 
Presidents and how they used (or 
didn’t use) their power. There are 
chapters, too, on Vice President 
Richard M. Nixon and how he dif- 
fers from other Vice Presidents, 
and on the Eisenhower Cabinet. 


‘Reverse Mark Twain’ 

Like Mark Twain who referred 
to reports of his death as “grossly 
exaggerated,” a story in VARIETY’s 
Dec. 9 issue which made it appear 
that newspaper syndication pioneer 
Samuel S. McClure was alive was 
an exaggeration in reverse. 

If Sam McClure were alive to- 
day, Philadelphia Inquirer librar- 
ian J. E. Molloy points out, he 
would be 102. (He died in 1949), 

‘Monocle’ Graduates 

Victor Navasky, editor of Mon- 

published in New Haven is 


now incorporated 


President Eisen-| & 





in New York, | 


says that his “mag is the only one | 


ever to graduate. 

It was originally founded by law 
and graduate students at Yale but 
will now shift to Gotham. It’s an 
occasional periodical, published 
several times per annum. 


CHATTER 


“How to Win at Bridge With Any 


Partner,” by Sam Fry Jr. to be 


published by the Golden Press in 
March. The author recently teamed 


and Fifth avenue. Morgan, Lewis 
: Bockins, Fidelity-Philadelphia 
Trust Building, Philadelphia, were 
filing attorneys at Albany. 
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PROFESSIONAL CARDS HONORED 
Theatrical and TV Make Up e All 
Leading Cosmetic Lines @ Imported 
& Domestic Perfumes e@ Distinctive 
Fountain Service. 

FREE DELIVERY OPEN SUNDAYS 

“The Drug Store of the Stars” 
HADLEY REXALL DRUGS 


1181 éth Ave., Cor. 46 St., NEW YORK 
Telephone Plaza 7-0022 























SECRETARY-STENO 


Theatre Background 
PLAY BROKER'S OFFICE — MIDTOWN 
Exvellent opportunity for someone stage 
struck, with office skills to detour into 
the business end of theatre 
WRITE BX V-337, VARIETY 
154 W. 46th St., N.Y.C. 











AGENTS WANTED 


Universal Theatre, fully incorporated fer al 
show business, begins tour in Mar. "60 witt 
SPRINGTIME FOR HENRY, and weleome: 
agents with beokings anywhere for this ai! 
Negro package show. Corporation furnishes all. 
Contact Michael Podoli Exelusive Mgmt 
17t W. Tist Street, New York City 23, fer 
info and commissions. 
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So They Say 


“I think this show—our show—has class. I hate to use the word, 
but it's a fact. The jokes aren't cheap ones. There is a thread of 
refinement running through the play. It’s not a hokey idea where 

ou play up obvious stag jokes.”—Lauren Bacall, star of “Good- 
ye Charlie,” as quoted by Don Ross, in the N.Y. Herald Tribune. 





“Every once in a while you should shake up your life a bit... 
There comes a time when you have to stop kidding yourself along 


.. . I believe in gambling with your life. I don’t think it’s good to 
pay it safe too long. So you take the big plunge and a whole new 
ife opens up.”—Miss Bacall, as quoted in the same interview. 





“This is the peak of my career. And now, for the first time, with 
the children grown up, I'd like to do it in London. I never have | 


done a show there.”—Ethel Merman, star of ‘Gypsy,’ 


, 


as quoted 


by Rebert Wahls in the N.Y. Sunday News. 





“Mr. Gibson (William Gibson, author of ‘Two for the Seesaw’ 


—Ed.) was a stubborn man. He took the attitude, ‘Nobody must 
tamper with my play.’ I haven’t had any direct communication | 


with him, but I am told that he’s a little sorry now he wrote ‘See- | 


saw Log.’ He’s learned a lot since then. He was a virgin in the | 


theatre, so to speak.”—Henry Fonda, original star of “Two for the 
Seesaw” and currently costar of “Silent Night, Lonely Night.” as 


quoted by Don Ross in the N.Y. Herald Tribune. 





“Off-Broadway business has been very bad this season. If the 
eritics don’t absolutely rave about a non-formula play, people stay 
away. The excitement seems to have gone out of theatregoing. Most 
playgoers are interested in keeping up with the Jones—gloating 
over how many more hits they’ve seen than their neighbors.”— 
Actor-producer Paul Shyre, as quoted by Arthur Gelb in the N.Y. 


Times. 





“A lot of amateurish groups have been creeping out of the walls 
and splitting the audiences. They don’t know what they're doing.” 
Off-Broadway, producer David Ross, as quoted by Gelb in the N.Y. 


Times. 








“I think the theatre just goes through these periods. Broadway 


is in one too. The theatre also has periods of great excitement, and 
I can only pray that things will swing the other way soon.” —-Off- 
Broadway producer and theatre manager Paul Libin, as quoted by 


Gelb in the same article. 


“The theatre is the last of the hand-made articles. If it ceases to 
be that, it loses its very essence.”—Producer Robert Whitehead, 
as quoted by John E. Booth in the N.Y. Times. 


“The creative producer must find the play—initiate the whole 
project. He must spend time with the writer, pick the director and 
follow through in rehearsal — collaborating with his associates 
throughout, but retaining final control. And regardless of what 
other work is the producer's he must see the show as a whole, 
something no one else can do in the same way.”—Producer Ker- 
mit Bloomgarden, as quoted in the same article. 





“Most producers are pompous when they get to talking about ar- 
tistie contre] and so forth. They sit in on too many conferences, do 
too much. They want to act like producers. My policy is to get the 
best people and leave them alone.—Producer David Merrick, as 


quoted in the same article. 





Concert Reviews 


Igor Stravinsky 


Columbia Records series (at Town and 
Carnegie Halis, N.Y... With Samuel Bar- 
ber, Aaron Copland, Lukas Foss, Rogers 
Sessions, Mildred Allen, Elani_ Elaine 
Bonazzi, Regina Sarafty, Leon S. Driscoll, 
Robert Oliver. Columbia Orchestra con- 
ducted by Robert Craft; choir directed 
by Margaret Hillis, At Town Hall, N.Y., 
Dec. 20, 59. 


Igor Stravinsky, now 76, is win- 
tering in Manhattan while record- 
ing his complete works for Colum- 
bia, which waxworks has in his 
honor adopted the role of impre- 
sario. It must be a series of abso- 
lutely unique concerts at Town 
Hall ($5.75 top) and Carnegie Hail 
$6.90 top) and involving Stravin- 
sky’s music and his physical pres- 
ence as conductor. Call it one of 
the highlights of this or amy music 
season. 

The initial) concert Sunday (20) 
at 5:30 was a sellout, and the 
ushers and the programs at Town 
Hall both gave out. So did the 
audience with almost idolatrous 
acclaim fore and aft. Stravinsky is 
perhaps the world’s greatest living 
composer. A now fragile man, in- 
secure in crossing the crowded- 
with-musicians-and-singers stage, 
the former Russian bears the 
stamp and intensity of undoubted 
genius. 

The concert climaxed when he 
appeared to render his 1923 “Les 
Noces.” This uses four pianists 
(celebrities all) two femme and two 
male voices, a choir and six percus- 
sionists divided among kettle, 
snare, xylophone and chimes. Run- 
ning about 28 minutes, the gigan- 
tic, immensely original cantata 
proved an exhilirating experience. 
Piano and drums have a weirdly 
wonderful affinity as here em- 
ploved. 

Columbia Records may break 
even on the series, though there 
are special expenses of prepara- 
tion, rehearsal and casting. Lillian 
Libman has acted as manager, re- 
tained by Stravinsky. The occasion 
carries the medals and regalia of 
true majesty, with talent and pres- 
tige fused and age frosting the 
legenc-reality. : 

Preceding the composers ap- 
pearance, young Columbia con- 
ductor Robert Craft, who special- 
izes in Stravinsky, led the skeletal 








Bach cantata of 1708 and a Monte- 
verdi ballo of 1608. Rarely heard, | 
both are delightful, though longish 
for preludes to a main. event, and 
perhaps too similar. Land. 


Riehter Haaser 

Pianist was wholly devoted to 
early, middle and late Beethoven. 
At Carnegie Hall artist bore out 
the good impression made at his 
Town Hall debut some weeks ago. 
Whatever period of the giant com- 
poser, all was stamped with excite- 
ment and rhythmic pulse which 
made his Richter-Haaser’s earlier 
playing of the “Apassionata” such 
an event as to bring this “by popu- 
lar” request repeat at the bigger 
spot. He put himself on the spot, 
but he came through with flying 

colors and conspicuous success, 

Goth. 





‘Camelot’ 


== Continued from page 57 =e 








the could-be-converted film house 
for a scheduled musical show. 
Booking “Camelot” into the Ma- 
jestic would also be at least a 
potential coup for the Shuberts, 
who lost the current Lerner-Loewe 
goldmine, “My Fair Lady,” to the 
indie Mark Hellinger Theatre, at 
that time owned by Anthony Brady | 





Farrell, because of failure to meet 
the competing terms. Finally, on 
a crystal-gazing basis, getting 
“Camelot” for the Majestic would 
presumably mean that “Music! 
Man” could be transferred to the 
54th Street Theatre for a two-for- 
one final cleanup, thereby provid- | 
ing a tenant for the infrequently- | 
occupied latter house. 

“Camelot,” based on T. H. 
White’s novel, “The Once and Fu- 
ture King,” will have book and) 
lyrics by Lerner and music by) 
Loewe. The staging will be by| 
Moss Hart, who will also be asso- | 
ciated in the production. Oliver | 
Smith is designing the scenery and | 
Hanya Holm is doing the dances. | 
Richard Burton and Julie Andrews 
will be costarred, with Bob Goulet 


orchestra and singers through a/ and Robert Coote featured. 








is the official 
Actors Equity record of member- 
ship employment in legit for the 
week ending last Dec. 12, and the 
| corresponding week last year. 


| 


The following 


1959 1958 
Dramatie (total) ... 760 925 
B’way and road . 638 a 
ee » 122 


Musical (total) Sd 766 677 
B’way and road . 746 635 


Stock it she ce 20 42 
Miscellaneous 

Se? -soeave's 352 303 
Off-B’way ...... 205 ve] 

Industrial ...... 30 8 

Non-N.Y.-bonded *117 295 

| Total Employed *1.878 1,905 

Membership ...... 11,280 10,994 


The dramatic total for 1958 in- 
cludes Broadway, the road, stock 
and off-Broadway. The miscel- 
laneous total for 1958 includes in- 
dustrials and non-N.Y.-bonded. 
Asterisks indicate that the figures 
do not include the Toronto area, 
which was not reported for the 
year 1959. 





Ottawa Summer Festival 
Will Repeat Next Year 


Ottawa, Dec. 22. 

Ottawa’s summer Festival of 
the Arts lost more than $1,600 last 
summer, but it will be held again 
next summer. The City’s recrea- 
tion department, which handled 
the events, reported 7,720 attend- 
ance at 40 performances using 350 
performers. Fees paid for talent 
ranged from $12 to $400. 


City officials were told that local | 


talent outdrew imported entertain- 
ment, and the 1960 festival will be 
dominated by Ottawa performers. 


Critic Jobs 


— Continued from page 37 eee 











wind up his New Yorker assign- 
ment at the end of the current 
Broadway season, there'll be a 
stampede of applicants for the job. 
That'll be a repeat of the situation 
when Wolcott Gibbs died about 
two years ago, and Tynan was fin- 
ally hired as successor on the two- 
season guest basis. 


Atkinson's retirement as Times 
critic at the end of the current sea- 
son was revealed only last week, 
and it has ignited a brushfire of 
speculation about a possible suc- 
cessor. It’s all pure speculation so 


| far, as the Times management has 


given no indication of who is even 
under consideration for the post, 
which is generally regarded as the 
top critical spot in the U.S. and 
possibly the world. 

With Atkinson occupying it, at 
least, the Times critic spot is fig- 
ured tp be pre-eminent in prestige 
and influence. The position may 
decline in importance somewhat 
when a successor takes over, de- 
pending on the newcomer’s repu- 
tation and ultimately on his abil- 
ity. At any rate, Atkinson will re- 
main with the Times, writing a 
column about the arts and cultural 
matters, probably on a _ twice-a- 
week basis. 

Since the theatre is a mecca for 
people with an urge for self-ex- 
pression or merely a yen for prom- 
inence, and practically everyone 
fancies himself a competent critic 
with untapped reservoirs of knowl- 
edge and wisdom (and of course 


the job looks a cinch—*“Imagine, | ; 


getting paid for going to all the 
openings!”), both the Times and 
New Yorker are bound to be in- 
undated with applicants for the 
Atkinson and Tynan jobs. 

This is the first time in memory 
that two such choice assignments 
have been available. 





New York City Opera G.M. 


Julius Rudel 
details “the vicissitudes of 
55th Street” in his piece 
Dancing Mezzo- 

Sopranos 
* * @# 


enother Editorial Feature 
in the upcoming 


54th Anniversary Number 
of 


VARIETY 











Producer Alexander H. Cohen 
was due for discharge panentey 
(Tues.) from Doctors Hospital, 
N. Y., after a two-day checkup. 

The action brought by the pro- 
ducers of the off-Broadway presen- 
tation of “Dinny and the Witches” 
against Kelsey Marechal, president 
of Producers Holding Corp., build- 
er and operator of Theatre One, 
|N.Y., to recover $2,000 posted by 
|the production as security for its 
| original booking at Theatre One, 
| was dismissed last week in Mag- 
| istrates Court, N.Y. 
| Helen Hoerle, company manager 
of ‘“Marriage-Go-Round,” who's 
been in French Hospital, N.Y., with 
a fractured hip since early last 
month, expects to be out of trac- 
tion by Christmas Day, but will 
have to remain in the hospital sev- 
|; eral more weeks. 

Bill Becker was erroneously 
credited with Mario Alcalde’s role 
in “Juniper and the Pagans” in 
last week's Variety review of the 
play from Boston. 

Lawrence Langner is out and 
around after being laid up with a 
lung congestion. 

Harold E. Griffith and Rebert S. 
Prince, co-producers of “West Side 
Story,” planed to Chicago with 
their general manager, Carl Fisher, 
last Monday (21) for a Christmas 
party with the cast of the musical, 
which is playing the Erlanger 
Theatre there. 

Arabella Hong, who's left the 
east of “Flower Drum Song” be- 
cause of approaching motherhood, 
has been sueceeded by Anita Da- 
rian. 
| Mark Barron has resumed as 
drama critic for the Associated 
Press after several weeks’ hospital- 
ization with a heart ailment. Bill 
Glover, drama reporter for the 
syndicate, subbed for Barron. 
| Marion Marlowe returned to the 
cast of “Sound of Music” last week 
| after a fortnight’s illness. 
| Manny Davis will continue as 
| company manager of “World of Su- 
zie Wong” when the show goes on 
| tour next month. 

Producer Kermit Bloomgarden 
is vacationing in Puerto Rico. 

Legit pressagent Barry Hyams 
has been appointed publicity rep- 
| resentatives for the Assn. of Thea- 
| trical Pressagents & Managers. 
| Rebert E. Griffith and Harold S. 
| Prince, producers of “Fiorello,” 
George Abbett, the show's director 
; and co-author and Jerry Bock, the 
musical’s composer, returned to 
New York last week after nine days 
of casting in Puerto Rico for their 
upcoming Broadway musical, “Ten- 
derloin.” 

Jerry Leider, who's withdrawn as 
managing producer of the produc- 
tion unit created by the Theatre 
Guild-American Theatre Society 
| and the Council of the Living Thea- 
tre to join CBS-TV as director of 
specials, is vacationing on the Coast 
with his actress-wife, Helena de 
Crespo. He staris his new job Jan. 
2 in New York. 

Noel Behn, managing director of 
Cherry Lane Theatre, N.Y., is put- 
ting out a monthly off-Broadway 
bulletin, which he’s distributing to 
newspapers and other communica- 
tion outlets throughout the coun- 


try. 

Sylvia Durlie (Mrs. Jesh Maz- 
zola), a production associate on 
“The Music Man,” “West Side 
| Story” and other Broadway shows, 
is due for motherhood next April. 

Jose Quintero will stage Alan 
Pakula’s production of “Laurette,” 
Marguerite Courtney’s biogra 
of her mother, Laurette Taylor. 

Robert Welber is no longer part- 
nered with Lee Paton in the pro- 
ected Broadway production of 
“Mother Courage.” 

Wilfrid P. Gregory, 
vice-president and managing direc- 
tor of the British Mortgage & 
Trust Co., has been elected to suc- 
ceed David M. Rae as president of 
the board of governors of the 
Stratford (Ont.) Shakespearean 
Festival Foundation of Canada. 

. C. Webster has been elected 
vice-president of the Festival 
Foundation. 

Walter Cohen will be partnered 
with Osear S. Lerman and Martin 
B. Cohen in the projected Broad- 
way production of the musical, 
“Christine.” 

The Mime Theatre of Etienne 
Decroux will open tonight (Wed.) 
for a four-week run at the Cricket 
Theatre, N.Y., under the produc- 
tion auspicies of Miles Kreuge 
and Henry Jaglom. The Decroux 
company includes Michael Coerver, 
Sterling Jensen, Leslie Snow, Sun- 
ja Svendson, Nelli Taylor and 
Jewel Walker. 

Richard Karp and Gail Hinckley 
plan opening their production of 
Theodore Apstein’s “Come Share 
My House” at the Actors Play- 
house, N.Y., next Feb. 18. The 














| Herman's 
| which Body Goodman will star. 


| 


executive | Silv 


Legit Bits 


presentation will follow the cur 
|rent run of “An Enemy of the 
People,” which is now scheduled 
to continue its run at the house 
beyend its previously announced 
closing date of Jan. 3. Jack Rage- 
tzy will direct “House,” which was 
tried out last summer at his Barn 
Theatre, Augusta, Mich. 
Lawrence N. Kasha plans a Jan. 
| 21 opening at the Players Theatre, 
NY., for his production of Jerry 
revue, “Parade,” ia 


Lola Fisher, who as standby has 
played Eliza Doolittle in the Broad- 
way production of “My Fair Lady” 
99 times since August, 1956, will 
play the part again Jan. 18-30 in 
the touring production as sub for 
vacationing cosiar Diane Tedd. 
Margot Moser wil! standby for co 
star Pamela Charles in the Main 
Stem presentaticn while Miss 
Fisher is on the road. 

Herbert Machiz will direct four 
plays for the drama festival to be 
held next February ir San Juan, 
Puerto Rico. The quartet will in- 
clude “Marriage-Go-Round” and 
“Glass Menagerie.” Machiz will 
stage the upcoming Broadway pre- 
duction of “Motel” and a XY. 
City Center presentation of “Street 
Scene” prior to undertaking the 
San Juan assignment. 

Lawton C. Campbell was elected 
board chairman of the Greater 
N.Y. Chapter of ANTA at the 
organization’s recent annual meet- 
ing. Author-director Garson Kanim 
was electec to the board for three 
years and Mrs. H. Alwyn Inness- 
Brown was re-elected president ef 
the chapter. Luciile Lertel was 
presented with a special scroll ia 
zppreciation of her work as artis- 
tic director of the ANTA matinee 
series. 

Ramse Stevens and Abe Feder 
will design the costumes and light- 
ing, respectively, for “A Thurber 
Carnival.” 

Ex-ballroom dancer Irene Castle 
will return to the stage in a 
tryout of Nellise Child's “Bird of 
Time,” which opens Dec. 29 for a 
two-week run at the Coconut Grove 
Playhouse, Miami, Fla. She made 
her last stage appearance 19 years 
ago in a strawhat tour of Neel 
Coward’s “Shadow Play.” 


Georgette Litto and Albert Lip- 
ton plan a Broadway production 
of Harry Essex and Joseph Rus- 
coll’s “A Warm Place to Grow,” 
previously titled “A Neighborhood 
Affair.” 

“Pictures in the Hallway,” Paul 
Shyre’s adaptation of Sean O’Ca- 
sey’s autobicgraphical volume, will 
be revived Dec. 25-Jan. 8 as interim 
== at the Phoenix Theatre, 


“The Fantasticks,” a musica] 
Tom Jones ‘book and lyrics an 
Harvey Schmidt (score), is planned 
for off-Broadway production next 
February by Lore Neto. The mu- 
sical, which is being expanded by 
its authors, was presented as & 
one-actor last August at Barnard 


College, N. Y. 

Ben is set designer for 
“Sweet Love Remember’d.” 

Rolf F will direct “The 
Tempest,” which Festa Productions 

lans opening next Dec. 27 at the 
rb 74th St. Theatre, N. Y. 

Nikes Psacharapoulos, executive 
director of the Williamstown 
(Mass.) Summer Theatre and 
teacner of play directing at the 
Yale Schoo] of Drama, left last 
Friday (11) for a three-week visit 
to Greece where he'll do desearch 
for his direction of a play based 


phy!on “The Greek Passion,” by the 


late Nikes K The play 

is scheduled for production next 

March 16-20 at the Yale School 

ae ae tization by Ernest 
new dramatization 

erman and Kex Williams of 
Alphone Daudet’s “Sappho,” is 
scheduled for a Jan. 13 . a~ 
at the Renata Theatre, N. Y., un- 
der the production auspicies of 
Williams and David Kanter. Wil- 
liams wil! also direct, with his wife, 
Elaine Williams, in the title role. 

British designer Roger Furse 
will do the sets and costumes for 
“The Tumbler,” with lighting by 
Tharon Musser. . 

A tape recording of Laure 
Olivier in a scene from “Henry V” 
will be used in “There Was a Lit- 
tle Girl.” The sets for the pro- 
duction are being designed by Je 
Mielziner. 

Ben Rothman will be company 
manager of the upcoming off- 


r | Broadway production of “Follies of 


1910.” The costumes for the revue 
will be designed by Jerry Boxhorn. 

“The Cool World.” adapted by 
Warren Miller and Robert Rossen 
from Miller’s nove! of the same 
title, will be presented Feb. 16 by 
Lester Osterman at his Eugene 





O'Neill Theatre, N.Y. Rossen, a 
screen writer, director and pro- 
ducer, will also stage the play. 
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Broadway 


Hotel Plaza publicist Ed Seay 
back into Roosevelt Hosiptal for 
ulcer op. 

Corinne (Mrs. Karl) Bernstein, 
wife of the Broadway legit p.a., in 
LeRoy Sanitorium for observation 
following heart attack. 

Comedian “Senator” Ed Ford 
signs off his epistles, in a para- 
phrase on the conventiona! ‘“dic- 
tated but read,” as “dictator but 
not Red.” 

Flautist of St. Louis Symphony, 
Albert Tipton, his pianist-wife, a 
violinist and oboeist head a new 
group of 14 being concert-toured 
by Andre Mertens office. 

Frank M. Folsom, out of St. 
Luke’s Hospital, following a fort- 
night checkup, to Palm Beach over 
the holidays before returning to 
his RCA desk. 

Carol and Ken Giniger (he’s exec 
veep of Hawthorn Books) te Yuca- 
tan and Acupulco for the holidays. 
Dorothy and Al Strelsin dittoing 
in a Miami spa. ’ f 

Geoffrey Holder will miss his 
one-man art show at the Barone 
Gallery because of a four week 
commitment at San Francisco's 
hungry i beginning Dec. 28. 

Madison Ave. blackout on Xmas 
liquor, presumably because of self- 
consciousness over payola, has 
given rise to a new wave of chain- 
letter writing with bottles of booze 
as the rewards. 

Hotel New Yorker prexy Alex- 
ander Gross hosting two parties. 
One for employees took place 
yesterday (Tues.) and another for 
employees’ children next Tuesday 
(29), as a pre-New Year's celebra- 
tion , F 
Music publisher Jack Mills in 
Harkness Pavilion (N.Y. Medical 
Center) for observation (nothing 
serious), chiefly due to exhaustion 
following his intensive European 
trip 
National Catholic Welfare Con- 
ference names Playhouse, West 
Orange, N.J., as first in the Newark 
archdiocese to comply with a 
request to show only those films 
rated unobjectionable by the Na- 
ticnal Legion of Decency. i 

Gerard Souzay, French soloist, 
makes his 10th anni return to U-S. 
in February. Will appear with 
Leonard Bernstein at Philhar- 
monic, also doing a separate Town 
Hall concert. Columbia Artists 
will keep him on dates fdr six 
weeks : 

Roman ramblers Marajen & 














ichae! Chinigo (Hearst in Rome) 
pe Estelle (Fontana) and Michael | 
Stern (Fawcett in Rome) spending | 
Xmas-New Y¥ear’s between the} 
Chinigos’ Champaign (III.) home— | 
where her family has newspaper 
and broadcasting holdings — and 
Las Vegas (with Millie and Beldon 
Katleman at El Rancho Vegas). 

Estelle and Michael Stern, the 
Roman ramblers celebrating their 
25th anni in their native U.S., are 
social casualties from ail the Yank 
hospitality. Recuping in Las Vegas 
with Millie and Beldon (Zl Rancho 
Vegas) Katleman before she re- 
turns to her Fontana exec post and 
he resumes his Fawcett Publica- 
tions’ representation in Rome. 

Indiana University’s Opera De- 
partment production of “Rigoletto 
(in English) is being conducted by 
Tibor Kozma, formerly of the Met. 
From Athens, Andreas Nomikos, 
designer-in-residence at Indiana 
U., adapted this complicated opera 
to the requirements of touring (it’s 
set for performances in Ripon, Wis. 
and other towns). Tenor William 
Holley is the Duke and baritone 
Jay Wilkey has title role. 


By Robert F. Hawkins 

(Stampa Estera; Tel. 675906) 

Dear Films reissuing “The Great 
Dictator,” previously only shown 
here with Italian subtitles. 

Rossana Podesta will be Sheher- 
azade in locally-made “A Thou- 
and and One Nights.” 

Luciano Emmer prepping “An 
Autumn Sunday,” for Anita Ek- 
berg, and “The Beginning is the 
End,” for Belinda Lee. 

Sistina Theatre here, traditional 
site for musical revue stagings, uo 
for sale in sudden move by ENIC. 
Auction starts at $720,000. 

In-and-out-of-Rome: Gregory 
Peck, Carl Foreman, Broderick 
Crawford, Claude Boissol and 
Yugoslav director Velco Bulajic. 

Edith Peters, one of the Peters 


Sisters, and Charles Nolte are 
latest additions to “Under Ten 
Flags,” heading back here soon 


from Sicilian locations. 

Robert Aldrich back to Ameri- 
ca after winding talks with Galatea 
anent their upcoming “Ferrari 
Story,” Brazzi starrer slated to 
roll here next August. 

Metro running a contest among 
Italo exhibs for “Ben-Hur” to re- 
ward the most interesting experi- 
ence remembered from the days 
of film's 1926 run here. 


Award instituted here by Permin- 
dex, World Trade Center, for 
greatest contributions to progress 
and development of scientist's 
ideas and discoveries. 


Ava Gardner received by Presi-| 


dent Gronchi with other recipients 


of Donatello David awards, includ- | 


ing Titanus’ Goffredo Lombardo, 
Dino DeLaurentiis, Alberto Lattu- 
ada and Anna Magnani. 

Rossano Brazzi heads for U. S.| 
in near fuiure to guest on the 
Dinah Shore Show, dedicated to 
Italy, and to set dates for his| 
“Man from Marmont,” opposite 
Lana Turner, and Metro's “I 
Thank a Fool.” 





| 


Pan-Arab | 


=e Continued from page | eee 
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Hollywood 


John Sturges home from Europe. 


Josef Auerbach off to Europe 
for month. 
| Charles Einfeld arrived for 20th- 
Fox talks. 


Paul Lazarus Jr., underwent 
emergency appendectomy. 

Douglas Sirk skied to Paris to 
prep “Streets of Montmartfe.” 

William Wyler in London to at- 
tend the European preem of “Ben- 
Hur.” 

Eduardo Ciannelli made Knight 
of the Star of Solidarity, high 
Italian honor. 

Bill Plaenner in from Gotham to 
Smell-o-Vision equipment 
in Ritz. 

Milt Overman new 
International ad-pub 
rep in Dallas 

Jack M. Duffield swings from 


American- 
Southwest 


| account exec with KTTV to same 


lifted and expects no trouble for 
its forthcoming Robinson starrer, | 
“Seven Thieves.” 

Two stars whose pictures seem | 
most likely to have immediate | 
trouble in Arab world are both) 
converts to the Jewish faith, Eliza- | 
beth Taylor and Marilyn Monroe. | 
According to Manny Silverstone, | 
veepee and general sales manager | 
of 20th-Fox International, which | 
will be distributing films of both | 
these stars in 1960, revenue which | 
stands to be lost through bannings | 
is only significant in that “any 
money lost to a picture for any rea- 
son whatsoever is important.” He 
estimates that a banning by the! 
most. important Arab country, | 
Egypt, would mean loss of approxi- 
mately $20,000 on a film which 
otherwise might be expected to 
gross $1,000,000 total abroad. 

He says too that the worst prob- 
lem in Egypt is not the capricious 
banning of one star or another but 
government restrictions which, for 
example, now decree that all new 
heads of foreign film exchanges 
there must be Egyptian. Because of 
the complex (and various) defini- 
tions of what constitutes Egyptian 
nationality, it’s often impossible to 
tell just who is an Egyptian and 
who isn’t, says Silvertone. That 
worries him more than star-ban- | 
ning because if a distrib waits long 
enough, the out-of-favor star will | 
most likely be back in favor. “But 
where do you find a competent 
Egyptian to head a Cairo office?” | 
he asks. (Exec adds he is perfectly 
happy with present-manager, but 
he’s worried tabout the future.) | 

Griffith Johnson, Motion Pic- 
ture Export Assn. v.p., agrees that 
Egypt is the main problem, but 
Says the situation apropos of un- 
wanted stars seems to have im- 
proved now after having been 
“very tough” in the middle of the 
year. There also is another angle 
to the banning of stars: it’s also a 
convenient way to restrict the im- 
port of . money-making foreign 
product to give the domestic Arab 
films a chance. 

Arab League consists of Egypt, 
Iraq, Jordan, Saudi Arabia, Syria, 
Lebanon, Yemen, Lybia, Tunisia 
and Morocco. In this case, Sudan is 
considered a part of Egypt while 
Iran is a non-Arab though Moslem | 
State. 








Liz Taylor | 


=—ee Continued from page 2 as 








responsible for the breakup of her 
present husband's previous mar- 
riage was utterly false. 

The defendants claimed they had 
obtained the article from a repu- 
table agency and published it in 
complete good faith, believing the 
contents to be true. They had 
agreed, it was added, to pay a sum 
in respect of damages and costs. 
The plaintiff's sole purpose in 
bringing the proceedings had been 
to vindicate her reputation in the 
face of what had been a wounding 
and damaging attack upon her. 











Wrong Name 


—_—_ Continued from page 2 








list committee several years ago 
and spent $25,000 in attorneys fees 
to hire  trustbuster Thruman 
Arnold in a futile effort to break 
the blacklist. Committee was sub- 
sequently disbanded. 

Pollock's attorney, Martin Gang, 
does not blame the House commit- | 
tee for his client’s predicament, | 
which was discovered only by 
chance. Instead, Gang blames the | 
people employed by the various 
networks, studios and agencies who | 
go through the files of Government 
committees investigating commun- 





Guglielmo Marconi International 


ism to make up the blacklists. 


| furbished 
|“Solomon and Sheba.” Gina Lollo- 


post at KTLA. 
Frank and Maury King returned 


filming on “Gorgo.” 

Angie Dickinson on twoweek 
USO tour of GI stations in Orient 
with Johnny Grant troupe. 

James Stewart attended the 
second World Review of Cinema- 
tographic Festivals in Mexico City. 

Melvin P. Knoeff succeeds Ches- 
ter A. Humbert as general man- 


lager of radio station KFMW-FM, 


San Bernardino 

Friars Club tossed its annual 
Christmas party for 1,000 under- 
privileged moppets Sunday at Mou- 


‘lin Rouge. 


Budd Boetticher sustained 
broken shoulder bone in fall from 
horse while directing “Rise and 
Fall of Legs Diamond.” 

Samuel Goldwyn kudosed with 
USO Award for “distinguished 
service” to men and women of 
American armed forces. 


Boston 


By Guy Livingston 


ris, ig doing an album for War- 
ner’s, “Love at the Left Bank.” 
Marion Davies Desert Inn adver- 
| tises rooms from $14, though the 
|} town closed one little place be- 
cause it had a sign it had rooms 
at $6.50. Owner was a city coun- 
cilwoman but town gendarmes 
pulled down her sign, clinked her 
and fingerprinted her, because it’s 


against a local ordinance to post} 


room prices on highway. 


Faith Baldwin says the book she | inique 


Paris 


By Gene Moskowitz 
(66 Ave. Breteuil; SUF, 5920) 


Roger Vadim’s next, a French- 
Italian pic to be made in Italy, 
is now called “Blood and the Rose.” 

Julien Duvivier to do another 
pic based on an Emile Zola novel, 
“Germinal,” which rolls next May. 

Long-shuttered legit house Com- 
edie-Caumartin relights with Dom- 
Nohain’s “Defense De 


wrote about Palm Springs was not | Doubler.” 


called “The Stalls” but 


“En- 


French-Indochinese looker Shan 


chanted Oasis,” that it was a loud | Toung to the U. S. for audition on 
song of praise, as far as the physi-| a lead for the English company of 


cal surroundings were concerned,|/“Flower Drum Song.’ 


but it did include the odd charac- 
ters who drift from resort to re- 


| 


“Carmen Jones” (20th) again 
nixed for showing here by the 


sort. She says she was sent here | Bizet music pubs. They feel it is 
by Cosmo in 1937 and has visited | not dignified. 


the Village three times since. 








| from six months in London indie- | TV-Pie Strike 


= Conjfinued from page 3 ——a 
League of America (dramatists. 
| novelists) and the Writers Guild 
(screen, video scenarists) as a 
principle. 

Author psychology today aims at 
“un-bundling” rights, selling each 
Separate right individually for the 
author’s benefit. This is the goal 
as regards book publishers, maga- 

| zines, the stage, television and the- 
atrical features. 
| There has been considerable 
heartburning on both coasts 
| this fall over two recent (so- 
| far-hushed-up) deals whereby 
| Hollywood studios have sold 
| to television advertisers the 
air rights to individual pub- 
lished works. In one instance 
the widow of the involved 

Broadway dramatist settled 

out of court for $5,000, after 

previously negotiating via a 

N. Y. agent to sell to the same 





(342 Little Bldg.; DE 8-7635) 

Sally Keith doing her act again, | 
after long absence from Boston 
area, at Murphy’s, Revere. 

“Scent of Mystery” booked for 
Gary, means $35,000 worth of in- 
stallation for the Todd scented 
film. 

Marty Keane ankled Dick Rich- 
ards Black Angus for The Mea- 
dows, Framingham, as entertain- 
ment director. 

Joe Levine shuttling back and 
forth to N. Y. and Coast on press 
and trade luncheon circuit for his 
“Jack the Ripper.” 

Danny White takes off for Eu- 


| rope Dec. 26 in search for 10 girls, tion right and hence he or his es- 


who can both swim and dance for 
U. S. revue and Sam Snyder’s 1960 
Water Follies 

Ben Sack working up big fan- 
fare for opening of his newly re- | 
Capri Dec. 25 with 


brigida due in on personal. 
Charles Kurtzman, former north- 
east division manager Loew's here, 
now assigned to N. Y. homeoffice, 
will supervise Poli houses in Con- 
necticut, including Poli and Pal-| 
ace, Hartford; Poli and Majestic, | 
Bridgeport; Poli and Colleges New 
Haven; Poli, Waterbury, and Pal- 
ace, Meriden | 


Palm Springs 
By A. F. Scully 
(Tel: Fairview 4-1828) 

Bookings in Village hostels bulg- 
ing for holidays 

John Auer of Whirlybirds in for 
a rest 

Paul Lukas, charter member, in 
to check on Racquet Club’s new- 
comers, 

Romanoff'’s advertising’ table 
d’hote dinner for first time, start- 
ing at $7.25 


Clue to this town’s luxury fixa- | 
tion: if a table wobbles the waiter | 


puts a little sugar bag under it. 


Bermuda Dunes now has a heli- 
copter service between 


When Jan Loeb moved over to 
the Racquet Club, Sheila Steven- 
son succeeded her as p.a. of the 
C of C 

Joe Pine, after boasting many 
bistros here, has gone back to 
Hollywood where life, for head 
waiters at least, seems easier. 

Translator TV off the air till 
after New Year’s because it needs 
$14,000 and contribs have come 
up so far with only $4,000. 

Bill Gargan, Sammy 
Hoagy Carmichael and Andrea 


Leeds Howard checking in among | 


show biz names on new Riviera’s 
chow 

Syd Tomack drew a good house 
to the opening of the Ranch Club’s 
“Naughty Nineties’ revue. The 
O’Hagans, old vauders, were fea- 
tured 

Town's first Java joint, closed 
because it lacked powder rooms, 
has reopened. Run by Countess Di 
Scarra whose husband, Buddy Har- 


| sources has grown in importance 


| packaged for syndication. 


4 Palm | 
Springs and golf links near Indio. | 


Cahn, | 


television sponsor the same 

rights for $15,000. 

This sort of competition be- 
tween the “studio” and the “crea- 


| Top first-run grossers in Brus- 
sels are “Some Like it Hot” (UA), 


“Babette Goes To War” (Col), 
| “Nun’s Story” (WB) and “The Bue- 
} caneers” (Par). 


|as Robert 


| that perennial 


tor” is very much intertwined with | 
the whole issue, in the writers’ way | 


of thinking. 
tion back to the ownership by the} 


This brings the ques- | 


producing company of an unlimit-| 


ed and perpetual story 
Such control has, of course, been 
subject to modification in the mat- | 
ter of remakes. Rex Beach,~one 
of the founders of the Authors 
League before World War I, was 
the first to sell a single-produc- 


tate has collected some six sep- 

arate fees in re-makes of his old 

Alaskan novel, “The Spailers.” 
‘Remake’ Ve ‘Reissue’ 

If studios pay another fee to re- 
make a story they ought—so rea- 
son the scribes—to pay another fee 
when a story made for exhibition 
in theatres is exhibited in homes. 
But nay, cry the companies: tele- 
vision projection is just another- 
time-round—not a “remake” but 
a “reissue.” 

Literary income from subsiriary 


during the past quarter of a cen- 
tury. Well before television the 
question arose in radio when re- 
cordings of old broadcasts were 
Good- 
|man Ace, his own author-director- 
star, still had to cut in his cast for 
re-run fees on old repeats. The 
| principle was enforced by the per- 
formers’ union in many other in- 
stances of radio “vaulties.” 
Meanwhile the talent guilds are 
pictured as waitinlg to devour the 
television millions to which the 
| president and auditors of the pro- 
ducing companies are fondly look- 
ing forward. Hardly anybody now 
questions that the post-1948 fea- 
{tures will in due course go to 
video, though this idea still ren- 
ders many exhibitor leaders vomit- 
ous. Much palaver was heard at 
| the rc\>ective recent conventions 
of the Theatre Owners of America 
and the Allied States Assn. con- 
cerning the possibility (or call it 
| the ‘“‘dream”?) of a selective pur- 
chase by an exhibitor or pool of 
| the boxoffice powerhouses made 
| since 1948, thereby separating the 
cream from the skimmed milk 
which would go to television syn- 
| dicators. 
| Today’s producing company fs, 
of course, in a far more precarious 
relationship to bankers and stock- 
holders. The periodic disposal of 
theatre product to television is in- 
| dispensable to the fiscal health of 
lan industry which is perhaps 
healthier in some ways than ever 
| before and yet at the same time 
more desperately in need of “spe- 
cial income.” The talent guilds 
have been, in this sense, sanding 


control. 


| Sovexport taking pages in local 
trades to push their new pix 
among which are “Khrushchev’s 
Visit to the U. S.” and I Was the 
Sun Sputnik.” 

Producers Emile Natan as well 
and Raymond Hakim 
announced new screen versions of 
Alexandre Dumas 
swashbuckler, “Three Musketeers.” 

The first-run Broadway, 500-seat 
house on the Champs-Elysees, 
shuttering to become a store. But 
two other cinemas, of 1200 and 800 
seats, opened this year on Champs- 
Elysees. 

First-run pix already among the 
top grossers since last January 
are “Some Like It Hot” (UA) and 
the French films, “Les Liaisons 
Dangereuses 1960” and “La Jum- 
ent Verte” (The Green Mare). 


Philadelphia 
By Jerry Gaghan 
(310 N. 18th St.; Locust 44848) 


Shelly Berman opens at Celeb- 
rity Room, Dec. 26 


Mickey Shaughnessy working 
the Erie Social Club, Dec. 31, 
Jan. 2-3. 


Carol Channing at Gimbels to 
autograph copies of her latest chil- 
dren's recording. 

Bill Rodstein celebrating 
“Frankie's” birthday all week long 
at his Sinitrama Room 

Stripper Julie Gibson, Rathskel- 


| ler star and owner, planes to Las 


Vegas’ Jan. 8 for a run at Silver 
Slipper 

Hank Reese, for many years a 
nitery comic, is latest performer to 
turn owner. He now operates the 
19th Hole. 

Bertice Reading, West Philly 
singer, pacted for a 30-week tour 
of Europe playing her original part 
in a revival of “The Jazz Train.” 

Cornelia Otis Skinner, after 
“Pleasure of His Company” ends 
run in Washington, visits Europe 
to check on show in Londen, Paris, 
Vienna and Copenhagen 


Detroit 
By Fred Tew 
(TU 4-8810) 

Nancy Kelly here in “A Mighty 
Man Is He” at the Cass, starting 
Dec. 21 

Detroit dancer Jefri Spencer 
writes of her experiences at the 
Club Blue Heaven in Hong Kong 
where she was booked by Capitol 
Attraction’s Rollo S. Vest. 

Shirley Eder, WJR’s girl-on-the- 
go show biz reporter, sending min- 
iature gold “Oscars” as Christmas 
presents to her show biz friends 
who came here to talk at United 
Foundation luncheons. Inscriptions 
on statuettes read: “for the best 
performance as a friend.” 

Cyd Charisse accompanied hubby 
Tony Martin to Detroit’s Le Bal 
Moderne. This was Martin's fifth 
appearance. At the affair, Miss 
Charisse gave the Henry Fords a 
report of some things she'll do on 
“A Night With Cyd Charisse” 
NBC showcase sponsored by Ford, 
Dec. 29 





Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6695) 


Louis Armstrong’s band played 
Auditorium one-nighter concert. 

Key Club has Christine Jorgen- 
sen opening Christmas day. 

“My Three Angels” in third 
week at Edyth Bush Little Theatre, 

Prom Ballroom holding “Young 
Adult Dances” Saturday nights 
open to all 18 years of age and 
over. , 

Brock Peters of “Porgy and 
Bess” cast in town to help plug 
picture opening at Academy this 
week. 

Radio Free Europe all this 
month beaming Minneapolis Sym- 
phony performance of Bartok’s 
Second Suite in conjunction with 
a tape recorded freedom message 
by its Hungarian-born conductor, 





the gravy-to-come, 


Antal Dorati, 
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JACK ROBBINS 














Music publisher Jack Robbins. Capt. T. J. Reynolds, 71, pioneer 
65, died Dec. 15 of a heart attack | builder and pilot of Ohio River 
in New York. Wife and two sons|showboats, drowned Dec. 16 when 
survive. Details in Music. | he fell overboard from the Majestic 

RES gg into the Kanawha River, near Point 
HERBERT K. MINSKY Pleasant, W. Va. ; 

Herbert Kay Minsky, 68, who to- 4 Reynolds, who built the Majestic 
gether with his brothers founded | in 1923, recently sold it to Indiana 

e Minsky burlesque chain and|U. He had planned to stay one) 

ose family name is synonymous | more summer in the boat, as cap- 
\ burlesque, died of a heart|tain for the Indiana U. theatrical 
attack Dee. 22 in New York. He | group, before retiring. A showboat | 

d been in retirement for the last | pilot for 45 years, he also built the | 
10 years because of ill health. Illinois and America. 

In 1912, H. Kay Minsky, as he His wife, five sons and four 
was known in the industry, joined | daughters survive. 
his brothers Abe, Billy and Mor- recat : 
ton in the operation and building of MELVIN K. SCHLEITER 
a circuit of 14 burley houses. The Melvin K. Schleiter, 54 veteran | 

——E oe 
With profound sorrow we record 
the passing of our friend 
and former associate 
on Tuesday, December | 5th, 1959 
ROBBINS-FEIST-MILLER 
Se ERE een 
chain passed out of existence in, motion picture cameraman, died 
1937, and it was only a few years! Dec. 17 in St. Paul. He had been 
later, when the late Mayor Fiorello | employed by Reid Ray Film In-| 
H. LaGuardia outlawed burlesque, | dustries, producers of commercial 
that the N.Y. operations closed. | films, in St. Paul since 1934. He} 
The Minskys were credited with | had made at least 30 training films 
the discovery of such stars as|for Government agencies and re- 
Gypsy Rose Lee, Phil Silvers, Ab-| cently was in charge of photogra- 
bott & Costello, Red Buttons, Pinky | phy on classified films for an army 
Lee and others. arsenal. 

Prior to his retirement, Minsky He pioneered in early commer- 

served with USO Camp Shows. cial photography and was respon- 


He also presented foreign films for 
a time 

4 graduate of Columbia College 
nd its law school, Minsky’s legal 
nowledge came into use during 
he 1935 strike of the burlesque 
erformers when he _ served as 
resident of the East Burlesque 
lanagers Assn. 

Of the founding brothers of the 


ity to 


C it, only Morton survives. Her- 
bert also leaves his wife and two 
sisters 
LEN DOYLE 
Len Doyle, 66, actor, director 
and producer, died Dec. 6 while 


on a hunting trip in Port Jervis, | by J ; 
| died Dee. 12 in St. Catharines, On- | 









In Loving Memory 


HAZEL JACOBSON 
Dec. 20, 1957 


Clarence Jacobson 








N. ¥ 


Doyle, who made his stage 
debut at the age of 17 with David 
Warfield in “The Auctioneer,” ap- 
peared as Kit Carson in the orig- | 


inal cast of William 
“Time of Your Life.” 

He played the part of Harrigan 
the Cop in the “Mr. District At- 
torney” series on radio and tele- 
vision for seven vears. He also ap- 
peared on Broadway in “Three 
Men on 
ago headed the cast of “Run, Thief, 
Run.” 


Other in 


plays 







In Loving Memory 


MABEL ESMERALDA 
EDNA ESMERALDA 










peared include “The Righteous Are 
Bold,” “The Streets Are Guarded,” 
“Shadow and Substance,” “Ladies 
Money,” “The Challenge,” “To the 
Ladies,” “Black Velvet,” “The 


Family Upstairs,” “Weather Per- 
mitting,” “Plan M” and “Battling 
3utler.” He also spent two years 


in Australia appearing in American 
comedies. 

He was a member of the Lambs 
Club, which was represented by 
28 members at Doyle’s funeral in 
his hometown of Milford, Pa. 

His wife, three sons, two sisters 
and a brother survive. 


Saroyan’s | 


a Horse” and two years} 


which he ap} 





CAPT. T. J. REYNOLDS 








sible for adapting lighting tech- 


nique to new color photography as} 


He was 
for the 


the processes improved. 
in charge of photography 


Minnesota Statehood Centennial 
film, “An Agricultural Portrait,” 
which received a_ certificate 


merit at the 1958 Venice film festi- 
val. 

His wife and two children sur- 
vive, 

MAIN JOHNSON 

Main Johnson, 72, manager for the 
first seven years of the defunct 
CFCA, Toronto, first radio station 
in Canada which was established 
by The Toronto Daily Star in 1922, 


| tario. Also president of the Cana- 
dian Assn. of Broadcasters during 


1928 and 1929, he later was a news | 


commentator for the Canadian 
Broadcasting Cerp. 
Johnson left The Toronto Daily 


Star in 1938 to become general 


of | 


For Cinderella,” starring Jeannie 
Carson, is skedded for the BBC 
| Christmas Day programs. Davis, 
| who produced the tv standard in- 
| structional film, used in the BBC’s 
| training school, was a founder- 
|member of the Guild of TV Pro- 
| ducers. 

| Survived by wife and two daugh- 
ters, 





DAISY FORD 

Daisy Ford, 53, former vaude 
and musical comedy actress, died 
after a long illness in Hollywood 
Dec. 14. She had her own act in 
vaude, was a showgirl with Flo 
Ziegfeld and Earl Carroll on 
| Broadway, and also was in summer 
stock with George Cukor. Prior to 
her retirement some years ago, 
= appeared in Hollywood musi- 
Cais. 

Surviving are her husband, 
Hoilywood agent Tom Rooney; two 
| brothers and three sisters. 


ROBERT D. STECKER 

Robert D. Stecker, 58, president 
of the Dallas Theatre Center, died 
Dec. 16 in Dallas. The centre, a 
$1,000,000 project, was to have had 
its grand opening in 12 days. 
Earlier in the day he was stricken, | 
Stecker attended a planning ses-| 
sion for the centre which houses 
not only an acting and technical 
company, but also a_ graduate | 
school of drama and classes in the- | 
atre arts. 

Surviving his 








are wife, son, 


daughter, his mother and a sister.! . 





M. HARRY WARNER 

M. Harry Warner, 70, pioneer | 
radio executive and onetime vaude 
performer, died of a heart attack | 
Dec. 10 in Youngstown, O. He was |} 
studio director of WMBW, Youngs- '| 
town, when the station went on 
the air in 1927. | 

Warner, who was a _ Violinist, | 
played in orchestras during the 
vaudeville era. More recently, he 
had operated a music store. He 
retired four years ago. 

Surviving are a daughter and 
brother. 


EDWARD O'CONNOR 

Edward F. O'Connor, 62, retired 
executive of Loew’s International, 
died in Boston Dec. 13 after a 
brief illness. For years he was 
Far East manager of the film dis- 
tributing agency, and later directed 
distribution in the West Indies for | 
|the firm. Prior to joining the 
Loew's outfit, he was associated | 
with the Dollar Line, serving in 
the Orient. 

Two sisters and two brothers 
survive. 





WILLIAM ABINGDON 

William Abingdon, 71, stage di- 
rector, died Dec. 13 in Esther, Sur- 
rey, Eng. From 1924-39 he was 
stage director at the Drury Lane 
Theatre handling such musical hits 
as “Rose Marie,” “The Desert 
Song,” “Show Boat,” “The Three 
Musketeers” and the Ivor Novello 
shows. During the war Abingdon 
served at Drury Lane with ENSA, 
and since then had been a direc- 
tor of a stage scenery firm. 

Survived by his wife. 





CARL H. MAHNE 
Carl H. Mahne, 56, manager of 
j the Fifth Avenue Theatre, Seattle, 
'died of a stroke Dec. 17 in that 
city. He was stricken the previous 
}evening at the Christmas party of 


at the Chicago Century of Progress 
Exposition in 1933. 
His wife survives. 


Mrs. Charles C. Jones, 74, one- 
time violinist with the Dallas 
Symphony Orchestra and a former 
president of the Dallas Federation 


of Music Clubs, died Dec, 4 in 
Dallas. 

Brother, 40, of Norman H. 
Warembud, production manager | 


at Mills Music, Inc., died Dec. 9 


|in New York, after a brief illness. | 


His wife, daughter and father also 
survive. 





Joseph La Russa, Port Allen, La., 
nitery owner, died of a heart attack 
Dec. 14 in Dallas. Surviving are 
his wife, three brothers, 
and three sisters. 


Dakos, 58, concession 
at Albuquerque Civic 





Harry 
manager 


Auditorium, died Dec. 4 in Albu-| 


querque. Surviving are his wife, 
brother and a sister. 





William G. Alexander, 68, long- 
time projectionist at Chicago's 
Jackson Park theatre, 
10 in Chicago. Survived by twe 
sons. 





Mother, 62, of tv producer Alan 
Neuman, died recently in New 
York. Her husband and another 
son also survive. 





Ernest Gunderman, projection- 


ist at the State Theatre, Man- 
chester, N. H., died Dec. 9 in that 
city. 


Robert D. Stecker Jr., 58. presi- 
dent of the new Dallas Theatre 
Center, died in that city Dec. 9 
of a heart attack. 

Mother, 46. of television star Don 
jr died Dec. 7 in Corona, 

al. 


Walter F. Stern, vet film editor, 
died Dec. 7 in Burbank, Cal. Wife 
and daughter survive. 


George H. Corbett, 77, longtime 


musician, died Dec. 15 in Concord, | 
N.H. 





Father, 75, of actress Vivien 
Leigh died Dec. 18 in a London 
hospital after a major operation. 





James C. Eagle, 52, 
died in Hollywood Dec 
survives 

MARRIAGES 

Carmen Musmeci to Capt. John 
Awfill, Arlington, Va. Dec. 8. 
Bride’s WCAU, Philadelphia, rec- 
ord librarian. 

Teddy Beverly to Peter Felix, 
London, Dec. 14. Bride is one of 
the singing Beverley Sisters. 

Sue Barton to Eddie O’Boyle, 
Albuquerque, Dec. 15. Bride is 
sales rep for KMGM in that city; 
he’s sales rep for KOB radio in 
same town 

Joan Mann to Gordon Peters, 
Torquay, Eng., recently. Bride’s a 
singer-dancer; he’s a comedian. 

Patricia Gearhart to Charles M 


ty actor, 
15. Wife 


Foster, Alexandria, Va.. Dec. 16 
He’s a WTYTG-TV, Washington, 
engineer. 


Beverly Ann Timsak to Mitchell 
Grayson, New York, Dec. 19. He is 
a tv producer with National Tele- 


manager of the new Toronto In-/| Fox-Evergreen Theatres, owners of | film Associates 


dustrial Commission; five 
|later was 
publicity for the Robert 


Company, trans-Canada 


years 


Simpson 
depart- 


Guild. 
Survived by wife and two daugh- 
ters. 





R. M. HARVEY 
R. M. Harvey, 90, a circus ex- 
ecutive for more than 60 years, 
died Dec, 13 in Perry, Ia. At vari- 
ous times he had been associated 
with the Hagenbeck-Wallace, Bar- 
|num & Bailey, Ringling Bros., Mills 
Bros. and Dailey Circuses. He also 
had contracted and routed the 
American Cireus Corp. when the 
Sells-Floto show was part of it. 
In addition, he owned and di- 
rected “Harvey's Greater 


“elder statesman of the circus 
world,” Harvey blamed increased 
costs as responsible for the decline 
of the big top rather than com- 
petition of motion pictures, radio 
and television. At one time he 
owned the Perry, Ia., Daily Chief. 
His wife survives. 





DESMOND DAVIS 
Desmend Davis, 52, television 
| preducer, died Dec. 15 in London. 
|He joined the BCC as a producer 
|in 1938 and subsequently became 
head of drama for Associated Tele- 
| vision. Since then he had been 





freelancing. 
His recorded production of “A Kiss 


appointed director of | 


ment store owners. He was also a| 
director of the Canadian Opera | 


Min- 
strels.” Often referred to as the | 


the Fifth Avenue. He had been! 
with the circuit in various capaci- | 
ties for 35 years. 

| His wife and daughter survive 


ALEXANDER T. LOGGIE 

Alexander T. Loggie, 91, retired 
theatre manager and dance teacher, | 
| died Dec. 10 in Willoughby, O. Be- 
{fore retiring in 1949 he eres | 
|the Capitol Theatre, Steubenville 
|O., for six years. He also operated 
}a dance and music studio in Steu- 
benville for more than 30 years. 

Two daughters survive. 


JOE DILL 

Joe (Joseph L.) Dill, 65, vet as- 
| sistant director, died in Hollywood 
|Dec. 11. Starting as a prop man, 
jhe became a unit production man- 
|} ager in the '40s before turning as- | 
| sistant director. 

Wife, two sons and daughter sur- 
| vive. 





| 








HOWARD S. DALE 
Howard S. Dale, 62, pioneer 
Minneapolis theatreman, ed 
|there Dec. 16. He was a former 
| president of the Twin City Theatre | 
|Corp., a large circuit with a num- | 
| ber of showhouses in Minneapolis, | 
St. Paul and elsewhere. 
| His wife and two children sur-| 
vive. 
| 
J. S. MARKSTEIN 

J. S. Markstein, who managed 
and owned Screeno Amusement 
Co. in Chicago before his recent 
retirement, died Nov. 11 in Mobile, 
Ala. He also managed an attraction 





Mr. and Mrs. Pierre La Salle, 
daughter, Paris, Dec. 14. Mother 


is actress Suzy Parker; father is | 


correspondent and photographer 
with Paris Match Magazine. 

Mr. and Mrs. Lou Boudreau, son. 
Chicago, Dec. 15. Father is WGN 
sportscaster there. 

Mr. and Mrs. Clinton (Mickey) 
McMahan, son, Hollywood, Dec. 15. 
Mother is singer Joan Greer; 
father is trumpet player, both with 
Les Brown orch. 

Mr. and Mrs. Bob McIntosh, son, 
Albuquerque, Dec. 13. Father is 
engineer on KGGM-TV there 

Mr. and Mrs. Ned Frank, daugh- 
ter, New York, Dec. 12. Mother, 


Carol, is daughter of Arnold H. 
Picker, v.p. of United Artists. 
Mr. and Mrs. Jerry London, 
daughter, Hollywood, Dec. . 
Father is sound effects editor at 
Desilu. 
Mr. and Mrs.-Shel Mittleman, 


son, Santa Monica, Cal., Dec. 10. 
Father's Screen Gems attorney. 
Mr. and Mrs. Gordon Polk, son, 


mother | 


died Dec. | 


7. | 














Post-’48 Pix 


=e Continued from page 1 eam 


| the post-’48s, control the AMPP, 
| the indies operating at the majors 





constitute a potent but thus far 
silent element Moreover, such 
producers as Sperling have pro- 


duced the bulk of features at the 
majors during the past five years, 
and any move by them to upset the 
current anti-participation policy in 
the AMPP might result in a seri- 
ous breach. 

The Jayark deal involves 11 
Sperling features in all, but only 
seven post-'48s, which require 
guild participations under present 


contracts. The seven are ‘“Morn- 
ingstar,” “The Court Martial of 
Billy Mitchell” (1955), ‘Distant 
Drums” (1951), “The Enforcer” 
(1850), “Retreat Hell!” 1951), 
“Three Secrets” (1949) and “Blow- 


| ing Wild” (1953). 
Three of the “Blowing 
Wild,” “Billy Mitchell” and “Dis- 


films 


tant Drums”—star Gary Cooper, 
and because of commitments to 
him, contain restrictions on air 
dates. “Billy Mitchell” can not 


| be shown on tv until 1970, “Blow- 

ing Wild” until 1965. However, 
Jayark is already making presen- 
tations to stations on the package 


Four pre-'48 films are “Cloak 
and Dagger” (1946, Cooper), “Pur- 
sued” (1947, Robert Mitchum), 


“My Girl Tisa” (1948, Lilli Palm- 
er) and “South of St. Louis” (1948, 
Joel McCrea). Under the current 
guild contracts, any picture placed 
in production before Aug. 1, 1948, 
is considered a pre-'48 film and is 
not subject to participations. 





—— — 


Clnerama (New) " 


Continued from page 5 Game 
rama installation is still high, run- 
ning from $100,000 to $150,000 a 
theatre. 

With the cushion of having every 
theatre in the world eventually 
available for the original Cinerama 
films, Metro considered the invest- 
'ment a worthwhile one. It's fig- 
ured that the type of films now 
being contemplated would cost at 
least $4,000,000 and possibly more, 
especially since the objective 
would be to include eye-catching 
spectacle elements. Cinerama Inc.'s 
|share of the production coin will 
lcome from the $9,000,000 loan it 
recently obtained from the Pru- 
|dential Insurance Co. 
| While Cinerama Inc. will super- 
vise and handle the release of the 
iniiial roadshow engagements and 
operate the theatres, it’s expected 
that Metro will take over the dis- 
tribution of the 35m version on a 
world-wide basis 

There's a possibility that Metro 
may employ its Camera 65 Panavi- 
sion system in the making of the 
Cinerama films. Experiments with 
the projection system have indi- 
cated that pictures shot in Camera 
65 can be converted to the three- 
strip process. Camera 65 negatives 
can also be converted to other 
forms of projection. 











| _— Urge Ease-Up 
=m Continued frem page 2 os 
|February stint at the Olympia Mu- 
sic Hall here. 

Though sickly all her life, Piaf 

was and is one of the top troupers, 
However, all of France and French 
show people are hoping she will 
step her killing pace and make less 
frequent appearances. But Piaf, a 
|foundling who was biind until the 
| age of 12, feeis all she really has is 
|her singing and public. A rest and 
treatment, fewer appearances, and 
fewer pressures may bring her 
around again, for she has shown 
more stamina in her frail self than 
most of the robust types in show 
| biz today. 

‘(A last-minute report had Miss 
Piaf cancelling the rest of her 
singing itinerary and coming back 
to Paris for rest and observation.) 


| Nutcracker 





Encino, Cal., Dec. 16. Father’s an | 


actor. 
Mr. and Mrs. Victor Alessandro, 
daughter, San Antonio, Dec. 12 


Father is conductor of the San An- 
tonio Symphony Orchestra 

Mr. and Mrs. Tom Pettit, son, 
Philadelphia, Dec. 6. Father is a 
WRCA-TV newsman. 

Mr. and Mrs. Lester Dinoff, 
daughter, New York, Dec. 16. He’s 
med director of WABC-TV, 








Continued from page 2 


——— ca i naeieetiedl 
changed to “just another Indian 
doll.” 


The plot concerns a doli who 
comes to life and leads the rainbow 
maiden on a tour of an Indian 
fairyland. 

Ballerina Nina de Coppola of 
Houston founded the company and 
planned the production, besides 
' taking the lead role. 
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ELLA 59... 


DOUBLE GRAMMY WINNER FOR BEST FEMALE VOCALIST AND BEST JAZZ PERFORMANCE.,... 
MONTE CARLO GALA,...PLAYBOY FESTIVAL.... HOLLYWOOD BOWL....VERVE RECORDS.... 
THE GEORGE AND IRA GERSHWIN SONG BOOK,...ROYAL FESTIVAL HALL, LONDON... 
PORGY AND BESS....THE WALDORF... THE FAIRMONT....TITLE SONG PARAMOUNT'S "BUT 
NOT FOR ME"....TV —— DINAH SHORE, FRANK SINATRA, GARRY MOORE, PAT BOONE, 
BELL TELEPHONE SHOWS....STARRING COLUMBIA'S "LET NO MAN WRITE MY EPITAPH" FOR 
1960 RELEASE....POLL WINNER METRONOME, DOWN BEAT, MELODY MAKER, BILLBOARD, 
PLATO 06000 WASHINGTON CARTER BARRON THEATRE....JUST COMPLETED ONE-WOMAN 


CONCERT TOUR OF LEADING COLLEGE CAMPl......e0e 


ELLA ’60... 


EUROPE, FEBRUARY ~- MARCH .,..SOUTH AMERICA, APRIL - MAY....THE RIVIERA....AND 





